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MUSICIANS’ BARE TY CU 


Nudism’s Day in Court 


Nudity, long the nemisis of film censors, is getting legal recog- 


nition. 


Here’s a quete from the Maryland Court of Appeals decision, 
denying the Maryland censor’s right to cut_nude scenes from the 
Times Film documentary, ‘‘Naked Amazon”; 


“It cannot be assumed that nudity is obscene per se and under 


all circumstances. 


Even the application of the narrowest rules 
would not justify such an assumption. 


And, from the teaching 


of psychology and sociology, we know that the contrary view 


is held by social scientists. 


Nudity in art has long been recog- 
nized as the reverse of obscene . . 


. Even such a conservative 


source book as Encyclopaedia Britannica contains nudes full front 


view.” 








Breaking Through Non-B way Barrier 
On Albums; Elvis & Harry's 1,000,000 


The breakthrough of the 1,000,-+ 


000-album sale for an individual 
disk artist is now imminent. Never 
before accomplished, two singers, 
Elvis Présley and Harry Belafonte, 
now have crossed into the golden 
circle of packaged sales. Presley 
has cracked through on his “El- 
vis” set while Belafonte has made 
it with his “Calypso” album, both 
for RCA Victor. 

To date, the only 1,000,000-al- 
bum sellers’ have been showtune 
packages. These include the orig- 
inal’ cast album sets of “Oklahoma” 
(Decca), “South Pacific’ (Colum- 


bia) and, recently Col’s “My Fair | 


Lady.” Moreover, these are ar- 
(Continued on page 79) 


Legit Stars’ Bonanza 
In Summer Show Tents; 





Salaries Soar to 106 


A new goldmine is opening up 
for star performers in summer 
stock, As a result of a musical 
tent theatre branchout to straight 
play production, salaries for name 


talent may soar as high as $10,000 | 


per week next summer. 

That, at least, is what tent thea- 
tre operator Ben Segal is willing 
to pay. As producer of the Oak- 


} dale (Conn.) Musical Theatre and 





| 
| 


the Warwick (R. I.) Musical Thea- 
tre, he brought in three straight 
plays during the final weeks of last 
season. His T6-week sked at both 
Canvastops for next summer is 
evenly split between musicals and 
straight plays, 

Both teepees will offer the same 
productions on a rotating basis and 
While one is playing a tuner the 
other will have a straight play. 
Segal is willing to pay stars for 
the straight ‘plays $5,000-$10,000 
weekly, ‘The highér nut on the mu- 
Sicals makes such salaries prohibi- 
tive, The hefty gross potential for 
Straight plays @as indicated last 
Season by a $23,000 take on a 
a Showing of “Mister Rob- 

s.” 

Casting for both tents is han- 
dled by the Lenny-Debin office, 


# New York. The Oakdale Tent is 
m °.100-seater and the Warwick a 


= gama 


2,300-seater. 








| ords. To 
|\label secured waivers from Verve | 








Cole Porter Ritzing Up 


MOOD BRIDGES IN 
| 


By GEORGE ROSEN 


If television has contributed 
toward widening artistic and 
financial horizons of the actor, 
the producer, the director, the 
writer, the 
is doing the reverse for the mu- 
sician, the arranger and the con- 
ductor. Compared to video, the 
musician was really living it up in 
|the days when network (and even 
local) radio was flourishing. As 
far as video programming is con- 
leerned, personal employment 
| doesn’t rate a nod for the fanfares, 
i the kissoffs or the “think bridges.” 
| From among all the creative 
components that go to make up a 
tv show, it’s the live musician who 
has become the “forgotten man.” 
It’s a revealing commentary on a 














‘Silk Stockings’ With R&R} ranking musicians, culled, for ex 


Hollywood, March 19. 
Cole Porter has succumbed. 
Long acclaimed as the author of 


ithe most sophisticated pop lyrics, 


Porter has finally written a rock 
’n’ roll tune, It’s one of two added 
melodies for the film version of 
“Silk Stockings” at Metro. 

Tune is “The Ritz Roll & Rock” 
and it is sung in the film by Fred 
Astaire, Second new entry is 
“Fated to Be Mated.” 

Two new tunes will highlight the 
soundtrack album of the score 
which will be issued by MGM Rec- 
release the package, 


Records and Bally Records for As- 
taire and Janis Paige, respectively. 


Get the Toll-TV 
Show on the Road, 





Comr. Lee Urges |i upheld a new city ordinance | 


Washington, March 19. 

Subscription tv was given a real 
push last week. Federal Commu- 
niciations Commissioner Robert E. 
Lee, in a statement filed with the 
Senate Interstate Commerce Com- 
mittee, advocated authorization of 
the service as the “logical step” in 
solving the UHF problem. 

Urging immediate commence- 
ment of subscription in multi-sta- 
tion markets, limited at the outset 
to UHF stations, Lee said the is- 
sues can only be resolved “by put- 
ting the show on the road and let- 
ting the boxoffice tell the tale.” 

Comr. Lee said he has become 
convinced that such action “would 
almost overnight make it feasible 
and logical for the manufacturers 
to go into all-channel set produc- 
tion which, of course, is the root of 
the problem.” 

Furthermore, Lee predicted, 


(Continued on page 79) 


ample, from the ranks of the late 
| Arturo Toscanini’s NBC Symphony 
|of the Air, are obliged to fall back 
(on cleffing filmed commercial jin- 
gles to keep in the swim of things. 
| Of the approximate 36,000 card 
|holders in New York Local 802 of 


(Continued on page 56) 


High Court Test 


-OEN. J. Burlesque 





Washington, March 19. 

The Supreme Court has been 
asked to determine whether the 
City of Newark may “censure” en- 
tertainment by barring burlesque 
strippers. 

The friendly sult was appealed 
to the high court yesterday (Mon.) 
by the Adams Theatre Co. of New- 
ark and I. Hirst Enterprises of 
| Philadelphia, burlesque operator. 
The appeal is from a decision of 
the New Jersey Supreme Court 





specifically barring certain 
lof her clothing in the presence ‘of 
ithe audience” and also “exotic” 
|dancing. Key to both is nudity 
and creating the illusion of nudity. 

The theatres were not “pinched” 
by the Newark police. Instead, the 
action was brought merely to test 
the constitutionality of the local 
law. Adams Theatre Co. operated 
Minsky’s Burlesque at the Adams 
Theatre. Hirst owns and operated 
the Empire Theatre. Both houses 
closed last month due to police 
“harassment.” 
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Crowded Caribbean 


Everybody at the disk com- 
panies is angling for all-ex- 
pense paid trips to the Caribe 
area these days. 

Pitch to the boss is that it’s 
necessary to find calypso tal- 








ent and/or tunes. 


A COLLAPSE 


designer, et al, it} 


types | 
|of “removal by a female performer | 
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‘Summer Slamming’ by TV Stars NG. 
For Cafes; ‘Gotta Have Pre-Video Rep 





Rocky Marciano Tosses In 
Sponge Before Chez Bout 


Chicago, March 19. 

Rocky Marciano, slated to make 
|his nitery debut tonight (Tues.) 
|with Jimmy Durante at the Chez 
|Paree here, cancelled out Thurs- 
day (14). Contracts signed by 
|Marciano three weeks ago with 
|Durante and Dave Halper of the 
| Chez were nixed by Al Weill, who 
still has Marciano under contract. 
Weill was reported unable to agree 
| with Marciano on financial terms. 
| Marciano failed to appear for 
| rehearsals with Durante as sched- 
uled early last week. 


Ts ‘My Fair Lady 








A Fair or Unfair 


Game for Parody? 


The issue of “justifiable satire” 
|has been brought into focus by 
|Foremost Records’ LP takeoff on 
|the Broadway legituner “My Fair 
|Lady.” Alan Jay Lerner and Fred- 
erick Loewe, tuner’s composers, 
have been huddling with attorne} 
|\Ben Azlin, of the Fitelson & 
| Mayers office, on a legal course to 
| take against the Foremost package, 
|tagged “My Square Laddie.” 
| As in the case of the “Fair Lady” 
|parody in the current “Ziegfeld 
| Follies,” initial action will take 
| the form of formal protest in a let- 
|ter. According to Lerner, the ob- 
|jection is not that the property 
| has been parodied but that it’s been 
| done without authorization. “We've 
got to go on record,” he said, “be- 
| cause silence might constitute a 
|blanket license to parody ‘Lady’ 


|and to stop an avalanche of paro- 
dies on Broadway, tv and records.” 
Question of whether the parodies 
are harmful to the original prop- 
(Continued on page 76) 


JAPAN LIKES PRESLEY | 
DISK, NOT HIS FILM 


Tokyo, March 19. 

Elvis Presley starrer, “Love Me 
Tender,” laid a Japanese egg dur- 
ing a three-week run at the Shochi- 
ku Central, Picture is now showing 
in the Kansai area, which includes 
Kobe, Osaka and Kyoto, where the 
.b.o. has been equally sluggish. 


It’s difficult to put a finger on 
the reason, Presley’s records, re- 
leased here last December are big 
Seilers. Plugs on radio for the 
twisting singer are frequent and a 
big promotion campaign enlisted | 














Japanese talent to push Presley | 
songs on local stage, 


—¢+ Niteries are now looking for 


! 


| refugees from ielevision shows as 
| means of stockpiling summer 
headliners. Not too many years 
ago, the topflight cafes were scour- 
ing film names as hot weather 
| lures. 

However, even as niteries are 
booking video headliners, the oper- 
ators still regard the tele toppers 
as questionable lures unless they 
have acquired top rep prior to get- 
ting their own video show. 

Names such as Jack Benny and 
Danny Thomas, both of whom are 
dated for the Las Vegas pleasure 
domes, are considered in the top 

| category of draws. Even headliners 
who have run a normal course on 
video and have retired are still con- 
sidered good bets, provided their 
Caie reps were acquired in their 
| pre-v deo era. 

Milton Berle and George Gobel 
are considered in that category. 
Berle is current at El Rancho, Las 
Vegas, and Gobel is set for the 
Riviera in that spa in July as well 
as a stand in Lake Tahoe. Eddie 
Fisher is currently making the nit- 
ery rounds and doing well. Herb 
Shriner is another currently being 
submitted. 

Ann Sothern, long a fixture on 

(Continued on page 79) 
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Imrressive Bedside 
Award of French Honor 
To Ailing Yon Stroheim 


Paris, March 19. 

Erich von Stroheim, now 71 and 
temporarily bedded with spine ail- 
mert, was Officially presented with 
the cross of Chevalier of the Le- 
| gion of Honor at a ceremony at his 
| home 25 miles outside of Paris last 
| Saturday (16). 

Veteran actor-director, clad in 
black Russian pajamas and lying 
on a divan in his drawingroom, re- 
ceived the French government 
medal from Jacques Flaud, prez of 
France’s Motion Picture Producers 
Association, who summarized the 
colorful career of Vienna-born 
Stroheim in his address which 
was televised and filmed. 

Beginning as an Austrian army 
officer von Stroheim rose to be- 
come a top Hollywood figure in the 
*30s, and more recently has been a 
prominent actor in French pix. At 
present he is working on his mem- 
oirs and doctors predict quick re- 
covery. 

Leonide Moguy, prez of the Gal- 
lic directors and technicians asso- 
ciation, also spoke, and most of 
the Paris pix-legit world was on 
hand. Among those present were 
Ingrid Bergman, Pierre Fresnay, 
Rene Clair, Yves Allegret, John B. 
Nathan (Paramount’s~ Continental 
chief), Martine Carol, Christian 
Jaque, Francoise Arnoul, Jacques 
Becker, Cynda Glenn, Jean Delan- 
noy, H. G. Clouzot, Peter Ustinov, 
Steve and Renee Passeur, Paul 
Meurisse, Preston Sturges and 
Georges Cravenne. 
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Latest Check of N.Y. Film Critics: 
They're Being Very ‘Constructive 





Supposedly “tough” New York4— 
film critics during the past month ‘Chatterley’ Sex to Japs: 


have been handling the new prod- 
uct w.th kid gloves, with the mass 





circulation dailies particularly | 
leaning over to accent the positive | 
in their write-ups. - 


Variery check of reviews of 10 
American pictures by seven metro- 
politan dailies in recent wecks 
shows that the scribes liked what 
they saw. Fully 21 reviews fell 
into the “Good” category, 13 count- 
ed as “Fair,” and 12 were “Poor.” | 
There were seven writeups that. 
classified films “Excellent.” An-, 
other seven rated “Fair to Good,” 
five were “Good to Excellent” and 
two were “Poor to Fair.” 


Findings are of interest at a 
time when the trade is wondering 
just how a-typical New York audi- 
ences—and reviewers—have  be- 
come, compared with the rest of 
the country. 


On at least two current attrac- 
tions—““Oh Men, Oh Women” at 
the Roxy and “Spirit of St. Louis” * 
at the Music Hall—the respeciive | 
distributors hope that countrywide | 
reaction will be-much more enthu- 
Biastic than the N. Y. reception. 


New York, while always vita! as | 
a launching point for films, has'! 
never been a very reliable barom- | 
eter for what pictures might do in | 
the rest of the country. Converse- | 
lv, some distribution execs have 
little faith in “testing” films cut- 
of-town prior to their bow in 
Goiham, the argument being that. 

(Continued on page 21) 


India’s Off-Screen Singer 
Can Make $200,000 In 
A Really Busy Monti! 


Hollywood, March 19. 

Although she’s never appeared 
on the screen, Lata Mangeshkar is 
India’s highest paid actress. 

Shé’s a playback singer whose 
voice has been dubbed into as 
many as 10 features a month, for 
which she gets as high as a,miliion 
rupees a month, which at the pres- 
ent conversion rate of five rupees 
for a dollar gives her $200,000 a 
month. 

That’s the report of R. K. 
Narayan, Indian novelist-screen- 


} 





writer, recently here on a visit. He | 


points out that since the rupee 


has a higher buying power in In- | 


dia than 20c woulld have here, she 
does even better than that actual- 
ly. But she does pay a@ consider- 
able tax in that bracket, adds 
Narayan. 

More than 300 feature films are 
made every year in India, generally 
running over three hours. He 
savs long pix are a necessity be- 
cause most of the revenue comes 
from mobile units which set up 
month-long stands in small towns 
and pull people from a radius of 
10 to 20 miles. Such patrons make 
an event of the trek and would re- 
sent a short film, he said. 


It’s Not Commonsensical 


Tokyo, March 19. 

Japanese Supreme Court, in 
majority opinion, has ruled that 
D. H. Lawrence’s “Lady Chatter- 
ley’s Lover,” translated into Japa- 
nese, is an obscene book because it 
“depicts sexual acts beyond the 
commonsense which is socially ac- 
cepted in Japan.” 

The nation’s highest tribunal 
thus sustained the lower court rul- 
ing which fined the translator and 
publisher in December, 1952. 

The lower court judgment was 
upheid by a 41-1 majority vote of 
court justices. 

The court acknowledged the high 
place the work holds in the literary 
world and said, “The book, from 
such a viewpoint cannot be regard- 





ed as the same as other unwhole- 


no punishment should be meted in 
the particular case.” 


French Hit, ‘Patate,’ To 
Zanuck; $175,000 Binder 
And Special Conditions 





. . 'dorf-Astoria Hotel, New York, was 
some books... . In this connection, 





Darryl F. Zanuck’s deal for Mar- 
cel Achard’s current French hit, 


“Patate,” called .“the biggest Pa- | fetes. The reason was simple and 


Pianoing British Peer 

Eyeing U.S. Nitery Time 

London, March 19. 

Lord Adrian Foley, whose piano 
solos were issued on a longplaying 
disk by MGM Records in the 
States last summer, is being lined 
up for a cabaret tour of the U.S. 
with songstress Myra Baird. 
There’s also a possibility of sev- 
eral tv dates. 


Lord Foley apart ffom his piano 
work is a peer of the reaim and a 
participant in the affairs of the 
House of Lords. 


Jimmy Durante 's 
Own Turn Tops 


N.Y. Paddyfest 


By ABEL GREEN 
The grand ballroom of the Wal- 





jammed to the second balcony, un- 
usual for a function of any nature, 
to accommodate the almost 1,200 
who crowded into the $50-a-plate 
banquet honoring an American 
comedian of Italian extraction be- 
ing feted on St. Patrick’s Day (17) 
under auspices of the Jewish The- 
atrical GuiJd. In substance it was 
“an all - amusement industry 
tribute” to Jimmy Durante at age 
64. It was one of the warmest 
salutes in the succession of such 


risian comedy hit in 20 years,” | perhaps most succinctly summed 
provides for a $175,000 down pay-| up by toastmaster George Jessel’s 
ment and $2,000 a week to Ameri- | (Continted cn page 18) 

can legit producer Gilbert Miller | 
after the 10th week of the Broad- | 





way run. There is a $400,000 ceil- 
ing on Zanuck’s obligation. “Ideal 
casting’ for the ultimate film ver- 
sion is considered by him to be 
Spencer Tracy and Katherine Hep- 
burn. 

Zanuck can’t make the film ver- 
sion until three years from the 
date of the contract but Miller 
won’t mount the play in New York 
until next season. He is currently 
looking for a suitable American 
adapter. 
Patrick. 

The pre-production deal means 

(Continued on page 22) 





Nixon Back in Time 


For Radio-TV Shindig 


Washington, March 19. 
Vice President Richard Nixon 
will be guest of honor Saturday 
(23) at the annual dinner of the 


Oil Under Lamps 


Hollywood, March 19. 
Oil drilling under three major 
Hollywood studios is expected to 
begin next summer. Columbia has 





Chore may go to John | 


signed: lease with Union Oil pro- 
| viding subsurface rights to oil un- 
'der studio’s 12 acres, will be in 
|same subterranean pool with Para- 
|!mount and RKO which are expect- 
'ed to sign leases shortly. 

Oil operation, Columbia repert- 
ed, won’t affect surface operation 
of studio in any way. Precedent 
is at 20th-Fox where oil drilling 
for past couple of years has not up- 
set studio routine. Latter is ap- 
proximately 10 miles from Colum- 
bia, Paramount and RKQ. 
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Of Showmanship 
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The long abandoned Daly’s 63d 
St. Theatre, off Central Park Wesi 
in New York, has just been razed. 
It’s on the fringe-Lincoln Square 
section which area will be _ re- 





Austrian Pix Director 
Reported in Siberia 
Vienna, March 19. 

Johan Melkich, an author and 
director attached to Wien Film up 
to 1946, is reported living as a 
prisoner-auto worker in Taisched, 
Siberia. 

Melkich was arrested by the Rus- 
sians in 1946, and no reasons 
were given. He was a native of 
Russia, his parents having come to 
Austria after the first World War. 
Seemingly it was sufficient reason 
to arrest him, because he was reg- 
istered in Vienna after the sec- 
ond world war as “Iwan Peter 
Alexandrowitch Melkich.” , 

The War Prisoners and Civilian 
Prisoners Office of the Austrian 
government is looking into the 
matter. 


Visit to a Small Suite 
Finds Same Gore Vidal 
Down to Planet Earth 


By LEONARD TRAUBE 


Although Gore Vidal figures to 
rake in $1,000,000—give or take a 
couple of hundred thousand—out of 
“Visit to a Small Planet,” his first 
return visit to New York since the 
smash opening of the farce at the 
Booth Theatre finds him occupying 
the same modest type of hotel 
suite he’s been in the habit of get- 
ting for the last few years. 


The Vidal atelier-in-town con- 
sists of a small sitting room and 
bedroom, with good if antiquated 
furniture typical of the venerable 
Algonquin Hotel, N. Y., presided 
over for so many years by the late 
Frank Case. 


One trade reporter found the 
setting quite familiar, having put 
Vidal through the wringer there 
and in the hotel’s restaurants 
on a number of occasions since the 
playwright started to establish a 








Perpetual Trend: Moving Bway Uptown 


BHF EEE OEGO466-64646444664464464 


, developed as New York’s new cul- 
tural, artistic and musical centre, 
which means it’s another attempt 
to move Broadway uptown. The 
transplanting of concert, ballet and 
opera from Gotham’s traditional 
Metropolitan and Carnegie Hall 
environs will, of course, be an un- 
ceniably firm step forward. 

In this respect it differs from 
Daly’s 63d St. which, in the 1920s, 
proved™the Emerson mousetrap 
axiom—if you got a hit they'll find 
it. “Shuffle Along,” the first of the 
great Negro musicals, proved it in 
1921 and Mae West in “Sex” 
opened there on April 25, 1926 and 
ran that sensational item for 375 
performances, 

The razing of Daly’s 63d St. has 
nothing to do with the Lincoln 
Squa-e redevelopment, being just 
off the project itself, but this is 
an historical footnote. The even 
more advantageously situated, and 
certainly plusher Century Theatre, 
on Central Park West and 63d St,. 
where the Century Apts. now 
stand, couldn’t achieve what the 
musty little playhouse iid. Again 
proving that the play’s the thing, 
for “The Midnight Rounders” and 
the other grander but duller show 
biz entries couldn’t put the Cen- 
tury on the map with the same im- 
pact that the. immortal Floren e 
| Mills first did in “Shuffle Along,” 
and the lusty Miss West achieved 
in '26. As a matter of record the 
attempt to “move show business 
uptown.” or at least away from.its 
presently congestéd Times Square 
environs, first saw the W. R. Hearst- 

(Continued on page 79) 


Mony Dalmes’ Click 
May Help Solve French 
Tragedienne Shortage 


By TOM CURTISS 
Paris, March 19. 

One of the Comedie-Francaise’s 
| big headaches in recent years has 
i'been lack of tragic actresses of 
| quality. This has put great roles 
|of Racine dramas on shelf and 
C-F’s tour of the U.S. two seasons 
ago found the company specializ- 
|ing in comedy, 

Problem seemed partially solved 











rep for himself in television about jlast Wednesday (13) when Mony 
three years ago. Even more famil- | Dalmes took over the lead in a re- 
iar is Vidal’s unchanged attitude in | vival of Henri de Montherlant’s 
the face of hits, flops and *near-|“La Reine Morte” (Queen After 
misses. For instance, the 30-ish | Death), dark, poetic melodrama of 
author left New York the day | Elizabethan design about Renais- 
after “Planet,” his first play,|sance court intrigue in 16th cen- 
opened, planing to the Coast for a | tury Portugal. Mlle. Dalmes scored 


few weeks of work under his|a triumph i agi 
‘ jat n a demanding, 
Metro pact which calls for a six- | ' ¥ Bo pease 





Radio-Television Correspondents | 


Association here. 

Affair, to be the largest ever held 
by the -.organization, will star 
Danny Thomas as emcee and top 
comic. Others in the talent lineup 
include the Vagabonds, Andrews 
Sisters, dancer Estelle Sloan, and 
the Glee Club of the U. S. Naval 
Academy. 

Wire received yesterday (18) as- 
sured the broadcast newsmen that 
Nixon would be back from Africa 


‘in time for the dinner. 
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Rome Vice Squad Raids 
|. Film Co. Offices, Takes 


| Striptease Pic Posters 





month out of each calendar year. 
Most dramatists in with a big one 
on the main stem would have 
waited around to accept the bou- 
quets. 


How was he greeted in Holly- 
wood after the “Planet” smash? 





Rome, March 12. 

| Vice squad of Rome’s police de- 
partment descended on the offices 
\of Columbia-CEIAD, distributors of 
\‘‘Miss Spogliarello” (French-made 
striptease pic) and confiscated all 
posters which had been used im- 
mediately after a statement from 
the Vatican in which suggestive 
film posters were criticized. It is 
understood that the eriticism also 
included the busty views of Marisa 
Allasio in “Poor But Handsome,” 
but this film has finished its first- 
run dates here. 


has come with the announcement 
from Warners that it has changed 
the title for “Baby Doll” in Italian 
from “La Bambola di Carne” to 
“La Bambola Viva” or from “Flesh 
Doll” to “Live Doll.” Film will be 
shown with no alterations. 
Meanwhile, two pix which has 
been held up by censorship diffi- 
culties are now being shown. One 
is “Blackboard Jungle” (M-G), to 
which former Ambassador Clare B. 
Luce raised objections at the 1955 
Venice Film Festival, and Jules 
Dassin’s.French thriller, “Rififi.” 


Bob Feller Biopic 


Hollywood, March 19. 

Vie Knight, former radio pro- 
ducer, lately owner of indie Key 
Records, has closed deal with Bob 
Feller for rights to a biopic of 
Cleveland Indians pitcher. Knight 
will start treatment on original 
story. 

Baseball will be secondary to 
story. Looking for unknown for 
title role. 








|and all that. 


Another indication of censorship | 


and acquaintances hada slightly 
different attitude, very enthusiastic 
He had become a 
“hit,” it seems. Would he agree 
that a Broadway success has more 


(Continued on page 18) 


He thinks his colleagues, friends | 


| role and may now be cast as Racine 


heroines, 

Aristocratic author, who rarely 
attends even premieres of his own 
|plays, applauded enthusiastically 
|from his box as did Maurice Che- 
eg and other first-night regu- 
ars. 
| Mlle. Dalmes has project to take 
short leave from C-F assignment 
and tour England and U.S. in 
| classic rep next season, and dis- 
i|cussed the matter with Gilbert 
|Miller, in town last week to in- 
‘spect Paris legit. 
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New York Sound Track 


+++ 


With “Seven Hills of Rome” set to roll in Italy in May, Metro has 
begun discussions with Mario Lanza for follow-up vehicles. “Hills” 
will be a Titanus production for MGM release, with Metro putting up 
80% of the financing and Titanus retaining rights in Italy only. Loew's 
exec Maurice Silverstein huddled with Lanza on the coast last week to 
discuss future properties, including “The Goose Hangs High.” Lanza 
is understood to be interested in Phil Yordan’s “The Golden Voice,’ 
which would be directed by Anthony Mann. The four Lanza Metro 
releases have racked up hefty grosses, particularly in reissues. 


Metro has cast nine pactees, studio’s entire roster of young players, 
in “Until They Sail” .. . Producer Sam Zimbalist to London over 
weekend to finalize start of Metro’s “Captain Dreyfus,” starring Jose 
Ferrer, Viveca Lindfors and Leo Genn, 


Arthur Laurents flew to Paris to huddle with Otto Preminger on 
adapting Francoise Sagan’s bestseiler, “Bonjour Tristesse,” after S. N. 
Behrman first took a crack at the film version. Irving P. Lazar, who 
agented, quickied to N.Y. to see “Good as Gold,” newest John Patrick 
play which folded after four performances. Patrick is one of his (and 
Miriam Howell’s) clients. Lazar and Richard Brooks’ Richlar Corp. 
still a year away from first two independent productions, Sinelair 
Lewis’ “Elmer Gantry” and Joseph Conrad's “Lord Jim.” Brooks 
is currently at work on Metro’s filmization of the Robert Ruark novel, 
“Something of Value.” Marlon Brando is deemed the ideal casting for 
“Gantry,” the renegade minister. , . 


Over in Japan U.S.S. Bennington, flagship~of Commanding Task 
Force 77 and a unit of the U.S. Seventh Fleet, played host to a press 
premiere of MGM’s “The Wings of Eagles” in Yokosuka Harbor, where 
the carrier was lying at anchor. . . sky-directed searchlights and an 
array of glitter simulated a Yank-type premiere. In addition to the 
press, five Toho starlets and 1,000 crew members watched the filmiza- 
tion of the life of “Spig’’ Wead. : 


O. W. Fischer, the German star who went to Hollywood to star in Uni- 
versal’s “My Man Godfrey” and did a walk in 2: dispute over the inter- 
pretation of the role has excited a lot of editorial comment since his 
return to Germany. That he may return to Hollywood for 20th Cen- 
tury-Fox assignment has been less emphasized. Some German papers 
see Fischer as a champion of actors. “Not even a servant girl must 
obey commands without questioning,” he was sympathetically quoted 
in Bill Zeitung. Abenpost headlined, “Are actors heading for a revolu- 
tion?” and declared that in Hollywood “the men in top seats are like 
the military.” One journalist commented, deadpan, “The Americans 
refused to accept Kaiser Fischer.” 


Upcoming Simon & Schuster publication of “Wall To Wall Trap,” by 
film publicist Mort Friedgood, is said to have some readily identifiable 
picture business characters as the central figures. Novel is about the 
executive end of the film industry. 


Hungarian-born actress Eva Bartok in from Europe to help promote 
Metro’s “10,000 Bedrooms,” her first American-made film ... Dore 
Schary set for Swarthmore College’s “Art and Mass Media” series on 
April 7... Earle Luby, last producer-writer on RKO-Pathe’s N. Y. staff, 
exits the company this week . . . Embassy Theatres’ prexy Norman W. 
Elson leaves fof Europe tomorrow (Thurs.) for thé production centres 
of London, Paris and Rome to set deals for his chain of theatres. He’s 
due back April 7 for premiere of “The Young Stranger” at his Rocke- 
feller Center Guild Theatre . .. David Susskind, who produced “Edge 
of the City” for Metro, on the Coast discussing an Andrews Sisters 
biopic with M-G officials. 

One more film, and French vet actor Jean Gabin may retire from 
the scene ... French producer Raoul Levy is recording the music track 
for his “One Never Knows” in Gotham, using the Modern Jazz Quartet, 
It’s a first for the French. Added cost: $6,000. 


Otto Preminger’s “Saint Joan,” although not due here for another 
three months, already is set to open at the Victoria... Vic also is to 
be the showcase for Hecht-Hill-Lancaster’s “Bachelor Party” ... Earl 
Felton will script “Inherit the Wind” for Stanley Kramer . . . Helen 
Ainsworth, who produced “27th Day” for Columbia, negotiating for the 
rights to Russell Janney’s new novel, “Curtain Call,” in galley form. 

James Biondo now repping Michael Todd's “Around the World in 80 
Days” for its current Philadelphia engagement at the Midtown Theatre. 

Joan Blondell replaced Thelma Ritter in “Will Success Spoil Rock 
Hunter” at 20th, latter being tied up by rehearsals for the legiter “New 
Girl in Town” on Broadway . 





and Dennis McMullen due to depart next month. 

Julés Dassin, now a successful director in France (“‘Rififi,’ “C’est 
Lui Qui Doit Mourir”), will follow in Carl Forman’s footsteps and come 
to the U.S. to clear himself with the House Un-American Activities 
Committee ... Peter Zoref is French producer Paul Graetz’s new U.S. 
sales rep . . » Warner Bros. has acquired for U.S. distribution Amalga- 
mated Productions’ “The Counterfeit Plan,” It’s the first of six low 
budgeters which Richard Gordon and Charles F. Vetter lensed in 
England . . . Marjorie Geiss back from Cuba vacation. 

Hecht-Hill-Lancaster interested in “The Defender,” the two-part tv 
drama by Reginald Rose seen on CBS-TV’s Studio One, as a vehicle 
for Tony Curtis . 
Who Rocked the Boat,” autobiog of William Keating, former N.Y.C. 
racket-busting district attorney ‘ 

Nation’s newsmen are being drawn into the exploitation campaign for 
“Beau James,” the Jimmy Walker biopic, via prizes up to a 
total of $2,500 for the best anecdotes furnished about the late NY 
mayor by scribes who knew him. Yarns will be collected for pub- 
lication coincident with the summer release of the Paramount film. 
George Jessel will judge the entries. 

Lester Cowan and Franklin D. Roosevelt Jr. were to tell the press of 
their new tieup Monday (18) but the late President's son was detained 
out of town ... Jewish Mayor of Dublin’s visit prompted this year’s 
St. Patrick’s Day special: corned beef and cabbage—with matzoh balls 
».- RKO slimming down further, with Dave Cantor out as exploitation 
chief and publicity director Al Stern absorbing the job... John 

owers, signed this week to a featured role in Paramount's “Loving 
You,” was production manager on the old Samuel Goldwyn studio 40 
years ago. 

Sophia Loren in April 8 for two days of retakes on Stanley Kramer’s 
“The: Pride and the Passion.” She’ll also do work for “Boy on a Dol- 
Phin” at 20th-Fox ... Deal close for Spyros P. Skouras’ Prudential Line 
to be bought up by the American President Lines. American wants 
Prudential’s ports-of-call in the Mediterranean . , . MPEA prexy Erie 
Johnston now likely to leave for Europe April 10... The U. S. Treasury 
so far has nixed an American film company bid to tap blocked Egyp- 
tian dollar funds in this country. Egypt isn’t remitting anything these 
days ... Charles Baldwin, MPEA rep in Italy, has been huddling with 
Spanish government officials in Spain and now has returned to Rome. 

Ferrania of Italy giving competition to Eastman Kodak via the im- 
portant of black-and-white rawstock considerably below the EK price. 
Eastman sells back-and-white positive at $15 per 1,000 feet. Ferrania 
beats that by 75e per 1,v00 ft. 


. . Paramount is dropping several of its | 
younger players with Gail Land and Elaine Aiken exiting this week | 


. . Richard Egan signed by Universal for “The Man | 





HAVE TO BUILD 


Shortage of showcases on New 
York’s East Side is becoming des- 
perate and has cued an intensive— 
and so far fruitless—search for new 
outlets for the “artie” product. 

There is speculation, particularly 
on the part of Richard Davis of 
the Fine Arts Theatre of building 
a new house; others, pointing to 
the exorbitant cost of building, are 
aiming to either rent houses or to 
convert arties off-the-mainstem into 
firstruns. 

Booking situation on the artie 
circuit has rarely been as tight as 
it is at the moment. There’s a dual 
reason: Long runs for some of the 
films, and the invasion ef American 
offbeat product. Combination has 
resulted in a great “backing up” of 
product, and the competition for 
playdates is unprecedented. Part 
of the reason, of course, is that al- 
most all of the artie exhibs now are 
also in distribution and favor their 
own outlets. Indie with no theatre, 
unless he has an outstanding at- 
traction, finds the going rough. - 

Behind the accumulation of prod- 
uct is not only the still-growing 
popularity of the imports, which 
have developed a growing audience 
core that’s partial also to unusual 
American entries, but also the ex- 
panding volume of European pro- 
duction aimed at the U. S. exploi- 
tation market. 

It was this realization that caused 
J. Arthur Rank to lease the Sutton 
Theatre and to assure himself of 
a steady outlet and that has the 
French mulling a possible show- 
case. 

There is a feeling among the in- 
dies that, within a couple of years, 
the “new” Third Avenue will be 
turned into a fashionable street 
that will support a couple of new 
houses. Only theatre on the street 
now is the Baronet. Again, on 
Times Square, the Central Theatre 
is being eyed by some as a pos- 

(Continued on page 21) 


Maestri Heads Frisco Org 


San Francisco, March 19. 

Charles J. Maestri, of Lippert 
Theatres, is newly elected presi- 
dent of the Entertainment Indus- 
try of Northern California Guild 
and will preside at the group’s 
annual breakfast following mass 
here next Sunday (24). 

Other new officials are: 

Vice-president, James Donahue, 
Consolidated Amusement Co.; sec- 





recording secretary, Kay Hackett, 
MGM; treasurer, Paul Schmuch, 
2Gth Fox, 


retary, Joseph Flanagan, 20th Fox; | 


BOTTLENECK 








Speed Filipino Biopic 
Hollywood, March 19. 
Indie producer Harry Smith, who 
had planned a Carlo Magsaysay 
biopic for some time, is rushing 
project in view of Filipino presi- 
dent’s death in aircrash. Smith re- 
cently completed “Day With Trum- 
pet” in Philippines under co-pro- 


duction deal with Premier Produc- 
tions. 


Magsaysay biopic will be copro- 
ductioned with Champion Pictures 
Inc., another Manila fiirm. 
fatie is working on screenplay but 
won’t finish until after official in- 
vestigation determines whether 


botage. 


407, ALLIED ARTISTS 
RISE ON EXCHANGF 


While most film stock issues have 





pressive levels, Allied Artists’ com- 
mon shares in the past month have 
gone up 40% in trading value. The 
|issue, which is listed on the Amer- 


|ican Exchange, was up to $4.50 





|Monday (18) after being, until a | 


|few weeks ago, at the $3.12!2 levcl 
| for some time. 


| -Reason for the upbeat, according 
|to Wall Street sources, is antici- 
|pated gains in AA’s fiscal future. 
| After some period of doubt, it’s 
;now pretty well established that 
ithe costly “Friendly Persuasion” 
| will wind up at a profit. Further, 
\the advance reports concerning 
“Love in the Afternoon” have been 
good. AA is in an unique position 
among film companies, for a single 
picture such as “Persuasion” or 
“Afternoon” can have a major 
bearing on the corporate financial 
outcome for a full year. “Persua- 
sion” was brought in at a negative 
cost of slightly over $3,100,000 and 
“Afternoon,” which Billy Wilder 
| produced, was wrapped up on a 
budget of $2,100,000. 








| Leon Goldberg, United Artists 
| V.p., named to again serve as chair- 
man of the entertainment indus- 
try’s campaign on behalf of the 
United Jewish Appeal in Greater 
|New York. 





More Actions of 


Hollywood, March 19. 
Louis Nizer, Manhattan attor- 
Joseph R. Vogel as special counsel 
to assist him in matters pertaining 
to reorganization of the company, 
Vogel disclosed over the weekend. 
Here for a series of top-drawer 
studio huddles, following recent 
vote of confidence endorsing new 
management at annual- stockhold- 
ers’ meet, Vogel simultaneously 
stated that he has established a 
series of basic policies designed to 
boost efficiency of the corporation. 
Hereafter, he reported, all pur- 
chasing in every segment of com- 
pany will be on the basis of com- 
petitive bidding, sans regard to 
conventional or habitual ties. Exec 
declared that notice has already 
been given to the People’s Candy 
Co., that its concession in Loew’s 
Theatres, which expire at end of 
1957, will not be renewed. Wher- 
ever practical, LT will operate its 
own concessions, he added. 


(This cancellation is Vogel’s 
promised blow at “family” fav- 
oritism within the Loew em- 
pire. People’s Candy Co. was 





ney, has been set by Loew’s prexy | 


Loew s Joe Vogel 


(1) Retains Louis Nizer; (2) Takes the ‘Habit’ Out 
Of Co. Purchasing; (3) Cancels Candy Concession 


{ singled out by attorney Saul 
| Rogers as owned by relatives 
of Nick Schenck. Rogers had 
| also named Imperial Carpet 
and Sterling Sign as Loew sup- 
pliers which were controlled 
by kin of treasurer Charles C. 
Moskowitz.—Ed.). 


A general review of company 
personnel also is on the agenda, 
he_pointed out, so there will be no 
opportunity in the future for com- 
plaint. 

“As president,” Vogel stated, “I 


tation as the foremost motion pic- 
ture corporation in the world, one 
that has paid out more than $173.,- 
000,000 in uninterrupted dividends. 

“I am determined to put through 
a constructive program for the res- 
toration of Loew’s Inc., and MGM 
to their prominent position. I am 
beholden to nobody but the stock- 
holders and nothing will deter me 
from removing every course of past 
criticism.” 


further important disclosures on a 
policy level at next directo ate 
| meeting, skedded for March 28 





Manila newspaperman Eddie In- | 


fatal plane crash resulted from sa- | 


been static, and prices at unim- | 


inherited a great company’s repu- | 


Vogel revealed that he will make | 


65 Features Calculated Risk 
Against Television Rivalry: 
20th Still Seeks ‘Co-Tenancy’ 


+ Charting a “frontal attack” 


against television, 20th-Fox in the 
year ending next (1958) March 
| will produce a record 55 pictures, 
| including 30 in the “A” class and 
25 showmanship films, 20th prexy 
'Spyros P. Skouras said in New 
| York yesterday (Tues.). With pro- 
| ductions abroad, total will hit 65. 
He also disclosed plans for a big 
, 90 or 120-minute “trailer” that will 
tell of 20th’s ambitious plans. Sub- 
ject is to be shown to exhibitors, 
the press and _ ~various other, 
l opinion-making groups all over the 
; World in a revival of 20th’s show- 
/manship campaigns of several 
years ago. 

Skouras noted that, of the 30 
“A” pix, 12 would be “blockbust- 
| ers.” Eight English quota films are 
|charted. Overall investment in 
' production during the year will run 
well above the $50,000,000 20th 
| spent last year. 
| “Tam taking a_ tremendous 
| chance,” said Skouras. “I’m really 
| sticking my neck out. But televi- 
sion is here, and we can coexist 
profitably only by having better 
| entertainment. We must produce 

more and important pictures to get 

neople away from their homesets.” 
20th prexy stressed his company 
; would release in 1957 some 55 
‘films of different types, designed 
to please all kinds of audiences. 
He said he was staking his whole 
reputation on the program. “I 
didn’t have an easy time even sell- 
ing it to my board of directors,” 
he stated. 

20th will make pictures abroad 
wherever locations require it, 
Skouras said. Having done “Stop- 
over: Tokyo,” he said the studio 
had another story for Japan lined 
‘up—“Townsend Harris’ Story.” 
Harris was America’s first Ambas- 
sador to Japan. John Huston will 
direct. 

While 20th will go abroad to 
shoot films, it has no intention of 
financing production overseas, 
Skouras said. 

He reported that negotiations are 
continuing with Metro re a possi- 
ble lease of studio space by 20th 
on the Culver City lot. “Our engi- 

neers are surveying the situation 
|now,” he said, noting that 20th’s 
lot was among the most valuable in 
Los Angeles. He implied that con- 
ditions at Metro were more favor- 
able than they had been at Warner 
Bros., where it would have cost 
20th $14,000,000 to move in. 

“We must save money,” said 
Skouras. “We are still struggling 
| against this gigantic (tv) competi- 
tion. People generally don’t real- 
ize how hard we have to struggle.” 

He called for a single and united 
exhibitor organization and pointed 
to Britain’s Cinematograph Exhibi- 
tors Assn... aS a good example. 
“They are very helpful, and they 
are united,” he observed, adding 
that the trade here could “learn a 
lesson” from the CEA. 


TEHERAN, IRAN, GOES 
GAGA OVER ‘TRAPEZE’ 


Manager of the Moulin Rouge 
Cinema in Teheran, Iran (the 
'former Persia) airmails VARIETY 
|of its amazement in having been 
'able to play UA’s “Trapeze” six 
; weeks. Added comment by the 
manager (name undecipherable): 


| “The rush of the public was so 
| great at the front of the cinema 
|that more than a dozen Military 
Policemen were called to keep an 
»order and prevent the crowd from 

gate rushing and destroying the 
front of the cinema. It was as 
though every person in our town, 
young and old and from every 
walk of life, was obsessed with the 
idea to see ‘Trapeze.’ .. . The 
' word of mouth had spread so fast 
|and so wide that even several 
members of the Royal Family in- 
cluding the sisters and brothers 
of His Imperial Majesty The King 
j honored us by their visit.” 
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Universal Ponders Sale of Oldies to TV 





Stalling Has Already Upped Library Value—Other 
Aspects of Operations Given Stockholders 





Universal is investigating the 
possibility of leasing its pre-1949 
films to television, prexy Milton R. 
Rackmil disclosed last week.*State- 
ment at the company’s annual 
stockholders’ meeting was the first 
official indication that U planned 
to follow the general industry 
trend. Previously, the company’s 
top-echelon refused to be pinned 
down on the subject, explaining 
only that it was following “a 
watchful waiting” policy. 

With Paramount currently dick- 
‘ering for the sale of its pre-1949 
films and U about to investigate 
the tv market, the last two remain- 
ing holdouts of the major compa- 
nies are now committed to unload- 
ing backlog product to video. 

The U prexy made it clear, how- 
ever, that U will not tonsider any 
deals involving the outright sale 
of the backlog. “Under no circum- 
stances,” he emphasized, “will we 
sell the films outright.” Pointing 
to the value of the company’s cata- 
Jog and that U planned “to be in 
business for a long time,” Rackmil 
gaid that the company will sell the 
films to tv only on a lease arrange- 
ment covering a five to seven-year 
period. 

He did not reveal details of any 
negotiations, He asked the stock- 
holders to leave it to the judgment 
of the company’s officials to de- 
termine “when the time is right.” 
By holding out so far, he asserted, 
the value of the company’s backlog 
films has increased as much as | 
$5,000,000 to $10,000,000. He de-| 
clined, however, to give an overall 
estimation of the income that | 





could be realized from the tv sales. | ~—— aaa shooting overseas during | date all their funds in the U. K., 
| 1957, 


Rackmil confirmed that Univer- 
gal is not renewing its deal with | 
Realart for the reissue handling of | 
the company’s oldies “because we | 
(Continued on page 20) 


HOWARD HUGHES IS 
SCRIPTING & ‘CASTING | 


Hollywood, March 19. 
After an eight year 
from film production 





active return to the field. He has 
several writers working on a num- 
ber of properties and has hired 
Bill White, former RKO casting di- 
rector who was pinkslipped in the 
studio’s recent cutback, as talent 
exec. 

Indicative of a plan for steady 
production, Hughes is understood 
to be determined to build a con- 
tract roster of players. He recent- 
ly flew Julie Newmark, current in 
“Li'l Abner” on Broadway, here 
for a test but no decision has been 
reached. Hughes still has three 
films remaining on his six picture 
deal with Jane Russell, one being 
a commitment to 20th-Fox and the 
others being to himself personally. 
In the past, however, he has used 
a “personal commitment” for loan- 
out purposes so there is no defi- 
nite indication that he plans a film 
with Miss Russell. 


| ple.” 
absence | tion “Trouble in Paris,” will be a 
Howard | $2,500,000 entry; Arthur Hornblow 
Hughes apparently is preparing an | and Edward Small have slated $1,- 





As part of the program to re- 


enter production, Hughes bought | Venice participation ; 
back his former headquarters at | 0Ver Venice fest rules which leave 


7000 Romaine which he had sold to | the choice of entries up-to fest 


Eastman some years ago. 


| _lis Industries’ Net 


List industries, formerly RKO 
Theatres Corp., had consolidated 
het income in 1956 of $3,234,085 
before special items $6,140,094 
after including net gains on sales 
of properties. The year’s report, 
issued this week, was computed on 
& pro forma basis to reflect the re- 
Organization (Gera Corp. with RKO 
Theatres) which took place last 
May 1. 

Earnings amounted to 75c per 
share before the special items and 
$1.42 per share including the spe- 
Cial gains. In 1955, before the re- 
Organization, profit was 62c per 
Share before special items and 65c 
Per share after special items: 




















| 


Two Companies Not Party 
To Booz, Allen, Hamilton 
Study of Selling Costs 


Two of the Motion Picture Assn. 
of America’s 10 member com- 
panies refused to participate in 
the MPAA-sponscred survey of dis- 
tribution economies, it’s learned. 
Survey has been “completed and 
will be delivered to the individual 
distribs in another couple of 
weeks, 

The survey, conducted by Booz, 
Allen & Hamilton, “business en- 
gineers,” wiil apply to each partici- 
pating company individually. Rec- 
ommendations, based on the con- 
clusions, will be attached. 

The two distribs standing aloof 
from the survey did so for the com- 
bination reason that (1), it cost 
too much, and (2) it wasn’t nec- 
essary. 


VA's $20-Mil For 
0'Seas Features 


Hollywood, March 19. 
United Artists will double the | 








| dollar value of its overseas pro-| 


duction this year, with approxi- 
mately $20,000,000 earmarked for | 


| foreign lensing of nine films. Total | 


tops that of any American film 


One of the nine, Otto Premin- 


| ger’s “Saint Joan,” is already com-| had a 


pleted and Batjac’s “Legend of the | 
Lost” and Figaro’s “The Quiet | 
American,” are in various stages 
of production. 

Four films are in the $3,000,000 
bracket, including “Legend,” | 
Bryna’s “The Viking,” and Hecht-| 
Hill-Lancaster’s ‘‘White Hunter- 
Black Heart” and “Devil’s Disci- 
Bob Hope’s Toldon Produc- 


| 
| 
| 


500,000 for “Solomon and Sheba”; 
and the Harris-Kubrick “Paths of | 
Glory” will carry a budget of 
around $1,000,000. 





VENICE STILL HOPEFUL 


Wants Yanks and Britons Back 
In Participation 


Venice Film Festival continues 
to make exploratory moves aiming 
at a compromise under which the 
Motion Picture Export Assn. and 
the British Film Producers Assn. 
would return to the fest. 

While Venice is willing to accept 
nominations, none of its proposals 
so far have reached the point 
where an American return to 
Venice would be feasible. Also, 
Venice continues to insist on a 
very limited number of entries. 

MPEA last year skipped official 
in protest 


officials. 
Skouras a Partisan 


American films should partici- 
pate in any film festival anywhere 
in the world, 20th-Fox prexy Spy- 
ros Skouras said yesterday (Tues.). 
He added that this was the policy 
he wished the Motion Picture Ex- 
port Assn. would follow. 

Implication is that, even if 
MPEA stays out of the 1957 Ven- 
ice film festival again, 20th—as it 
did last year—will submit its pic- 
tures, ‘ 


Alta. Tax Off Under 60c 


Edmonton, Alta., March 19. 
The provincial government has 
abolished amusement tax on all 
admissions of 60c or less. 


Implies an anticipated reduction 
of $420,000 in amusement tax rev- 











enue this year, 


JOHNSTON GOAL 


fd GOOD WILL 


When Motion Picture Export 
Assn, prexy Eric Johnston goes to 
Europe Aprii 10, he’ll huddle in 
London with British Government 
reps to establish whether the mood 
there demands more concessions 
from -the American industry. 

Johnston will be accomped by 
Ralph Hetzel, exec v.p. of the 
MPEA, and Griffith Johnson, 
MPEA v.p. They expect to hit 
London at a time when Parliament 
has finished up work on film legis- 
lation, and the Board of Trade has 
issued its regulations. At the mo- 
ment, no changes negatively af- 
fecting the American industry are 
expected. 

At the same time, however, 
Johnston is expected to sound out 
the British Government’s feelings 
about the situation in general. The 
MPEA attitude appears to favor 
concessions (if they’re asked) that 
do not seriously affect either the 
companies’ current favorable finan- 
cial standing in Britain or their 
right to invest coin in British pro- 
ductions which then can be ex- 
ported with all the benefits that ac- 
crue to British quota films. 

MPEA at one point offered to 
waive remittance rights on amounts 
accruing from any admissions tax 
cut in Britain. Several member 
companies also appear to be favor- 
ably disposed towards the return 
to Britain of at least part of the 
money earned abroad by Anglo- 
American films. 

While Britain retains restric- 
tions on remittances ($17,000,000 
basic plus various bonuses), the 
American companies in effect liqui- 


partly via local production. In 
from time to time, they’ve 
tough time rustling up 
enough pounds to cover their reg- 
ular dollar remittance. 

Johnston & Co. are expected to 
hit the Cannes film festival which 
starts May 2. This is Hetzel’s 
first trip abroad since joining the 
Association. 


fact, 





‘U DECLARES 25¢ DIVVY 


AFTER ANNUAL MEET 


Universal’s board of directors, 
meeting after the annual stock- 


. ‘KEEP BRITAIN H 


APPY’ 





Home-Toll Coals to Newcastle’ 
Now That Commercial Webs Loaded 
With Theatrical Films—Skouras 





Unfreeze of Film Coin 


In Japan Via Loan To 
Electrical Industry 


American film companies have a 
total of $13,000,000 blocked in 
Japan at present, according to Lacy 
W. Kastner, president of Columbia 
International. Deal by which the 
money will be thawed, as now be- 
ing negotiated by the Motion Pic- 
ture Export Assn., provides for 
loan of the backlog of yen to the 
Japanese electrical development in- 
dustries, 

As this goes through, the Yanks 
would have remitted to them in 
dollars between $4,000,000 and $4.- 
500,000. Balance of the $13,000,- 
00 would be remitted in install- 
ments beginning at the end of a 
three-year period. 


20th-Fox Backs 


Mex Producers 


While in Los Angeles last week, 








20th-Fox prexy Spyros P. Skouras | 


|and 20th-Fox International topper, 
|Murray Silverstone, worked out a 
|deal with a number of Mexican 
| producers under which 20th will 
|help finance some 10 pictures a 
year in Mexico. 

| The CinemaScope pix will be 
|distributed by 20th throughout 
|Latin America, and possibly also 
{in the Southwestern United States, 
where there are large concentra- 
| tions of Mexicans. 





Set Up Ranch for Films 

Mesquite, Tex., March 19. 
383-acre Maury Hughes 

ch near here is béing converted 


| The 
| Ran 

| tures Corp. Dwight Ford is prez 
of the new film company. Chill 


vv 








holders’ meeting last week, de-| Wills, Hollywood film actor was| 
clared a dividend of 25c per share | here the past week to discuss a| 


on the company’s common stock. 

Melon is payable March 29 to 
stockholders of record on March 
23. 


—_—— 


deal. 
C. C. McNally will furnish horses 
and riders for the “westerns” to 
be made at the ranch. 





National Boxoffice Survey 
Trade Still Off; ‘10 C’s’.Tops Again, ‘80 Days’ 2d, 


‘Wonders’ 3d, ‘War’ 


First-run biz continues somewhat 
ragged in current session, with 
some of new product not helping 
much. Weather has turned almost 
as spotty as‘ picture trade, with a 
batch of springlike weather St. 
Patrick’s Day. 

Topping the field for seventh 
consecutive week is “10 Command- 
ments” (Par), which again easily 
is outpacing its nearest. competi- 
tors. “Around World in 80 Days” 
(UA) is holding tightly to second 
position, same as last week. “Seven 
Wonders of World” (Cinerama) is 
finishing third, as it did a week 
ago. 
“Men in Wat” (UA) is climbing 
to fourth spot by dint of some new 
launchings, and some remarkably 
fine showings. “Shrinking Man” 
(U) is measuring up toits potential 
as indicated by initial playdate, 
copping fifth position. 

“Rainmaker” (Par) is taking 
sixth money, being helped by some 
better new playdates. “Full of 
Life” (Col) is winding up seventh. 

“Great Man” (U) will land in 
eighth spot while “Mister Cory,” 
also from Universal, is finishing 
ninth even though a bit spotty. 
“Battle Hymn” (U), now winding 
its bigger city first-run engage- 
ments, rounds out the Top 10 list. 

“La Strada” (T-L), “True Story 
of Jesse James” (20th) and “Wee 


4th, ‘Shrinking’ 5th 


Geordie” (Indie) are the runner- 
up pix in that order. 


“Heaven Knows, Mr. Allison” 
(20th) shapes standout among 
newcomers, with expectation that 
it will be heard from additionally. 
|Pic is socko in N. Y. and Wash- 
| ington, tall in Frisco and okay in 
iL. A. “Lost Continent” (Lopert), 
also new, looms lofty in N. Y., 
where day-dating at Victoria and 
Fine Arts. It’s rated fine in L. A. 

“Spring Reunion” (M-G), an- 
| other newie, shapes okay in Frisco. 
“Guns of Ft. Petticoat’ (Col) 
doesn’t shape too promising, based 
on showings in current week, al- 
though okay in Frisco. “Lizzie” 
(M-G) is not getting far this week. 

“10,000 Bedrooms” (M-G), also 
new, looks mild in Minneapolis o 
first date. “Tattered Dress” (U), 
fair in N. Y., shapes thin in Balto. 
Of the oldie combos out currently, 
“East of Eden’-“Rebel Without 
Cause,” both WB pix, are making 
the best impression at wickets. 

“Paris Does Strange Things” 
(WB) is currently good in Boston 
and Louisville. “Traveling Sales- 
lady” (RKO-U) looms fair in Chi. 
“Tron Petticoat” (M-G), oke in 
Washington, looks hotsy in Omaha 
and big in Philly, 


(Complete Boxoffice Reports on 
Pages 8-9.) 











Subscription television no longer 
makes economic sense now that 
the film companies have sold or 
leased their backlogs to tv, Spyros 
P. Skouras, 20th-Fox president, 
told the press in Gotham yesterday 
(Tues.). 


Skouras made it plain that he 
didn’t think much either of the 
home “telemovies” that have been 
the subject of much discussion of 
late. He expressed his primary con- 
cern for the welfare of the thea- 
tres, which he labelled as still the 
most important revenue source for 
production, 


The 20th top exec did say he 
thought toll-tvy might come in 
handy for the presentation on tv 
of old pictures in years to come, 
He expressed doubt that the pub- 
lic today would be willing to pay 
for firstrun films on the air in the 
light of the fact that so many good 
pictures are being made available 
gratis. 


He said, frankly, he didn’t think 
any kind of film-in-the-home ex- 
periment would succeed, pointing 
out that a great many films being 
presented free on tv had never 
been seen by a large segment of 
the population, He also feared that 
the advent of toll systems would 
greatly impair the quality of film 
entertainment since, with the un- 
certain future of the theatres, pro- 
ducers wouldn’t be willing to make 
largescale investments. 


“To use firstrun pictures on tele- 
vision would eventually destroy 
the theatres. And if they close, 
billions would be lost and the 
economy of the country would defi- 
nitely be affected,” he opined. 

Skouras made the point that 
Pay-as-you-see definitely had a 
chance prior to the sale or lease of 
the big studio backlogs to tv. At 
the moment, he felt, toll-tv was 
“outmoded.” Apart from noting 
that it would be difficult to adopt 
CinemaScope to the homescreen, 
Skouras didn’t commit himself on 
whether or not 20th would go 
along with any closed-circuit ex- 


jinto a studio by the Alamo Pic- | partments whether in Bartlesville, 


Okla., or elsewhere. .“We will go 
along only as long as the theatres 
are not affected,” he said. 





PECK DROPS, WILL SELL 


HIS “THIEVES MARKET’ 


Hollywood, March 19. 

Gregory Peck has _ dropped 
“Thieves’ Market” project and re- 
placed it with tentatively titled 
“European Comedy” to be made 
under his Anthony banner for 
United Artist. 

William Wyler, who was to di- 
rect “Market,” will direct substi- 
tute on European location in 1958, 


Peck said he was dissatisfied 
with way “Market” script devel- 
oped for him. Property now is 
“for sale complete with knife- 
throwing midget.” 


KODAK WAGE DIVIDEND 
PAYS OUT $35,500,000 


Rochester, March 19, 


Some 50,800 Eastman Kodak em- 
ployees in the U. S. today (Tues- 
day) shared a wage dividend of 
approximately $35,500,000. Voted 
by Kodak directors last Novem- 
ber, the payment this year is the 
largest since the melon cutting 
plan was begun in 1912. The plan 
recognizes the part Kodak work- 
ers have played in the company’s 
success. 

Eligible persons will receive 
$31.75 for each $1,000 they earned 
at Kodak during the five years 
1952-56. Yedr ago the total wage 
divvy payment in the U. S. amount- 
ed to about $32,100,000 at a rate of 
$30.25 per $1,000 earned at Ko- 
dak during the five year period 
1951-55. This was the previous 
high payment. 
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AUTHORS DRAMATISTS RALLY MAY 6 TO 


PROBE PRICES, ANGLES & COMPLEXES} 
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By ROBERT J. LANDRY 


American writers, a group em- 
bracing millionaires and charity 
cases, are imitating their commer- 
cial brethren by holding a national 
“convention,” the first in the 47- 
year history of the 7,500-member 


Authors League of America. At 
the Hotel Biltmore in Manhattan, 
May 6-7-8, the scribes will ask 
themselves, “who loves us, who 
hates us, where are we going, and 
how fast?” 

Wide-open discussions from the 
floor are expected at some 14 
“writer problem” panels to be held 
during two mornings and three 
afternoons, plus a luncheon meet- 
ing, a dinner meeting and two big 
rallies to be held in a N. Y. legit 
theatre. Issues are to run the 
gamut from literary rackets to 
literary constipation, with plenty 
of heroes and villains (as seen by 
writers) likely to be checked off. 


A prime source of cheer in the 
otherwise doleful field of the novel, 
for example, are the terms ob- 
tained of late for Hollywood screen 
sales. While not too many indi- 
vidual authors are the beneficiar- 
ies, the purchase prices paid for 
stage plays and books keeps up the 
flagging morale of otherwise ink- 
stained wretches. 


Films will also be extensively 
cited in the big symposium on 
“Freedom to Write,” with Howard 
Lindsay in the chair and Mark Van 
Doren, Oscar Hammerstein 2d and 
John Vandercook as_ discussion 
leaders. League staff has been 
researching recent censorship de- 
cisions and finds the bulk of the 
examples in the motion picture 
area, followed by television and 
book suppression in such commu- 
nities as Detroit, the new Boston. 

Oil Is Not Well 

Foreign literary rights, a theme 
of considerable interest to. film 
companies, also frets the modern 
writer, especially as regards cer- 
tain notorious Manhattan special- 
ists in this twilighf zone of vanish- 
ing royalties and rising commis- 
sions. 


Another heavy scheduled for the 
attention of this first “National 
Assembly of Authors and Drama- 
tists” is the Collector of Internal 
Revenue, who is called “unfair” to 
brains. Whether authors are rich 
and tweedy or poor and seedy, or 
just average run-of-campus English 
instructors, they unite in resent- 
ment that ah oil well can grow old- 
gracefully on depletion allowances, 
but a creative writer cannot. 


Something is expected to be said 
at the forthcoming Authors’ con- 
vention about the greatest democ- 
racy on earth extending to poets 
only the freedom to starve (or 
write Broadway lyrics) and the 





manic situation confronting novel- 
ists with either smash or crash as | 
a way of life. 


But the Assembly will not seek | office receipts with the projection | 
writers | Of the most extensive intra-trade 


to blame the 
solely 
zines, 
hardcover book, or national tele- | 
vision-induced _ illiteracy. There | 
will be a soul-probe of “blocks” | 
(inability to write, or meet dead- | 
lines) with Dr. Laurence Kubie, 
among others, fronting the discus- | 
sion of “Emotional Problems of 
Writers.” 

One of 


woes of 
upon disappearing maga- 


the two big meetings 
will dissect “The Writer’s Position 
in America’—a case of feast or 
famine and believed certain to pro- 
voke a lot of standup psychoanaly- 
sis among the breed. (In one of 
his books, psychologist Dr. Edmund 
Bergler has said all writers are 
open to the suspicion of being oral- 
ly regressed psychic masochists). | 

For this meeting the keeper-in- 
charge will be Clifton Fadiman, 
with Bruce Catton and John Mason 
Brown as joint whippers-in. Stand- 
ing by to apply stimulants or seda- 
tives, as needed, will be Jacques 
Barzun, Leonard Bernstein, Alan 
Jay Lerner, Bill Mauldin, Arthur 
Miller, Glenway Westcott, Jessa- 
myn West and Herman Wouk. 





Bob Waterfields (Jane Russell) 
figure too much tv exposure for 
Jane would deter the public from 
leaving home to see her in thea- 
tres. She’s been on with Jackie 


| 


. 


Warners Snatching Top 
Novels Quick Like Bunny; 
‘Philadelphian’ at 1006 


Purchase by Warner Bros. of 
Richard Powell’s “The Philadel- 
phian” for $100,000 brings to nine 
the number of novels acquired by 
Hollywood. “The Philadelphian” is 
a three-generation story and rates 
fourth in the N. Y. Times’ list of 
top sellers. 

In the non-fiction category, the 
two toprated books—“The FBI 
Story” and “The Nun’s Story”— 
also have been snapped up by the 
screen. Both will be made by War- 
ner Bros. 

Other books on the fiction best- 
seller list to be made into films in- 
clude: “Peyton Place,” “The Scape- 
goat,” which Metro bought for Alec 
Guinness and which Ealing Studios 
will produce for Metro release; 
“Compulsion,” “The Last Angry 
Man,” “Don’t Go Near the Water,” 
“Twilight for the Gods,” “Stop- 
over: Tokyo,” “Auntie Mame” and 
—still in the negotiation stage— 
“Tower in the West.” 

Hollywood in recent years has 
gone in heavily for the purchase 
of books and plays of the “pre- 
sold” variety. Despite the often tall 
coin spent, the policy is seen pay- 
ing off at the boxoffice. 





L. A. to N. Y. 


Morey Amsterdam 
Irving Asher 
William A. Bacher 
Walter Brannon 
Frederick Brisson 
Chip Cleary 
Martin Gabel 

L. Wolfe Gilbert 
Norman Granz 
Mitchell Hamilburg 
Carolyn Jones 

Kay Kendall 

Julie London 
Theima Pelish 
Ted Post 

Debbie Reynolds 
Jane Russell 
Natalie Schafer 
William Schuller 
Maurice Silverstein 
Gloria Swanson 
Joseph R. Vogel 
Robert Waterfield 
Sam Zimbalist 


Seal’s Career Sealed 


Hollywood, March 19. 

Salvatore, the most famous 
seal in the film industry, has 
been retired on doctor’s or- 
ders. 

Seal was taken to a vet after 
continually missing a bounc- 
ing ball during a scene for 
“Jeanne Eagels” at Columbia. 
His stand-in, Solly, finally did 
the relatively easy stunt. 

Afer a checkup, fhe medico 
announced Salvatore’s retire- 
ment. Vertigo. 





PAR EXECS’ TELEMETER TRIP 


Balaban and Raibourn Go 
West To Check Status 





Barney Balaban, president of 
Paramount, and Paul Raibourn, 
v.p., left New York for the Coast 
last night (Tues.) for an inspection 
of the latest developments in In- 
ternational Telemeter, which is 
owned by Par, and its offshoot 
products. Louis Novins, exec aide 
to Balaban and Telemeter v.p., will 
join them in studio huddles, 

Balaban also will look in on the 
latest in production. Prez is gath- 
ering data for his annual report to 
stockholders, due shortly. 





N. Y. to L. A. 


Barney Balaban 
Mortimer Becker 
Theodore Bikel 
Kenneth W. Bilby 
Henry Ginsberg 
Russell Holman 
Henry Jaffe 
George Jessel 
Robert E. Kintner 
Robert F. Lewins 
Vincente Minnelli 
Robert Mitchum 
Paul Raibourn 
Peter Riethof 
Robert W. Sarnoff 
Sol A. Schwartz 
Jo Stafford 

Phil Strassberg 
David Susskind 
Elizabeth Taylor 
Mike Todd 


Europe to N. Y. 


Eva Bartok 

Kenneth S. Giniger - 
Wendy Hiller 
Bernard Luber 
Prof. Marco Malini 
Geoffrey Martin 








| Ava Gardner As Duchess. 


Cue to Metro Joining 
Auspices of ‘Goya’ Film 


.Metro Snay be connected with a 
three-way co-production deal in- 
volving the filming of the life of 
Goya in Spain. Albert Lewin, indie 
producer who is releasing “The 
Living Idol” via M-G, already has 
a co-production arrangement with 
Titanus Films of Italy. Metro's 
entry, according to Lewin, depends 
on the outcome of the screenplay 
and if it is deemed appropriate for 
Ava Gardner. 

The film, which will be filmed 
in Spain and Italy, will be “an 


expensive costume production” re- 
quiring the services of two name 
stars. Lewin, in addition to serving 
as one of the co-producers, will 
write and direct the picture. The 
exteriors will be filmed in Spain 
and the interiors at Titanus’ stu- 
dios in Rome. 


Miss Gardner, still under con- 
tract to Metro, has been residing 
in Spain for some time. 


Lewin leaves for Rome next 
week to confer with Goffredo 
Lombardo, Titanus chief. He then 
heads for Spain to research the 
Goya material (Miss Gardner 
would be Duchess of Alba) and to 
write the screenplay. Lewin ex- 
pects to spend four or five months 
writing the screenplay in Spain 
because it’s “a big help to visualize 
the actual locations as you're writ- 
ing.” Actual production, he said, 
would begin between January and 
March of 1958. 

Lewin also has another deal set 
with Titanus. This involves the 
filmization of the French novel, 
“A Naked King,” by Albert Ades. 
Finalization of this arrangement 
depends on the outcome of the 





Goya project. Deal with Titanus 
was made by Lee Steiner, Titanus’ | 
U.S. representative. 

Lewin’s “The Living Idol,” made | 
in Mexico in association with Gre- | 
gorio Walerstein, is scheduled for | 
release shortly. 





N. Y. to Europe 


Richard Avedon 
Charles Boyer 
Kyle Crichton 
Norman W. Elson 
David Lewis 
Viveca Lindfors 
Ralph Meeker 
Zavel Skolovsky 
George Tabori 
Shepard Traube 
William Travers 
Sophie Tucker 
Robert Trout 





LBoxoffice Doctors Itemize Therapy; 
10-Shock Plan For Tired Blood 


Film industry is bearing down 
| On ways and means of building box- 


program undertaken in_ recent 


the arteriosclerosis ‘of the | history. Ideas and vague proposals 


have been kicked around for some 
time; now tradesters have boiled 
them down to specifics and going 
ahead with the project, on a joint 


basis, are the Council of Motion | 


Picture Organizations, Motion Pic- 
ture Assn. of America and Theatre 
Owners of America. 

Ernest G. Stellings, president of 
TOA, disclosed this week he had 
definite pledges amounting to 
$1,400,000 by members of his or- 
anization. Distributing companies 
expectedly will ante up the same 
sum to finance the work. 

Stellings will go before 


| MPAA board of directors in April 





to pitch for contributions matching 
the exhib money dollar for dollar. 

As mapped by the _ so-called 
Joint Business-Building Commit- 
tee, whose membership comprises 
reps of MPAA, TOA and COMPO, 
the intended b.o. hypo takes vari- 
ous forms, as follows. 

Sweepstakes 

(1) Academy Award Sweepstakes, 
already in operation, which has 
nearly 3,000 theatres inviting their 
customers to guess the Oscar win- 
ners and nab for themselves exhib- 
promoted prizes. This is the first 
time out for the contest and it has 
gotten surprising reception in the 
trade in addition to hefty news- 


Gleasor., Perry Como and Ed Sul- | paper and public participation. 


livan but future appearances will 
be infrequent. 


| 


Audience Awards 


(2). Audience Awards, conducted | 


the 


next fall, wherein the public votes 
on best pictures, 
comers, etc. 


Community Significance 
(3) Production of a community 
reel which is to set forth how the 
film theatre brings people out of 
their homes and contributes to the 
economic and cultural welfare of 
each locality. 


Broadened Trailers 
| (4) Production of trailers by 
various companies to 
samples of 
This substitutes for-an earlier 
proposal for the making of one 
overall reel-to be sponsored by all 
companies and focusing on pictures 
from all studios. 

Hypo By Radio 

(5) An industry radio campaign 

which, already in work, has institu- 
tional spot announc®ments incor- 
porated in the usual transeriptions 
of blurbs for specifict pictures. In 
addition, plan is to go heavy with 
ads via the disk jockeys with oral 


| initially in 1955 and to be repeated 


players, new- 





tre-going. This is to be tested first 
in Denver and if the results war- 
rant it the program goes nation- 
wide, with platter spielers in 80 
cities talking it up for films over 
a 13-week period. Tentative cost 
estimate: $319,697. 
Personality Tours 

(6) Personality tours wherein 
those on the road talk about the 
film industry upbeat generally in 
addition to plugging away for their 
'individual pictures. Part 2. will 
have, where exhibitors are willing 





show off | 
their future lineup. 


copy on the added values of thea-| 








to bear the expenses, writers, pro- 
ducers, directors and others visit- | 
ing local communities. MPAA’s | 
Clarke H. Wales is in charge of 
arrangements. 
National Theatre Sell 

(2) National ad campaign for 
theatres was agreed upon in prin- | 
ciple but held up pending conclu- 
sion of a market survey now being 
undertaken by MPAA. Meanwhile, 
though, regular ads are carrying 
such lines as, “only on the motion 
picture theatre screen can you see | 
the brand new pictures,” 

Cultivation of Publishers 
(8) Visits to editors and publish- 





|ers by film execs and prodtiction 


personnel when asked for by local 
exhibitors. Idea, which is to be 
tried at first in a limited number 
of cities, is to impress the fourth 
estaters with the meaning of the 
picture business and perhaps nab 
some of the spotlight away from 
television in the news columns, 
Industry-Over-Ego 

($) Preparation of a presentation 
designed to acquaint stars, agents 
and others with what film com- 
panies feel is a need to reduce ad 
billings so that greater attention 
can be given pictures and not 
necessarily the personnel involved. 

Market Survey 


(10) The aforementioned market 
survey, being conducted for MPAA 
by the Opinion Research Corp, of 
Princeton at a cost of $75,000. Due 
in three months, the report prob- 
ably will cover data on ali theatre 
attendance influences, 





|poration of America which 


Broad-Minded? 
° 

Executives in the ad-pub field 
last week heartily endorsed a rec- 
ommendation for a new approach 
to personal credit in film.copy, but 
at the same time held out very 


little hope of a change. 
Recommendation came as part of 


| the industry’s business building re- 


port and was drawn up by sub-com- 
mittee chairman Gilbert Golden of 
Warner Bros. It urged “immedi- 
ate and drastic” revision of pre- 
vailing practice of saddling nation- 
al salesmanship with Hollywood’s 
private egotism. 


“Almost without exception every 
advertising campaign today is a 
costly compromise between what 
should be emphasized and what we 
are compelled to emphasize,” the 
report said. “This is due to in- 
creasingly unreasonable restric. 
tions demanded in billings.” 

It went on to say: “It is not pos- 
sible to estimate the considerable 
cost to our companies in the pur- 
chase of unnecessary newspaper 
space. Even more shocking is our 
tremendous loss in revenue due to 
contractual stipulations that re. 
quire devoting major areas of our 
advertising to nonselling and even 
detrimental factors.” 

One recent example (not men- 
tioned in Golden’s report) is “Boy 
on a4 Dolphin” at 20th-Fox. Alan 
Ladd’s name at all times must ap- 
pear in the same size and color as 
the title. Furthermore, he must 
always be shown at the left 
side of the ads, to coincide with 
the start of the title. Also, his 
head—in the foreground—must be 
above that of any other performer 


|in the picture. 


Ladd, it’s explained, owns a part 
of the picture and is therefore in 

a position to enforce this dictum, 
fume is true of many other. per- 
formers. Companies have com- 
plained that they are no longer in 
a position to design ads which sell 
the pix in the best possible way. 
Also, that the need to mention a 
long string of names in smal] ads 
hurts both their attractiveness and 
their impact. 

Said the report: “Advertising 
heads are meeting increasing re- 
sistance from exhibitors who re- 
sent contributing money to space 
devoted to credits which have no 
material boxoffice meaning. This 
committee earnestly recommends 
that the President’s committee ask 
those responsible for the writing of 
contracts to review this serious 
situation. It is our hope that in 
the future there be individual con- 
sultation between those people 
and the advertising directors be- 
fore agreeing to any billing de- 
mands of a special nature.” 

While ad-pub execs feel strongly 
on this whole question, most think 
the situation is hopeless in the 


| light of the current star-participa- 


tion trend. “It’s the Music Cor- 
runs 
our business today, not us,” was 
one bitter comment. Agents gen- 
erally are represented as more in- 
terested in “selling” their client 
(and thus pleasing him) than in 
making an allout effort to sell the 
picture. 





REPUBLIC PAIR PARTNER 


Ralston & Kane Producing 
‘Lawless 80s’ For Former Boss 


Hollywood, March 19. 
Pair of producers who weré 


| dropped in the recent clean sweep 


of the Republic Studios have 
formed a partnership to produce 
“The Lawless 80s” for release by— 
nostalgic note—Republic. They are 
Rudy Ralston and Joe Kane. 

Casting the film are Jack Grant 
and Harold Rossmore, also off the 
Republic payroll. 


> égre *9 

DCA’s ‘Giovanni’ Opera 

Distributors Corp. of America 
has acquired “Don Giovanni” for 
distribution in States. Opera film 
originally had been slated to be re- 
leased via Ian Maxwell’s own Fes- 
tival Productions. 

Maxwell said in Manhattan (18) 
that he still intended to set up his 
own release channel for music, 
dance and other art pix. First one 
will. be “Giselle,” print of which is 
due to arrive in a couple of weeks. 
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New York Sound Track 


+++ 


With “Seven Hills of Rome” set to roll in Italy in May, Metro has 
begun discussions with Mario Lanza for follow-up vehicles. “Hills” 
will be a Titanus production for MGM release, with Metro putting up 
80% of the financing and Titanus retaining rights in Italy only. Loew’s 
exec Maurice Silverstein huddled with Lanza on the coast last week to 
discuss future properties, including “The Goose Hangs High.” Lanza 
is understood to be interested in Phil Yordan’s “The Golden Voice,” 
which would be directed by Anthony Mann. The four Lanza Metro 
releases have racked up hefty grosses, particularly in reissues. 


Metro has cast nine pactees, studio’s entire roster of young players, 
in “Until They Sail” ... Producer Sam Zimbalist to London over 
weekend to finalize start of Metro’s “Captain Dreyfus,” starring Jose 
Ferrer, Viveca Lindfors and Leo Genn, 


Arthur Laurents flew to Paris to huddle with Otto Preminger on 
adapting Francoise Sagan’s bestseiler, “Bonjour Tristesse,” after S. N. 
Behrman first took a crack at the film version. Irving P. Lazar, who 
agented, quickied to N.Y. to see “Good as Gold,” newest John Patrick 
play which folded after four performances. Patrick is one of his (and 
Miriam Howell’s) clients. Lazar and Richard Brooks’ Richlar Corp. 
still a year away from first two independent productions, Sinclair 
Lewis’ “Elmer Gantry” and Joseph Conrad’s “Lord Jim.” Brooks 
is currently at work on Metro’s filmization of the Robert Ruark novel, 
“Something of Value.” Marlon Brando is deemed the ideal casting for 
“Gantry,” the renegade minister. . 


Over in Japan U.S.S. Bennington, flagship~of Commanding Task 
Force 77 and a unit of the U.S. Seventh Fleet, played host to a press 
premiere of MGM’s “The Wings of Eagles” in Yokosuka Harbor, where 
the carrier was lying at anchor . . . sky-directed searchlights and an 
array of glitter simulated a Yank-type premiere. In addition to the 
press, five Toho starlets and 1,000 crew members watched the filmiza- 
tion of the life of “Spig’’ Wead. ° 


O. W. Fischer, the German star who went to Hollywood to star in Uni- 
versal’s “My Man Godfrey” and did a walk in 2 dispute over the inter- 
pretation of the role has excited a lot of editorial comment since his 
return to Germany. That he may return to Hollywood for 20th Cen- 
tury-Fox assignment has been less emphasized. Some German papers 
see Fischer as a champion of actors. “Not even a servant girl must 
obey commands without questioning,” he was sympathetically quoted 
in Bill Zeitung. Abenpost headlined, “Are acters heading for a revolu- 
tion?” and declared that in Hollywood “the men in top seats are like 
the military.” One journalist commented, deadpan, “The Americans 
refused to accept Kaiser Fischer.” 


Upcoming Simon & Schuster publication of “Wall To Wall Trap,” by 
film publicist Mort Friedgood, is said to have some readily identifiable 
picture business characters as the central figures. Novel is about the 
executive end of the film industry. 


Hungarian-born actress Eva Bartok in from Europe to help promote 
Metro’s “10,000 Bedrooms,” her first American-made film ... Dore 
Schary set for Swarthmore College’s “Art and Mass Media” series on 
April 7... Earle Luby, last producer-writer on RKO-Pathe’s N. Y. staff, 
exits the company this week . . . Embassy Theatres’ prexy Norman W. 
Elson leaves fot Europe tomorrow (Thurs.) for thé production centres 
of London, Paris and Rome to set deals for his chain of theatres. He’s 
due back April 7 for premiere of “The Young Stranger” at his Rocke- 
feller Center Guild Theatre . .. David Susskind, who produced “Edge 
of the City” for Metro, on the Coast discussing an Andrews Sisters 
biopic with M-G officials. 

One more film, and French vet actor Jean Gabin may retire from 
the scene ... French producer Raoul Levy is recording the music track 
for his “One Never Knows” in Gotham, using the Modern Jazz Quartet, 
It’s a first for the French. Added cost: $6,000. 


Otto Preminger’s “Saint Joan,” although not due here for another 
three months, already is set to open at the Victoria... Vic also is to 
be the showcase for Hecht-Hill-Lancaster’s “Bachelor Party” ... Earl 
Felton will script “Inherit the Wind” for Stanley Kramer .. . Helen 
Ainsworth, who produced “27th Day” for Columbia, negotiating for the 
rights to Russell Janney’s new novel, “Curtain Call.” in galley form. 

James Biondo now repping Michael Todd’s “Around the World in 80 
Days” for its current Philadelphia engagement at the Midtown Theatre. 

Joan Blondell replaced Thelma Ritter in “Will Success Spoi! Rock 
Hunter” at 20th, latter being tied up by rehearsals for the legiter “New 
Girl in Town” on Broadway... 
younger players with Gail Land and Elaine Aiken exiting this week 
and Dennis McMullen due to depart next month. 

Jules Dassin, now a successful director in France (“‘Rififi,’” “C’est 
Lui Qui Doit Mourir’”), will follow in Carl Forman’s footsteps and come 
to the U.S. to clear himself with the House Un-American Activitfes 
Committee ... Peter Zoref is French producer Paul Graetz’s new U.S. 
sales rep . . » Warner Bros. has acquired for U.S. distribution Amalga- 
mated Productions’ “The Counterfeit Plan,” It’s the first of six low 
budgeters which Richard Gordon and Charles F. Vetter lensed in 
England . . . Marjorie Geiss back from Cuba vacation. 

Hecht-Hill-Lancaster interested in “The Defender,” the two-part tv 
drama by Reginald Rose seen on CBS-TV’s Studio One, as a vehicle 
for Tony Curtis . . . Richard Egan signed by Universal for “The Man 
Who Rocked the Boat,” autobiog of William Keating, former 
racket-busting district attorney 

Nation’s newsmen are being drawn into the exploitation campaign for 
“Beau James,” the Jimmy Walker biopic, via prizes up to a 
total of $2,500 for the best anecdotes furnished about the late NY 
Mayor by scribes who knew him. Yarns will be collected for pub- 
lication coincident with the summer release of the Paramount film. 
George Jessel will judge the entries. 

Lester Cowan and Franklin D. Roosevelt Jr. were to tell the press of 
their new tieup Monday (18) but the late President's son was detained 
out of town ... Jewish Mayor of Dublin’s visit prompted this year’s 
§t. Patrick’s Day special: corned beef and cabbage—with matzoh balls 
«.. RKO slimming down further, with Dave Cantor out as exploitation 
thief and publicity director Al Stern absorbing the job ... John 

owers, signed this week to a featured role in Paramount’s “Loving 
You,” was production manager on the old Samuel Goldwyn studio 40 
years ago. 

Sophia Loren in April 8 for two days of retakes on Stanley Kramer’s 
"The: Pride and the Passion.” She'll also do work for “Boy on a Dol- 
Phin” at 20th-Fox ... Deal close for Spyros P. Skouras’ Prudential Line 
to be bought up by the American President Lines. American wants 
Prudential’s ports-of-call in the Mediterranean . , . MPEA prexy Eric 
Johnston now likely to leave for Europe April 10... The U. S. Treasury 
80 far has nixed an American film company bid to tap blocked Egyp- 
tian dollar funds in this country. Egypt isn’t remitting anything these 
days .. . Charles Baldwin, MPEA rep in Italy, has been huddling with 
Spanish government officials in Spain and now has returned to Rome. 

Ferrania of Italy giving competition to Eastman Kodak via the im- 
Portant of black-and-white rawstock considerably below the EK price. 
Eastman sells back-and-white positive at $15 per 1,000 feet. Ferrania 
beats that by 75¢ per 1,000 ft. 


Paramount is dropping several of its | 


IMPORTERS MAY 
HAVE TO BUILD 


Shortage of showcases on New 
York’s East Side is becoming des- 
perate and has cued an intensive— 
and so far fruitless—search for new 
outlets for the “artie” product. 

There is speculation, particularly 
on the part of Richard Davis of 
the Fine Arts Theatre of building 
a new house; others, pointing to 
the exorbitant cost of building, are 
aiming to either rent houses or to 
convert arties off-the-mainstem into 
firstruns. 

Booking situation on the artie 
circuit has rarely been as tight as 
it is at the moment. There’s a dual 
reason: Long runs for some of the 


offbeat product. Combination has 
resulted in a great “backing up” of 
product, and the competition for 
playdates is unprecedented. Part 
of the reason, of course, is that al- 
most all of the artie exhibs now are 
also in distribution and favor their 
own outlets. Indie with no theatre, 
unless he has an outstanding at- 
traction, finds the going rough. - 

Behind the accumulation of prod- 
uct is not only the still-growing 
popularity of the imports, which 
have developed a growing audience 
core that’s partial also to unusual 
American entries, but also the ex- 
panding volume of European pro- 
duction aimed at the U. S. exploi- 
tation market. 

It was this realization that caused 


Theatre and to assure himself of 
a steady outlet and that has the 
French mulling a possible show- 
case. 

There is a feeling among the in- 
the “new” Third 
turned 
that will support a couple of new 
houses. Only theatre on the street 
now is the Baronet. Again, 


Avenue will be 


is being eyed by some as a pos- 
(Continued on page 21) 





Maestri Heads Frisco Org 


San Francisco, March 19. 
Charles J. Maestri, of Lippert 
Theatres, is newly elected presi- 


dent of the Entertainment Indus- | 


try of Northern California Guild 
and will preside at the group’s 
annual breakfast following mass 
here next Sunday (24). 

Other new officials are: 

Vice-president, James Donahue, 
Consolidated Amusement Co.; sec- 
retary, Joseph Flanagan, 20th Fox; 
recording secretary, Kay Hackett, 
MGM; treasurer, Paul Schmuch, 
26th Fox, 





N.Y.C. | 


Hollywood, March 19. 
Louis Nizer, Manhattan attor- 
ney, has been set by Loew’s prexy 





ito assist him in matters pertaining 
ito reorganization of the company, 
| Vo 


studio huddles, following recent 
vote of confidence endorsing new 
management at annual- stockhold- 
ers’ meet, Vogel simultaneously 
stated that he has established a 
series of basic policies designed to 
boost efficiency of the corporation. 

Hereafter, he reported, all pur- 
chasing in every segment of com- 
pany will be on the basis of com- 
petitive bidding, sans regard to 
conventional or habitual ties. Exec 
declared that notice has already 
been given to the People’s Candy 
Co., that its concession in Loew’s 
Theatres, which expire at end of 
1957, will not be renewed. Wher- 
ever practical, LT will operate its 
own concessions, he added. 


(This cancellation is Vogel’s 
promised blow at “family” fav- 
oritism within the Loew em- 





pire. People’s Candy Co. was 


films, and the invasion of American | 


J. Arthur Rank to lease the Sutton | 


dies that, within a couple of years, | 


into a fashionable street | 


on | 
Times Square, the Central Theatre | 


- More Actions of Loew's Joe Vogel 


(1) Retains Louis Nizer; (2) Takes the ‘Habit’ Out 
Of Co. Purchasing; (3) Cancels Candy Concession 


| Joseph R. Vogel as special counsel | 


gel disclosed over the weekend. | 
Here for a series of top-drawer | 


BOTTLENECK 


Against Television Rivalry; 
20th Still Seeks ‘Co-Tenancy’ 


+ Charting a “frontal attack” 


| against television, 20th-Fox in the 
| year ending next (1958) March 
| will produce a record 55 pictures, 
| including 30 in the “A” class and 

25 showmanship films, 20th prexy 
|Spyros P. Skouras said in New 
| York yesterday (Tues.). With pro- 


: . ‘ np . | ductions abroad, total will hit 65. 
| project in view of Filipino presi-+ He also disclosed plans for a big 


‘dent's death in aircrash. Smith re- 90 or 120-minute “trailer” that will 
cently completed “Day With Trum- | tell of 20th’s ambitious plans. Sub- 
pet” in Philippines under co-pro- ject is to be shown to exhibitors, 


: : ; the press and various. other 
¥ rit . Pr ™ . 2. P “ 
— deal with Premier Produc- | 4,injon-making groups all over the 


mr : | world in a revival of 20th’s show- 
Magsaysay biopic will be copro- 








Speed Filipino Biopic 
Hollywood, March 19. 

Indie producer Harry Smith, who 

|}had planned a Carlo Magsaysay 


| 


| biopic for some time, is rushing 














Leon Goldberg, United Artists 
| V.p., named to again serve as chair- 
|man of the entertainment indus- 
try’s campaign on behalf of the 
United Jewish Appeal in Greater 
'New York. 


manship campaigns of several 
ductioned with Champion Pictures | years ago. 
Inc., another Manila fiirm. — Skouras noted that, of the 30 
Manila newspaperman Eddie In- | «4» pix, i2 would be “blockbust- 
fatie is working on screenplay but ers.” Eight English quota films are 
won't finish until after official in-| charted. Overall investment in 
vestigation determines whether | production during the year will run 
fatal plane crash resulted from sa- |“wel] above the $50,000,000 20th 
botage. | spent last year. 
| “I am taking a_ tremendous 
40” ALLIED ARTISTS chance,” said Skouras. “I’m really 
/ | sticking my neck out. But televi- 
/sion is here, and we can coexist 
RISE ON EXCHANGE. | profitably only by having better 
} ' | entertainment. We must produce 
While most film stock issues have” more and important pictures to get 
been static, and prices at unim- | people away from their homesets.” 
pressive levels, Allied Artists’ com- | 20th prexy stressed his company 
mon shares in the past month have |. would release in 1957 some 55 
gone up 40° in trading value. The | films of different types, designed 
lissue, which is listed on the Amer- | to please all kinds of audiences. 
|ican Exchange, was up to $4.50 He said he was staking his whole 
| Monday (18) after being, until a | reputation on the program. Ee 
| few weeks ago, at the $3.12!2 level | didn’t have an easy time even sell- 
| for some time. ing it to my board of directors,” 
Reason for the upbeat, according | be stated. 
ito Wall Street sources, is antici- 20th will make pictures abroad 
|pated gains in AA's fiscal future. wherever locations require it, 
| After some period of doubf, it’s | Skouras said. Having done “Stop- 
;now pretty well established that | over: Tokyo,” he said the studio 
the costly “Friendly Persuasion” |had another story for Japan lined 
| will wind up at a profit. Further,| up —“Townsend Harris Story.” 
the advance reports concerning | Harris was America’s first Ambas- 
“Love in the Afternoon” have been | sador to Japan. John Huston will 
| good. AA is in an unique position | direct. 
| among film companies, for a single} While 20th will go abroad to 
| picture such as “Persuasion” Or | shoot films, it has no intention of 
|““Afternoon” can have a major financing production overseas, 
| bearing on the corporate financial Skouras said. 
| outcome for a full year. “Persua- He reported that negotiations are 
| sion” was brought in at a negative centiitdas eth Melee ne a calls 
| cost of slightly over $3,100,000 and ble ‘ake ed studio space i 20th 
| “Afternoon,” which Billy Wilder an the Paivar City tak “Our eit. 
P cerewe ge 2 10 = up on 4) neers are surveying the situation 
| budget of $2,100,000. now,” he said, noting that 20th’s 
lot was among the niost valuable in 
Los Angeles. He implied that con- 
ditions at Metro were more favor- 
able than they had been at Warner 
3ros., where it would have cost 
20th $14,000,000 to move in. 
“We must save money,” said 
Skouras. “We are still struggling 
against this gigantic (tv) competi- 
tion. People generally don’t real- 
ize how hard we have to struggle.” 
He called for a single and united 
exhibitor organization and pointed 
to Britain’s Cinématograph Exhibi- 
tors Assn.. aS a good example. 
“They are very helpful, and they 
are united,” he observed, adding 
that the trade here could “learn a 
lesson” fram the CEA 


{ singled out by attorney Saul 
Rogers as owned by relatives 
of Nick Schenck. Rogers had 
also named Imperial Carpet 
and Sterling Sign as Loew sup 
pliers which were controlled 
by kin of treasurer Charles C. 
Moskowitz.—Ed.). 


TEHERAN, IRAN, GOES 
GAGA OVER ‘TRAPEZE’ 


Manager of the Moulin Rouge 
A general review of company Cinema in Teheran, Iran (the 
personnel also is on the agenda, former Persia) airmails VARIETY 
he_pointed out, so there will be no of its amazement in having been 
opportunity in the future for com-| able to play UA’s “Trapeze” six 
plaint. ; weeks. Added comment by the 
“As president,” Vogel stated, “I manager (name undecipherable): 
inherited a great company’s repu- “The rush of the public was so 
tation as the foremost motion pic-| great at the front of the cinema 
ture corporation in the world, one that more than a dozen Military 
that has paid out more than $173,-| Policemen were called to keep an 
000,000 in uninterrupted dividends. | order and prevent the crowd from 
“I am determined to put through "gate rushing and destroying the 
a constructive program for the res-| front of the cinema. It was as 
toration of Loew's Inc., and MGM |though every person in our town, 
to their prominent position. I am young and old and from every 
beholden to nobody but the stock-| walk of life, was obsessed with the 
holders and nothing will deter me |idea to see ‘Trapeze.’ The 
from removing every course of past | word of mouth had spread so fast 
criticism.” ;and so wide that even several 
Vogel revealed that he will make | members of the Royal Family in- 
further important disclosures on a cluding the sisters and brothers 
policy level at next directorate of His Imperial Majesty The King 
j meeting, skedded for March 28 } honored us by their visit.” 
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6 FILM REVIEWS 
, Kno Mr ture than a problem , Huston 
Heavy “aioe a has directed Pith a view to getting 
maximum suspense. He has also 
(COLOR-C’SCOPE) achieved a ier of tender and 





Nun and a marine marooned 
on Pacific island. Offbeat ex- 
loitation slants; strong poten- 
tial grosser, particularly with 
Catholic support and general 
word-of-mouth. 





20th-Fox release of Buddy Adler-Eugene 
Frenke production. Stars Deborah Kerr, 
Robert Mitchum. Directed by John Hus- 
ton. Screenplay. John Lee Mahin and 
Huston, from Charles Shaw novel; cam- 
era (color by De Luxe), Oswald Morris; 
music, Georges Auric, conducted by Lam- 
bert Williamson: editor, Russell Lloyd. 
Previewed March 9, °57, at the Roxy 
Theatre, N.Y. Running time, 107 MINS. 
...++.. Deborah Kerr 

.. Robert Mitchum 





Behind the misleading title of 
“Heaven Knows, Mr. Allison,” 
which suggests anything but the 
story this Buddy Adler-Eugene 
Frenke production relates, is an 
intriguing yarn about two people 


on opposite ends of the social lad- 
der, thrown together in a highly 
unusual situation. It’s about a ma- 
rine, marooned on a small Pacific 
atoll with a nun, They divide their 
time dodging Japs and trying to 
steer clear of their emotions. 

For what this picture might 
have been like, one must read the 
synopsis. It contains the scenes 
(which the picture does not) which 
might have made “Mr. Allison” 
nrore believable; scenes of the ma- 
rine’s strong, male reaction to the 
nun, in whom he also sees the 
woman, and of the sister’s tender 
—yet restrained—affection for the 
man who saves her life. What ap- 
pears on the screen is a watered- 
down version that concentrates 
more on melodramatic action than 
on (frustrated) emotions. 


The implications inherent in 
throwing the marine together with 
the nun on a lonely and danger- 
ous island will undoubtedly attract 
many preers: On the other hand 
there'll be those—primarily among 
Roman Catholic audiences—who 
will find pleasure in the nun’s; 
steadfast rejection of the marine’s 
(verbal) advances and in the glow- 
ing description of her firm faith. 
The fact that the nun is attractive- 
ly played by Deborah Kerr and 
the marine by Robert Mitchum 
should be a plus factor for both 
groups. 

The film, directed by J+bhn Hus- 
ton with something less than out- 
standing imagination, but with a 
good measure of humor and bra- 
vado, holds out an early premise 
which it doesn’t keep. The parallel 
is drawn between the nun and her 
vocation and the marine with his, | 
both subject to strong discipline, | 
and an attempt is made to deline- | 
ate the rough and direct figure of | 
“Mr. Allison.” 


But—apart from a few remarks | 
—the character and motivations of | 
Miss Kerr remain shrouded in mys- | 
tery and she reveals very little of | 
herself. Never is there allowed 
more than just a slight hint that | 
she, too, is affected by either the | 
situation or the marine’s argu- 
ment, i.e., we’re on a lonely island, 
maybe for years, so what’s the use | 
my being a marine and you a nun. | 
Point is stressed that she hasn’t 
taken her final vows. 


Huston has tackled this story 
with an obvious desire not to be- | 
come entangled too deeply in emo- | 
tions or religion, though there are | 
the expected questions (‘‘Why are 
you a nun? You're so pretty,” etc.). | 
The high spots of the film involve | 
Mitchum’s exploits—and fantastic | 
ones they are—in the midst of the | 
occupying Japanese force when he | 
raids its supply depot for food. 
He’s perhaps the bravest, most re- | 
sourceful marine the corps could | 
ever call its own and these scenes 
are staged with noise, gusto and a 
good deal of suspense. 

Since Huston and his coscripter 
John Lee Mahin apparently weren't | 
allowed to penetrate surface emo- 
tions to give the film the bite and | 
turmoil implied in its basic situa- 
tion, they concentrate on humor. | 
Many of the scenes between Miss | 
Kerr and Mitchum are genuinely 
funny and it’s to the credit of the 
performers that they carry them 
off so well. Scene when Mitchum 
tries to rope a turtle has plenty of 
glee and some of his repartee with. 
the nun also should go over big 
with audiences. The Huston wit, 
both in lines and occasional stag- 
ing, is evident. 


Miss Kerr is lovely as Sister An- 
gelica and she reacts as best she 
can to the marine’s fumbling dec- 
larations of love. If the nun’s fig- 
ure lacks reality, it’s not the fault 
of the actress but that of the 
script, which avoids so studiously 
even the slightest hint of anything 
that might offend or disturb the 
hierarchy. Mitchum is remarkably 
good as the marine who falls in 
love for the first time in his life 
and seeks to reason things out his | 
own way. 

Since this is more of an adven- | 








| initiated, 


sensitive moments. Film was lensed 
on the island of Tobago in the 
West Indies and cameraman Os- 
wald Morris has done a good job 
with the CinemaScope medium, 
achieving a good degree of inti- 
maey in the cave scenes. “DeLuxe 
color is sharp and fine. Georges 
Auric’s music provides a fitting 
background and Russell Lloyd’s 
editing is smooth, 

Fortified with good production 
values and propped by an intrigu- 
ing proposition, “Mr. Allison” has 
the elements that should establish 
it as an audience fave. It’s cer- 
tainly a pieture which Catholics 
should like, and that’s a selling 
point for the exhibitors. Hift. 


Bx 8 
* (COLOR) 


Another Hans Richter excur- 
sion into the field of surrealist 
story telling. Very limited 
possibilities, 








Hans Richter production of eight-part 
film. Produced, written, directed and de- 
signed by Richter; camera (Eastman 
color), Arnold Eagle; narrator, Edgar 
Zang: sound, Richter. All episodes acted 
out by non-pros. Previewed March 1, ’57, 
in N. ¥. Running time, 98 MINS, 





This one will puzzle and prob- 
ably bore the average filmgoer, 
Add to the mystifyingly esoteric 
quality of the film its over-length. 
Result is a special item for small 
special enthusiasts of Hans Rich- 
ter, a presiding deity of the cinema 
avant garde, 

What is Richter trying to say 
with his creepy fingers, his Freud- 
ian dream symbolism, his trick 
camera-for-the-sake-of-trick - cam- 
era stuff? Gather round the samo- 
var for a bull session, for it can be 
argued many ways. 

“8 x 8” refers to the fields on 
the chessboard and the film’s eight 
parts symbolize chess moves. Pic- 
ture is described as ‘“‘a fairytale for 
grownups,” with the game repre- 
senting eternal conflict among 
men. Heavy with psychological 
overtones and undertones, and 
there’s no denying Richter’s vivid 
imagination. He frequently con- 
veys the sense of frustration im- 
plied in chess. While a man tries 
to make up his mind on a move, 
white mice are gnawing on his 
shoes. Situation is resolved with 
the appearance of the (nude) muse. 
(This scene ran into some censor- 
ship problems in New York). 


Potential of a film such as this, 
dealing in abstract terms—people 
against way unrealistic settings 

is extremely limited in these 
States. A couple of arties here and 
there may find an audience for it. 


Some of the chess “moves” are 
more obvious and require iess “‘in- 
terpretation” than others. Picture 
is attractively scored and _ inter- 
estingly photographed to accent 
color and composition. There are 
aspects to the game of chess that 
can be iogically equated to various 
phases of life, and Richter is adept 
in drawing the parallels. 


Jacqueline Matisse appears in 
the first move, called “Black 
Schemes.” Miss Matisse is pretty, 
which helps. Involved is the Black 
King’s efforts to catch the White 
Queen. He sends (depending here 
on the synopsis) the Bishop, who 
tries to do the job by hypnotic 
force, the Knight (the horses has 
sexual connotations) by making 
physical love to her, and the Cas- 
tle, by primitive brute force. The 





Queen eventually destroys the 
King with the same token (the 


magic ball) with which he planned 
to subjugate her, 

The. Sixth Move, “Queening the 
Pawn,” was written and directed 
by Jean Cocteau, who also stars in 
the chapter. The seventh, “The 
Fatal Move,” stars Paul Bowles 
and an Arab, It’s about a fellow 
who can’t answer his phone, which 
periodically rings under’ water. 
What this actually represents to 
Richter is the poet cutting himself 
off from reality. 


Probably the most fascinating 
and visually interesting of the 
“moves” is number two, “A New 
Twist,” which features the mobiles 
and other work of Alexander Cald- 
er, who appears in the stance. 
Here, the color is particularly 
striking. 

Richter, creator of “Blood of a 
Poet,” etc., uses the camera in a 
unique: way and his concept of 
screen “art” certainly is a break 
with tradition. It’s doubtful that 
he expects many to appreciate his 
radical approach to film, or that 
many would understand it even if 
they were exposed to it. “8 x 8” 
is» frequently obscure, and some- 
times pretentiously so. To the un- 
it many also appear a 
mite boring. Hift. 





f 


Lest Centinent 

“Lost Continent,” (Conti- 
nente Perduto) was reviewed 
in Variety from Rome on 
Aug. 10, 1955. The Astra Cine- 
matografica release of an As- 
tra Leonardo Bonzi produc- 
tion, currently at the Victoria 
and Fine Arts, N. Y., is being 
released in the U. S. by Lopert 
Films. 

Reviewer Hawk opined, “This 
feature - length documentary, 
filmed by an Italian expedition 
to the Indonesian islands, is an 
impressive item in its field, 
with sock audio-visual appeal 
as well for general audiences 
in all countries. Already out- 
standing in mere material col- 
lected, impact is greatly 
heightened via great use of 
sound and CinemaScope, per- 
haps the best use ever made 
of the anamorphs.” 











Hit and Run 
(SONG) 





Elderly man marries showgirl, 
loses her to younger lover. 
— entry for. programmer 
sales, 


Hollywood, March 8. 

United Artists release of Hugo Haas 
production; written and directed by Haas. 
Stars Cleo Moore, Hugo Haas, Vince 
Edwards. Story, Herbert Q. Phillips; cam- 
era, Walter Strenge; editor, Stefan Arn- 
sten; music, Frank Steininger; song, ‘“What 
Good’ll It Do Me?” by Steininger; sung 
by Elia Mae Morse. Previewed March 6, 
57. Running time, 85 MINS. 


SE sinde cht boone 00) 500 00.80% Cleo Moore 
SEE so DOSUS 00 beso 08) 0es 0845N5 Hugo Haas 
| Se eseee Vinee wards 
Miranda .......++. ecsevedes Dolores Reed 
Dn Jn k's tee bg 0604656 08d 6Gn KE Mari Lea 
WROTOANSP cc ccccccces se+e-. Pat Goldin 
NON Sp covc oer cccecees Carl Militaire 
BEE . seks ss en baee +++» Robert Cassidy 
Undertaker’s Wife ....... Julie Mitchum 
DE: Sebo whic 6 edhe vies John Zaremba 
MIE akc cov kc cesese cs Steve Mitchel 
SED « 9.0 CRSCEE bb's6 000 ees 6% Jan Englund 
WEEE, 60% Jew eowas es vberent Dick Paxton 





Paradoxically, a few more cooks 
might have helped the melodrama- 
tics brewed in “Hit and Run.” 
With Hugo Haas handling a four- 
way chore the plottage compounds 
a number of faults, resulting in a 
poor presentation overall. It’s a 
minor entry. 

Haas wrote, produced and di- 
rected from a story by Herbert Q. 
Phillips, and stars with Cleo Moore 
and Vince Edwards. Plot is one 
of his favorites—an elderly man 
marries a young girl and loses her 
to a younger lover. Operator of 
a combo junk yard and service sta- 
tion, Haas takes Miss Moore, show- 
girl, as a bride. Then, his helper, 
Edwards, makes a play for the girl, 
even involves her in his hit-and- 
run murder scheme to get Haas out 
of the way. 

The-.bride and the victim’s twin 
brother, just out of prison, share 
the estate while Edwards marks 
time until things quiet down. Ob- 
vious twist, coming as no great 
surprise, has Haas playing the twin, 
latter having been the one bumped 
off, so he can wring a confession 
from the bride and her lover. Too 
many of the scenes written and di- 
rected by Haas have an ad lib qual- 
ity and none of the performancés 
is more than just adequate. 

Pat Goldin, comic undertaker; 
Carl Militaire, lawyer; Robert Cas- 
sidy, sheriff; Dolores Reed, Mari 
Lea and Julie Mitchum are among 
others involved to lesser degrees in 
the plot. Either the lensing or the 
preview print caused a poor show- 
ing at the screening. Franz Stein- 
inger composed and conducted the 
okay background score, as well as 
doing “What Good’ll It Do Me?,” 
which Ella Mae Morse is heard 
singing via a noisy radio in a plot 
scene, Brog. 


The Young Stranger 





Problem of understanding be- 
tween the generations. Okay 
entertainment suitable for gen- 
eral program bills. 





Hollywood, March 15. 

RKO-Universal release of Stuart Millar 
production. Stars James MacArthur, Kim 
Hunter, James Daly; features James 
Gregory, Whit Bissell, Jeff Silver, Jack 
Mullaney, Tom Pittman, Charles Davis, 
Marian Seldes, Eddie Ryder. Directed by 
John Frankenheimer. Written by Robert 
Dozier; camera, Robert Planck; editors, 
Robert Swink, Edward Biery Jr.$; music, 
Leonard Rosenman. Previewed Dec. 7, 
*S6. Running time, 83 MINS. 


BE Wd acke kcbatasstes James MacArthur 
Tt aes a da hele ace ant Kim Hunter 
Tom Ditmar ....... eecevenss James Daly 
Shipley ......... seeeeeee James Grego 

EE .¢s.0vesene Vekaenh ves Whit Bisse 

Me. vasdeeean Ween. bbs e¥ co c's Jeff Silver 
Confused Boy .......++++. Jack Mullaney 
Man in Theatre ............ Eddie Ryder 
Girl in Theatre .......... Jean Corbett 
Detective ........ abe cowe - Charles Davis 
Mrs. Morse ... seeceeese Marian Seldes 
Donald Morse seoeeee Terry Kelman 
BEN SAb% 6 sh d ceed eeseeesee Edith Evanson 
eae seseeceeeess Tom Pittman 
TE (56 onxnecuusaes 00 Howard Price 





RKO via Universal has a market- 
able picture in “The Young 
Stranger,” a subject slanted at the 
teenagers and family-type aud- 
iences. Regular-run _ situations 
will find it a handy entry for twin- 
mies with a similarly slanted fea- 
ure, 


A story of conflict beween youth | the mood, 


* 


‘and parents, the plot indulges in 
“one note” dramatics that provide 
very litle shading between the 
black and white of the problem, 
yet which are effective within the 
fentertainment aim. Juvenile de- 
linquency is not necessarily an is- 
sue. Rather, the plot purpose is 
to show how a father should give 
more time and understanding to 
his son. Possibly inadvertently, it 
also points up that parents are not 
always solely guilty, as youth too 
often takes the attitude it should 
+e understood (a) without the nec- 
essity of explanation or (b) under- 
standing on its part. 


Film has youthful factors other 
than just its entertainment ap- 
peal. It marks the feature picture 
breakin of several younger talents. 
James MacArthur, teenage son of 
Helen Hayes and the late Charles 
MacArthur, gets his first promi- 
nent picture casting as the youthful 
star and delivers promisingly. He 
is seen as the rebellious son of pic- 
ture producer James Daly and Kim 
Hunter. Film-making keeps the 
father too busy to give much time 
to his son, but he realizes the er- 
ror after the son is arrested for 
socking a theatre manager, and a 
cop, at first himself ready to judge 
the boy guilty, supplies the correct 
lecture to bring understanding to 
the family. 

Picture is young Stuart Millar’s 
first full producership after pro- 
duction aprenticeship with William 
Wyler, and he, too, functions pro- 
misingly. Debuting as a theatrical 
film director is John Franken- 
heimer, from tv, and he handles 
the switch neatly. For Robert Doz- 
ier, son of RKO production veevee 
William Dozier, film is his first 
screenplay. He’s another showing 
ability. 

Miss Hunter is good as the mo- 
ther and Daly excellent as the fa- 
ther. James Gregory, the police- 
man; Whit Bissel, the harassed 
theatre manager; Jeff Silver, Mac- 
Arthur’s chum; Jack Mullaney, a 
funny juvenile character; Eddie 
Ryder and Jean Corbett, the couple 
that starts the trouble in the thea- 
tre, and other casters are satisfac- 
tory. Robert Planck’s photog- 
raphy abets the mood, but Leon- 
ard Rosenman’s score distracts via 
loud recording. Other assists are 
okay. Brog. 


Attack of the Crab 





Monsters 
Radiation makes crawlers 
think like human _ villains. 


Okay half of science-fiction 
bill being packaged by Allied 
Artists; for exploitation dating. 


Hollywood, March 18. 

Allied Artists release of Roger Corman 
production, directed by Corman. Stars 
Richard Garland, Pamela Duncan, Russell 
Johnson; features Leslie Bradley, Mel 
Welles, Richard Cutting, Beech Dicker- 
son, Tony Miller. Screenplay, Charles 
Griffith; camera, Floyd Crosby; editor, 
Charles Gross; music, Ronald Stein. Pre- 
viewed March 11, ’57. Running time, 62 
MINS, 
Dale Drewer ..ccccececs Richard Garland 
Martha Hunter ...... . Pamela Duncan 
errr Russell Johnson 





Hank Chapman 


Dr. Karl eigand........ Leslie Bradley 
Jules Deveroux ........ Mel Welles 
Dr. James Carson...... Richard Cutting 
Ron Fellows ,....+++.+:+ Beech Dickerson 
EE SU. ow oven ob cease o@ Tony Miller 


Ensign Quinlan .........+.+. Ed Nelson 





Allied Artists is putting togeth- 
er two Roger Corman productions 
into a science-fiction package that 
should get some exploitation coin 
generally. One-half of the bill is 
“Attack of the Crab Monsters,” an 
atemic mutation subject tailored 
to beguile the fans of this type 
film entertainment. The other 
half will be “Not of This Earth.” 


“Monsters,” which Corman also 
directs, deals with a party of scien- 
tists which comes to a remote Pa- 
cific island to study the effects of 
atomic radiation and to find out 
what happened to an earlier ex- 
pedition. Before long, they find 
that two land crabs have been 
turned into thinking monsters by 
a nuclear fallout, and the crabs 
|almost win the ensuing battle. 

It isn’t believable, but it’s fun 
as scripted by associate producer 
Charles Griffith and put on film 
by Corman and his cast: One 
gimmick used effectively is that of 
having the monsters able to ac- 
quire the knowledge and ability of 
the victims they eat so that the 
rescuers can be lured into traps. 
Trick footage makes these mon- 
sters eerie creatures. Also good 
are the underwater scenes, lensed 
via Maitland Stuart at Marine- 
land of California. 

Richard Garland and Pamela 
Duncan, fellow’ scientists and 
sweethearts, are the only survivors 
among the party. They, and such 
other players as Russell Johnson, 
who gives his life to save the lov- 
ers, slie Bradley, Mel Welles, 
Richard Cutting, Beech Dickerson 
and Tony Miller, are up to all the 
demands of script and direction. 

Floyd Crosby provides good 
lensing for the chills and Ronald 
| Stein’s background score is apt to 
Brog. 
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The Vintage 
(C’SCOPE—COLOR) 


Mixture of accents in French 
vineyard setting. Slow-paced 
entertainment faces trouble in 
U.S. Poorly directed. 








Hollywood, March 18. 
Metro release of Edwin H. Knopf pro. 


duction. Stars Pier eli, Mel Ferrer, 
Jobn Kerr, Michele rgan; features 
Theodore Bikel, Leif Erickson, Jack Mul. 


laney, Joe Verdi. Directed by Jeffrey 
Hayden. Screenplay. Michael Blankfort; 
from novel by rsula Keir; camera 
(Metrocolor), Joseph Ruttenberg; editor, 
‘Ben Lewis; music, David Raksin. Pre- 
ae" March 13, *57. Running time, 91 





ID. i ola irten ok ars bate oa 64 Pier Angeli 
Giancarlo Barandero .™..... Mel Ferrer 
Ernesto Barandero ........... John Kerr 
Leonne Morel ........++-+ Michele Morgan 
Eduardo Uriburri ....... Theodore Bikel 
Louis Morel. ......+.+++... Leif Erickson 
Etienne Morel ............ Jack Mullaney 
TE WOUND ccc csc tcodecnap Joe Verdi 

Probably “The Vintage” will 


fare better in some overseas play- 
dates than it will in the domestic 
market. While the pic, lensed in 
the vine yards of Southern France, 
has a certain foreign charm, 
neither the story content nor the 
combination of cast names signi- 
fies much to the U.S. wickets. 


Mainstays of the names assem- 
bled by Edwin H. Knopf for his 
production are Pier Angeli and 
Michele Morgan. Both are begui!- 
ingly feminine and actresses with 
the ability to project the quality 
of the characters they portray. Less 
adroit are male stars Mel Ferrer 
and John Kerr, both pretty dead- 
pan, particularly the latter, whose 
forte seems to be a “Tea and Sym- 
pathy” type and little else. How- 
ever, the fault is not all the actors’, 
as more knowing direction by Jef- 
frey Hayden might have helped 
get them, and other cast members, 
through a slow-moving singularly 
unexciting script by Michael Blank- 
fort, based on Ursula Keir’s novel. 


Ferrer and Kerr are Italians 
{sic) who flee to France after Kerr 
kills a man. They get a job har- 
vesting grapes on the vineyard run 
by Leif Erickson, a Frenchman 
(sic) married to Miss Morgan. Dur- 
ing the harvest, Miss Morgan’s 
young sister, Miss Angeli, falls in 
love with Ferrer; ditto Kerr with 
Miss Morgan. At the finale, the 
police come, kill Kerr and Ferrer 
unbends enough to accept Miss 
Angeli. That’s about all there is to 
it, except that the assorted accents 
of the cast make for a curious, and 
incongruous, mixture. Brog. 


The Seeret Place 
(BRITISH) 





Moderately entertaining crime 
meller; modest b.o. bet here. 





London, March 12. 

Rank release of a John Bryan produc- 
tion. Stars Belinda Lee and Ronald Lewis; 
features Michael Brooke. Directed by 
Clive Donner. Screenplay, Linette Perry: 
camera, Ernest Steward; editor, Peter 
Bezencenet; music, Clifton Parker. At 
Odeon Theatre, Leicester Square, London. 
Running time, 98 MINS. 


glo RR ee te re Belinda Lee 
ED, SV EOEE acec cdhsbobe David McCallum 
Mrs. Wilson Anne Blake 
Gerry Carter 


Ronald Lewis 


Stephen Waring ......... Michael Gwynn 
i. inbRoaeahonae 0 bh George Selway 
| SEE OT Pe George A. Cooper 
BER CE es. oat ce dod John Welsh 
Freddie Haywood ...... Michael Brooke 
BES POU o cwcccccace Maureen Pryor 
ee arr ae Geoffrey Keen 
Johnnie Haywood ...... Brendon Hanley 
Sergeant Paynter ........ Hugh Manning 
i er 5 Philip Ray 


BPOUOMEDOUEEES... ds 6 Heed weéeod< Wendy Craig 





The East Side setting among 
London’s bombed sites provides an 
intriguing background for this 
crime meller. But the story un- 
spools too casually, dissipating too 
much of the potential tension. As 
it stands, it’s a modest b.o. bet. 

There are almost two separate 
stories. The first half of the pic 
describes how a smalltime gang 
plans and executes an intricate 
diamond robbery while the second 
half the yarn depicts trying to 
recover the gems, which have acci- 
dentally fallen into the hands of a 
copper’s son. Up to and including 
the holdup sequence, the action 
is taut and the dialog crisp. How- 
ever, from then on the pace slack- 
ens and the incident lacks suffi- 
cient credibility to sustain the 
atmosphere. A final chase scene 
over the scaffolding of a new de- 
velopment project commands little 
excitement. 

Ronald Lewis, in his first star- 
ring part, shows reasonable prom- 
ise although his role as a gang 
leader virtually calls for a one-key 
performance. Belinda Lee, as his 
girl friend, still maintains a glamor 
appearance despite a drab environ- 
ment and simple clothes. Michael 
Gwynn puts a rare dignity into his 
interpretation of Lewis’s partner- 
in-crime. There’s an understanding 
study by Michael Brooke of the 
copper’s son, who is tricked by the 
irl into lending his father’s uni- 
orm for the robbery. Other roles 
maintain an even standard. Jimmy 
Parkinson belts out the number 
“But You,” which is featured dur- 
ing the credit titles and which fits 
into the subsequent action. 

Myro. 
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Fortune Is a Woman 
(BRITISH) 





ed meller with Jack 
ere and Arlene Dahl 
starred; favorable b.o. possi- 
bilities. 





London, March 12. 


lumbia release of a Frank Launder 
ani Sidney Gilliat production. Stars Jack 
Hawkins and Arlene Dahl; co-stars Den- 
nis Price, Bernard Miles, lan Hunter. 
Directed by Sidney Gilliat. Screenplay, 
Sidney G t and Frank Launder, 
adapted by Val Valentine from novel by 
Winston Graham; camera, Gerald Gibbs; 
editor, Geoffrey Foot; music, William 
Alwyn. At Odeon, Leicester Square Thea- 
tre, London, March 12, 57, Running time, 
95 MINS. 


liver Branwell ........- Jack Hawkins 
an Moreton ...ccecessees Arlene Dahl 
Tracey Moreton ........-.-. Dennis Price 
Mrs. Moreton ......- Violet Farebrother 
Chive Fisher ......+.+++-- -- lan Hunter 
Old Abercrombie~....... Malcolm Keen 
Michael Abercrombie...... Geoffrey Keen 
Fred Connor .......+++++> Patrick Holt 
Berkeley Reckitt .....--. John Robinson 
Set. Barnes ...--++es Michael Goodliffe 
Det.-Const. Watson....... Martin Lane 


Mr. Jer omighb PP TTT TS 

harles UTY .ceeeees 
Gere Litchen .....+- Wace Ceeos Greta Gynt 
Willis Croft ...-.«<«- eooes John Phillips 
Ambrosine ...++-+++e0+ Patricia Marmont 





The producer-director team of 
Launder and Gilliat has chosen an 
involved plot for its first produc- 
tion under the Columbia banner. 
In this the suspense is occasionally 
pogged down by intricate plot 
development. The starring combi- 
nation of Jack Hawkins and Arlene 
Dahl, however, may prove to be a 
valuable b.o. booster and should 
insure favorable returns. 


Hawkins plays an insurance as- 
sessor, who stumbles onto a cun- 
ning fraud. But he keeps the facts 
to himself when he suspects that 
the girl with whom he was once 
in love (Arlene Dahl) is implicated. 
She is married to Dennis Price, 
who has evolved a scheme whereby 
old masters are sold to wealthy 
Americans, while substitute imita- 
tions are “accidentally” destroyed 
by fire. Then the insurance col- 
lected. The entire manor house 
goes up in flames while the assessor 
is secretly investigating the fraud. 
Price loses his life in the blaze. 


After a lapse of some months, 
Hawkins and Miss Dahl are mar- 
ried. They intend to return the 
insurance money. But before they 
get round to it, the police-and the 
blackmailers are on their tails. 

Screenplay shows obvious signs 
of its origins, but while the wealth 
of incident may be acceptable in 
a novel, it does not always stand 
up on transfer to the screen, The 
film also displays some weakness 
in characterization; principal char- 
acters are clearly etched, whereas 
others are developed too casually. 
The shock tactics in suspense make 
their mark, but don’t always 
achieve the desired effect. Glimp- 
ses of Lloyds Insurance head- 
quarters, the English countryside 
and an historic country home rate 
among the plus features. 


Hawkins, one of Britain’s most 
conststent performers, turns in a 
thoroughly convincing study of the 
insurance man, who keeps quiet 
for too long. It is an unfaltering, 
dependable performance. Miss 
Dahl looks her best in the opening 
scenes and reacts appropriately to 
the ensuing dramatic development. 
Price makes a ef ¥ contribution 
as the husband, but misses out as 
a sinister character, Violet Fare- 
brother, Ian Hunter, Malcolm 
Keen, Geoffrey Keen and Patrick 
Holt head a distinctive cast, with 
outstanding contributions by Ber- 
nard Miles, as a blackmailer, and 
Greta Gynt, as a gay divorcee. 

Myro., 





Zombies of Mora Tau 


White zombies guard diamond 
treasure from fortune hunters. 
Incredible but good in horror 
classification. 








Hollywood, March 5. 


Columbia release of Sam Katzman 
(Clover) roduction. Features Gregg 
Palmer, Allison Hayes, Autumn Russell, 
Joel Ashley, Morris Ankrum, Marjorie 
taton, Gene Roth, Leonard Geer, Karl 
Davis, William Baskin. Directed by Ed- 


ward Cahn. Screenplay, Raymond T. 
Marcus; story, George Plympton; cam- 
era, Benjamin H. Kline; editor, Jack 
Ogilvie; music conducted by Mischa 
Bakaleinikoff. Previewed Feb. 28, °57. 
Running time, 68 MINS. 

Jeff Clark ......0% Fieve Gregg Palmer 
RPT en seeeee» Allison Hayes 
GRD 2 atvhn wane: Hae eeeesss Autumn Russell 


George Harrison ...+.0++- 


... Joel Ashley 
Jonathan Eggert eoteorere 


Morris Ankrum 
Marjorie Eaton 


| eye ae - 906 6b0 bees Gene Roth 
gohnny Fa INN, OPES Leonard Geer 

ombies...... Karl Davis, William Baskin 
ATEes Vabeetnatrcdeneee ita of Lewis Web 
Sailor ..... PRS Te ated Ss . Ray Corrigan 
SOMMGOR *i vek.cc ca bsbn the ceeas Mel Curtis 
Capes: FRGGES 5 6606 occ ce count Frank Hagny 





.. ‘4S, program horror features go, 

Zombies of Mora Tau” is a good 
one, put together to haiidle all the 
demands of the spook bills, 

The zombies in this Sam Katz- 
man production are a group of 
Sailors turned into living dead 
men years before when they tried 
to steal a diamond treasure from 
an - ancient African idol. The 
treasure now lies under the sea 


D valuable aid as his No. 2 man. 





off the coast of Africa and the 
zombies’ eternal task is to guard it 
from fortune hunters. hey’ve 
done a good job, too, because the 
grounds of an old lady who lives 
nearby are filled with the graves 
of those who tried and failed. 


Gregg Palmer and Joel Ashley 
head a new expedition to gain the 
diamonds but most all along on the 
trip die or are changed into zom- 
bies. Palmer only escapes when 
he decides to scatter the treasure 
so it can never again be rocevered. 
This satisfies the zombies; in fact 
releases them from their assign- 
ment and they turn into dust like 
proper dead men should. It makes 
the old lady happy, too, because 
her husband was one of the walk- 
ing dead men and she wanted him 
to get some rest. 


Palmer goes about his heroics 


satisfactorily under Edward Cahn’s | 


direction of the Raymond T. Mar- 
cus script, based on a story by 
George Plympton. Joel Ashley is 
adequate as the backer of the ex- 
pedition, as is Autumn Russell as 
the old lady’s granddaughter who 
gets romantic with Palmer. Alli- 
son Hayes, Ashley’s wife, makes 


a fetching zombie when _ she’s 
trapped by the dead men. Mar- 
jorie Eaton puts a_ surprising 


amount of credence into her char- 
acter of the old lady. Morris Ank- 
rum, Gene Roth, Leonard Geer 
and others are acceptable. 


Background music conducted by 


Mischa Bakaleinikoff, the lensing | *? 


by Benjamin H. Kline and other 
technical credits do their share in 
carrying out the entertainment 
aims. Brog. 





Hil Met by Moonlight | 
(BRITISH—VISTAVISION) 





Filmization of British exploit 
in occupied Crete; stout pros- 
pect for domestic market, but 
needs plenty of exploitation in 





London, March 5. 


Rank production and release. Stars 
Dirk Bogarde, Marius Goring, David 
Oxley, Cyril Cusack. Written and directed 
by Michael Powell and Emeric Press- 
burger, from book by W. Stanley Moss; 
camera, Christopher Challis; editor, 
Arthur Stevens; music, Mikis Theodorakis. 
At Odeon Theatre, Leicester Square, 
London. Running time, 104 MINS. 


Maj. Paddy Leigh Fermer. Dirk Bogarde 
Gen. Karl Kreipe ...-Marius Goring 
Capt. Billy Stanley Moss.....David Oxley 
Sandy Cyril Cusack 
FRR Se A eS Laurence Payne 
EE, ed vo wie wes so odela vet Wolfe Morris 
Andoni Zoidakis ....... Michael Gough 
Micky Akoumianakis....Rowland Bartro 


Stratis Saviolkis ........... Brian Wort 
TE SEED ‘dire ee éccoss Paul Stassino 
DE Bite ici ci uidt eb he%c Adeeb Assaly 
GE bc ied ined we at wn go oe John Cairney 
arte Zographakis......George Egeniou 
EE ie a nk wad Gee & cuted Demitri Andreas 
A Village Priest......... -Theo Moreas 
EE xs a0n%s bon ae oh Takis Frangofinos 





British producers have found a 
profitable market in the filming4 
of heroic war time exploits, and 


yarns which ridicule the German 
army are particularly popular. “Ill 
Met By Moonlight,” the latest in 
this category, is not without its 
faults, but has the makings of a 
substantial grosses in the domestic 
market. 


Powell and Pressburger, who 
had a smash local winner with 
“Battle of the River Plate,” have 
taken as their subject this time an 
operation in occupied Crete. Two 
British officers, with the aid of 
local patriots, are given the job of 
kidnapping the German com- 
mander-in-chief and transporting 
him to Cairo. Such an operation, if 
successful would hurt German 
prestige and work wonders for the 
morale of the occupied Cretans. 

As it happens, the job of hijack- 
ing the general is accomplished 
with remarkable ease and luck. His 
car is ambushed and he’s driven 
through endless road blocks to a 
mountain hideout. Then comes the 
tricky part. The general has to be 
led to the beachhead selected by 
the British navy for transportation 
to Egypt. As soon as the Germans 
realize that their commander has 
been captured, patrols are sent 
through the country with airborne 
troops in support. When the British 
contingent approach its destination 
the beachhead is found occupied 
by German troops. It takes a 
schoolboy to clear the way and 
complete the operation. 

Dirk Bogarde, now one of the 
top boxoffice names in British pix, 
turns in another smooth and satis- 
fying performance as a British 
major, with David Oxley giving 


Marius Goring, an excellent choice 
as the general, is smugly confident 
that he’ll be rescued by his own 
men and gallantly accepts the fact 
that he’s been outwitted by a bunch 
of amateurs. Cyril Cusack, as a 
British agent, who had gone with- 
out a wash for more than six 
months to fool the enemy into be- 
lieving he was a native, tops a 
well-chosen all-male cast. To Pow- 
ell and Pressburger goes full di- 
rection and scripting credit. Chris- 
topher Challis has done a fine job 





of VistaVision lensing. Myro, | 


" The Red Balloon 


“The Red Balloon,” (Le 
Balloon Rouge) was reviewed 
in Variety from Cannes on 
May 16, 1956. The Montsouris 
production and release, cur- 
rently at the Victoria, and 
Fine Arts, N.Y., is being re- 
leased in the U.S. by Lopert 


Films. 

Reviewer Mosk opined, 
“This is a whimsical short 
that will please almost any- 
where. It got a spontaneous 
ovation at the recent Cannes 
Film Fest though only 35 min- 
utes long. Made by the man 
who made ‘White Mane,’ it 
has excellent U.S. possibilities. 
This has both moppet and 
adult appeal.” 


eseteeeeedeneieianimnmnennen cmmetenemnmsnme emma nen eee 


High Terrace 
(BRITISH) 











Okay whodunit with good sus- 
pense values 





Hollywood, March 12. 


Allied Artists release of a Robert S. 
Baker production. Stars Dale Robertson, 
Lois Maxwell; costars Derek Bond; fea- 
tures Eric Pohlmann, Mary Laura Wood, 
Lionel Jeffries, Jameson Clark. Screen- 
play, Alfred Shaughnessy, Norman Hudie; 
adaptation, Brock Williams; story, A. T. 
Weisman; camera, Eric Cross; editor, 
Henry Richardson; music, Stanley Black. 
a3 awee March 5, ’57. Running time, 


Bill Lang .. + Dale Robertson 


Stephanie Blake .......... Lois Maxwell 
John Mansfield .......... Derek Bond 
ET rrr Eric Pohlmann 
Molly Kellner ........ Mary Laura Wood 
ee SED eS eS . Lionel Jeffries 
Det. Inspector MacKay..... James Clark 
deck DUNMOW .......cccoes Carl Bernard 
Raymond White .......... Garard Green 
Mother Superior ......... Olwen Brookes 
, > Sree tors Benita Lydal 
Mansfield’s Landlady.... Marianne Stone 
Constable West......... Frederick Treves 
Theatre Critic ........ Jonathan Field 
REPS. WEDD .. 2. cc ccace Gretchen Franklin 
Robert Baines ......... lan Robinson 
EE 4a. a sheets +6 o:0k th Jack Cunningham 





This British iniport is a taut, 
fairly well developed whodunit 
which rates as an okay entry. The 
Dale Robertson name may help. 


Audience is kept guessing until 
final wrapup as to identity of the 
murderer, and good atmosphere 
backdrops the Alfred Shaughnessy- 
Norman Hudie screenplay. Robert 
S. Baker production unfolds in 
theatrical London, where Lois 
—iaxwell, co-starred with Robert- 
son, registers a terrific opening- 
night hit in a show presented by 
Eric Pohlmann. The producer, in 
love with his new star, whom he 
has under contract and refuses to 
permit appear in a play written by 
Robertson, an American, is found 
murdered in his office. Various 
members of the company are -sus- 
pected, but it remains until almost 


closing scene to reveal femme star | ;' 


as the killer, a clever bit of writ- 
ing. Henry Cass’ direction makes 
best use of suspenseful oppor- 
tunities. 

Robertson is effective as the 
playwright who, in his desire to 
have femme star for his play, 
helps her dispose of the body 
which she claims she discovered 
with her own scissors in his back, 
likely to throw suspicion upon her. 
Miss Maxwell delivers to ad 
vantage, never a suspect to the 
crime; Derek Bond scores as her 
former husband, who in turn comes 


under suspicion; and Pohlmann is | 


forceful as the producer, Jemeson 
Clark has some good scenes as Scot- 
land Yarder investigating case, and 
Satisfactory support is-—offered by 
Mary Laura Wood, victim’s widow, 
and Lionel Jeffries, ‘company 
manager. 
Eric Cross’ photography heads 
up stock technical credits. white 
vit. 


The Naked Eye 
(Documentary) 





Excellent quality with Oscar 
nomination prestige. Limited 
but good for art spots. 





Hollywood, March 18. 


Film Representations, Inc. release of 
Camera Eye Pictures presentation. Writ- 
ten, produced and directed by Louis 
Clyde Stoumen; photographed and edited 
by Stoumen; scenes from “The Photog- 
rapher” photographed by Benjamin Doni- 
ger, directed by Willard Van Dyke; nar- 
rated by Raymond Massey; music com- 
posed and conducted by Elmer Bernstein; 
features photographic life work of Ed- 
ward Weston, and the photographs of 
Margaret Bourke-White, Alfred LEisen- 
staedt and Weegee. 

Previewed at Screen Directors Guild 
oy March 18, 1957. Running time, 73 





“The Naked Eye” is aptly sub- 
titled a film about the fun and art 
of photography. As to its age 
the Academy nomination in the 
best feature-length documentary 
class speaks for itself. It is rec- 
ommended, and highly, for all who 
relish brilliant pictorial artistry. 
The nation’s millions of shutter- 
bugs also will find it an engrossing 
71 minutes of what can be done 
with photography, both from the! 
examples of the artists shown and | 


from the equally outstanding pro- 
duction-photography job done by 
Camera Eye Pictures’ Louis Clyde 
Stoumen. 


While a special interest subject, 
and undoubtedly limited in its 
commercial possibilities because 
of that classification, “Eye’’ still 
will have appeal for any who see 
it. Stoumen, who wrote, pro- 
duced, directed, photographed and 
edited, uses a unique technique 
he calls photographic animation, 
along with live action documentary 
filming, to impart action to stills. 
Abetting this feeling of movement 
is an extremely good narration 
job by Raymond Massey and a 
most effective background score 
by Elmer Bernstein. 


Footage covers the history of 
photography, without getting un- 
interestingly academic, while con- 
centrating on several notable ex- 
amples of the photographic art, 
each with story narrative to hold 
the interest. The works of Alfred 
Eisenstaedt, Margaret Bourke- 
‘White and Weegee occupy the first 
part of the footage. 


lenser being caught in action re- 


ticularly interesting. 


The photographic life work of 
Edward Weston takes up the last 


at all ages, with special attention 
to the national scene and the de- 
velopment of his special tech- 
nicque in different eras, his stay 
in Mexico and, finally, his dedica- 
tion to the natural beauties of the 
Northern California coast. Shown, 
too, are a number of Weston’s 
beautiful nudes, display of which 
almost. prevented the film from 
getting a Production Code Seal 
until it was ruled that the studies 
actually were art. The final reel 
turns to color, just as did Weston 
in his later photographic davs. 
Brog. 


Last Of The Badmen 
(SCOPE-COLOR) 





Well-plotted entry for western 
market, with George Mont- 
gomery name to draw. 





Hollywood, March 12. 


Allied Artists release of a Vincent M. 
Fennelly production. Stars George Mont- 
gomery; features James Best, Douglas 
Kennedy, Keith Larsen, Robert Foulk, 
Willis Bouchey, John Doucette. Directed 
by Paul Landres. Screenplay, Daniel B. 
Ullman, David Chantler; story, Ullman; 
camera (DeLuxe Color), Ellsworth Fred- 
ricks; editor, William Austin; music, Paul 
Sawtell. Previewed March 4, ’57. Running 
time, 79 MINS. 


Dan Barton ........ George Montgomery 
Ted Hamilton James Best 


Pee Douglas Kennedy 
| 2a. Keith Larsen 
gg a ge Robert Foulk 


Marshal Parker........... Willis Bouchey 
 ctithe thavens ends John Doucette 
i Meg Randall 


SD 45 o'nulee® Eich sa oaa's Tom Greenway 
SH C55 nd O66 66 ab Oo Addison Richards 
SY (ob 60uad bd ened ak Michael Ansara 
DE +6 nckhe she esebs oc John Damler 
WED 6 iS nes ed asdes kecwe Harlan Warde 





Overlooking the title which 
bears no relation to the picture, 
“Last of the Badmen” is a well-} 
made, fairly-suspenseful offering a | 


cut above the average western. 
The George Montgomery name 
will help it through the action and 


The Weegee | Tod 
sequence, with this eccentric NY|: 


cording the drama of a city, is par-| J 


part of the film, viewing his works | 4 





oater markets, where good re-| 
sponse should accrue to a _ sus-| 
tained plot. 

} 


The Vincent M. Fennelly pro- | 
duction gains an added boost by | 
shrewd use of CinemaScope and 
DeLuxe Color, and Paul Landres’ 
direction of the Daniel B. Ullman- 
David Chantler screenplay sets a 
mood in keeping with general un- 
foldment. Star is backed by a cast 
of capable players in realistic roles 
who add to worth of story. 


Montgomery plays a Chicago de-; 
tective who joins a gang of outlaws 
to investigate a series of stage- 
coach robberies. Gang uses the 
gimmick of springing from jail any 
badman with a price on his head, 
so this reward may later be raised 
when badman is recognized during 
subsequent holdups. When a high | 
enough price is established, gang 
then kills badman for the reward. 
Montgomery joins gang’ as such an 
outlaw, via a faked record, know- 
ing it’s only a question of time be- 
fore his own number is called 
when rewards for his arrest keep 
mounting. He manages to round 
up the gang and expose a town’s 
marshal as actual gang leader in a 
fast shooting finale. 


Montgomery shows up well in 
his characterization, and Douglas 
Kennedy scores as leader of the 
gang under Willis Bouchey, who 
registers well as the unsuspected 
marshal. James Best handles him- 
self well as a member of the gang 
friendly toward Montgomery, Rob- 
ert Foulk is realistic as a killer and 
Keith Larsen, in role of an under- 
cover man who sacrifices himself 
so detective’s identity won't be 
known, also is okay. 





Color camera work by Ellsworth 
Fredericks is excellent and_ other 
credits satisfactory. Whit. 


——a 


The Storm Rider 
(REGALSCOPE) 





Characterizations and _ story 
convincing. Western headed 
by Scott Brady for program 
playdates. 





Hollywood, March 19. 


Twentieth-Fox release of a Bernard 
Glasser production. Stars Scott Brady, 
Mala Powers, Bill Williams; features John 
Goddard, William Fawcett, Roy Engel, 
George Keymas, Olin Howlin, James Dob- 
son, Rocky Lundy. Directed by Edward 
Bernds. Screenplay, Bernds, Don Martin, 
from novel by L. L. Foreman; camera, 
Brydon Baker; editor, John F. Link; 
music, Les Baxter. Previewed March 11, 
57. Running time, 70 MINS. 


TE ee eer eos Scott Brady 
vcd eiiebesdtesne Mala Powers 
CE ' kuab etae 60 p a0 0's « Bill Williams 
ET LS Glebe dev'ees'e oi Olin Howlin 
CPG, \ccnees ceeds William Fawcett 
DE. 6 deh edtbeds estes John Goddard 
DGD n.d cedaesc cabs ds Hank Patterson 
DS. cubes soeedes4 James Dobson 
DEL «4. .naqiehehnh'een ant John Close 
DE 6a iveceneétedesd six Jim Hayward 
EA Dnit sg ete n kde ball Cortland Shepard 
Me. wn ccnee deus Rocky Shahan 
»- £. ree Frank Richards 
PC er Rick Vallin 
0 366s bikbhbednescebk Ronald Foster 

DWestanoeens¥eece eed ededs Tom London 
Ts 1» t.6bo de daeeu bees vache Britt Wood 
DD 360s vy ee Gh cebnebses Al Baffert 
ee Rocky Lundy 


John Cason 
Bud Osborne 


SE ec etes 0% 0405.00 Roy Engel 
Dn Te st seveee ves George Keymas 
Dt". T) nie nkeee hh bene Lane Chandler 
Se eee Jean Ann Lewis 

th. + "shigiveseden ee a Wayne Mallory 





Scott Brady-Bernard Glasser 
combo comes up with a regulation 
western that meets the demands cf 
the oater market for their bow 
with Regal. Brady is bracketed 
with Mala Powers and Bill Wil- 
liams in the speedy Glasser pro- 
duction to give marquee lure, and 
both characters and story are con- 
vincing enough to rate as okay 
entertainment. 


Brady, former gunman for the 
Cattle Assn. rides into the small 
town of Hartwell to find a feud 
ready to erupt between the small 
ranchers and a big rancher who is 
trying to squeeze them out. When 
he prevents fireworks, the small 
ranchers hire him as their leader, 
unaware that he is the man who 
killed their former leader. Under 
Edward Bernds’ know-how direc- 
tion of his and Don Martin’s 
screenplay, Brady is able to bring 
peace to the community, after gun- 
ning down a fast-draw brought in 
by the big rancher. Despite his 
falling for the widow of the small 
ranchers’ leader, who in _ turn 
falls fou him, he rides away, know- 
ing that the dead man will forever 
be a barrier between them. 

Brady lends authority to his 
charaMerization, and Mala Powers 
is okay on femme lead in widow 
role. Williams portrays the sheriff, 
in love with femme. Good support- 
ing cast is headed by William Faw- 
cett, spokesman for the small 
ranchers; James Dobson, one of 
the ranchers shot down by George 
Keymas, gunman imported by Roy 
Engel, big rancher. 

Camera work by Brydon’ Baker, 
editing by John F. Link and music 
score by Les Baxter lead off stand- 
ard technical credits. Whit. 


Le Sehiave Di Cartegene 
(The Slave of Carthage) 


(ITALIAN) 
Rome, March 12. 
Filmar release of Cines-Yago produc- 


tion (in-Ferraniacolor and Cinetotalscope). 
Stars Gianna Maria Canale, Jorge Mistral, 
Marisa Allasio. Directed by Guido Brig- 
none. At Galleria, Rome. Running time, 
110 MINS. 





Take the best ingredients of 
“Quo Vadis,” “The Robe,” “Deme- 
trius and the Slave” and other 
films of this ilk, mix well together, 
move the setting, revise the tor- 
tures and this is about what one 
has in “The Slave of Carthage.” 
Spanish star Jorge Mistral even 
suffers and fights in the best Vic- 
tor Mature tradition. 

In this yarn, the death of a 
Roman proconsul is blamed on the 
black magic of the Christians, 
most of whom are slaves already, 
and they are ordered to be put to 
death in spite of Rome’s guarantee 
of religious freedom. 

Marco Valerio, in the person of 


Mistral, falls in love with Lea, the 
slave, played by Marisa Allasio. 
She is given star billing because of 
her curre=t success in “Poveri Ma 
Balli.” 
Signorina Canale and all of the 
malefactors in some of the best sin- 
gle-handed fighting since Doug 
Fairbanks’ day. 


Single-handed he defeats 





Sochin Hits Trail West 


Irving Sochin, general sales man- 
ager for the new Rank Film Dis- 
tributors of America, left Monday 
(18) for a two-week swing through 
seven cities to finalize locations 
for Rank branch offices. 

His first stop was Washington, 
He’ll cover Los Angeles, San Fran- 
cisco, Denver, Chicago, Detroit 
'and Cleveland before returning to 
} Gotham March 31. 
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New Pix, L.A. Slow; ‘Allison’ 


OK $20,000, ‘Voodoo - Curse’ Fat 526, 
Cory 576, ‘80 Days Wow 276, 13 


4 
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Los Angeles, March 19. 

Despite new entries here this 
round, over-all grosses continue 
dullish locally, with the major sup- 
port still coming from hard-ticket 

ix. Best newcomer, “Heaven 

nows,: Mr. Allison,” is no more 
than okay $20,000 in first week at 
the Chinese. Light $19,000 shapes 
for “True Story of Jesse James” 
in four theatres. 

“Mister Cory,” slow $18,000 in 
three sites, is getting $39,000 addi- 
tional in two nabes and seven 
ozoners. Combo of “Voodoo Is- 
land” and “Pharaoh’s Curse” is 
rated okay $13,500 in two houses 
plus $38,500 in one nabe and seven 
drive-ins. 

Reissued “East of Eden” and 
“Rebel Without Cause” is only fair 
$16,500 in two locations. Extra 
performances will shove “Around 
World in 80 Days” to fine $27,000 
at Carthay in 13th week. “10 Com- 
mandments” and “Cinerama Holi- 
day” are holding very steady. 

Estimates for This Week 

Chinese (FWC) (1,908; $1.25-$2) 
—‘Heaven Knows; Mr. Allison” 
(20th). Okay $20,000. Last week, 
“Oh, Men! Oh, Women!” (20th) 
(3d wk-8 days), $8,200. 

Los Angeles, Hollywood, Up- 
town, Loyola (FWC) (2,097; 756; 
1.715; 1,248; 90-$1.50) — “True 
Story Jesse James” (20th) and 
“Oasis” (20th). Light $19,000. Last 
week, in different units. 

Warner Downtown, Wiltern, 
New Fox (SW-FWC) (1,757; 2,344; 
965: 80-$1.50)—‘“Mister Cory” (U) 
and “4 Girls in Town” (U). Slow 
$18,000. Last week, with Holly- 
wood, without New Fox, “Gun For 
Coward” (U) and “Istanbul” (U), 
$17,000, plus $28.000 in one nabe, 
eight ozoners; New Fox, “Giant” 
(B) (2d wk), $3,900. 

Orpheum, Hawaii (Metropolitan- 
G&S) (2.213; 1,106; 80-$1.25)— 
“Voodoo Island” (UA) and “Phar- 
aoh’s Curse” (UA). Oke $13,500. 
Last week, with Uptown, “Crime 

(Continued on page 18) 


‘Holiday’ Hotsy $10,000 
In 4 Days, K. C.; ‘Lizzie’ 
Light 8G, ‘Hymn’ 116 


Kansas City, March 19. 
Theatre row is finding most of 
its strength in its two-a-day, re- 
served seat runs. Of course, stand- 
out is “Cinerama Holiday,” at Mis- 
souri, with great coin in four days. 
“10 Commandments” at Roxy run- 
ning along with good .money. in 
fifth round. Of regular-scale pix, 
“Guns of Fort Petticoat” at Para- 
mount, and “Lizzie” at Midland 
are sluggish, especially “Lizzie.” 
“Battle Hymn” in four Fox Mid- 
west theatres, in its second week, 
is not so big. “Wee Geordie” 
continuing strength and 
stay awhile at arty Kimo. Weather 
is typical March variety, with 
warm days alternating with cold 
pnes, and very little rain. 
Estimates for This Week 
Kimo (Dickinson) (504; 75-90)— 
“Wee Geordie” (Indie) (2d wk). 
Btaying close to original pace at 
1,800, good; stays on. Last week, 
2,000. 
Midland 
“Lizzie” 





(Loew) (3,500; 60-80)— 
(M-G) and 
(M-G). Light $8,000. 
“Full of Life’ (Col) 
Bauaw” (Col). $7.000. 
wlissouri (SW-Cinerama) 
$1.20-$2) “Cinerama 
(Cinerama). Near pace 
“Cinerama.” Torrid 
days. Stays on, natch! 
“This Is Cinerama” Cinerama) 
(39th wk), longest run of any 
screen attraction here with fancy 
$17,000 in last 8 days. 

Paramount (United Par) 
75-90)—“Guns of Fort Petticoat” 
(Col). So-so $5,500. Last week. 
“Top Secret Affair” (WB) (2d wk- 
4 days), $3,000. 

Rockhill (Little Art 
(750; 75-90)—“Snow Was Black” 
(Indie). Light $1,000. Last week, 
“39 Steps” iIndie) (reissue). same. 

Roxy (Durwood) (879: $1.25-$2) 
—‘10 Commandments” (Par) (5th 
wk). Hefty $9,000; holds. Last 
week, $10.000. 

Tower, Uptown, Fairway, Grana- 
da (Fox Midwest) (2,100; 2,043: 
700; 1,217; 75-90)—“Battle Hymn” 
(U) (2d wk). Playing first in all 
excepting the Uptown where its 
holdover. Fair $11,000 or near. 
Last week, Uptown only, $7.000. 
Tower last week, “True Story 
Jesse James” (20th) (2d wk), $3,000. 
Fairway, Granada “Okiahoma’”’ 
(20th) (2d wk), $4,500. 


Last 


and “White 


of first 


, 


Last week. 


(1,900; 


Theatres) 


Broadway Grosses 


Estimated Total Gross 


This Week 
(Based on 25 theatres) 


Last Year 
(Based on 23 theatres) 


Life’ Potent 206, 
Toronto; Man 166 


Toronto, March 19. 

“Full of Life’ and “The Great 
Man” are doing fine here currently 
but such other neweomers as “The 
Rainmaker” and “Drango” are off 
to light starts, with overall biz not 
so good throughout the city. “Oh, 
Men, Oh, Women!” is dipping 
badly in second stanza, with ‘“‘Mis- 
ter Cory” ditto. However, such 
standbys as “Oklahoma” in 47th 
frame and “10 Commandments” in 
17th stanza remain steady, par- 
ticularly on weekend receipts. 


Estimates for This Week 

Carlton, Colony, Fairlawn (Rank) 
(2,518; 839; 1,165; 60-$1)—‘‘Full of 
Life” (Col). Big $20,000, Last week, 
“Carmen Jones” (20th) and “Third 
Man” (20th) (reissues), $16,000. 

Century, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Scar- 
boro, State, Westwood (Taylor) 
(1,338; 1,054; 995; 1,089; 1,393; 753; 
694; 698; 894; 50-75)—‘“Kelly and 
Me” (U) and “Peacemaker” (UA). 
Light $20,000. Last week, “Crime 
of Passion” (UA) and “Running 
Target” (UA), same. 

Christie, Danforth, Humber, Hy- 
land (Rank) (877; 1,330; 1,203; 
1,357; $1)—“Great Man” (U). Great 
$16,000. 

Hollywood, Palace, Runnymede 
(FP) (1,709; 1,486; 1,385; 60-75)— 
“Oh, Men! Oh, Women!” (20th) 
(2d wk). Light $11,000. Last week, 
$16,500. 

Imperial (FP) (3,344; 60-$1.10)— 
“The Rainmaker” (Par). Oke $14- 
000. Last week, “Bundle of Joy” 
(RKO), $12,000. 

Loew’s (Loew) (2,096: 60-$1)— 
“Drango” (UA), Lean $10,000. Last 
week, “Wings of Eagles’ (M-G) 
(2d wk), ditto. 

Tivoli (FP) (995; $1.50-$2)— 
“Oklahoma” (Magna) (47th wk). 
Good $9,500. Last week, same. 

University (FP) (1,536; $1.75- 
$2.50) “10 Commandments” 
(Par) (17th wk). Slipping to $10,- 
000 but big on weekends. Last 
week, $12,000. 

Uptown (Loew) (2,098; 60-$1)— 
“Mister Cory” (U) (2d wk). Okay 











has | 
looks to} 


$7,000. Last week, $10,000. 


Lent Hits Hub; ‘Shrinking’ Rousing 
$19,000, ‘Paris’ Oke 206, ‘War’ 20146’ 


Boston, March 19. 
Despite initial impact of Lent 





“Slander” | 
week, | 


(1,194; | 
Holiday” | 


$10.000 in 4} 


wearing off, Hub boxoffice is weak 
currently. However, “Incredible 


Strange Things” shapes good 
Paramount and Fenway. “Crime of 
Passion” is light at the Met. “Men 
|In War” is holding okay at State 
and Orpheum in second round. 
| “10 Commandments” 
at Astor in 18th frame while “Sev- 
}en Wonders of World” in 30th 
| week at the Boston is smash. “Wee 
| Geordie” Was smash at the Exeter 
in first week, for new house rec- 
ord. “Rainmaker” is just okay at 
Saxon in fifth round. 
Estimates for This Week 

Astor (B&Q) (1,372; $1.90-$2.75) 
—‘10 Commandments” (Par) (18th 
wk). Hot $22,000, with special 
church parties. Last week, $26,000. 

Beacon Hill (Beacon Hill) (678; 
90-$1.25) — “Great Man” (U) (6th 
wk). Oke $5,000. Last week, 
$7,000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) — “Seven Wonders” 
(Cinerama) (30th wk). Slick $21,- 
000. Last week, $21,300. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Wee Geordie” (Indie) (2d wk). 
First week ended Saturday (16) was 
new house high of $18,000. 

Fenway (NET) (1,373; 60-$1.10)— 
| ‘Paris Does Strange Things” (WB) 
and “Hell’s Crossroads” 








‘urrent ! | «Peed And Beautiful” 
Shrinking Man” looks big at the | 
Memorial, to stand out. “Paris Does | 
at | 





‘10 C'S’ HUGE $25,000, 
PORT; ‘WAR’ LOUD 106 


Portland, Ore., March 19. 

First-run biz continues on up- 
grade with nearly all spots having 
strong product. Holdovers are still 
best this round. “10 Command- 
ments” continues terrific for sec- 
ond sesh at Paramount. “Cinder- 
ella” still is rousing in first hold- 
over week at the Fox. “Oklahoma” 
climbed to a big take in 19th round 
at the Broadway. “Brave One” 
shapes fine at Orpheum opening 
stanza. “Men in War,” also new, 
sg lusty opening week at Lib- 
erty. 

Estimates for This Week 

Broadway (Parker) (938; $1.50- 
$2)—“Oklahoma” (Magna) (19th 
wk). Pushed to big $8,500. Last 
week, $7,700. 

Fox (Evergreen) (1,536; $1-$1.50) 
—"Cinderella” (BV) (reissue) (2d 

Smash $12,000. Last week, 
$10,600. ~ 

~Guild (Indie) (400; $1.25)—“Bar- 
retts Wimpole Street’ (M-G) (2d 
wk). Slim $1,500. Last week, 
$1,900. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—“Men In War” (UA) and 
“Gun The Man Down” (UA). Loud 
$10,000 or near. Last week, ‘‘Gun 
For Coward” (U) and “3 For Jamie 
Dawn” (U), $5,200. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Brave One” (RKO-U) and 
“Zanzabuku” (Rep). Fine $7,000. 
Last week. “Big Land” (WB) and 
“Fighting Trouble” (AA), $9,000. 

Paramount (Port-Par) (3,400: 
$1.50-$2) — “10 Commandments” 
(Par) (2d wk), on two-a-day, hard- 
ticket policy on main floor. unre- 
served in balcony. Mighty $25,000. 
Last week, $24,100. 


‘Shrinking’ Aces 
In Prov., Big $9,000 





Providence, March 19. 
|Okay $8,700. 


State’s “Men In War” is getting 


ithe most coin but is barely okay. 


“Shrinking Man” is actually leader 
with a torrid RKO Albee round. 
Majestic will hold nicely in second 
week with “Oklahoma.” 
Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
“Shrinking Man” (U) and “Above 
Us The Waves” (Rep). Torrid $9,- 
000 or near. Last week, “Voodoo 
Woman” (AIP) and “The Undead” 
(AIP), $8,000. 

Majestic (S-W) (2,200; 65-80)— 
“Oklahoma” (20th) and “Storm 
Rider” (20th) (2d wk). Happy $7,- 
000. First week, $12,000. 

State (Loew) (3,200; 65-80)— 

(UA) and “Great 
(M-G), Oke 


“Men In War” 

American Pastime” 

$10,000. Last week, “Barretts Wim- 
pole Street” (M-G) and “Slander” 
(M-G), $7,000. 

Strand (Silverman) (2,200; 65- 
80) — “Texas” (Col) and “Gun 
Fury” (Col) (reissues). Sad $3,000. 
Last week, “Shadow On Window” 
(Col) and “Sierra Stranger” (Col), 
$5,000. 





(AIP) and “Voodoo Woman” (AIP), 
$7,500. 

Kenmore (Indie) (700; 85-$1.25) 
(Indie), 
(2d wk). Oke $7,500. Last week, 
$8,500. 

Memorial (RKO) (3,000; 60-90)— 
“Shrinking Man” (UI) and “Storm 


| Rider” (Indie). Smash with $19,000. 
| Last week, “Battle Hymn” (U) (3d 
| wk), $13,000. 
still is torrid | 


Metropolitan (NET) (4,357; 75- 
$1.10)—“‘Crime of Passion” (UA) 
and “Halliday Brand” (UA). Light 
$12,500. Last week, “‘East of Eden” 
and “Rebel Without Cause” (re- 
issues), $11,500. 

Paramount (NET) (1,700; 60- 
$1.10) — “Paris Does 


roads” (Indie). Nice $14,000 or close. 
Last week, “Undead” (AIP) and 
“Voodoo Woman” (AIP), $15,500. 

Pilgrim (ATC) (1,000; 65-95) — 
“Beast of Hollow Mountain” -(UA) 
and “Dance With Me Henry” (UA). 
Okay $5,500: Last week, “Gun for 
Coward” (U) and “Boys Town” 
(M-G) (reissue), $5,500. 

Saxon (Saxon) (1,100; 90-$1.75)—— 
“Rainmaker” (Par) (5th wk), Oke 
$7,000. Last week, $8,000. 

Orpheum (Loew) (2,900; 90-$1.25) 
—‘“Men In War” (UA) and “Peace- 
maker” (UA) (2d wk). Good $13,- 
500. Last week, $18,000. 

State (Loew) (3,600; 90-$1.25)— 
“Men In War” (UA) and “Peace- 


(Indie). | maker” (UA) (2d wk). Oke $7,000 


|Good $6,000. Last week, “Undead” ' or close, Last week, $12,000. 





Key City Grosses : 


Estimated Total Gross 


This Week $2,383,500 
(Based on 21 cities and 228 

theatres, chiefty first runs, in- 

cluding N. Y.) 

Total Gross Same Week 


Last Year $2,290,050 
(Based on 21 cities and 206 
theatres.) 


$16,000 in Phill 
UU Mn y 

Philadelphia, March 19. 
Biz is moderate here currently 
but holding a steady pace. Rain 
Friday and springlike weather plus 
St. Patrick’s Day parade Sunday 
cramped trade “Rainmaker,” 
which looms solid at Arcadia, and 
“La Strada” fancy at Studio, start- 
ed slowly but picked up with fave 
notices. “Iron Petticoat” shapes 
big at Goldman. “Last of Bad- 
men,” also new, looks so-so at Stan- 
ton, Upped-price pix are doing 
okay, particularly “Around World 
in 80 Days,” fast in 12th round at 
Midtown, and “10 Command- 


ments,” rated terrific in 17th 
frame at Randolph. 


Estimates for This Week 


Arcadia (S&S) (526; 99-$1.80)— 
“Rainmaker” (Par). Solid $16,000 





| Boyd 


| Preview helped to $12,500. 
| week, $13,000. 


or near for Burt Lancaster starrer. 
Last week, “Teahouse” (M-G) (11th 
wk), $6,800. 

(SW-Cinerama) (1,430; 
$1.25-$2.60)—“‘Seven Wonders of 
World” (Cinerama) (47th wk). 
Last week, $9,000. 
(2,250; 55-$1.80)— 


Fox (20th) 


i“True Story Jesse James” (20th) 
|(2d wk). 


Fair $8,500 in 5 days. 
Last week, $13,000. 

Goldman (Goldman) (1,250; 65- 
$1.35)—“Iron Petticoat” (M-G). 
Rousing $14,000. Last week, “Bat- 
tle Hymn” (U) (4th wk), $9,000. 

Green Hill (Serena) (closed Sun- 
days) (750; 75-$1.25)—“Baby and 
Battleship” (Indie) (3d wk). Fair 
$3,200. Last week, $3,800. 

Mastbaum (SW) (4,370; 90-$1.49) 
—‘Full of Life” (Col) (3d wk). 
Last 


Midtown (Goldman) (1,000; $2- 
$2.75)—“‘Around World” (UA) (12th 





| 





|“Frisky” (Indie) (2d wk). 
| pointing $2,000." Last week, $2,600. | 


10 C’s’ Wham 17G, 3d 


Strange | 
Things” (WB) and “Hell’s Cross- | 


wk). Speedy $17,000. Last week, 


$18,000. 
Randolph (Goldman) (2,250; 


| $1.40-$2.75)—"‘10 Commandments” 


(Par) (17th wk). Terrific $20,000. 
Last week, $22,000. 

Stanley (SW) (2,900; 99-$1.49)— 
“Wings of Eagles’ (M-G) (4th wk). 
Previews helping to hold with pass- 
able $10,000, same as last week. 

Stanton (SW) (1,483; 99-$1.49)— 
“Last of Badmen” (AA). So-so 
$8,000. Last week, “Men in War” 
(UA) (3d wk), $9,500. 

Studio (Goldberg) (400; 94-$1.49) 
—‘“La Strada” (T-L). Fancy $7,000 
or close. Last week, “Tempest in 
Flesh” (Indie) (9th wk), $3,500. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘‘Anastasia” (20th) (12th wk). 
Sturdy $9,200. Last week, $10,- 
500. 

‘Viking (Sley) (1,000; 75-$1.40)— 
“3 Violent People” (Par) (2d wk). 
Tame $7,500. Last week, $7,500. 

World (Pathe) (499; 99-$1.49)— 
Disap- 








Omaha Week; ‘Land’ 8G 


Omaha, March 19. 
| Biz is swinging back to the okay 
|side this week at downtown first- 
iruns. Smart weekend for “10 
| Commandments” in third week at 
the Omaha was the high spot. 
|Other holdover, “Iron Petticoat,” 
remains hefty at the State. “Big 
Land” at Orpheum is lukewarm, 
Estimates for This Week 

Brandeis (RKO) (1,000; 75-90)— 
“1.000 Years From Now” (DCA) 
and “Invasion USA” (DCA) (re- 
issues). Okay $3,500. Last week, 
“Paris Does Strange Things? (WB) 
and “Hell’s Crossroads” (Rep), 
$2,400. 

Omaha (Tristates) (2,000; $1.25- 
$2)—"10 Commandments” (Par) 
(3d wk). Wow $17,000. Last 
week, $16,500. 

Orpheum (Tristates) (2,890; 75- 
90)—"‘Big Land” (WB). Fair $8,000. 
Last week, “Oh, Men! Oh, Women!” 
(20th), $5,500. 

State (Goldberg) (860; 75-90)— 
“Tron Petticoat’ (M-G) (2d wk). 
| Still hefty at $4,000, Last. week, 
i $6,000, 











Cold Clips Mpls. Albeit ‘Man’ Okay — 
$9,000; ‘War’ 16, 


‘Bedrooms Dull 9G 


Minneapolis, March 19. 
Some of winter’s worst weather, 
including near-blizzards and heavy 


snowfalls, dented weekend grosses 
and is making going tough for 
newcomers. However, “Men in 
War” looks hot, and “Shrinking 
Man” shapes okay. “10,000 Bed.- 
rooms” looms dull at big Radio 
City. “Rififi’” looms only fair. It’s 
the 32d week for “Seven Wonders 
of World” at Century, and still 
lofty. “Battle Hymn” continues 
win in fourth round at the RKO- 
an, 


Estimates for This Week 


* Century (SW-Cinerama) (1,150: 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (32d wk). Garnering 
lots of convention biz. Continues 
amazing boxoffice performance go- 
ing into ninth month. Tall $15,- 
000. Last week, $16,000. 


Gopher (Berger) (1,000; 90- 
$1.25)—“Teahouse” (M-G) (12th 
wk). Winds up highly profitable 
run as it attains fourth-month goal, 
Okay $3,500. Last week, $3,800. 

Lyric (Par) (1,000; $1.25-$2.65)— 
“10 Commandments” (Par) (4th 
wk). Has settled down comfort- 
ably to longrun. Satisfactory 
$12,000. Last week, $11,000. 


Radio City (Par) (4,100; 85-90)— 
“10,000 Bedrooms” (M-G). Well 
publicized world preem failed to 
start this one off on all cylinders. 
Maybe Dean Martin name alone 
doesn’t mean enough boxoffice- 
wise. Slow $9,000 in 9 days. Last 
week, “Mister Cory” (U), $6,500. 

RKO-Orpheum (RKO) = (2,800; 
75-90) —“‘Shrinking Man” (U). Sen- 
sational and unusual drawing de- 
spite big cast names. Fairly good 
$9,000 or near. Last week, “Full 
of Life” (Col), $7,000. 

RKO-Pan (RKO) (1,800; 75-90)— 
“Battle Hymn” (U) (4th wk). Has 
proved a_ boxofice humdinger, 
Lively $5,000. Last week, $6,000, 

State (Par) (2,300; 85-90)—‘“‘Men 
in War” (UA). This one pulled 
big from start. Smash $11,000; 
holds. Last week, “Wings of 
Eagles” (M-G) (2d wk), $6,500. 

World (Mann) (400; 85-$1.25)— 
“Rififi’ (Indie). Favorable re- 
views but only light $3,000 looms. 
Last week, “Great Man” (U) (2d 
wk), $3,000. 


Balto Offish; ‘Oh, Men’ 
Sad $5,500, ‘Wind’ Socko 
546, ‘80 Days’ Big 126 


Baltimore, March 19. 


It’s a rather drab gross picture 
here this week. “Lizzie” had an 
unexciting round at the Town. “Oh, 
Men! Oh, Women!” is only modest 
at the Century. “Tattered Dress” 
shapes slim at the Stanley. Second 
round of “Full of Life” is moderate 
at the Hipp. “Around World in 80 
Days” looms staunch at Film Cen- 
tre in -13th week, same as last 
stanza. 

“Written on Wind” is currently 
winding record 1l-week run at 
Mayfair. It hit better than $73,260 
in 11 weeks, unheard of for a 980,- 
seat house. 


Estimates for This Week 


Century (Fruchtman) (3,100; 50- 
$1.25)-—“Oh, Men! Oh, Women!” 
(20th). Light $5,500. Last week, 
“Girl Can’t Help It” (20th) (2d wk), 


(Schwaber) (460; 50- 
$1.25)—“Silent World” (Indie). 
Fairish $3,000. Last week, “La 
Strada” (T-L) (3d wk), $1,500 

Film Centre (Rappaport) (890; 
$1.50-$2.50) — “Around World” 
(UA) (13th wk). Staunch $12,000, 
same as last week. 

Five West (Schwaber) (460; 50- 
$1.25)—“Baby and Battleship* 
(Indie) (2d wk). Pleasing $3,500 
after $4,000 opener. 

Hippodrome (Rappaport) (2,100; 
50-$1.25)—“Full of Life” (Col) (2d 
wk). Mild $6,500 after $9,000 in 
first. 

Mayfair (Hicks) (980: 50-$1.25)— 
“Written on Wind” (U) (11th-final 
wk). Winding up with boff $5,500, 
same as 10th round, remarkable 
run for this house. 

New (Fruchtman) (1,600; $1.25- 
$2.25)—“‘10 Commandments’ (Par) 
(13th wk). Nice $9,000 after $10,500 
last week. : 

Playhouse (Schwaber) (410; 50- 
$1.25)—“Richard III” (Indie). Dis- 
appointing $3,500. Last week, 
“Great Man” (U) (7th wk), $1,500. 

Stanley (SW) (3,200; 50-$1.25) 
“Tattered Dress” (U). Slow $6,000. 
Last week, “Mister Cory” (U) 
$5,000. 

Town (Rappaport) (1,400; 50 
$1.25)—“Fear Strikes Out” (Par) 
Opens tomorrow (Wed.). Last week 
“Lizzie” (M-G), modest $7,000. 











Wednesday, March 20, 1957 





New Films Help Chi; ‘Wings’ Sturdy 
£78,000, ‘Affair’ Lean 176, ‘10s Big 
4G, 17th, Wonders’ Sock 39146, 13 


Chicago, March 19. 

Two major openers are starting 
out all right this week but con- 
tinued ticket window torpor per- 
vades Loop holdovers. “Wings of 
Eagles” shapes sturdy $28,000 for 
jnitial rouna at the Woods. “Top 
Secret Affair” looks very lean $17,- 
000 in first at the Chicago. 

“Lizzie” at the Loop shapes 
slight with $5,000. “House of 
Pleasure” is neat $5,800 for its 
World bow. “Traveling Saleslady” 
and “Man in Vault” is an easy-go- 
ing $5,000 in first set at Monroe. 
“Return to Treasure Island” and 
“Broken Star” is a gentle $7,000 
opener at Grand. 

Only art houses and roadshows 
rated big turnouts on St. Patrick's 
Day weekend, hard ticket houses 
lacking only the parochial school 
daytime business during Lent. 
“Marcelino” goes into frame four 
at the Ziegfeld still smash and 
“Wee Geordie” in same frame at 
the Surf continues fast. 

“Seven Wonders of World” at 
Palace in 13th week and “10 Com-; 
mandments” for 17th round at Mc- 
Vickers are both bright. 

Holdovers are mostly quiet, but 
“Men in War” at the State-Lake is 
still alive in second. “Oh, Men! 
Oh, Women!” is pale at the Orien- 
tal. “Rainmaker” leaves the 
United Artists softly after four 
rounds. 

Estimates for This Week 

Carnegie (H&E Balaban) (480; 
95)\—“Wild Oat” (Indie) (2d wk). 
So-so $2,000. Last week, $2,500. 

Chicago (B&K) (3,900; 90-$1.50) 
—‘Top Secret Affair” (WB). Slight 
$17,000. Last week, “Battle 
Hymn” (3d wk), $20,000. 

Esquire (H&E Balaban) (1,400; 
$1.25) — Subsequent - run. Last 
week, “Love Lottery” (Teitel), 
okay $6,500. 

Grand (Indie) (1,200; 90-$1.25)— 
“Return to Treasure Island’ (UA) 
and “Broken Star” (UA). Mild 
$7,000. Last week, “Slander” 
(M-G) and “Hot Summer Night” 
(M-G), $5,000. 

Loop (Telem’t) (606; 90-$1)— 
“Lizzie” (M-G). Lean with $5,000. 
Last week, “Hell’s Crossroads” 
(Rep) and “Duel Apache Well” 
(Rep), $4,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30)\—"10 Commandments” (Par) 
(17th wk). Sock $40,000. Last 
week, $41,000. 

Monroe (Indie) (1,000; 67-87)— 
“Traveling Saleslady” (RKO-U) 
and “Man in Vault” (RKO-U). Fair 
$5,000 or near. Last week, ‘‘Wick- 
ed Life” (AA) and “Deadliest Sin” 
(AA), 94,000. 

Oriental (Indie) (3,400; 90-$1.25) 
—‘Oh, Men! Oh, Women!” (20th) 
(4th wk). Lean $13,000. Last 
week, $13,800. 

Palace (SW-Cinerama) (1,484; 
$1.25-$3.40)—“‘Seven Wonders” 


(Continued on page 18) 


Dress Dandy 146, 
Cleve.; 10 C's 126 


Cleveland, March 19. 

Spring grosses are dipping too 
rapidly for comfort here this round 
but the upped-scale “10 Command- 
ments,” in 18th week at the Ohio, 
and “This Is Cinerama,” also in 
18th week at Palace, still are big 
to great. Top newcomer is “Tat- 
tered Dress,” with a nice sessioh 
at the Allen. “Westward Ho, 
Wagons,” in second at Hipp, and 
“Men in War,” likewise in second 
round at State, are down sharply 
from opening stanzas but still 
good. 

Estimates for This Week 
. Allen (S-W). (3,000; 70-$1)— 
‘Tattered Dress” (U). Top new- 
comer in city, nice $14,000. Last 
week, “Big Land” (WB), $12,500. 
«attipp (Telemen’t) (3,700; 70-$1)— 

Westward Ho, Wagons” (BV) (2d 
Wk). Fancy $12,000. Last week, 
$18.000. 

Ohio (Loew) (1,244; $1.25-$2.40) 
—“Ten Commandments” (Par) 
(18th wk). Big $12,000 after $13,- 
000 last week. 

Palace (SW - Cinerama) (1,475; 
$1.25-$2.40)—“This Is Cinerama” 
(Cinerama) (18th wk). Great $20,- 
000 after $19,500 last week. 
«,dtate (Loew) (3,500; .70-90)— 
Men in War” (UA) (2d wk). Off 
to good $10,000. Last week, 
$14,000. 

Stillman (Loew) (2,700; 70-90)— 

Three  -@ Men” (20th). Thin 
$5.000.. Last’ week, “Slander” 
(M-G), $4,000. 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come: 

The parenthetic admission 
prices, however, as indicated, 
gg the U. S. amusément 
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10 Cs’ Boff 306, 
St. L.; “Affair’ 106 


St. Louis, March 19. 

Biz continues fairly good at 
mainstem houses here currently, 
with “10 Commandments” still 
heading the field by a wide mar- 
gin. It still is great in fourth 
round at the St. Louis. “Wild 
Party” looks good at Orpheum 
among newcomers while “Full of 
| Life” shapes big in second round 
at Esquire. “Seven Wonders of 
World” still is nice in 48th stanza 
at Ambassador. “Wee Geordie” is 
setting a house record for pro- 
longed run at Shady Oak, being 
still fine in sixth week. 


Estimates for This Week 


Ambassador (‘SW - Cinerama) 
(1,400; $1.20-$2.40)—“‘Seven Won- 
ders” (Cinerama) (48th wk). Nice 
$7,500. Last week, $7,600. 

Esquire (Indie) 
“Full Of Life’ (UA) (2d wk). Big 
$11,000 after same for initial frame. 

Fox (Arthur) (5,000; 75)—‘“Oh, 
Men! Oh, Women!” (20th) and 
“Quiet Gun” (20th). Opened to- 
day (Tues.). Last week, “Top Sec- 
ret Affair” (WB) and “Istanbul” 
(U), fair $10,000. 

Loew’s (Loew) (3,221; 50-85)— 
“Guns of Ft. Petticoat’ (Col) and 
“Utah Blaine” (Col). Fair $10,000. 
Last week, “Wings Of Eagles” 


(3d wk), $7,000. 
“Wrong Man” (WB) and “Duel at 
Last week, “East Of 


(WB) and “Rebel Without 
(WB) (reissues), mild 


day (Tues.). 
Eden” 
Cause” 
$6,500. 

Orpheum (Loew) (1,914; 50-85)— 
“Wild Party” (UA) and “Four Boys 
And Gun” (UA). Good $7,000. 
Last week, “Delinquents” (UA) 
and “Brass Legend” (UA) (2d wk), 
$4,000. 


—‘Duel In Sun” (Relart) and “To 
Have, Have Not” (Relart) (reissues). 
Fair $2,500. Last week, “All Quiet 
Western Front” (Relart) and “Im- 
itation Of Life’ (Relart) (reissues), 
| $2,000. 

Richmond (St. L. Amus.) (400; 
90)\—“‘High Society” ‘(M-G) and 
“Tea And Sympathy” (M-G) (reis- 
sues). Good $2,000. Last week, 
“Rebecca” (20th) and “Dial M For 
Murder” (20th) (reissues), $1,800. 

St. Louis (Arthur) (4,000; $1.25- 
$2)—"10 Commandments” (Par) 
(4th wk). Great $30,000 after $34,- 
000 in third frame. 


“Wee Geordie’ (Indie) (6th wk). 
Fine $2,500 following $2,700 for 
fifth session. 


‘War’ Bangup $16,000, 
Buff.; ‘Silent’ Light 7G 


Buffalo, March 19. 

First-run biz is tapering general- 
ly this session although there are 
some bright spots. Top newcomer 
is “Men in War,” bangup at the 
Buffalo. “Naked Paradise’ looms 
barely good at Paramount. “Seven 
Wonders of World” still is in the 
chips in 29th round at the Teck 
while “10 Commandments” is 
rated steady for 12th session at 
Century. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Men in War” (UA) and “Toma- 
hawk Trail” (UA). Bangup $i6,- 
000. Last week, “Drango” (UA) 
and “Huk” (UA), $13,000. 

Paramount (Par) (3,000; 60-85)— 
“Naked Paradise” (AIP) and “Flesh 
and the Spur” (AIP). Good $9,500 
for 6 days. Last week, “Rebel 
Without Cause” (WB) and “East of 
Eden” (WB) (reissues), $10,500. 

Center (Par) (2,000; 60-85)— 
“River’s Edge” (Indie) and “Storm 


(Continued on page 18) 








(1,400; 75-90)— | 


(M-G) and “‘Tomahawk Trail” (UA) | 


Pageant (St. L. Amus.) (1,000; 90) | 


Shady Oak (St. Louis) (800; 90)— | 


7 . 7 
‘Shrinking’ Wow 206, 
7 es 
e 
Paces New Frisco Pix; 
‘ ° ’ ° 
Allison’ Splendid 276 
San Francisco, March 19. 
Most biz at first-runs currently 
is strong, with “Shrinking Man” 
standout. Only a step behind is 
“Heaven Knows, Mr. Allison,” 
splendid at the big Fox. “Shrink- 
ing Man” shapes socko at Golden 
Gate. “Seven Wonders of World,” 
“10 Commandments” and “Around 
World in 80 Days” continue big to 
smash. “Guns of Ft. Petticoat” 
looms okay at Paramount while 
“Spring Reunion” also is oke at 
United Artists. Arty houses are 
okay, with “La Strada” still doing 
biz in 27th week at the Vogue. 


Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1)—“Shrinking Man” (U) and 
“Ship Died of Shame” (Indie). 
Sock $20,000 or near. Last week, 
“Kelly and Me” (U) and “Hell’s 
Crossroads” (Indie), $9,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Heaven Knows, Mr. Allison” 
(20th). Splendid $27,000 or close. 
Last week, “True Story Jesse 
James” (20th) and “Women Pit- 
cairn Island” (Indie) (2d wk), 
$8,500. 

Warfield (Loew) (2,656; 90-$1.25) 
—‘Barretts of Wimpole Street” 
(M-G). Thin $9,000. Last week, 
“Iron Petticoat” (M-G) (2d wk), 
$10,000. 

Paramount (Par) (2,646; $1.25)— 
“Guns of Ft. Petticoat” (Col) and 
“Suicide Mission” (Col). Okay 
$14,000. Last week, “Paris Does 
Strange Things” (W-B) and “Affair 
in Reno” (Rep), $13,000. 

St. Francis (Par) (1,400; $1.75- 
$2.75)—“10 Commandments” (Par) 
(4th wk). Great $22,000 or over. 
Last week, $25,000. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Seven 
Wonders” (Cinerama) (17th wk). 
Great $23,800. Last week; $23,000. 

United Artists (No. Coast) (1,207: 
70-$1) — “Spring Reunion” (UA) 
and “Fury at Showdown” (UA). 
Okay $7,000. Last week, “Voodoo 
Island”’ (UA) and “Pharaoh's 
Curse” (UA), $10,000. 

Stagedoor (‘(A-R) (440: $1.25- 
$1.50) — “Oklahoma” (20th) (6th 
wk). Okay $2,500 in 6 days. Last 
week, $3,000. 

Larkin (Rosener) (400: 
“Tears for Simon” (Indie) (2d wk). 
Good $2,400. Last week, $4,800. 

Clay (Rosener) (400; $1)—“‘Grand 
| Maneuver” (Indie) (6th wk). Okay 
$1,900. Last week, $2,400. 

Vogue (S. F. Theatres) 
1$1.25).—“La Strada” (T-L) 





(377; 
(27th 


|(1st wk). Holding on with $1,700. 
| (reissue) (1st wk), $1,900. 

| Bridge (Schwarz) (396; $1-$1.25) 
|'—““Wee Geordie” (Indie) (8th wk). 
|Excellent $2,500. Last week, 
| $3,000. 

Ceronet (United California) (1,- 
250; $1.50-$3.75)—“‘Around World” 
\(UA) (12th wk). Pushed to fancy 
| $23.500. Last week, $23,000. 
| Rio (Schwarz) (397; $1)—“Rivi- 
“Love in City” 


era” (Indie) and 


week, $1,800. 


10 C’s’ Wham $20,000 In 
Denver; ‘Cory’ Fine 12 


Denver, March 19. 
Still town topper is “10 Com- 
| mandments,” terrific in fifth ses- 
|} Sion at the Denham. It continues 
on. “Great Man” is trim at Alad- 
din, and is holding. “Oklahoma,” 
in C’Scope version, is just good at 
the Denver but not enough to hold. 
“Oklahoma” apparently was 
|milked in 13-week run at Tabor 








in Todd-AO original version. “Mis- | 


ter Cory” is rated trim at Para- 
mount, “Lizzie” looms light at 
|} Orpheum, 

Estimates for This Week 

Aladdin, (Fox) (1,400; 70-90)— 
Man” (U). Fine 
| Holding. Last week, on reissues. 

Denham (Cockrill) (1,428: 90- 
$2.20)—‘10 Commandments” (Par) 
(Sth wk). Terrific $20,000. Con- 
tinues on. Last week, $22,500. 

Denver (Fox) (2,525; 70-90)— 
“Oklahoma” (20th), Good $11,000, 
but stays only the one week. Last 
week, “True Story Jesse James” 
(20th) and “Women Pitcairn Is- 
land” (20th), $10,500. 

Esquire (Fox) (742; 70-90)— 
“Wee Geordie” (Indie) (3d wk). 
Good $2,300. Last week, $3,000. 

Orpheum (RKO) (2,600; 70-90)— 
“Lizzie” (M-G) and “Hot Summer 
Night” (M-G). Lightweight $7,500. 
Last week, “Wings of Eagles’ 
(M-G) and “Spin Dark Web” (Col), 


$10,000. 

Paramount (Wolfberg) (2,200; 
70-90)—‘‘Mister Cory” (U) and 
“Hit and Run” (UA), Good $12,000 
or over. Last week, “Men in War” 
(UA) and “5 Steps to Danger” (UA) 
(2d wk), $10,000, 





“Great 





$1)—| 


$5,000. | 


Slight N.Y. Upbeat; 


With a lift Saturday night from 
St. Patrick’s Day parade crowds 
and bolstered some by four new 
bills, Broadway first-run business 
shapes a bit better currently. Ideal 
summer weather Sunday § (17) 
seemed to bring in some out-of- 
town patrons, absent from N, Y. 
for many weeks. 

Ace newcomer is “Heaven 
Knows, Mr. Allison” with stage- 
show at the Roxy. Combo looks to 
hit sock $110,000 or close in open- 
ing round. Bill got away big Fri- 
day (15) following a preview of pic 
Thursday night, “Lost Continent” 
is doing splendid biz, day-dating 
at the Victoria and Fine Arts. It 
landed $42,200 opening session in 
the two houses, second week start- 
ing Monday (18). 

“Three Brave Men” is not doing 
so well at the Paramount, with 
only a fair $27,000 likely opening 
week. It stays only one more stan- 
za. “Tattered Dress” also sluggish 
with only a fairish $16,000 prob- 
able in first session at the Mayfair. 

“Spirit of St. Louis” with stage- 
show looks to reach $100,000, okay 
for fourth week at the Music Hall. 
The Hall brings in its annual Eas- 
ter stage show and “Funny Face” 
on March 28, “Spirit” starting its 
final week tomorrow. “Shrinking 
Man” shapes okay $8,500 in fourth 
Globe round. 

“Full of Life’ wound its fifth 
week of eight days last night 
(Tues.) with an okay $15,000 at the 
Astor. “The Brave One” opens to- 
day (Wed.). Capitol opened *‘Men 
in War” yesterday (Tues.). The 
State brings in “Fear Strikes Out” 





| weeks with “Edge of City.” 

| Hard-ticket, reserved seat films 
| still are providing a stalwart back- 
| bone for Broadway, all three doing 
| excellent trade. “Around World in 


180 Days” was capacity $36,900 in | 


| 22d week ended last night (Tues.) 
jat the Rivoli, with ducats now 
| printed to July 25. 

| “10 Commandments” looks socko 
$48,000 in current (19th) session at 


| the Criterion. “Seven Wonder of 

| World,” now in 50th week, edged 
to smash $40,800 in 49th stanza at 

lthe Warner. 

| “Mom and 


| Shoulda Said No” combo hel rith | ° 
noulda Saic o” combo held with | chow (3d wk-8 days), $42,000, in- 


Dad” with 


Missouri (Arthur) (3,500: 75)— iwk) and “Hello Elephant” (Indie) | big $14,000 in seventh round at the | 


| Central, eighth week opening to- 


Apache Wells” (Rep). Opened to-| Last week, with “Paisan” (Indie) | day (Wed.). 


Estimates for This Week 

| Astor (City Inv.) (1,300; 75-$2)— 
|“The Brave One” (RKO-U). Opens 
|today (Wed.). In ahead, “Full of 
| Life’ (Col) (Sth wk-8 days), okay 
' $15,000. Fourth week of seven 
| days, $14,600. 

| Little Carnegie (L. Carnegie) 
| (550; $1.25-$1.80) — “Royal Affairs 
|in Versailles” (Times) (2d wk). 
|Holding up nicely. First week 


| $10,900. 

| Baronet (Reade) (430; $1.25- 
| $1.80) — “Welldigger’s Daughter” 
| (Indie) (reissue) (2d wk). Session 
|ending tomorrow (Thurs.) looks 
| like a good $4,000. First was $6,000. 
“Devil’s Envoy” (Indie) (reissue) 
opens March 22. 

Capitol (Loew) (4,820; $1-$2.50) 
— “Men in War” (UA). Opened 
yesterday (Tues.). In ahead, “Battle 
Hymn” (U) (5th wk-4 days), dipped 
to mild $10,000. Fourth full week, 
$20,000. 

Criterion (Moss) (1,671; $1.80- 
$3.30)—"‘10 Commandments” (Par) 
(19th wk). This session finishing 
|tomorrow (Thurs.) looks like sock 
| $48,000 for 15 shows. 
| week was $50,500 for same number 
|of performances. 





| Fine Arts (Davis) (468; 90-$1.80) | 
(Lopert) (2d | 


| 


| —— “Lost 
wk). 


Continent” 
Initial round concluded Sun- 
|day (#7) was great $17,500. In 
|ahead, “Richard III” (Lopert) (6th 
wk), $6,500. 

55th St. Playhouse (E-F) (300; 
$1.25-$1.50) — “On the Bowery” 
(Indie). Opened Monday (18). In 
ahead, “Oedipus Rex” (Lesser) 
(10th wk), held~at fair $2,800 after 
$3,200 in’ ninth. 

Globe (Brandt) (1,500; 70-$1.50) 
— “Shrinking Man” (U), (4th-final 
wk). This week ending tomorrow 
(Thurs.) looks like okay $8,500. 
Third was $10,200. “True Story of 
— James” (20th) opens Friday 
(22). 

Guild (Guild) (450; $1-$1.75) — 
“Albert Schweitzer” (Indie) (9th 
wk). The eighth stanza finished 
Sunday (17) was solid $8,000. The 
seventh was $10,500. “Young 
Stranger” (RKO-U) opens. with 
preem on night of April 7. 

Mayfair (Brandt) (1,736; ‘'79-$1.80) 
—‘Tattered Dress” (U). First ses- 





jreach fair 


sion finishing today (Wed.) looks to 
$16,000. Holds, 


today (Wed.) after seven profitable | 


“She | 


The 18th 


‘Allison Sock 1106, 


‘Lost’ Big $42,000, ‘Brave’ Fair $27,000, 
Dress Tattered 166, Spirit’ 1006, 4th 


ahead, “‘Mister Cory” (U) (3d wk), 
$7,500, with boost from preview of 
“Dress.” 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Cinderella” (BV) (reissue) 
(4th wk). This round ending today 
(Wed.) looks like smash $10,200, 
Third was $13,000. Stays on. 


Palace (RKO) (1,700; 50-$1.60)— 
“Big Boodle” (UA) with eight acts 
of vaudeville. Heading for nice 
$21,000 in 10 days ending today 
(Wed.). This combo originally 
booked for 10 days. “Woman's 
Devotion” (Rep) with new vaude 
layout opens tomorrow (Thurs.). 

Paramount (ABC-Par) (3,665; 
$1-$2)—“Three Brave Men” (20th), 
First round winding tomorrow 
(Thurs.) is heading for fair $27,000. 
Stays only two weeks. In ahead, 
“Big Land” (WB) (2d wk), $23,000. 
“Untamed Youth” (WB) opens 
March 29. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Gold of Naples” (DCA) 
(6th wk). Fifth round ended Sun- 
day (17) was great $13,600. Fourth 
week was $15,300. Stays on indef. 

Radio City Music Hall (Rocke- 
felers) (6,200; 95-$2.85)—‘“Spirit of 
St. Louis” (WB) (4th wk). Cur- 
rent week winding today (Wed.) is 
heading for okay $100,000. Third 
was $110,000. Stays on, with 
“Funny Face” (Par) and Easter 
stageshow set to open March 28. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘‘Around World in 80 Days” (UA) 
(23d wk). The 22d stanza com- 
pleted last night (Tues.) was ca- 
pacity $36,900 for 11 shows. The 
21st week for same number of per- 
formances was $36,800. Last Sa- 
| turday morning the demand for du- 
j}cats was so great that nearly 400 
;}were turned away. ‘Tickets now 
| printed to July 25, with all Friday- 
| Saturday nights sold eut complete- 
i ly through June. 
| Plaza (Brecher) (525; $1.50-$2)— 
|“Lust For Life’ (M-G) (27th wk). 
|The 26th round ended Monday 
| (18) was smart $8,900. The 24th 
| week was $9,500. 
| Roxy (Nat'l. Th.) (5,717; $1.25- 
| $2.50)—““Heaven Knows, Mr. Alli- 
ison” (20th) with stageshow. First 
| week ending tomorrow (Thurs.) is 
| heading for sock $110,000. Holding, 
naturally. In ahead, “Oh, Men! 
Oh, Women!” (20th) with stage- 





|cluding preview of “Allison” on 
| Thursday, but below hopes. 
| State (Loew) (3,450; 78-$1.75)— 
| “Fear Strikes Out” (Par). Opens 
|today (Wed.). In ahead, “Edge of 
| City” (M-G) (7th wk-8 days), okay 
|} $10,200 or near after $10,400 for 
| sixth full week. 
| Sutton (R&B) (561; 95-$1.75)— 
|““Great Man” (U) (12th wk). The 
| 1lith stanza completed Monday (18) 
| was fancy $6,500. The 10th week 
| was $7,400. 

Trans-Lux 52nd St. (T-L) (540; 


(Indie) (2d wk). Okay $1,200. Last! ended Thursday (14) was fancy | $1-$1.50)—“La Strada” (T-L) (36th 


|wk). The 35th round ended Sun- 

'day (17) was lively $9,500. The 

|}34th week was $10,200. Stays on 

| indef. 

Victoria (City Inv.) (1,060; 50-$2) 
(Continued on page 18) 


‘10 Cs’ Great 166 
Tops Dull Indpls. 


Indianapolis, March 19. 
A burst of spring helped outdoor 
| activity and is putting a crimp in 
| first-run grosses here this stanza, 
But “10 Commandments,” while 
off from its recent dizzy pace, is 
still smash at Lyric to lead city 
though in seventh week. Elsewhere 
it’s mighty routine. Fairish results 
loom for “Shake, Rattle and Rock” 
at Circle. “Mister Cory” looks 
light at the Indiana while “Full of 
Life” shapes dull at Loew’s. 
Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 60- 
85)—“‘Shake, Rattle, Rock” (AIP) 
and “Runaway Daughters” (AIP), 
Fair $8,000. Last week, “Three 
Brave Men” (20th) and “Quiet 
Gun” (20th), $6,000. 

Indiana (C-D) (3,200; 60-85)— 
“Mister Cory” (U) and “Desperae 
does in Town” (20th). Light $7,000, 
Last week, “Big Land” (WS) end 
“Young Guns” (AA), $7,500. 

Loew’s (Loew) (2,427; 60-85)— 
“Full of Life” (Col) and “Utah 
Blaine” (Col). Dull $5,000. Last 
week, “Men In War” (UA) and 
“Brass Legend” (UA), $9,000. 

Lyric (C-D) (900; $1.25-$2.50)—— 











“10 Commandments” (Par) (7th 
wk). Socko $16,000. Last week, 


In | $18,000, 
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French Plan 120 Pix Productions 
Despite New Threat of Coin Cuts 


A 





Paris, March 12. #— 


French film production looks to 
hit the 120 mark in 1957 in spite 
of the recent industry outcry 
against overproduction problems 
(129 in ’56 instead of the usual 
100), the cut in. Film Aid Funds 
via lowering of nabe film admis- 
sion prices and the attempts to 
overthrow the governmental film 
regulation body, the Centre Na- 
tional De La Cinematographie. 

The quality encouragement by 
the CNC, by special fiscal advance- 
ments, the upsurge of French films 
as local boxoffice toppers, plus ris- 
ing foreign income, are responsible 
for the healthy looking production 
picture despite the many pix peo- 
ple who are still crying on the sup- 
posed film bier here. 

There is a tendency to look to- 
wards Hollywood for coproduction 
tieups to pave the way for intro- 
duction of Gallic stars to U.S. audi- 
ences,. 

Buying up Gallic properties to 
make here, such as Francoise Sa- 
gan’s “Bonjour Tristesse” (Col) 
and “A Certain Smile” (20th), is 
another U. S. gambit. Columbia is 
backing 80° of the Paul Graetz 
production of “Bitter Victory,” be- 
ing made in English here. Also 
coming up are more U. S. pix to be 
made in France. There is also re- 
ported some interest in French 
stars, with Martine Carol, Robert 
Lamoureux, Fernandel, Michele 
Morgan, and Brigitte Bardot get- 
ting lucrative offers as well as 
such top directors as Rene Clem- 
ent, Jean Renoir, H. G. Clouzot, 
Luis Bunuel and Roger Vadim, 


B.A.’s Colon Opera House 


Closing in Union Tiff 
Menaces Concert Dates 


Buenos Aires, March 12. 

As a consequence of a conflict 
between the Colon Opera Manage- 
ment and the Musicians’ Union, 
which may result in shuttering of 
the theatre for the whole of 1957, 
agents and Concert Managers are 
in suspense as to talent booked for 
presentation at this maximum the- 
atre. 

If the Colon shutters, concert 
managers will have to scout round 
in a city which already has too few 
theatres to go round, trying to fix 
up bookings at reasonable prices, 
mainly for Sunday mornings or the 
traditional Monday legit rest day. 

The Municipal authorities, who 
operate the Colon Theatre, have 
decided to shutter entirely if un- 
able to run the theatre as an 
opera, as cost of operation is far 
too high due to the large staff re- 
quired to keep it running. The 
last Mayor, Architect Luis Maria 
de la Torre put the cost at 140 
million pesos per annum. The 
Municipality also has the San Mar- 
tin Theatre, recently re-built, 
which could serve as a concert 
hall, but the city lacks the required 
funds to install adequate seating 
arrangements in its three auditoria. 








Presley’s ‘Tender’ Big 


With Aussie Teenagers 


Sydney, March 12. 

Local pix critics here rapped the 
initial Elvis Presley film, ““Love Me 
Tender” (20th), on its debut at the 
Plaza for Hoyts’ circuit. Despite 
the crix’ panning, the Presley fans, 
thousands of them, are flocking in 
to see their fave. 

Understood that Lee Gordon, 
Yankee indie showman, is dicker- 
ing with Presley for a Down Under 
run over his Stadium loop. 


Mulligan-Whittle Swap 


London, March 12. 
U. S. saxist Gerry Mulligan is 
bringing his jazz Quartet to Brit- 
ain for a 13-day tour commencing 
+ the Royal Festival Hall on April 
2 





Reciprocal exchange for Mulli- 
gan is British tenor-saxophonist 
Tommy Whittle, who will be taking 
his quartet to the States, opening 
there on April 18 for a similar 
period. 

Further news on the band ex- 
change is that Duke Ellington orch 


Museums’ Disappearance 


Is New Worry in Paris 
Paris. March 12. 

As the tourist season nears, the 
French Bureau Du Tourism is wor- 
ried about the abject state of the 
Parisian museums. Although most 
visitors go for the Paris-by-Night 
routine, there are many who re- 
main primarily rubberneckers, and, 
besides the Eiffel Tower, Notre 
Dame, Fontainbleau, Versailles and 
Chartres, want to ogle the muse- 
ums. Most are now run down and 
badly in need of new donations 
and modernizing acquisitions. 


Famed Louvre has laid off 25% 
of the guards and opens different 
sections on alternative days. The 
Impressionist Museum is closed for 
repairs, the National Museum of 
Modern Art is reportedly falling to 
pieces, the Municipal Museum of 
Modern Art is primarily used for 
salons and most of the great Gallic 
collections are now on the road. 


CEA Chief Warns 
Tax Must Be Cut 


London, March 19. 
The Chancellor of the Exchequer 
was warned by the president of 
the Cinematograph Exhibitors 
Assn, that it would be a complete 
waste of time if he only cut ad- 


mission duties to cover the pay- 
ment of the new statutory levy. 
Speaking at the annual dinner at 
Grosvenor House last Tuesday 
(12), at which Prince Philip was 
the principal guest, George Single- 
ton said the tax must be slashed 
if exhibitors were to survive. Un- 
less exhibs survived, British film 
production, levy or no levy, must 
perish. 


He referred to the tax as “the 
Chancellor’s delight and the ex- 
hibitors’ nightmare,” but the day 
had gone when the trade could 
carry the burden. 

Charging the government with 
not being sufficiently aware of 
their difficulties, the CEA prexy 
commented on the Films Bill, now 
before the House of Commons. He 
explained that exhibitors had had 
to give notice to terminate their 
participation in the voluntary Eady 
levy because of the deterioration 
in their financial position. He 
would have thought that the easy 
and practical way for the govern- 
ment to help producers would 
have been to have made a direct 
payment from the money received 
in admission duties. Perhaps that 
was too simple a way for a govern- 
ment department? 

Singleton noted that although 
the bill made provision for numer- 
ous penalties, they were all to be 
imposed on exhibs, whereas all the 
benefits would go to the producers. 
He also hit out at the delay in in- 
troducing amending legislation on 
the Quota Act, explaining that 
they all wanted to make it more 
workable and avoid the recurrent 
| position of large numbers of tech- 
nical defaulters. 

“How much longer has the in- 
dustry to be kicked about by the 
government?” he asked. Now that 
it was fighting for its existence, 
was ‘it too much to expect the 
government to accept its responsi- 
bilities to the industry? 


One Way to Plead Cut 


London, March 19. 

An 18-foot tall, almost nude 
cutout of Brigitte Bardot on the 
front of the Cameo Royal theatre 
in Charing Cross Road is being 
displayed to plead the case for 
admission tax relief. The cutout 
pictures the star with her arms 
clasped over her upper front, while 
the text reads: “It’s not just Miss 
Bardot who’s lost her shirt .. .” 

Alongside the cutout is an ex- 
tract from a recent Sunday Express 
story stating the need for tax 
reduction, and below is a yellow 
streamer stretching across. the 











| entire frontage which says in bold, 


May Film Life of Buddha 


Tokyo, March 12. 

The Sampo Motion Picture Co. 
is considering production of an 
8,000-foot color CinemaScope film 
depicting the life of Buddha. Time 
element is the 2,500th anni of 
Buddha’s death. 

Early plans call for the dispatch- 
ing of three groups of cameramen 
to Red China, Korea, India, Nepal 
and Kashmir for location shooting 
within a few weeks. 


Shorts’ High-Tide 
Burdens Japan’s 
Part-Time Censors 


Tokyo, March 19. 

The censorship problem in 
Japan, regarding shorts, is a prob- 
lem of censors. With 750 shorts 
produced here last year, including 
educational, advertising and tele- 
vision films, censors are balking at 
the heavy work-load. 


_ Under present setup with 40 
censors for shorts (a boost from 20 
of 1955), the censors must sit 
through five hours of screening at 
a time. Censoring days have also 
been upped from previous two a 
week. 


Many of the censors are teach- 
ers, Government employes and 
housewives. The boom is expected 
to continue at least through 1957. 


Makers of short pictures have 
learned that unless censors give 
approval of the Educational Movies 
Censor Committee, the films will 
be boycotted by schools and re- 
gional women’s organizations. Con- 
sequently, all short product is 
brought to the committee to ob- 
tain the stamp “Approved by the 
Education Ministry,” of which the 
censorship committee is an ad- 
visory body. 

At the end of the war, only 14 
companies were making shorts, 
with only 84 pictures listed be- 
tween August, 1945, and the end 
of ’46. At present, there are 187 
known companies making picture 
shorts, although only about 20 have 
adequate facilities and a perma- 
nent office. Some are formed to 
produce a single film, usually pub- 
lic relations, and then dissolved 
on completion of project. 

Demand still far exceeds sup- 
ply. A reel of black and white 15m 
film made into a _ short sells 
for approx. $2,083. In color, a 10- 
minute picture sells for approx. 
$6,644. 

The recent trend is toward color 
and longer films. Many are eight 
reels long, costing about $55,556 or 
the equivalent of 40. black and 
white pictures several years ago. 








Oberammergau Nixes 
Passion Play Film 


Oberammergau, March 12. 
March 12, 

This village in the Bavarian Alps, 
known over the world as the site 
of the Passion Play performed here 
by the townspeople every 10 years, 
has turned down the project of an 
American film company hoping to 
photograph the play concerning 
the life and crucifixion of Jesus 
Christ. Mayor Raimund Lang an- 
nounced the city council had turn- 
ed down the offer, deciding it 
would be a violation of the village 
law code to use the play fora film. 

The mayor refused to say which 
U.S. major company made the 
offer. He sald that “a huge amount 
of money” had been offered for 
the film rights. 

The play has been performed 
every decade since 1634 in Ober- 
ammergau execpt when Germany 
was involved in war. At that 
time (1634), the villagers promised 
that if their village was spared 
from the plague then spreading 
death and disaster in Europe, they 
would perform the play about 
Jesus every 10 years. It is set for 
revival next in 1960. 


Rodney Ackland’s new melo- 
drama “Dead Secret” has been ac- 
quired by H. M. Tennent, Ltd., and 
is skedded for a five-week pre-Lon- 
den tour beginning April 27 in 
Liverpool. Deal was agented by 
Eric Glass. 

Bernard Grun, Eric Maschwitz 
and Frank Eyton are collaborating 








on an adaptation of “Carmen,” to 


will swap with Johnny Dankworth’s | blue letters: “Could you run your! phe titled “Passion Flower.” The 


band for a tour around October or 
November. 


| business on a 
} margin?” 


precarious 


242% | vocal score is to be published by 
| Keith-Prowse. 





Scot Exhib Raps Kid-Glove Handing | 


Of British Prods; Mild Pix Resut 





2 Top Italian Film 
Stars Into U.S. Plays 


Rome, March 12. 

Italian productions of American 
plays will claim two of Italy’s top 
film stars during the next season. 
Alida Valli, who has just made 
two films, “The Cry” and “The Sea 
Wall,” will do Theodore Dreiser’s 
“American Tragedy.” The other 
is Eleanora Rossi Drago, who will 
join with Tina Morelli and ‘Paola 
Stoppa in Arthur Miller’s “The 
View From The Bridge.” 

Latter will be directed by 
Luchino Visconti whose production 
of Strindberg’s “Countess Julia” 
was one of the hits of this year’s 
Roman legit season. 


Cathay Launches 
$10,000,000 Lineup 


Singapore, March 12. 
Cathay Organization, which owns 
and operates some 50 cinemas in 





Singapore, Malaya, Sarawak, Bor- 


neo and Brunei, has mapped a 
theatre building program calling 
for an expenditure of $10,000,000 
over the next four years. Cathay 
topper is Loke Wan Tho. 


An 1,174-seater, it is the fourth 
to be opened in four menths. Still 
another, the Cathay in Batu Pahat, 
is scheduled for unveiling shortly. 
The airconditioned Cathay in Ipoh, 
built at a cost of $1,000,000, was 
officially opened by His Highness, 
the Sultan of Perak. 

Curiously, the unveiling of the 
Ipoh Cathay came only 24 hours 
after the circuit’s Odeon of Kuala 
Lumpur, in the neighboring state 
of Selangor, was razed by a fire. 
Following inaugural ceremonies at 
the Ipoh Cathay, “King and I” 
(20th) was screened. The theatre 
reportedly is the first to introduce 
an air-conditioned bar in Perak 
state. 





Concert Names Dominate 
Legit-Less Lucerne Fest 


Lucerne, March 12. 

International Music Festival 
here has just been set for Aug. 17 
to Sept. 7. It will include eight 
symphony concerts, three of which 
will be played, for the first time, 
by the Vienna Philharmonies and 
the others by the Swiss Festival 
Orch, 


Conductors include Herbert von 
Karajan, Carlo-Maria Giulini, Ern- 
est Ansermet, Wolfgang Sawallisch, 
Joseph Keilberth, Dimitri Mitrop- 
oulos, Rafael Kuwbelik and Andre 
Cluytens, with an impressive 
string of soloists such as Nathan 
Milstein, Arturo Benedetti-Michel- 
angeli, Wolfgang Schneiderhan, 
Lisa Della Casa, Enrico Mainardi, 
Robert Casadesus, Elsa Cavelti and 
Alexander Brailowsky. 


In addition, several concerts of 
chamber and organ music are also 
skedded, with soloists Yehudi 
Menuhin, Irmgard Seefried, Mar- 
cel Dupre, Clara Haskill and Ar- 
thur Grumiaux. Arthur Rubinstein 
will give a piano recital at Kuns- 
thaus, and German baritofie Die- 
trich Fischer-Dieskau will be 
heard in a lieder recital. 

Contrary to previous years, no 
legit performances have been set 
at Stadttheatre so far. An eaflier 
start of the regular legit season 
will probably make up for this 
void, 


Set Aussie Ballet Tour 


London, March 12. 

James Laurie and Associates 
have set a tour with the J. C. Wil- 
liamson Theatres of Australia for 
Margot Fonteyn, Michael Somes, 
Rowena Jackson and Bryan Ash- 
bridge. They’ll open at the Em- 
pire, Sydney, May 28 for two 
weeks, and subsequently will play 
a further fortnight in Melbourne 
appearing as guests with the Boro- 
vansky Ballet. 

Both Miss Jackson and Ash- 
bridge, who are also members of 
the Royal Ballet, will be making a 
short tour of their native New Zea- 
land before opening in Australia, 





vv 


Edinburgh, March 19. 

Show biz will always need the 
same incentive that produced men 
like Barnum, Ziegfeld and Cecil 
DeMille, according to Jim Poole, 
local exhibitor. 

Attacking the subsidizing of Brit- 
ish pix, he called for a “little lesg 
mollycoddling” of English pro- 
ducers. To remove the element of 
hazard was close to eliminating the 
very essence of entertainment for 
the public. The constant effort to 
anticipate the public’s mercurial 
tastes, with the thrill of success 
Pand the experience gained from 
bitter failure, was a prime es- 
ser.tial. 


Poole said that great showmen 
like Barnum and DeMille had no 
subsidies to soften the financial 
blew of a flop. 

It was difficult to understand, he 
said, why British production, more 
than any other, should be freed 
from practically all element of risk 
by a subsidy of $11,250,000 per an- 
num via a levy inflicted on the 
cinema. 

Poole warned the British govern- 
ment to beware that this film pro- 
duction subsidy did not merely act 
as a sedative. 


“It would also be wise to remem- 
ber,” he added, “that when Arthur 
Rank, some years ago, during an 
embargo on American film imparts, 
attempted to step up British film 
production beyond its capacity, it 
was brought home to him very 
painfully that films cannot be pro- 
duced like bags of flour, and the 
entire British film industry came 
close to collapse.” 

The safeguards of British pro- 
ducers should be essentially lim- 
ited, Like their counterparts on 
the theatrical side and their pa- 
trons, cinema exhibs, the producers 
should take their chances like all 
good showmen. 


Yank Pictures Feature 
Spain’s Religious Week; 
Including Color Vidpix 


Madrid, March 12. 

American pix will be featured at 
Spain’s Week of Religious Films to 
be held in Valladolid March 24-31. 

“Fifteen Mysteries of the Ro- 
sary,” telefilm series color-lensed 
in Spain last year by Joe Breen Jr. 
for Father Peyton’s “Family Thea- 
tre,” will get special showcasing. 
Second U. S. entry Is tinter, ‘Left 
Hand of God” (20th). 

Other pix selected for the week 
are the Gallic films, “Diary of a 
Country Priest” and “God Needs 
Men”; Italo “Unforgettable Friend- 
ship”; Finland’s “Unknown Sol- 
dier” and Argentina’s “La Quin- 
trala.” 








J. Ray’s British Tour 


on ‘Bill Haley’ Circuit 
London, March 19. 

The precedent established by 
Biil Haley’s recent tour of Britain 
at picture theatres throughout the 
country is to be continued in the 
case of Johnnie Ray when he starts 
another tour here next Monday 
(25). He will play the Associated 
British circuit. 

He starts at Carlisle, followed by 
Stockton-on-Tees, Hull, Lincoln 
and Chesterfield. Variety follows 
at Glasgow Empire April 1, Man- 
chester Palace , 8, and two weeks 
at the London Palladium, 15. 


Daiei Prexy to Visit U.S. 


Tokyo, March 12. 

Daiei prez Masaichi Nagata and 
actor Kazuo Hasegawa are plan- 
ning a three-week trip to the U.S. 
Producer of “Rashomon” and 
“Gate of Hell” and the vet actor 
who starred in the latter pic ex- 
pect to leave March 26 and visit 
at Washington, New York and 
Hollywood. 

Nagata is taking a print of 
Daiei’s “Animal Empire” with him 
in hopes of getting an American 
distributor. He is also dickering 
for U.S. release of “Itohan Mono- 
gatori” (Again My Dream) starring 
Machiko Kyo. 








Laurence Olivier will play 4 
limited engagement opening April 
10 at the Royal Court Theatre, 
London, in a new John Osborne 





play, “The Entertainer.” 
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C's Abroad Like Pix About Selves; 


Horse Operas 


Big Favorites, Too 





Frankfurt, March 12. + 


Although pop opinion generally 
is that military people don’t like 
to see films concerning the serv- 


ices, recent survey of the top films 
circulating among the Air Force 
and Army in Europe during 1956 
proves just the opposite. Both 
lists of the most popular films in- 
clude three about the armed 
forces. , 

Biggest favorite for the armed 
forces are westerns, which score 
three leaders on the Air Force cir- 
cuit, and three on the Army cir- 
cuit. Next in appeal are films 
about life in the services, three 
top grossers in each branch. 


Most popular of all screen ve- 
hicles playing the Army theatres 
in Europe was “Picnic” (Col), 
which sold 160,000 tickets. “Rebel 
Without a Cause” (WB) brought in 
158,000 admissions, and “Mister 
Roberts” (WB) drew an even 150,- 
000 boxoffice. 

Strangely, the tops in popularity 
on the Army circuit didn’t hit the 
top list for the Air Force. “Vera 
Cruz” (UA) was AF leader. with 
“Bridges at Toko-Ri” (Par) second. 


Some of the films playing on the 
circuit during 1956 were holdovers 
or repeats in some areas, and made 
the most popular list for two years 
in a row. “Vera Cruz” (UA), 
“Bridges at Toko-Ri,” “Rear Win- 
dow” (Par), “Strategic Air Com- | 





Carnival Time Booms 
Show Biz in Lisbon 


Lisbon, March 12. 

Carnival time, which this year is 
extended to Father’s Day, March 
19, is spelling booming business 
for legit theatres, cinemas and 
niteries here and in Oporto. Car- 
nival period brings a great influx 
from the provinces, which also ups 
trade at hotels. Special programs 
are presented in all houses. Gen- 
erdily, the film houses are using 
Hollywood pix either as first-run 
or as a second feature. 

In all cinemas and theatres, with 
bands playing in the intervals, the 
shows go on until about 4 a.m. 
Only the Eden and S. George cine- 
mas and the Trindade and Avenida 
theatres keep the usual schedules. 


Vienna's Legit 
Season Booming 


Vienna, March 12. 
With the Weys-Gilbert-Robert 
Stolz musical comedy, “Little Hoax 
in Paris,” as best draw of the pres- 
ently booming legit season which is 





| now at is peak, theatre owners and 


patrons are both happy. Josefstadt 
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GEA PUSH FOF 
68,000,000 CUT 


By HAROLD MYERS 


London, March 19. 

With exactly thrée weeks to go 
to Budget Day (April 9), entire 
British film industry is gearing it- 
self to the climax of its biggest of- 
fensive ever to bring about a sub- 
stantial cut in the exceptional bur- 
den of admission duties. The de- 
mand for a cut of $58,000,000 in 
the annual tax toll has the backing 
of every section of the trade, in- 
cluding producers, distributors, ex- 
hibitors and the unions. 


As the campaign is reaching its 
climax, the exhibitors of the in- 
dustry has sent an urgent telegram 
to Peter Thorneycroft, Chancellor 
of the Exchequer, underlining the 
importance of the trade’s demands. 
At almost the same time they ex- 
plained the situation to a group of 
Conservative Members of Parlia- 
ment from whom’ they had a sympa- 
thetic reception. 


The Cinematograph Exhibitors 
Assn., which has played a major 
role in the drive for relief, already 
has set the next council meeting 
for the day following the Budget, 
so that it can plan the next line of 
action if necessary. Arrangements 
also have been made for an emer- 
gency meeting of the All-Industry 
Tax Committee to be called after 
the Budget. All provincial branches 
of the CEA have been warned to 
convene special sessions if the 
occasion demands. 


Italo Film Producers Okay Move 
To Unite Govt. Bureaus Handling Pix 





Yank Director Finds 


Dancer in Spain Cafe 
Barcelona, March 12. 

Gypsy Micaela Flores 
Chunga”), 
comely, saucy dancer, was discov- 
ered by director Richard Thorpe 
while dancing in a Madrid nitery. 
Thorpe was there seeking sites for 


the pic, “Tip on a Dead Jockey,” | 


which takes 
When he saw 
cabled immediately the Metro stu- 
dios, 

Now, “La Chunga” is set to do 
a number in “Jockey.” She is ac- 
companied by guitarrist Ramon 


place in Madrid. 


Gomez and painter Francisco’! 


Raves, who travels with them as 
agent. “La Chunga” does not 
speak a word of English and only 
gypsy-Spanish. 





Italian Ci 
alan Uinema | 
Rome, March 12. 
For the first time since the war, 
cinema attendance in Italy is on 
the downgrade, according to statis- 


tics for the first 10 months of 1956 
prepared by Lo Spettacolo, publi- 


(“La | 
age 16, uncouth but | 


“La Chunga,” he | 


mand” (Par), “Long Gray Line” | Theatre, which produced the Stolz 
(Col), “Seven Brides” (M-G) and | opus, halted it for a one week run 
“Country Girl” (Par) were on the | at the Berlin Renaissance Theatre. 


top grossing lists both in 1955 and | George Axelrod’s “The Seven 
last year. | Years Itch” was also welcomed 
Besides “Vera Cruz’ and/|here as an outstanding success. 


“Bridges at Toko-Ri,” “Rear Win-| Academy Theatre (state-owned) 


cation of the Society of Authors. 
Although the number of playdays 
scheduled in all theatres rose 
114%, the number of tickets sold 


The industry is confident its ap- 
peal for relief will not go unan- 
swered. It virtually had an as- 
surance to that effect when Sir Da- | fell about 312%. Total take, how- 
vid Eccles introduced the Films/| ever, declined less than a third of 
Bill to the House of Commons. | 1% as the result of an average | 











dow,” ‘Strategic Air Command” | 
and ‘Long Gray Line” were top | 
javorites on the Air Force circuit. | 





| 
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POLITICOS DOWN UNDER | 


PONDER COIN PAYOUT 


Sydney, March 12. 

Labor politicians, opposition to 
the Robert Menzies Liberal gov- | 
ernment, are puzzled over how Lee | 
Gordon, top independent showman 
and operator of the Stadium chain, | 
is able to entice ace U.S. talent of | 
the calibre of Nat “King”. Cole, 
Louis Armstrong and other top-| 
pers, without paying plenty of local | 
dollars. Politicos are in fact so 
puzzled they are asking questions | 
in Parliament, directed to the gov- | 
ernment’s treasurer. 

Government’s keeper of the 
coffers stated in reply that his de- 
partment had no record of any 
huge dollar payout by Gordon. 
Several years ago when the same 
question was raised, Gordon in- 
formed Variety that only a limited 
amount of dollars was paid to 
talent booked for a Down Under 
tours, with a large percentage of 
earnings being invested locally for 


takeaway later when a _ govern- 
mental greenlight was granted 
takeway is still restricted 


Dollar 
he re. 





Pathe Exec Sez Japs 
Need Less Sob Stuff 
Tokyo, March 12 

Japanese producers were advised 
to dry up the tears by Pathe Over- 
Seas Prexy Jacques Andrefouet, 
who came here to select product. 
He declared that too many sob | 
Scenes are hurting the boxoffice of | 
Japanese films abroad. Andrefouet 
advised producers and exporters to | 
keep their ears closer to the tenor 
of foreign markets when seeking 
to export product. He has ton- 
tracted “Harp of Burma” for Euro- 
pean distribution, 

Before leaving for Hongkong, 
Andrefouet said he would return to 
Set up a branch office in Japan 
later this month. 

Topper said that a 400-seat the- 


ientation of 





atre in Paris devoted exclusively to | 
Japanese films has been renamed 
the Etoir. Opening is slated for | 
Sept. 1, It is believed that a com- | 
Dany jointly backed by Pathe, and | 
Daiei will operate the house. 


produced Eugene O'Neill's “Long 
Days Journey.” Another Ameri- 
can work, “Kiss Me Kate,” keeps 
on filling the Volksopera to capac- 
ity. Kammerspiele ended “Dear 
Family” after a 150-performance 
run and is presenting the O. F. 
Beer and Peter Preses~ comedy, 
“We Are Twice Young.” 

State Theatre—the Burg and the 
Opera were also very active and 
successful with Paul Claudel’s 


| “Book of Colomb” and a new pres- 


Richard Strouss’ 
“Joseph Legend” respectively. 


Mexico’s Pix Pact With 
Brit. Gives British Edge 


Mexico City, March 19. 

Mexico will win valuable mar- 
kets for her pix under a cinema- 
tographic peace pact with Great 
Britain. Some feel the new con- 
tract apparently is lopsided in fa- 
vor of John Bull since it allows 
15 British pix to be exhibited year- 
ly in this. country but only five 
Mexican films to be screened an- 
nually in Britain, Pakistan, Af- 
giianistan and two British Com- 
monwealth lands, not yet selected. 
The deal was inked here by Cinex, 
the semi-official distributor of 
Mexican pix abroad, and the J, Ar- 
thur Rank Organization. John Da- 
vis signéd for Rank, and Congress- 
man Jorge Ferretis, 
the National 
Board, for Cinex. 

Mexico broke off cinematographi- 
cally with Great Britain on the 
ground that the British were less 





Cinematographic 


than lukewarm to Mexican pix, ex- | 


tremely few being screened in 
Great Britain whereas Mexico was 
very hospitable to British films. 
Rank agreed to foot all bills for 
dubbing into English and exploit- 
ing Mexican pix in the territories 
where thése films will be exhibited, 
as well as exploiting British pix in 
Mexico. It also allowed anticipa- 
tory payments of $3,750 to $9,000 
per Mexican pic, against profits. 





Douglas Filming in Germany 
Frankfurt, March 19. 
Kirk Douglas begins a film titled, 
“Paths of Glory,” at Germany’s 
Geiselgasteig Studios this week. 
Pic, for Byrna Productions, i¢ 


| being produced by James B. Harris 


and directed by Stanley Kubrick. 
It’s based on a novel by Humphrey 
Cobb about a mutiny in the French 


jarmy during the first world war. 


chairman of | 





|} Cinemas 
| would have 





However, there are doubts as to| 
whether the promised government | 
concession will go far enough and | 
not “just be confined to enabling 
theatre owners to meet their finan- | 
cial obligations under the new leg- | 
islation. 
Campaign Most Intensive | 

The current campaign has been 
the most intensive in recent his- | 
tory. And for the first time in| 
many years, theatres throughout | 
the country are using their own 
screens for propaganda purposes. 
Special trailers, sponsored by the 
industry, are being shown through- 
out the country, and theatres are 
appealing to the *public to support | 


j 
| 
| 


the trade’s agitation. 

Last week Sir Tom O’Brien, 
M.P., warned the industry not to 
be content with anything less than 
an acceptance of its demand. He 
recalled that he was laughed off | 
some years ago when. he suggested | 
a tax relief of $56,000,000 a year, 
but today the industry had come | 
round to his way of thinking. | 
Nothing less, he averred, would’ en- 
able the trade to effect a complete | 
recovery. 

One of the dominating features | 
in the government’s attitude is the | 
threatened mass closure of thea- | 
tres, particularly by the major cir- } 
cuits. The Rank group, which al-| 
ready has shuttered a large num- | 





| ber of its theatres, is threatening to | 


close a further 70 if inadequate re- 
lief is forthcoming. A month ago, 
D. J. (Jack) Goodlatte, managing 
director of Associated British 
indicated that it too, 
to close 50 of its the- 
atres if the government did not re- 
spond to the trade’s representa- 
tions. 





20th-Fox Sets Dueringer 


Frankfort, March 12. 


Following the lead of Universal 
International in putting European 
stars under contract, 20th-Fox has 
just signed a long-termer with a 
new European star. She is 28-year- 
old Annemarie Dueringer, born in 
Basil, Switzerland, and one of the 
students at the Max Reinhardt 
Seminar in Vienna. 

Miss Dueringer, who played five 
years with the renowned Burg 
Theatre in Vienna, also appeared 
in two outstanding German films, 


| among 





“Die Ratten” (The Rats) and “Vor 
Sonnenuntergang” (Before Sun-| 
down). | 


ticket-price increase of 3.2%. Alarm 
is felt, however, because the tread 
seems to be continuing and shows 
a tendency to be increasing with 
the extension of tele. 

Remedies suggested by the au- 
thors society call‘ for a new ar- 
rungement of distribution facilities 
to obtain maximum showings, a 
reform in government taxation 
procedures and a more solid basis | 
fer the production end of the Ital- 
ian cinema industry. Outlined re- 
medies, written before the spec- 
taculuar bankruptcy of ENIC, gov- | 
ernment-backed distribution unit, 
and the quick merger of CINES 
(similarly founded production com- 


| pany) with Cinecitta, studio center, 


indicated considerable insight into 
the actual state of affairs. 

The Roman evening daily, Paese 
Sera, has conducted a survey of 
cinema-going habits and came up 
with the fact that 14% of Rome 
residents go to the cinema eight 
times per month. Of these, 31°% 


usually go on fixed days, 28% after | 


last-minute decisions and 26° 
only when the film seems to de- 
serve viewing. Others gave varied 
replies. 





Vienna Mundus Film Co. 
In Big Prod. Program 


Vienna, March 12. 
Mundus Film Company, which its 


headed by Alfred Stoeger, has a 
comparatively huge production 
program for the current year. 


| Starting with two classics, “William 


Tell” and “Goetz von Berlichin- 
gen,” the company later wiil shoot 
others, a famous Nestroy 
play, “Jux machen” (To Fool the 
People), and “Family Schimek.” 
Latter was one of the most popular 
shows of many years ago. 

Robert Stolz will contribute the 
score for another vehicle, “The 
World Is Heavenly Blue,” using as 
a basic theme his one-time big hit, 
“Blue Eyes.’ Robert Gilbert is 
scripting. Gilbert is co-author of 
the Stolz musical comedy, “Little | 
Hoax in Paris,” currently a hit at 
the Josefstadt Theatre. | 


Jose Bohr Joins Bolivar | 


Caracas, March 12. 
Jose Bohr, former producer-ac- | 
tor of the Spanish screen, has) 
emerged from retirement to join 
Bolivar Films here. 
He’ll serve as director-general 
and associate producer for the firm 





+ Rome, March 12. 


A giant step toward uniting all 
| government agencies dealing with 
| films has been taken with the en- 
| dorsement of this movement by the 
| National Union of Film Producers, 


Following the failure of ENIC 
‘and the merger of CINES with 
| Cinecitta, the executive council of 
| NUFP met and followed the lines 
already laid down by Araldo Della 
| Septacolo, which is spokesman for 
ANICA, top Italian film body. Dr. 
Goffredo Lombardo, prexy of Ti- 
_tanus, who heads the union, has 
| been meeting regularly behind the 
/ scenes with his organization in the 
| hopes cf reaching a formula which 
| will be acceptable to all concerned. 

Chief stumbling block to merg- 
ers are the many employees who 


/feel that nothing should be done 
| which would deprive them of their 


jobs, Like the Italian government, 
all of the government-created 


| cinema organizations are top-heavy 
| with political appointees who can 


bring pressures. This is hindering 
the present effort to dissolve 
ENIC, which owns many cinemas 
throughout Italy. The employees 
through FULS, their union, are 
campaigning for a new organization 


_to take over the operation. 


A tentative program of 11 points 
has been laid: down by the Pro- 
ducers union in an effort to coor- 
dinate ail the problems. These in- 
clude credit and financial prob- 
lems, costs to be decided by con- 
sultation with labor unions, relief 
organizations, insurance companies 
and dubbing organizations. Other 
problems include obligatory pro- 
gramming of Iatlian films, taxes, 
circulation of American films, tele, 
distribution of Italian pix abroad, 
relationship of various film offices 
and Committee of Experts, which 
licenses product. 


BRITISH DISTRIBS EYE 
MORE TV ADVERTISING 


London, March 12. 
A substantial proportion of pic- 
ture advertising may be _ trans- 
ferred from the press and maga- 





| zines to commercial tv. The matter 


is now under review by the Kine- 
matograph Renters Society, which 
asked members to report on the 
amount and value of space booked 
each year. There is a strong feeling 
among several distribs that the 
value of newspaper ads is often 
negatived by adverse film reviews 
published alongside. On the as- 
sumption that readers watch the 
editorial columns as well as adver- 
tisements, they are more likely to 


be influenced by the crix ap- 
praisal. 
Top distrib companies spend 


around $280,000 a year in London, 
| provincial and magazine advertis- 
ing. Only about 5° of the total is 
placed with the mags, remainder 
|going to national and provincial 


dailies. Some feel that there could 


be an increasing return for the in- 
dustry if a large slice of this coin 
were used for tele announcements, 

The U.S. distribs in Britain are 
consistently heavy spenders on ad- 
vertising, with Columbia and Uni- 
versal International being gen- 
erally regarded as the leaders, with 
20th-Fox and Warner’ Brothers 
ranking closely behind 


Rank Org. Streamlines 


Ist-Run Operations 


London, March 12. 
The Rank Organization is to take 


| further steps to streamline its first- 


run theatre operations. Within the 
next few months, it is reported, 
the Gaumont, Haymarket, is to be 
pulled down and replaced by a 


|/mere intimate theatre. Latter will 


seat about 700 plus an office block. 
The existing theatre has around 
1,500 seats. 

The Odeon, Marble Arch, will 
be redeveloped as a shop and office 
block. .The Rivoli in the Strand 
is now being razed, and the New 
Gallery has been leased to a reli- 
gious organization. A few months 
ago, the Astoria, Charing Cross 
Road, became a first-run. 
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Wednesday, March 20, 1957 


Hail To A Still-Hale Film Industry 





The Loew’s management overhaul, the RKO withdrawal 
from domestic distribution, the general sellout of com- 
pany backlog libraries to television—ihese seemingly hint 
a harassed film business. Yet, the foundation of the film 
industry is solid; a sizeup of various of the picture cor- 
porations shows that conditions are fairly favorable. 

Arnold Bernhard’s network of Wall Street spies just 
reported in with an optimistic message. The public is 
watching pictures in theatres and business has been on 
the increase for over the past seven months. (Separate 
story on the Bernhard analysis appeared last issue). 

Film companies are shelling out more money for more 
production. Twentieth-Fox will release 26 pictures in 
the first half of this year, compar ed with 32 in all of 1956. 
There are soft areas in exhibition, of course, but circuit 
men are not discouraged. They've met varying degrees 
of success in disposing of non-money-making theatres in 
capital gains deals or converting them into other profit- 
able ventures, such as super markets, parking lots, etc. 

The film industry’s major tale of woe concerns costs. 
Gross revenues are continually climbing but short of the 
pace of the also-on-the-rise expenses. All sorts of econ- 
omies are being tried, the most spectacular being RKO’s 
decision to abandon distribution in the States. 

In production, longterm contracts with top-money stars 
are about over. The studios pay out fancy money still 
but only for services rendered. Unit production has been 
extended to every major lot. They're financing the 
“packages” put together by indie film-makers. Nearly 
all the top performers, as well as others, have formed 
their own corporate ententies. 

The best of the industry’s past is the present tense of 
television, “free” to the public. To compete, the new 
pictures must have new story and star values, and added 
production plusses. 

It looks for sure that the industry is moving into an- 
other new era, one to be marked by much physical change. 
Anticipated by highly-placed executives are at least a 


‘couple of operational mergers. These will have two 


companies sharing the same distribution facilities and, 
perhaps, one studio in place of two. 

Whether such developments take place or not, the fact 
remains that cost-cutting is an economic must. And fhe 
trimming of overhead very likely will go hand in hand 
with new marketing approaches. Motion Picture Assn. 
of America now has underway a survey seeking to es- 
tablish better and more efficient ways of reaching the 
public. 


- Blockbusters, Ahoy | 





"With all “the foregoing in mind, a rundown on the 
various film and theatre outfits seems appropriate. But 
one thing is for sure—in the picture business there can 
be no predicting the future by locking to the past. Just 
a couple of blockbuster pictures can substantially im- 
prove a financial statement and conversely a couple. of 
expensive duds can be murder. And who can crystal- 
ball the quaiity of next season’s shows? Anyway, here- 
with the sizeup of the fiscal ups and downs, company by 
company. 

United Artists. Although not listed on the New York 
Stock Exchange, and earnings figures are not available 
as a consequence, UA’s growth over the past six years has 
had definite bearing on trade’s economy. In this time 
span the worldwide gross rose from $19.000,000 to over 
$65,000,000 in 1956. Management-owners headed by pres- 
ident Arthur B. Krim and board chairman Robert S. 
Benjamin aiming for further buildup by putting all prof- 
its back into more production, most of which financed by 
company 100% In television to extent of selling pack- 
age of 39 features and grossing over $2,000,000 so far 
thereby. More properties going on tv block in future. 
Aligned with nuinerous top stars, producers, directors and 
writers who, having formed own companies, are On non- 
exclusive contract to deliver varying numbers of pictures. 
Already mapped is“product sked through 1958 when num- 
ber of releases being reduced to 36 instead of usual 48 
but with new emphasis on “bignes Angling for capital 
to back elaborate plans in amcunts of about,$6,000,000 in 
loans from exhibitors and about $10.000,000 in public 
stock or convertible debenture issue. Specifies as to ap- 
proach to public still not decided. 

Allied Artists. Had net loss of $452.000 in recent six- 
month period after a net profit of $183,708 for the cor- 
responding period of a year ago. Gross in the new period 
jumped to $8,622,686, from $8,160.763. Figures reflect 
operations with the usual run of AA _ product—that is, 
mostly bottom of the budget films Income in the last 
couple of months has been improving and expectation is 
los S for the full year will: be cut to $200,000. “Friendly 





Side- Annoyance to N.Y. Distribs: 
Publicists Working for Partners 


With the independent “partners” pitch, ranging from budding young | 
ruling the production roost, indie players to top producers and di-|trjpytion on 


pressagents are becoming a thorn, rectors. 
in the side of the New York dis- 
tributors’ headquarters’ 





“Leonard H. Goldenson and the board. 


indie pluggers also demand to/ but is due back in about a month 
ad- pub check on stills, ad copy and other |to testify in the Enterprise Pic- | ti9n, 


[RUN DOWN OF ‘SO WHAT’S GOOD?’] 


By GENE ARNEEL 


Persuasion,” AA’s $3,000,000 entry, is being amortized on 
a cost-recovery basis and no profits or loss has been taken 
into the company’s earnings statement. President Steve 
Broidy wants to turn out three or four big “A’s” a year. 
Added emphasis on co-production deals expected. Com- 
pany’s studio facilities inadequate to accommodate full- 
scale production program. Outcome of soon-due Billy 
Wilder production of “Love in Afternoon” a major money 
factor for AA. 


Republic. Net for the year ended last Oct. 27 fell to 
$758,401, from $919,034 for the year previous. Television 
enterprises, studio rentals and laboratory work bring in 
the money. Theatrical film-making apparently suspended 
indefinitely and what new direction president Herbert J. 
Yates wants to take is anybody’s guess. Westerns and 
program pictures which dominated the lineup proved 
unprofitable. Full domestic distribution organization still 
being maintained. 
i 





Circuit Production | 





United Paramount. Now underway with a modest the- 
atrical production program and here’s a case of where it 
will be tough for a picture not to make money. The 
product will have a big headstart via automatic bookings 
in most of Par chain’s 575 theatres. Theatre income 
showihg good gains over a year ago. Total gross (includ- 
ing revenue from the American Broadcasting Co. affiliate) 
expectedly will be reported at $195.000,000 for 1956, a 
new high. Dividends went up to $1.30 last year after 
$1.20 in 1955 and $1 in 1954.. Net profit running about 
10°o ahead of a year ago. Regional chains are run auto- 
nomously by local showmen of long experience in con- 
formance, of course, with policy set down by president 
Plan is to divest 
theatres which can’t turn a profit. 

Stanley Warner. 300-theatre chain’s grosses been stead- 
ily on upbeat, the 1956 total of $96,190,000 being nearly 
100°% above the level of five years ago. Diversification 
began in 1953 with acquisition of exhibition and produc- 
tion rights to Cinerama and a year later the complete 
buyout of International Latex, both of which obviously 
figured in revenue climb. SW now wants to unload 
C’rama at a price of $8,000,000 to $10,000,000, perhaps to 
provide capital: gains for investment in other areas, in- 
cluding, if a Government okay can be gotten, standard 
theatrical production for company’s own theatres, as 
United Paramount is doing. Earnings of $1.47 per share 
in 1956 were highest since 1950 and first quarter of 1957 
fiscal year brought 45c. per share ($969,599), compared 
with 37c. per share ($810.508) in corresponding quarter of 
1956. Theatre business generally firm, although nothing 
can be done with the second-rate pictures that are impos- 
sible to avoid over any period of time. Gross in first °57 
quarter went up to $27,143,240 against $23,892,053 in first 
56 frame. Divvy rate of ‘$1 per year appeafs steady. 


Financi iers rs Run MGM | 


Loew’s. Money men now calling the turns, president 
Joseph R. Vogel being the sole management member to 
sit on the board. Slight rise in gross in 1956, to $172,- 
355,933, was accompanied by an earnings drop from $5,- 
311,733 in 1955 to $4,837,729. $1,800,000 of the new year’s 
profit came from licensing of films to tv and the “MGM 
Parade” tv production. Big improvement in first quarter 
of current year -with net earnings of $1,745,325, com- 
pared with $248,161 for same period a year ago. TV 
deals will provide minimum income of $31,000,000 in 
seven years in addition to interests in several stations. 
Vogel plans disposal of any asset which doesn’t produce 
satisfactory revenue. New division to produce tv films 
now swinging into operation. Divorcement of domestic 
theatres, which had been due this month, now expected 
in the spring. Figuring importantly in studio economics 
is “Designing Woman,” Dore Schary production which 
has Gregory Peck and Lauren Bacall in the leads. Nega- 
tive cost is $5,000,000. 

Columbia, Gross business up each year for past six 
years but -earnings in 1956 fell off 40%, due in part to 
slow playoff of a couple of big pictures. Unusual setback 
was the net loss of $861,442 dropped in undertaking to 
develop and then abandoning the “Joseph and His Breth- 
ren” property. In on the ground floor in the produc- 
tion and distribution of television films via the Screen 
Gems subsidiary to the extent that 15% of the annual 
gross (which was $90,000,000 last year) expectedly will 
come from this field in the current year. Yearly release 
sked covers‘wide budget range, from the bottom-rung 
“Rock ’n’ Roll” entries to such productions as “Eddy 
Duchin Story” and “Picnic.” _Important product | source 














a new load of pure paperwork that 


was Warwick Productions (Irving Allen and A. R. Broccoli) 
which recently broke away because new and more favor- 
able distribution terms are sought elsewhere. Dividends 
on rise from year to year, reaching a high of $1.13 in 1956. 


National Theatres. Keeping up with the times in smart 
payoff fashion. Debt and capitalization being cut and 
non-profit theatres dropped with stronger financial base 
resulting. In strong position for diversification with 
working capital of $9,500,000. Moves in this direction 
already taken include $1,000,000 investment in Magna 
Theatres, real estate commercializations such as construc- 
tion of store buildings and a super market and the pro- 
duction, now well advanced, of a picture in the Cine- 
miracle process. Total of 335 theatres comprise circuit 
but further divestiture’(perhaps 10% more) expected in 
continuing the policy of abandoning the red-ink opera- 
tions or converting them to other uses. Grossing about 
$60,000,000 annually with divvies steady (but likely to be 
increased in the not too distant future) at the rate of 5Uc. 





| Paramount's Assets | 





Paramount Pictures. Grosses, earnings, dividends— 
all fine. Already out on top with “War and Peace,” and 
“The Ten Commandmeé€nts” looks to provide a revenue 
cushion for at least the next couple of years. Gross in- 
come went up to an estimated »:15,006,,00 in 1956, new 
high, with earnings figured at about $9,000,000. Divvies 
consistent at $2 annually with no change in prospect. 
Making 20 “A” productions annually and leaving the door- 
open to indie film-makers with packages in wide budget 
range. - Well. spread out with ownership of Hollywood 
tv station KTLA, the Sunset Studio which is used as a 
rental lot for tv producers, 26% ownership in the two 
DuMont companies, control of International Telemeter 
(the home tool system), the Lawrence color tube which is 
going into preduction via DuPont, the recently-acquired 
Dot Records and substantial interests in the Famous 
Players Canadian circuit. 

Deal is nearly set for sale of 700-picture backlog to 
“CBS for $50,000,000 and this expectedly will have tre- 
mendous influence in boosting market prices of the com- 
mon share issue. 





| Warner Outlook | 

Warners. Cut capitalization with buyin of 638,951 
common shares at cost of $17,921,112, reducing total out- 
standing to 1,843,296. Drawing big spotlight with “Giant” 
and “Baby Doll,” both very successful, and has long 
iist of well-known properties coming up, such as “Spirit 
of St. Louis” and “Pajama Game.” WB particularly 
“deal-minded” under the new Serge Semenenko-Charles 
Allen Jr.-Jack Warner regime. In addition to film back- 
log, properties divested include the homeoffice building 
and the Pathe newsreel. Sale and lease-back of Burbank 
studio still looms as possibility. Operating revenue running 
well ahead of last year when income amounted to 84c. 
per share, excluding the hefty, non-recurring cap gains. 
Net soared to 85c. per share in latest quarter, up from 





- 37c. New $85,000,000 production program has been an- 


nounced by Jack Warner and facilities for tv production 
being expanded at a cost of $600,000. All bespeaking 
beaucoup confidence in the future. 

20th Fox. First nine months of past fiscal year off 
but strong final quarter should bring 1956 profit state- 
ment to near 1955. Gross revenue went up slightly to 
$120,000,000. Library film deal with National Telefiilm 
Associates will provide at least $30,000,000 in next five 
years, plus 50° interest in NTA. This side income prob- 
ably will be used for expansion abroad and obviously 
will ease any possible setbacks domestically. Topped 
the Dast year’s list of big boxoffice productions with 19 
films taking a combined total domestic -gross of $47.,- 
650,000. Taking extraordinary step in increasing releases 
to 26 in first six months of current year, after handling 
only 32 in all of 1956. Very strong lineup of future re- 
leases include ‘“‘Wayward Bus,” “Desk Set,” “Island in 
the Sun,” “Heaven Knows,” “Oh, Men, Oh, Women,” 
“Boy on a Dolphin.” 


Universal. 78%-owned by Decca Records which exer- 
cises full control. 1956 gross up slightly, to $78,161,214 
on pictures ranging from “Kettles in the Ozarks” to the 
relatively expensive “Away All Boats” and “Benny Good- 
man Story.” But earnings showed slight dip, to $3,- 
993,146. Like Paramount, has yet to unload back-number 
pictures to tv and has no intention of so doing at present 
time. Roster of 32 releases being enhanced by 44 
features which had been on the RKO release sked and 
11 new, unreleased productions from that same company 
Divvies staying even af $1. 25 annually. 





a rea Somenenko-Allen Regime at WB Now 


what’s being done. 





Dav id L sda in Paris But 
Due Back to Testify 


David Lewis, head of Metro dis- 


Conserving, Not Liquidating Assets 


Switch in policy at Warner Bros. | and Semenenko & Co. were con- 
the Continent, re- |S€eS management holding on to) vinced that the stripping process 


turned to Paris over the weekend | various company assets which at. | Should be halted. In fact, Warner 


‘one time were tagged for liquida- | International prexy Wolfe Cohen 


| sallied forth to the Far East with 


staffs. 
Latter are beefing that the ind‘e 
tubthumpers in many instances are 


more of a hindrance than a he!p in 
the execution of campaigns. and | 
that — where they rep stars or} 


starlets—they find various means 


Case is cited where one of the 
indies approached a company and 


offered to have his client, a starlet, | 


co publicity while in New York if 
the distrib picked up her tab. 
There are many variations to this 


phases of individual pic campaigns. |tUTes (now defunct) case wherein 


In many instances this is resented 
by the regular company staffs who 


‘feel they’re just as competent to 
| make these decisions and in fact— 


in point of experience—more so. 
Distribs’ pubberies realize that 


. cor they must work with the indies 
of tapping the companies’ budgets. | 


and they’re trying to work out a 
modus operandi that will make the 
process as painless as possible both 
in terms of efficiency and ego. Fact | 
is, however, that the “checking” 

element has loaded down various | 


of the distribs’ departments with ' 


it was charged that Loew’s distrib- 
ution arm didn’t exercise “fullest 
diligenee” in merchandising Ent’s 
pictures abroad. Since then the 
Bank of America has reclaimed the 
product and sold the residuals to 
television. 

Lewis coincided his annual busi- 
ness trip back to the States with 
the calendared trial of the case but 
it has not been postponed a month. 
|Mrs. Lewis is remaining in New 
| York, on personal business, await- 
ing her husband's return, 





At the time of-the Serge Semen- 
enko-Charles Allen takeover, plan 
was to “streamline” Warners and 
convert several of its tangible as- 
sets into cash. Scheme was put 
into effect with the dumping of the 
Warner Pathe newsreel. 


It could have continued via the 
sale of other assets, such as WB's 
interest in Associated British, tle 
music publishing companes, reai es- 
tate, etc. Warner headquarters 
| building in Manhattan was sold, 
‘but then the reevaluation started 





' the announced intention of acquir- 
ing theatres for the company. 

In Britain, too, the decison was 
made not to part with the ABPC 
stock, which now is considered a 
good investment. In fact, a merger 
between the WB and Associat- 
ed British facilties in Britain is in 
the wind. 

Observers say the new approach 
is in part due to Jack L. Warner's 
pride in the company of which he 
is president, and his hesitancy to 
break up the “empire” under his 
control. 
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Catholic Approval 


of Marcelino’ 


Film During Lent Seen Precedental 


Chicago, March 19. 


A new precedent for Lenten film 
viewing is being set which may re- 
verse the annual slow ‘attendance 
during this season, 

Bishop Pursley of the Fort 
Wayne, Ind. Roman Catholic Dio- 
cese has given special dispensation 
and instructions to Catholics . of 
that area to see “Marcelino,” open- 
ing March 29 at the Embassy there. 
This marks the first time Catholic 
approval of film house attendance 
has been officially issued in this 
country during Lent. 


Dispensation from Samuel Car- 
dinal Stritch of the Chicago Arch- 
diocese has reportedly been held 
up for viewing “Marcelino” here 
at the Ziegfeld because of uncer- 
tain implications for Catholic film 
attendance at other downtown thea- 
tres. However, instructions to 
see the film have issued from 
priests in various Catholic church- 
es here and attendance continues 
high in the Lenten season. 


A local Catholic journal, New 
World, is accepting ads for “Seven 
Wonders” and “Ten Command- 
ments” after publishing “Marce- 
lino” ads. That paper formerly ex- 
cluded theatre advertising during 
Lent. 


Bishop Pursley has distributed 
16,000 “Marcelino” tickets to Cath- 
olic organizations in Fort Wayne 
to sell during this run and similar 
promotions are expected through- 
out the country according to Tom 
Dowd, midwest director of United 
Motion Picture Organization, who 
is handling its distribution. 


_— 


Lent Ads Underline Clergy 
Albany, March 19. 


A page advertisement in the 
Sunday (17) Times-Union on the 
Albany engagement of “The Ten 
Cemmandments” at the Stanley 
Warner Ritz March 26, included 
among quotations by well known 
clergymen, one in heavy black 
type, from the Very Rev. Edward 
S. Schweigler, D.D., Buffalo Dio- 
cesan Director, Legion of Decency. 


It read: “This picture has re- 
ceived the “unqualified approval of 
bishops and priests throughout the 
country. Its message is primarily 
spiritual. Therefore, it is our con- 
sidered opinion that attendance 
during Lent does not violate either 
of the Lenten Regulations or of a 
private resolution fo avoid the 
usual type of motion picture dur- 
ing this penitential season.” 


A single-sentence comment by 
Cardinal Spellman, also black- 
typed, headed the seven quotations 
from religious leaders. 





Paramount Pictures were to hold | 


a Special Guest Prevue at the Ritz 
Tuesday night (19). 


Columbia Pictures in 31 
Co-Productions; Germany 
Off on ‘Money Crisis’ 


Columbia has 31 pictures going 
abroad under co-production deals 
With foreign interests, Lacy W. 
Kastner, president of Col Interna- 
tional, disclosed in New York over 
the past week. He said there has 
been a cutdown only in West Ger- 
Many and this for the reason of a 
“money crisis.” Bavarian Finance 
Co., he explained, having sustained 
losses in its backing of film-making, 
is now demanding 100% guaran- 
tees on all loans. 

Col for some time has been 
among the most active of the Amer- 
ican companies in co-producfion 
abroad. Company participates in 
the production and takes distribu- 
tion rights in certain countries or, 
perhaps, the entire world. It’s a 
Matter of “good business,” said 
Kastner, for Col to take on the 
release of seven or eight pictures 
in France, for example, considering 
that this entails no increase in 
Operational overhead. ‘ 

Col has under contract seven pro- 
ductions in Brazil, 13 in Mexico, 
two in. Germany, two in Franee, 
Seven iniItaly and “discussions: for 
Others are now underway. 
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‘My Sin’ Popular 
. Hollywood, March 19. 

Indie producer Tony Lon- 
don is the latest to announce 
“My Sin.” However, it’s not 
a mass confession on the part 
of Hollywood, but sudden in- 
terest in the title which was 
originally used by Paramount 
for a 1931 film. 

Columbia registered the 
title with the MPAA a few 
weeks ago, drawing a protest 
from the Lanvin perfumery in 
France which markets a scent 
tagged “My Sin.” lLondon’s 
picture, however, has their ap- 
proval; he’s made a deal to do 
a film on the family’s history 
in the perfume industry and 
has set Sir Cedric Hardwicke 
to star. 


Pathe Lab Up 10%,; 
Chesap ke Reports 


Net earnings of Chesapeake In- 
dustries for 1956 were $1,025,878 
prexy William C..MacMillen Jr. 
told stockholders this week in his 
annual report. Operating profit of 
$1,420,813 was approximately the 
same as the $1,442,457 earned in 
1955. But in 1955, he pointed out, 
the company had_a non-recurring 
credit of $568,131. This is in con- 
trast to a non-recurring inventory 
loss of $394,935 sustained in Vir- 


ginia Metal Products Inc., a Chesa- 
peake subsidiary. 


Helping swell the Chesapeake 
coffers was Pathe Laboratories, an- 
other subsid, whose gross sales 
rose 10% over the 1955 level ac- 
cording to the report. However, 
no breakdown is provided for 
Pathe’s individual earnings nor is 
any furnished for Pathecolor Inc. 
or Television Center Inc., two 
other affiliates active in the motion 
picture and amusement fields. 


MacMillen pointed ouf that tel- 
evision is now a major source of 
film processing business for Pathe 
“more than offsetting” less activity 
in theatreal film production and 
discontinuance of the Warner- 
Pathe Newsreel. His report also 
touched on a proposed arrange- 
ment which would give Pathe “sub- 
stantial 











increases” in color film 

| processing from Universal Pic- 
| tures. 

Deal with U, incidentally, was 


concluded following preparation of 
the annual report. It resulted in 
settlement of a breach of contract 
suit brought by Pathe against U 
involving lab work, and granted U 
the right to buy 1,500 shares of 
Pathe stock at $1 per share or 15% 
of the outstanding issue. “Had 
such a right been exercised imme- 
diately prior to the balance sheet 
date,” MacMillen noted, “it would 
| have reduced the equity of Chesa- 
peake by $831,744 and the net 
earnings of 1956 by $76,841. 
Pathecolor, subsid launched last 
| year to invade the lucrative field 
|of developing and printing ama- 
teur color film, was said to have 
incurred more expenses in_ its 
warmup period than management 
anticipated. Camera fans spend 
more than $115,000,000 annually 
on film processing, report asserted, 
and during 1957 Pathecolor “ex- 
pects to determine how much of 
that market can be captured.” 
Selevision Center Inc., whose 
president is Livingston Goddard, 
has such facilities as studios, sound 
stages, cutting rooms, recording 
equipment, etc. Last year it was 
used by NBC, Universal, United 
World Films and RKO-Pathe all of 
which are Pathe Lab customers. 


Pearlman Prosing Up BV 


Gilbert Pearlman has joined 
Buena. Vista as ad-pub copy chief. 
|’ Hey had been ‘copywriter ‘for 
| Look mag’s circulation department. 
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WORST TV OVER 
FILM TIDE TURNS 


By OSCAR DOOB 


The worst is over! The tide has 
turned! TV has shot its bolt! 

For the first time in years—since 
TV infiltrated the entertainment 
field and filtered away the cash au- 
dience—expressions like the above 
seem to have real justification. 
There are plenty of signs today 
pointing to the probability that the 
motion picture industry has turned 
the corner; it has been rocked but 
now it is rolling out of it. These 
sentiments are becoming more and 
more general in the business; op- 
timism is replacing pessimism. 
Some of the most conservative 
showmen, not given to thoughtless 
spouting, are now saying that they 
believe the industry has passed the 
crossroads and is on the highway 
to reclaiming its proper place in 
the American entertainment world. 

It is pointed out that there came 
a time, years ago, when the movies 
—almost without knowing it—be- 
gan the uphill climb out of the ra- 
dio “depression.” There came a 
time when Amos and Andy didn’t 
empty theatres on Tuesday nights. 
Radio had done its worst and the 
movies found they still had plenty 
of cash customers. Careful survey 
of the industry today indicates that 
such a moment may have arrived 
in the Video-vs.-Screen war. Indus- 
try leaders point to many “signs” 
to prove that the current optim- 
ism isn’t just wishful thinking: 


{ Surveys show aslow, but steady, 
upward trend in attendance, ac- 
cording to Sindlinger and others 
who are in a position to poll the 
boxoffice. 

¢ For the first time in years, the 
film parlors are coming through 
a winter season with rising attend- 
ance; the impact of the high pres- 
sure winter tv shows seems to have 





OVER HILL-NOT TO ALMSHOUSE 





Vodka & Caviar 


Detroit, March 19. 

Caviar and vodka replaced 
pop and popcorn for filmgoers 
attending showings of “Boris 
Godunov,” Russian operatic 
film, at the nabe Dexter. 

Owner-manager Dora Brown 
Rose, who was toasted with 
vodka by firstnighters, says the 
stunt has attracted favorable 
attention and that the one 
showing a night, along with a 
short, “Art Treasures of the 
Kremlin,” is popular. 


COMPO Hypo: It's 
For Very Real 


Robert W. Coyne, Oscar A. Doob 
and others at the Council of Motion 
Picture Organizations taking a key 
rolé in implementing the business- 
hypo program adopted by a sub- 
stantial segment of the film in- 
dustry have the job now of setting 
up the necessary machinery and 
seeing to it that adequate capital 
is forthcoming to finance the over- 
all operation. 


COMPO is to run the show, its 
management to work in New York 
hand in hand with a five-man op- 
erating committee to be appointed. 
Permanent committees are to be 

named, as well, in each exchange 
| area and a liaison group is to be 
| established in Hollywood to main- 
| tain contact with production per- 
sonnel. 


Those sparking the undertaking 
|insist this is no one-shot in the 











-+ The first public admission by a 


top-echelon film executive that a 
picture company had deliberately 
withheld product from the market 
for a more propitious releasing 
time was made last week by Mil- 
ton R. Rackmil, president of Uni- 
versal. 


In explaining to stockholders at 
the company’s annual meeting the 
reason’s for the company’s poor 
first quarter earnings, Rackmil 
noted that U had issued-.a series 
of ordinary films during October, 
November and early December and 
had purposely delayed the release 
of its so-called blockbuster films 
for a later date when the public is 
supposed to be more film-going 
conscious. 

As a result, he declared that the 
second quarter earnings would 
make up for the first stanza’s be- 
low-normal take. In addition, he 
said the company anticipated that 
overall earnings would be about 
the same as this year’s. 

Exhibitor leaders have frequent- 
ly charged that the film companies 
have deliberately withheld pictures 
from the market and. as a conse- 
quence, created so-called “orphan 
periods” during which there were 
no important pictures available to 
lure the public to the theatres. 
These “orphan periods,” it has 
been claimed, destroyed the con- 
tinuity of picture-going and sent 
patrons back to their tv sets be- 
cause there was nothing good to 
see at the theatres. 

The ‘“orvhan periods.” for the 
most part, have immediately pre- 
ceded important peak holidays and 
vacation periods. It has been the 
contention of theatremen that the 
public will turn out for a good pic- 
ture no matter what period of the 
year it is issued. 

U’s recent example is cited as a 





{ 
| 


lost its force. Do they love movies| dark. They envision a continuing |C@S¢ in point of deliberate with- 


more—or tv less? 


| setup to be at work without letup 


| holding. During the October to 


{ Motion Picture Editors from all | 0n winning over ticket buyers, with | oy preage peers: ee tar 
parts of the country report that |the approaches changed from time | POrlant bo. pictures were desper- 


“old-time” movie interest on the 
part of their readers. 

{ Theatre closings have slowed 
to a trickle while openings have 
quickened. 

{One estimate (let’s not quar- 
rel)! reports 19,110 active thea- 
tres in operation with seating ca- 
pacities greater than in 1945. 
Drive-ins have replaced many out- 
moded fringe houses. 

{ Conservative circuits, cautious 
with their investments, are open- 
ing new houses—mainly drive-ins 
—and are scouting for additional 
locations. 

{7 Removal of most of the Fed- 
eral ticket tax has helped hundreds 
of theatres invest in refurbishing 
and remodeling. 

{ Producers have scheduled rec- 
ord-breaking investments in new 
pictures and definite releases prom- 
ise a smash attractions for the com- 
ing Spring and Summer upswing. 

{ Studios, breaking out of the 
hide-bound traditions of the past, 
are now “re-tooling” to meet cur- 
rent conditions and take full, eco- 


nomic advantage of their facilities. | 


This willingness to bro&den , the 
production vision is in itself a 
hopeful sign for the future, 
crystal ballers say. 

{ Exhibitors claim that 
of the old major 


the use 
movies on air 


has spent its force and does not | 


slaughter theatre. attendance as 
feared. 
ter old movies are stimulating in- 
terest in the new theatre attrac- 
tions. 

{ Indicating confidence in future, 
producers, imcluding independents, 
are gobbling up hit plays and best- 
seller books as screen fodder. In- 
vestments in stories are at a peak. 

{Trimming away extravagance 
in production’ and distribution; 
eliminating unprofitable operations 
in exhibition provide a healthy 
base for the come-back now in 
progress. 

In recent weeks there have been 
many expressions from careful 
showmen each speaking for him- 
self but all having similar optim- 
ism. J: R. Vogel, president of 
Loew’s, said the other day that “I 
think the harm done to theatre 
attendance by tv has pretty nearty 
reached its limit.”" Edward L. Hy- 


the | 


In fact, many say the bet- | 


+to time. 


As for the money, TOA’s Ernest 
| Stellings advanced the plan that so 
'far has been well received. Par- 
ticipating exhibs are to pay the 
equivalent of 4/10s of 1% of their 
film rental (but never less than 
25c per invoice) and the distribs, 
via _ the Motion Picture Assn. of 
America, will be asked to match 
the exhib coin. Roger H. Lewis, 
| head of the MPAA ad-pub commit- 





'tee, said he was hopeful the full | 


MPAA board will meet on this mat- 
| ter next month. 


DRIVE-IN SNOOPING 
BY DEPUTY SHERIFFS 


Chicago, March 19. 

A bill allowing deputy sheriffs to 
keep wateh on teenage activities in 
Illinois drive-ins is to be sponsored 
by the Cook County board’s legis- 
lative committee. 

Proposed bill calls for pres- 
ence of a deputy sheriff at a 
drive-ins during show times to in- 
spect every car containing minors. 








found and patrol grounds “to make 
certain nothing immoral occurs in 
the cars.” 





man, vice president Paramount 
| 'PFheatres, said: ‘Our business has 
turned the corner. Television is 
rapidly finding its place in the en- 
tertainment business.” Elmer C. 
Rhoden, president National Thea- 
tres, said: “Earnings in 12 months 
ending next September will be sub- 
Stantially ahead of last year.” S. 
H. Fabian says “I am confident a 
safe and prosperous period is 
ahead.” 


Of course there are still weak 
spots in the business and serious 
probiems of internal procedures to 


when the movies won a draw over 
tv after a long, tough fight. And 
1958 may be the year in which the 
| movies, in a re-match with tele, 
| won the decision. -And they both 
| decided to live’ happily 
;} ever after! 





The deputy is to seize any liquor | 


together ' 
j which bows' May 2 


ately needed, Universal did not is- 
;} sue a single king-sized attraction 
| In contrast. it released “Written on 
| the Wind” and “Battle Hymn,” twe 
| hot boxoffice attractions, almusi 
back-to-back. Declared one exhib- 
itor leader: “If we had one of these 
pictures during the slack period, 
both Universal and the theatres 
would have done better. It would 
have continued the momentum of 
picture-going that is created dur- 
ing the summer months.” 

Several months ago, Edward L. 





| Hyman, v.p. of American Broad- 
| casting-Paramount Theatres, who 
has been spearheading the drive 


} 
| for a continuous flow of top prod- 
|uct throughout the year, said he 
| had received assurance from the 
| Major companies that the outstand- 
| ing pictures would be scheduled in- 
| telligently throughout the year. 
| Among the companies said to have 

given Hyman such assurance was 
| Universal. 





-| Miracle’ Gets Chicago 


| Clearance; Police Censor 


Still Upheld By Court 


Chicago, March 19. 
“The Miracle,” Italian release, 
which has been banned here since 
| 1953 was ruled not obscene by the 
i Illincis Appellate Court yesterday 
(Mon.). Decision reverses circuit 
court ruling upholding ban by i- 
cago’s police censorship board. 
New ruling marks only partial 
victory for American Civil Liber- 
ties Union which made the appeal. 
Earlier move to rule Chicago po- 
| lice censorship itself unconstitu- 
| tional was biocked by [Illinois 
Supreme Court which did, how- 
ever, order hearings on alleged 
obscenity of pic. 
| Current decision only states that 





may go into film history as the year | Structs circuit court to order city 


to issue permit for showing this 


| film and to enjoin city officials 


from interfering. 





George Seaton will be the Amer- 
ican juror at the Cannes film fest 


LT ET LL TTT a 


4 
= 














VARIETY | 


Wednesday, March 20, 1957 





Ernst Wolff Details His Dilemma: 
UFA Offer Best, But U.S. Prejudiced: 
Can Mosaik Count on Yankees? 


By HANS HOEHN 


Berlin, March 12. 


“Nobody can blame me if I have 
a considerable grudge against the 
press. Just recently, I was inter- 
viewed in an apparently long and 
friendly talk. Later I read the in- 
terview in his paper; it was one of 
the meanest, most vicious attacks 
ever made on me. Apart from 
that, most of it was completely 
untrue.” . 

These were one of the first words 
which Ernst Wolff, owner-director 
of Berlin’s much troubled Mosaik 
dubbing and printing plants, spoke 
to this Variety reporter. Latter 
was finally granted an interview 
after repeated efforts to reach the 
Mosaik boss had been in vain. 

“IT can tell you everything,” said 
Wolff. “Except one thing: Who 
‘will become my partner. That I 
still don’t know myself. It might 
be UFA. But all this is still in 
suspense. We still negotiate, but 
it’s up to me when the contract 
will be signed.” S 

Wolff's facilities ran into trouble 
when the big and once powerful 
Allianz-Film (distributor) went 
bankrupt last December. The loss 
Mosaik suffered is put at 7,600,000 
D-Marks (about $1,800,000) in an- 
nual volume by Wolff. 

Efforts have been made by the 
Berlin Senate to save this plan, 
particularly for economic reasons, 
since it provides employment to 
many Berliners. (Mosaik has cur- 
rently 470 steady employees, main- 
ly firstclass technicians, on its pay- 
roll.) 

Berlin Senate Angle 


The Berlin Senate is willing to 
back up Mosaik with 3,000,000 
D-Marks (about $700,000) which 
are to be paid back within three 
(possibly more) years. However, 
the Senate insists that Wolff takes 
a partner. 

“Actually, with such a help I 
would be very well able to get 
back on my feet by myself. My 
company is a healthy one. It’s run- 
ning at full speed and we have 
even introduced the third shift 
again, which means that at least 
92% of its working capacity is cur- 
rently used. 

“But since the Senate insists that 
I must have a partner, I have to 
find one. The big question remains 
now: Who shall it be?” 

Wolff revealed he had received 
lots of offers these past weeks. 
They came from a banker, Jacques 
Rosenstein of Zurich); the Geyer 
labs, a big tobacco dealer, a big 
local textile shop, even the East 
German Progress (distributor), and 
—among others— now aiso UFA, 
The partnership requires a contrib- 
ution of 500,000 D-Marks (about 
$120,000). 

Wolff eliminated most of these 
applicants, Rosenstein, for ex- 
ample, wanted more than half of 
the shares and that was considered 
a poor deal by both Senate -and 
Wolff. The East German offer was 
out anyway. The Geyer proposal 
is still open but belongs more to 
the “also-run”-category. Same goes 
for a number of others,. As things 
stand now, UFA has the biggest 
chance. 

‘Waiting Like Hawk’ 

“T fully admit,” said Wolff, “that 
at first I never flirted with the idea 
that UFA could become my part- 
ner. I thought UFA is nothing 
but waiting like a hawk for my col- 
lapse. I was astonished to find out 
during a harmless meeting with 
UFA people (not concerning Mo- 
saik’s partnership) that UFA’s at- 
titude towards me is not what I 
thought. Their offer was as fol- 
lows: They want 49% of the shares 
and are willing to return part of 
them at a later date when the 
status of my company is cleared.” 

“Nobody made me such an Offer 
before. It seemed to me the best 
and most generous of all. I just 
had to take it into consideration. 

“The big question remains, of 
course: Will the American com- 
panies, my best customer through 
the years, stay with Mosaik? At 
first, I thought there was nothing 
wrong with taking UFA as a part- 
ner. But now I hear more and 
more voices saying that, in case 
UFA moves in, the Americans will 
transfer their printing and. dub- 
bing activities to other plants.” 

Said Wolff: “Everybody will 


understand that I*am in quite a 
spot. What’s the use my going 
into a partnership with UFA if the 
American companies leave me? 
That might mean my financial ruin. 


UFA seems to be a particularly 
big thorn in the Americans’ side, 
but I still feel they exaggerate 
tnings. I can’t understand the 
whole fuss . After all, Metro is 
dubbing with UFA for many years. 
Nobody complained. And what’s 
UFA in my case? It’s not a case of 
taking over Mosaik. Only 49% of 
the shares are theirs.” 

Wolff, a Berlin Jew who lived 
illegally in town under Hitler and 
five times had a narrow escape 
from death when the Gestapo 
sought to arrest him, said: “You 
will understand the critical spot 
Iam in. If the court asks tomor- 
row: Where’s your partner? and 
then decides: Your time is up 
what then? I can’t expect that its 
patience will last forever.” 


Nothing To Fear? 


And he firmly added: “If I had 
the chance to see the directors of 
the U.S. companies around the 
table at the same time, I am sure 
that I would be able to convince 
them that they have nothing to 
fear from UFA.” 


With regard to those who pay 
the U.S. companies would be well 
able to transfer their dubbing and 
printing activities to other domes- 
tic plants, Wolff said that this 
would mean a very complicated, if 
not risky, enterprise on their part. 
Mosaik can be regarded as the 
Continent’s bigges facilities in this 
respect. It has specialized in its 
job, consists of seven studios in 
addition to two mix and five sound 
studios, and can take care of at 
least 300 pix annually. 


If the . American companies, 
Wolff said, would leave Mosaik, 
that would mean for them a total 
split. (The Bavaria in Munich may 
handle 50 pix per annum, Real 
may come up to 20, UFA in Berlin 
has capacity for 30, IFU Remagen 
and others are only of very small 
calibre (quite apart from the fact 
that they are technically not as ad- 
vanced as Mosaik), while Berlin’s 
Geyer Labs only has to do with 
printing. The setup of new print- 
ing and dubbing facilities would 
cost millions and could take at 
least a year, Wolff opined. 

“Moreover,” the Mosaik boss 
adde, “where do the Americans 
have it as convenient? Mosaik 
means having all pix under one 
roof. And they have often admit- 
ted that Mosaik has the best tech- 
nicians and all jobs are carried out 
here to excellent technical re- 
sults.” 

Talking of UFA again. Wolff 
said: “It’s my honest belief that 
UFA’s offer is not alone a gesture 
to help me for economic reasons, 
it’s also based on the knowledge 
that it’s better for everyone con- 
cerned that everything should 
run smoothly here in Berlin. If 
some big company suffers, the next 
one is suffering too. The’ Allianz 
case is a striking example. This 
outfit brought a couple of other 
companies to a collapse and other 
near to it. 

Wolff, who owns five theatres in 
town, revealed Mosaik makes a 
profit of 1,000,000 D-Marks per 
year (print per meter is 8 Pfennigs 
—about 1.9c. in Germany). Com- 
pany’s original stock amounts to 
276,000 D-Mark which can be 
brought up to 1,000,000 D-Marks. 


Condon Off to Excite 30 


Towns for Kramer’s ‘Pride’ 


Richard Condon, who served as 
production campaign supervisor 
during the Spain location lensing 
of “Pride and the Passion,” left 
New York Monday (18) on a two- 
month 30-city tour to promote the 
Stanley Kramer film. 

Schedule has Condon conducting 
luncheons and conferences with 
the ‘press, appearing on local radio 
and television programs, working 
out tieups with department stores 
and other merchandisers, deliver- 
ing talks before civic groups, 
women’s organizations, etc. He'll 
be equipped with 2,000 different 
stills, information folders, slides 
and trailers and other promotional 
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Burg-Film (producer)—This Hamburg outfit, head- 

(w.k. German pop com- 
poser), Hans-Georg Dammann and Otto-Man- 
fred Weninger, got into a critical spot as a 
consequence of the Allianz situation. 

CCC (producer)—The Allianz bust caused this top 
Berlin pic producing outfit a loss of at least 600,- 
000 D-Marks ($140,000). Some think the loss was 

CCC just in the middle of an- 


Mosaik-Film (printing and dubbing plant)—Had 
close partnership with Allianz-Film. Big loss 
on the Allianz bank- 


UFA anxious to move in. This, however, may 
not be tolerated by U.S. companies which are a 


Status of Troubled German F ilm Outfits 


Berlin, March 19. 
Allianz-Film (distributor)—Went bankrupt last De- 
Austria’s Ludwig Polsterer moved in 
large part of the Allianz staff. 
Capital of founding 
amounts to DM 100,000 (about $24,000) of which 
Polsterer contributed 60% and former Allianz 
Cosmopol is distributing 


Neue Filmverleih (distributor)—A feud between 
CGC and Neue Filmverleih (NF) because of the 
feature “Like a Storm” has broken out. CCC re- 
fused to release copies due to “uncertainties 
as to financing.” 

Neue Viktoria (distributor)——-Company, head- 
quartered in Frankfurt, has applied to the 
lower court in Frankfurt and asked for the open- 
ing of brankruptcy proceedings. Sole owner of 
the outfit is Internationale Filmunion (IFU), 
Remagen. Of outfit’s seven pix announced last 
year, only two had been released. These two 
plus a third film were taken over by NWDF 
(Erich J. A. Pietrek), Dusseldorf. 

Phoenix-Film (distributor)—This small outfit, also 
headquartered in Frankfurt, went bankrupt in 
connection with the Allianz bust. 

“ Union Film (distributor)—Got rid of Gamma-Film 
(“Lola Montez”) and succeeded in establishing 
a new syndicate which guarantees continuance 
of Union which had found itself in a strained 
state. New associates are Emil Reinegger, gen- 
eral manager of Union, Ernest Mueller (pro- 
ducer of Schoenbrunn-Film, Vienna, and Rex- 
Film, Berlin), Paula Wesseley production 


save the plant. 


prime customer of Mosiak. UFA then would 
be able to control American imports, prints, etc.) 


(Vienna) plus another personality who wants to 
remain unknown for a while. 





Open 22 Hrs. Daily, Chi, 
Woods, Thought World’s 
Top Grosser Per Seat 


Chicago, March 19. 

Essaness Woods Theatre here 
grosses more perseat than any 
other film house in the world, ac- 
cording to Essaness prexy Edwin 
H. Silverman. Open 22 hours daily, 
the 1,206-seater at $1.50 top gross- 
ed. almost $60,000 on its opening 
week of “High Society” (Par) last 
year which amounted to nearly $50 
per seat. Similar takes were 
chalked up with United Artists’ 
“Man With Golden Arm” and 
‘Moon Is Blue.” 

Silverman attributes these high 
per-seat grosses to his unique and 
independent policies in respect to 
programming and advertising. He 
takes particular pride in the way 
“Moon” was sold. The Woods ad- 
vertised it not with lewd or sug- 
gestive copy, but with its own for- 
mat inspired by gleaning women’s 
magazines. The ads stressed the 
picture as “naughty” without any 
salacious appeal to youthful pa- 
trons. 

Consequently, Silverman claims, 
pressure groups couldn’t cite the 
advertising as an additional basis 
for condemnation of the film. Ef- 
fect of the ads was such that be- 
fore the picture’s 13-week run at 
the Woods wound up, the house’s 
theme of Audrey Hepburn in a 
black leotard was adopted by UA 
in its national publicity campaign. 

Salesmanship has required guts 
at times as shown when the Woods 
opened UA’s “Home of the “Brave” 
despite dire warnings about the 
effects of handling a picture deal- 
ing with race problems. The re- 
sult was packed houses for the 
Woods and a “new growth and 
freedom for film producers.” Sell- 
ing Metro’s “Edge of the City,” an- 
other film on the same ticklish 
theme, began last menth although 
the picture doesn’t open until 
April. 

Whole selling program has de- 
veloped with the Eassaness policy 
of training its advertising staff 
from the lower echelons of assist- 
ant managers and ushers. More- 
over, Silverman believes a theatre 
must have a personality of its own 
to sell, especially in the video age. 
Behind thé five-story, brilliantly 
lighted marquee-facade of the 
Woods is a well-decorated house 
closed only from six to eight a.m. 
for cleaning. 





Borrowing Other Tunes 


For Remake of ‘Pal Joey’ 


Hollywood, March 19. 

Only five of the original “Pal 
Joey” tunes will be used in the 
film version but the score will 
be embellished with féur other 
Rodgers and Hart melodies from 
three other legit musicals, Film, 
which rolls April 15 as an Essex- 
George Sidney production, stars 
Frank Sinatra, Rita Hayworth and 
Kim Novak. 

Original “Pal Joey” songs to be 
used are “I Could Write A Book,” 
“Bewitched, Bothered and Bewil- 
dered,” ‘Zip,” That Terrific Rain- 
bow,” and “What Is a Man” Inter- 
polated numbers are “The Lady is 
a Tramp” and “Funny Valentine” 
from “Babes In Arms,” “There’s a 
Small Hotel” from ‘On Your Toes” 
and “I Didn’t Know What Time It 
Was” from “Too Many Girls,” 








NATIONAL GUARD TAKES 
OUT FROM UA’S ‘WAR’ 


National Guard this week pulled 
out of its tieup with United Art- 
ists, ‘Men and War” promotion “at 
the request of the Army.” Army 
originally was to participate in the 
bally by providing weapons and 
other equipment for displays at 
openings of the picture. Pentagon 


-withdrew, however, for the stated 


reasons that Army preferred to 
stress only its peacetime activities 
and, besides, officers and non-coms 
in the film weren’t portrayed with 
sufficient dignity. 

Distributor thereupon went to 
the Guard and was promised a dis- 
play and an honor guard for the 
opening of “War” at New York’s 
Capitol Theatre yesterday (Tues.). 
But then appeared a spread in the 
N. Y. Sunday News which gave an 
account of the picture, and related 
the Army incident under the head, 
“Too Stark for the Brass.” The 
Army then requested that the 
Guard pull out, which it did. 

UA now is looking to the Vet- 
erans of Foreign Wars for help. 


M-G Vet Roger Edens To 
Produce: Screen & Legit 


Roger Edens, whose contract 
with Metro terminates in October 
(he’s been with M-G nearly 20 
years), has formed Roger Edens 
Enterprises to engage in legit, tele- 
vision and theatrical film produc- 
tion. The independent company 
will commence operations in 1958 
with the production of a film and 
an unidentified Broadway musical, 
according to the producer. 

Edens recently completed “Fun- 
ny Face” for Paramount on a loan- 
out and has a musical to do for 
M-G before checking off that lot. 
M-G tuner is to be lensed on loca- 
tion in Japan. 


Briefs From The Lots 


Hollywood, March 19. 


Pamela Duncan set for the sec- 
ond femme lead in “My Gun is 
Quick” for Parklane Productions. 
.. . Liliane Montevecchi into “Sad 
Sack” . .. Writer-producer Ray 
Wander has film rights to “The 
Trouble With Cinderella,” Artie 
Shaw’s autobiography ... Keith 
Larsen in “The Long Knives,” 
which Plato Skouras is producing 
for Regal Films and a 20th-Fox 
release . . . Dolores Michaels in 
“Time Limit,” which Richard Wid- 
mark’s indie Heath Productions 
will make for United Artists re- 
lease , . Columbia’s Kathryn 
Grant with Jack Lemmon in “The 
Mad Ball,” Jed Harris production. 

Bartlett-Champion Pictures has a 
two-picture deal with Paramount. 
. . . Michael Mineo, Sal’s. younger 
brother, copped role in UA’s “My 
Gun Is Quick” . . . Hal Wallis set 
Gene Evans with Jerry Lewis, 
Phyllis Kirk and David Wayne in 
“Sad Sack”... Paul Fix goes into 
Warner Bros.’ “Darby’s Rangers.” 
. «« Leo Katcher draws final scrip- 
ting chore on Columbia Pictures’ 
“The Hard Man,” based on his 
Collier’s mag serial, in which Guy 
Madison will star . . . Regal Films 
slating James Fenimore Cooper’s 
“The Deerslayer” for its 20th- 
Fox program, and assigned Kury 
Neumann to samme » o's 
Dean Jagger will support Barbara 











Stanwyck in Globe’s “Woman With 
a Whip” 


327%, Not 75% 
Tax on Certain 
Package Income 


Washington, March 19. 

Stars who operate package shows 
under personal holding companies 
will not have the entire package 
operations subject to personal 
holding company rates. Internal 
Revenue Service declared last week 
that it would not seek to impose 
(as planned last November) higher 
rate on the full package but would 
permit corporate tax rates for a 
portion. The formal ruling is due 
within a few days. 


Personal holding company rates 
at a 75% ceiling are considerably 
higher than the 52% ceiling on cor- 
porate incomes, The stars contend- 
ed that operating a package was a 
business venture which involved a 
great deal more than their personal 
services. In its statement last week, 
Internal Revenue said: 


“Under rules to be prescribed, 
in any case where a contract re- 
quires the corporation to furnish 
other important and essential 
services, only that portion of the 
amounts received under the con- 
tract attributable to personal 
services of such stockholder will 
be treated as personal holding 
company income.” 


FELIX M. SOMMER NEW 
UNIVERSAL TREASURER 


Felix M. Sommer was elected 
treasurer of Universal last week. 
He succeeds Eugene F. Walsh, vice 
president and treasurer since 1953, 
who is retiring on April 1. 


Sommer, who was also named as- 
sistant secretary of the corporation, 
has beeh with Universal since 1940. 
He has been v.p. of Universai-Inter- 
national Films, the company’s for- 
eign subsidiary, since 1950, special- 
izing in financial phases of the 
company’s foreign operations, 
Walsh has been with U since 1925, 
having been controller until his 
election to the v.p.-treasurer post 
in 1953. 


All other officers of the company 
were reelected including N. J. 
Blumberg, chairman of the board; 
Milton R. Rackmil, president; Al- 
fred E. Daff, executive v.p.; Adolph 
Schimel, v.p., general counsel and 
secretary; Charles J. Feldman, 
David A. Lipton, Edward Muhl, and 
John J. O’Connor, vice presidents; 
R. M: Miles, controller and assist- 
ant treasurer; George Douglas and 
Charles H. Stineford, assistant 
treasurers, and Anthony Petti and 
Morris Davis, assistant secretaries. 


Reelected to the board of direc- 
tors were Blumberg, Rackmil, Daff, 
O’Connor, Preston Davie, Albert A. 
Garthwaite, Budd Rogers, Daniel 
M. Schaeffer, Harold I. Thorp and 
Samuel H. Vallance. 








Sidney Franklin Jr., story ed for 
C. B. Pictures, makes his directing 





bow on-indie’s “No Place to Die, 
produced by Clark Hittleman. 
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Amusement Stock Quotations 


For Week Ending Tuesday (19) 
N. Y. Stock Exchange 


1956-57 Net 
High Low Weekiy Vol. Weekly Weekly Tues. Change 
$n 100s High Low Close for week 
32! 20% 3 Am Br-Par Th 89 23558 225g 225% — % 
3445 225g “CBS “A” .... 51 3214 32 3212 — 
3414 225g, CBS “B” .... 28 3214 3114 31% — *% 
26°4 17 Col Pix...... 19 12%8 17%4 1838 + % 
16° 12% Decea ..... 70 1558 15'% 15% — % 
100°4 75%4 Eastman Kdk 66 8578 84 8512 +2% 
47, 234 EMI heaca'T See 3°8 358 338 —M% 
12 67s List Ind .... 107 81o 8 8 — \% 
2518 1818 Loew’s.... 178 1938 T8°4 191% + %4 
914 7 Nat. Thea. .. 53 85% 84% 814 —% 
3612 2.,5g Paramount... 60 33°83 321% 3234 — ls 
3612 141, Phileo ...... 88 15 14°4 1443 *— 
50°s 3158 RCA bition Te 3324 331% 331% — % 
8's 865 Republic .... 29 614 578 614 + 2 
1548 11% Rep, pid. -.. 3 12 12 12 — 
1754 13% Stanley War.. 30 161% 153% 16 +%% 
2912 22% Storer ..... 651 2714 26 2712 +2 
2914 21's 20th-Fox .- $6 2434 24'8 2414 —'% 
2934 2512 Univ. Pix ... 24 2512 25 252 + % 
8242 69 Univ., pfd. .. *50 70 70 70 +1-- 
2914 18% Warner Brus. 29 2572 2518 25% — % 
141% 91% Zenith ...... 7 9458 9214 945% +21% 
4merican Stock Exchange 
614 3% Allied Artists 96 414 4 41% -—— 
13:4 884 Alld Art., pfd 11 1014 10 10 + % 
4614 195g Asso, Artists 46 4314 41'4 42 +1 
21% 1 C & C Super 161 1 1s 1 —_ 
10 42% Dua Mont .. 49 518 4% 4°4 — % 
414 2%, Guild Films... 95 3°8 314 3% — 1% 
9°, 8 Nat'l Telefilm 26 812 814 814 —%\%4 
534 234 Skiatron 47 378 353 334 — % 
1314 6°4 Technicolor . 61 Tis 678 7 — 
578 «| 3 Trans Lux... 75 578 5% 553 + % 
Over-the-Counter Securities 
Bid Ask 
Ampex ...... i rbeketdebe es eaweens: Ie 3634 + 34 
Chesapeake Industries ee eeeeeeeeeeeeeeee 214 21% be os 
Cinerama Inc. caeccseesseciovecse 196 1% + % 
Cinerama Prod. ee eeeeeeeeeeeeeeeee 25% 278 vo 
DuMont Broadcasting ...........0+ese0++ 10% 107% + % 
Magna Theatres sdbeeensdeessiccosees & 214 + % 
GQ nn ce accenbashanensseoeeesss Boe 1% — \%& 
Polaroid ih dd dike bbecah baw es vanes ee 13144 +8 
U. A. Theatres eee eee eeeeeeeeeeeeees 4°” 514 — 3% 
WERRAEE. , |. colcecedbiserbondesctcecss Bae 2414 +1 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 








But Keep the French Government Out? 


— - o— 





Easy to Sell U.S. France’s Hits—Run-of-Mine Stuff | 


Problem Facing Importers and Distributors 





By FRED HIFT 


French producer Raoul Levy in 
Gotham last week went on record 
as being flatly opposed to any 
French Government - subsidized 
distribution organization’ in the 
U. S. “Get the government into it, 
and it’s the end of distribution,” 
he commented. 


Levy at the same time defended 
the Centre National de Cinemato- 


graphie and its head, Jacques 
Flaud, as being “very valuable”’ for 
the French industry. “I think 


Flaud has been a very good in- 
fluence in our behalf,” he held. 
Producer’s comments came at a 
time when there was some 
easiness in indie circles regarding 


the plans of the French COFRAM | 


organization in the U. S. COFRAM 


has government money in it and | 


distributes French product through- 
out Latin America. Its head, Jean 
Sefert, told Vartety last week (see 
March 13 issue) 
vestigating the 
ting up a COFRAM counterpart 
in the U. S. Distribs in New York 
are firmly opposed to any such 
move though, if it came about, 


there’s little they could do about | 


aU; 


There’s been considerable pro- 


ducer pressure in France to seek | 


to eliminate the Centre National. 
Levy emphasized that he wasn’t a 
part of that pressure group. A\l- 
though his Productions IENA at 
this moment looms as the largest 
and most active production outfit 
in France, Levy said he and his 
partner—Ray Ventura — weren't 
members of the French Producers 
Union. 

The need in the U. S. isn’t to 
Sell the big, important French pic- 
tures. “Everyone is after those 
anyway,” he held. “What we need 
is a broader market for the run- 
of-mine product.” He reported a 
French government plan to allo- 
cate $500,000 out of which French 
producers of average films would 
get guarantees. The producers, in 
turn, would. then assign their films 
to a givén distributor in the VU. S: 

Levy ‘said ‘between: five and 10% 


that he was in- | 
possibility of set-{ 


of the French output recoups in 
| France. The rest depends on the 
|foreign market. Trouble in 
| France, he noted, was that direc- 


| tors took too long to make a pic- 
|ture, which brought up the bud- 
|gets. If a picture costs $400,000, 
|and is a hit, it can recoup in 
| France alone (with the help of 
| government aid coin). 
| French director Roger Vadim, 
| whom Levy has under contract for 
| three years, is being leaned to Co- 


lumbia to direct one film on the! 


Coast, 


ROBT. W. SELIG HEADS 
FOX INTER-MOUNTAIN 


Denver, March 19. 
Robert W. Selig was elected this 
week to the presidency of Fox In- 
ter-Mountain Theatres and its vari- 
ous’ subsidiaries. He succeeds 
Frank Ricketson Jr., now v.p. and 





un- | 


tres. 
association with Fox 
tain as chairman of the board. 


corporations. For some time, Selig 
| 400-theatre circuit. 
| Selig, 47, has been a leader in 
local community affairs for many 
years. He is president of the U. 
of Denver board of trustees in addi- 
tion to being active in many char- 
itable and civic organizations. 
The new Fox Inter-Mountain 
president joined the company in 
1939.-Previously he had been west- 
ern division manager for the Gau- 
mont-British Picture Corp. 





Tom Sumners, former owner of 
the Josephine, Woodlawn and 
Laurel Theatres, San Antonio, will 
devote himself hereafter to real 
estate development. A. certificate 
of commendation was presented 
by the San Antonio Motion Picture 
Advisory and Reviewing Board 
praising him for the manner in 
Aan he operated his three the- 
atres, 





Phil Reisman Dies at 66; 
Panorama of Experiences 


A Film Industry Saga 


Phil Reisman, 66, veteran execu- 
tive in foreign film operations, died 
of a stroke at one o'clock yesterday 
(Tues.) in Roosevelt Hospital, New 
York. He was first stricken Mon- 
day while visiting Gus Eyssell, 
president of Rockefeller Center 
and longtime business associate 
and personal friend, at the latter's 
office. “ 

Reisman at the time of his death 
was president of.the Fugazy Ship- 
ping Corp., import-export company 
which he joined’ six months ago. 
But most of his business career was 
spent with RKO as head of foreign 
operations. In addition to his film 
industry standing,- various foreign 
government citations attest to the 
effectiveness of the role he as- 


sumed in eementing cultural as 
well as  gommercial relations 
abroad. 


In 1942, at the request of Nelson 
Rockefeller, he became director of 
distribution for the Office Coor- 
dinator of Inter-American Affairs 
and a year later was named asso- 
ciate director of the motion picture 
division of that same office. Also 
in 1943 he served as chairman of 
the film industry's foreign man- 
agers’ unit of the War Activities 
Committee. 

Reisman’s decorations included: 
Cruzeiro du Sul, Brazil; Gold 
Medal of Honor, Mexico; Comm. 
Cross of St. George of Corinthia, 
Italy; Comm. Legion of Honor, 
France; and the Gold Medal of 
Honor of Uruguay. 

Born in St. Paul, Reisman en- 
tered the film industry in 1917 as 
a salesman for the old Triangle 
company. His associations there- 
after were numerous, including 
posts with Samuel Goldwyn Pro- 
ductions, Paramount, the late Sid- 
ney R. Kent, Universal and Pathe. 
In 1932 he became film buyer for 
RKO Theatres and a year later 
shifted to the RKO film export 
division where he was to quickly 
move up to the post of vicepresi- 
dent in charge of worldwide dis- 
tribution. 

He survived the crises and man- 
agement-ownership changes with 
which RKO had been identified 
until 1952 when intra-mural con- 
flicts led to his switching to v.p. of 
Joseph P. Kennedy Industries. He 
and Kennedy were friends for 
years. He also was to become asso- 
ciated with Michael Todd as presi- 
dent of the latter’s independent 
company. He left Todd six months 
ago to join the Fugazy outfit. 





Survivors include his wife, Irene; 
two sons, Phil Jr., a television and 
film writer, and William, semi- 
narian at the Alexandria Theologi- 
cal Seminary, Alexandria, Va., and 
two sisters and a brother. 

Services at 11 a.m. Friday at the 
George Davis Funeral Home, Le- 
count Place, New Rochelle, N. Y., 
followed by private interment at 
Gate of Heaven Cemetery. 





"Albany Film Row Shifts | 


Albany, March 19. 
A Film Row landmark, the for- 
mer Paramount Building, has been 
sold to Operating Engineers Local 


























general manager of National Thea- | 
Ricketson will continue his | 
Inter-Moun- | 


| Selig heads a seven-state opera- | 
tion and his promotion includes the | ext 
presidency and drectorship of 11] 


has been a division manager for the | 


cupying space on the rear of the 
|second floor, continues the tenants 


Estate, after Paramount~ Pictures 
| moved to the sixth floor of a down- 
town officer center, in 1955. 

The Farley brothers, George H, 
and William W., who handle the 
ensive realty holdings left by 
|their father, William W. Farley 
| Sr., co-developer of Film Row, have 
shifted their headquarters to the 
old Republic exchange, two doors 
north. It was idle since last April. 
Next to this office is the former, 
and empty, RKO exchange, also a 
Farley property. RKO had a long- 
term lease. 


106, AFL. The union, which is oc- | 


which rented space from the Farley | 


Chicago, March 12. 
Admission scale problems are 
plaguing Chicago theatres anew 
Some managements are trying to 


meet the increasing nut of today’s 
film operations with boosted ad- 
missions while others hope for full- 
er houses resulting from cutrate 
ticket prices. Never have down- 
town prices ranged so widely with 
such uncertain implications. 
Several reasons are offered by 
price juggling theatres: daytime 
trade, kid trade, product qulity. 


other theatres’ price changes, busi- 


ness is good, business is bad, busi- 
ness iS business. The variety of 
| reasons cited for revamping b.o. 
rates is symptomatic of the seem- 
ing confusion as to what course to 
| follow. 





is still going strong with some 
tickets at $3.40 and in the McVick- 
ers with a $3.30 maximum for “Ten 
Commandments.” These shows are 
only involved in the present situa- 
tion by way of example since huge 
chunks of their daytime grosses 
derive from specially priced morn- 


ing shows for juvenile groups at 


90c per head. 


Sparking the upward surge is 
the little 430-seat Davis-owned Zieg- 
feld. Manager Tom Dowd upped 
evening tickets from 90c to $1.25 
in January and then to $1.50 with 
the current success of ‘“Marcel- 
ino.” However, prices for the ju- 
venile crop were set at 50e with 
rates to schools in a selling scheme 
that is bringing hundreds of Catho- 
lic parochial school kids in for 
smash daytime business during 
midweek, and because of word-of- 





| mouth publicity their parents turn | 


out in the evenings. The picture 
has drawn well among the regular 
art house clique too. 
|ing possibilities. 

| Another attack on 
| drought in the boxoffice was just 
| launched by the Oriental, at 3,400 
seats, the second largest theatre in 
town. Morning prices of 90c have 
been extended to five p. m. on 
| weekdays under the dub of “shop- 
| pers special.” Previous afternoon 
| prices were $1.25. Owner Dick 
| Beck says theatres are in danger 
| of pricing themselves out of what- 
ever daytime business exists. 2 
Short Notice Changes 

| Nathan Platt, 
Balaban & Katz flagship Chicago 


Theatre, says that B&K will main- | 


'tain évening rate of $1.50 and aft- 
/ernoon tab at $1.25 in that 3,900- 
| seater as well as the United Artists 
jand State-Lake. (Pictures like 
|“Giant” and “Baby Doll” 


at $1:25. He doubts that anyone 
will make special efforts to save 
25c by coming downtown in the 


|afternoon except for an outstand- | 
ing picture that draws o.k. without | 


|price slashing. He admits that 
price decisions must often be made 
/ On short notice, although he comes 
out against juggling prices with 
each new bill. 

The Roosevelt, B&K’s big 1,400- 
| seat action house, has run at 90c 
,evening prices for some time and 
proved the most consistent of the 
chain’s grossers. However, the indie 
Grand Theatre with the same sort 


|of double feature stuff has held 
| fairly steady at a $1.25 top. | 
| The advantage of the 90c rate 


{is not only in customer drawing 
power but also in the economy of 
functioning with one man in the 
projection booth. According to 
union contracts houses with $1 tabs 
must have two operators on duty. 
This clause has been the main rea- 
son the independently-owned Mon- 
roe has held the price line. That 
house functions mainly with action 
and offbeat material, which is avail- 


— 








pictures believed giving certain 
playi 


For example, the widespread 





to stay away. 


Theatres And Their Reputations sit." ° 


The recent rash of rock ’n’ roll and so-called action exploitation 


theatres a “stigma.” The houses 


these films, profitably though they may be, find it difficult 
to switch back to more orthodox film fare because of their new- 
found reputation as a haven for teenagers. 


publicity attendant to playing a 


rock ’n’ roller, especially if the police is called out,to maintain or- 
der, give these theatres an aura that causes more sedate adults 


Top scales of course reside in’ 
the Palace where “Seven Wonders” | 


daytime | 


director of the | 


had a/| 
$1.80 ceiling at the Chicago.) The | 
B&K exec feels that good pictures | 
| draw as many niteowls at $1.50 as | 


Higher Admissions Vs. Bargains; 
Chicago Theatres Trend Upward 


lable at low cost. Owner James 
Jovan says that women and couples 
don’t come out for this and women 
are the bulk of daytime filmgoers. 
| His contract with the Motion Pic- 
| tures Operators Union prevents his 
raising the 87c price without using 
a second man in the booth. Also 
he offbeat locus of the Monroe 
makes it hard to bid for first run 
_class product to justify the added 
_operator with a raised admission. 
| The two remaining big Chi 
'seveens seem apt to follow which- 
;ever price trend wins out. The 
/1,400-seat Esquire can’t price it- 
| self too far out of the range of 
| the other nearby H&E Balaban 
| houses, Carnegie and Surf, when 
jit plays art product but must 
‘charge high enough prices to en- 
‘able it to bid against the big 
, downtown houses for first run fare. 
‘ne Woods, with 1,206 seats, prices 
‘what a particular film justifies. 
| However, since prices are relative 
| to those of neighboring Loop the- 
aires, this is omly indicative of a 
watch and wait policy by the 
Woods management. In the past 
the Woods has stuck to a $1.25 top 
with $1.50 for outstanding attrac- 
tions. 

Any downtown price reductions 
: bode particular ill for hard pressed 
nabe houses. Many would have to 
join the ranks of the extinct if 
ferced to compete pricewise with 
first run downtown houses. 


‘Revived’ Only Yesterday 
N.Y. Importers Group 


Looks Extinction-Prone 


Independent Motion Picture Dis- 
|tributors Assn., never exactly a 
| cohesive unit, is 1) shaky again and 
| 2) may collapse. The group com- 
| prises most of the indie importer- 
| distributors of foreign films. 


| Membership met some weeks 
| back and voted to “revive” the or- 
| ganization to make it more active 
lon behalf of the indies. Raise in 
|membership dues was decided on 
j}at the same time. Dues notices 
were never even mailed out. 

| It’s understood that, frustrated 
| via lack of cooperation he is get- 
ting, prexy Arthur L. Mayer has 
been strongly considering resign- 
ing his post and in fact has bcen 
sitting on his letter of resignation 
for some time. 

| Indies, strongly competitive in 
their field, have never been able 
| to see eye-to-eye on major iss"es. 
| What’s happened within the past 
| year, too, is that the organization 
has been split clearly into groups 
of “haves” and “have-nots,” with 
the biggies—Richard Davis, Ilya 
Lopert, Edward L. Kingsley, Rich- 
ard Brandt and Jean Goldwurm— 
jealous of their individual positions 
and more or less unable to take 
joint action. 

All of these men command thea- 
tre outlets and thus clearly have 
| the edge over other IMPDA. mem- 
bers who do not. and who tend to 
think more in local rather than na- 
tional terms. It’s this group, too, 
| which has reluctantly gone along 
with the dues increase. It’s been 
one of Mayer’s problems to find a 
modus operandi under which both 
| factions can stay in the Associa- 
| tion and which will prevent com- 
plete domination by the important 
members, 

But the lack of cooperation isn t 
confined within the group. There’ve 
been echoes, too, from the French 
Film Office in N. Y. whose top; r, 
Joseph Maternati, has been busy 
arranging for the appearance of 
| French stars in the U. S. in con- 
nection 
show, a French film week in San 
| Francisco and a_ retrospective 
| French film evele at the Museum 
of Modern Art. Maternati is said 
| to have made it plain that he isn’t 
| pleased with the lethargic response 
| of the indies*to his efforts and he 
has requested a meeting with an 
the 














Most of the independents—in- 


[SOME STIGMA FOLLOWS TEENAGE WOOING] ‘dividually—agree that they could 


| benefit from a strong organization, 
| and there’s been a good deal of 
| discussion of putting on a paid 
| executive secretary. However, tem- 
peraments within the group are 
| such that unified action on any ex- 
| tended scale is precluded. Associ- 

ation couldn’t even agree on which 
| member should represent it’at the 
| ucoming Cannes film festival.~ 


with an Ed Sullivan 1 





er 
con Tae 
lates agit te = 





. - * 
ry . 

nial * 

ee ee ee tae *t neg. none TC 





. ~~ 99 
a NY 


ee 


SN eae 





> 


. 
























































s 


a ae] 


ae gto 





atin 


=e 








a 


on 


*19th century Heidelberg s¢@ dents 


dr Se TS 
4 ee BO 


Wednesday, March 20, 1957 





Cite ‘Unpredictable’ Native Reactions | 


To That Export Commodity—Films 2. 


Banning of “The King and I” in+¢ 


Thailand (the former Siam) and 
“Guys and Dolls” in Holland has 
served to spotlight the unpredict- 
ability of the reception given such 
an international commodity as the 
Hollywood motion picture. “King” 
played all the world capitals with- 
out a hitch but Bangkok news- 
papers beefed that the story con- 
cerning their country’s ancestral 
monarch was not suffciently rev- 
erent. So, Thailand’s Prime Min- 
ister revoked the “King’s” license. 

“Guys” at first glance was a nat- | 
ural to play the world without 
offending anyone. But Dutch au- 
thorities felt the depiction of the 





Salvation Army doll might not sit | 


well with some members of this 
religious soldiery in Holland. | 


Such situations have obtained 
for years and Hollywood producers 
are more or less resigned to them. 
For the most part, of course, they 
take elaborate precautions to avert 
the taboos in foreign lands but still 
it comes to pass that a “King” is 
defrocked and a doll with a tambo- 
rine is told to stay out of town. 


A. F. Corwin of the International 
Committee of the Assn. of Motion 
Picture Producers and the Motion 
Picture Export Assn. of America 
has gotten together some of the 
history of the strange ways of cen- 
sorship around the world. And as 
Corwin points out, the rub for the 
Yank film-maker is that social cus- 
toms, culture and traditions vary 
from country to country and this 
results in different attitudes to- 
ward the content of pictures. 

The Americans, in Indonesia 
seeking to shape their wares for an 
unrestricted global market, have 
come upon the knowledge that In- 
donesia will not permit scenes of 
revolt, insurrection or guerilla 





Aging Fast, Too Costly 


[PRESENT STARS] 
Dallas, March 19. 
Beh Bard, 20th Century- 
Fox’s director of new talent, 
addressing speech and theatre 
students at Southern Metho- 
dist U. here declared: 
“Hollywood’s established 
stars are aging fast and do not 
pull as they once did. More- 
over their salary demands are 
raising production costs to 
prohibitive heights.” J 
Bard took snapshots of in- 
teresting faces here and will 
do the same at other colleges. 








Jananese Gross on ‘War’ 
To Top ‘Roman Holiday’; 
‘Giant’ Another Socko 


Tokyo, March 19. 

Warners “Giant” which is cur- 
rently the top blockbuster release 
in the States has scored big box- 
office here. Ditto Paramount’s 
“War and Peace.” Latter was 
strengthened in that Audney Hep- 
burn may be the top femme star 
in Japan among the imports. 

Tolstoy tale grossed around 
$125,000 in an eight-week run and 


the new Shochuki Central Theatre 
in downtown Tokvo and first-run 
showings in Osaka, Kobe and 
Kvoto is drawing heavy coin. Pic- 
ture will go into general release 
at the end of this month, with ad- 
missions continuing “slightly ad- 
vanced.” 





warefare. The British are sensi- 
tive to lightness in the handling of 
religious themes. The French do | 
a burn when a picture focuses on | 
the French Foreign Legion. And | 
nearly all countries are opposed to | 
strong emphasis on violence or | 
brutality, notes Corwin. 

Toughest of all countries for the | 
merchants of Hollywood pix is In- 
dia. This nation is averse to films 
dealing with crime, to femme at- 
tire which is more or less modest 
by western standards and scissors 
out any scene in which alcoho! is 
being consumed. The Indian gov- 
ernment some time ago ordered 
the deletion of the entire drinkins- 
song segment in the Italian-made | 
“La Traviata” and similarly low- 
ered the boom on the scene in 
Metro’s “Student Prince” in which 





waved beer steins while singing 
“Drink, Drink, Drink” from the 
Romberg operetta. 

India, Corwin reports, is per- 
haps even more harsh on its na- 
tive producers, this to the extent | 
that the latter, riled over the cuts 
being demanded by the censors, 
threatened to concern themselves 
only with folklore and mytholocy 
and abandon any contemporary 
topics in their productions. India 
won't allow kissing in a native- 
made film but okays it, with some 
restrictions, in pictures from the 
western countries. 

Back when Emperor Hirohito 
was boss, Japanese censors barred | 
“Mutiny on the Bounty,” because 
it dealt with insurrection on board 
a British ship, and “Mary of Scct- 
land,” which concerned the execu- 
tion of a British monarch Both 


features, which were American- 
made, played England without inc?- 
dent but the Japs thought such 
screen merchandise might give 
Nipponese malcontents some bad 
ideas. 





W. C. Arnold’s Antitruster 


Kansas City, March 19. 
Lawsuit seeking over $100,600 
from nine distributors and one cir- 


cuit was filed here last week by | 


Wlliam C. Arnold, Pittsburg, Kans.. 
who formerly operated the Cozy 
Theatre there. 

Arnold alleges the defendants 
entered into a conspiracy to pre- 
clude him from obtaining firstrun 


pictures, and asks treble damages | 


of $93,000 and $10,000 attorneys 
fees. 


The defendants: Columbia, Met- 


ro, Warner Brothers, Paramount, | 


RKO, Republic, United Artists, 
Universal and 20th-Fox, and Fox 
Midwest Theatres. 


F. C. Henry, Paramount Far 
East division manager, expects the 
picture to amass a total take of 
$972,222, which would top ‘‘Roman 
Holiday’s” $808,333, previous high 
here for a foreign film. 

“Giant” played Tokyo’s Hibiya 
Theatre for eight weeks, grossing 
approx. $111,111. Top business is 
also reported during first runs in 
the Kansai area. 

J. E. Dagal, Warner’s gereral 
manager here, said the picture set 
all-time records at Nagoya, Sap- 
paro and Fukuoka and is expected 
to top previous WB high of $555,- 
555 for “East of Eden.” 


Dagal attributed the popularity | 
of the film about Texas to the fact 
that it is primarily a family picture 
and that Orientals are very con- 
scious of family ties. He minimized 
the sub-theme of Texan prejudice 
against the Mexicans as drawing 
sympathy from the Japanese. | 

Citing previous heavy coin films | 
here such as “Shane” and ‘“The| 








| Searchers,” Degal noted the Jap-| 


anese like Western pictures with | 


a dramatic twist. 


VARIETY 
~The Battling Brattle 


In several of the recent. issues 
of VARIETY mention has been made 
of the successful fight against mo- 
tion picture censorship in the state 
ef Massachusetts. In order to clear 
the record, I would like to state 
that the Brattle Theatre was pri- 
marily responsible for declaring 
the censorship statute in Massa- 
chusetts invalid. This was done 
without the aid of any outside dis- 
tributor or exhibitor association. 

In handing down the decision, 
Judge Wilkins said, “It is unthink- 
able that there is a power... to 
require the submission to advance 
scrutiny by governmental authority 
of newspapers to be published on 
Sunday, of sermons to be preached 
on Sunday, or public addresses to 
be made on Sunday.” 

In the case of Times,Film Corp., 
the Court concluded: “In the Brat- 
tle Films case, we have decided 
that Section 4 is unconstitutional 
as applied to the facts in that case. 
This is enough to dispose of the 
merits of this matter for all prac- 
tical purposes.” 

Cyrus I. Harvey Jr., 


Court May ‘Solve 
Loew Debt And 
Ease Separation 


The N.Y. Federal Court is ex- 
pected to hand down this week an 
intermediate decision relating to 
the disposition of ,Loew’s Inc.’s 
funded debt of $30,000,000. A-num- 
ber of hearings have been held dur- 
ing the past two weeks between the 
attorneys for Loew’s and the in- 
surance companies holding the 
funded debts. Arguments were 
heard by Judge Edmund L. Pal- 
mieri who is hearing all cases stem- 
ming from the Government’s con- 
sent decree orders involving the 
film companies. 

Whether additional hearings will 
be held depends largely on the 
order issued by the Federal judge. 
It’s noted by a Loew’s spokesman 
that the order is not expected to 
‘be a final one, but will represent, 
for the most part, an indication 
of the court’s comprehension of the 
problems involved in the compli- 
cated matter of splitting the debt 
between the production-distribu- 
tion company and the theatre com- 
pany. Some reports indicate that 
the production-distribution unit 
may assume approximately $25,- 
000, and the theatre segment the 
remainder of the $5,000,000. 

The delay in reaching a satisfac- 
tory division on the funded debt 
has been the one obstacle prevent- 
ing the final separation of-the the- 
atres from the production-distribu- 
tion arm. 
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Romantic Can-Do-Vietnam Style 


$ 
> 
: [Oriental Actress on Kissing and Stuff] 
- 


+++++++++++4+4 By DAVID M. JAMPEL +++++4444444444 


Tokyo, March 19. | 

Speaking of kissing, the beauti- | 
ful girl drew a deep breath, pursed | 
her full lips and said softly, “‘I) 
can do.” 

This was in reply to Hollywood | 
producer-director Joseph H. Man- | 
kiewicz who rejected her for the | 
female lead in “The Quiet Ameri- | 
can,” now completing location 
shooting in Saigon, because he 
didn’t think she would kiss as well 
as a Western actress. 

But Thu-Trang, “Miss Vietnam 
of 1955,” disclosed to Variety, “I 
think I can kiss if my actor I like 
him. But not anybody. If I play 
in a movie and have kiss, I have 
‘to play with someone I like.” 

She explained that Vietnamese 
films, to indicate romantic progress, 
juse talk, the handshake, the em- 
| brace and a kind of scenting nose 
,peck gn the cheek. 

About the latter display of af- 
ifection, Thu-Trang told this re- 
, porter, “If you want to know how, 
|you have to go to Saigon.” 

The curvaceous aciress arrived 
|hete with Tong-Ngoc-Hap, topper 
‘of Vien-Dong Motion Picture Co., 


|age in a dual role. 


arios, composes music and you 
name it. 

The pair are negotiating with a 
Japanese major for a co-production 
starring the Vietnamese prize pack- 
Initial agree- 
ment has been reached and details 
are being firmed wp. 

Thu-Trang is in a Filipino-Viet- 
namese co-production called “The 
Fire and the Shadow” now being 
shown in the U.S. Her second film, 
more to her liking because she 


plays a princess rather than a/} 


bloodstained Commie gunfighter, is 
“Luc Van Tien.” She and Tong are 
working on dubbing and scoring 
of the latter at Rengo Film Studios 
while in Tokyo. 

A journalist before copping beauty 
honors, Thu-Trahg has a novel to 
her credit. But most of her journal- 
ism was done on films and film per- 
sonalities. She described her inter- 
viewing technique, “I ask an ac- 
tress about her life, her sentiment 
and her love. Between women it’s 
very easy to talk.” With a show of 
workdliness, she added, “If I ask 
an actor, it’s easier.” 

Asked if Vietnam intends to 
make any pictures with kissing 
scenes, she replied, “Not yet, but 





; who produces, directs, writes scen- 


not never.” 


purposes. 


three booking deals. 


Judge Bayard Rhone. 


ing him to respond to the queries. 


~ Inside Stuff—Pictures 


Senate Bill 60, which would make parents and guardians of delin- 
quent children responsible for personal injuries and property damage 
resulting from malicious acts, has been approved by the upper branch 

f the New Hampshire Legislature. 
Nelle B. Holmes of Amherst, at the request of Atty. Gen. Louis Wyman, 
would permit juvenile courts to compel parents or guardians to pay 
for losses resulting from juvenile delinquency. The adults could also 
be fined or jailed as a result of the youngsters’ wrongdoing. 


The measure, sponsored by Sen, 





This is from history but appropriate to mention at this time in view 
of the big-money pictures now in release. 


Could serve comparison 


When Paramount was swinging out with “Greatest Show on Earth,” 
sales exec E. K. (Ted) O’Shea brought in rentals of $1,000,000 on just 
Interstate Theatres bought the picture fiat at 
$250,000, Eitel’s Palace in Chicago paid the same amount via a guar- 
antee against a percentage and New York’s Radio City Music Hall 
contributed $500,000 on a straight percentage arrangement. 





Kirk Douglas’ refusal to answer cerain questions in connectionc with 
his lawsuit against Walt Disney has been appraved by L.A. Superior 
Actor, who is suing for invasion of privacy 
over the use on tv of footage lensed of him and his children at 
Disney’s home; had declined during the taking of a deposition to 
answer 19 queries regarding his gross earnings, income tax and pref- 
erences of tv shows on which he would like to appear. When Douglas 
declined to answer, Disney’s attorneys brought a court order. requir- 


However, Judge Rhone held Doug- 


las was within his rights in declining to answer. 





To Note in Passing 


On the basis of present rec- 
ords, “Ten Commandments” 
will reach the $1,000,000 mark 
in gross business at New 
York’s Criterion Theatre some- 
time on Friday (22), according 
to Paramount. Film company 
plans a lobby celebration to 
mark the event, and, of course, 
the person on line with the 
$1,000,000-clinching ticket will 
be admitted free. 

Cecil B. DeMille production 
starts its 20th week Friday 
and the gross figure excludes 
the advance sale of about 
$200,000 expected as of that 
day. 


Court Slashes Brazilian 
Distrib’s 272G Balm Plea 








British Films Do Brasil Ltda., 
which sued London Film Produc- 
tions for total damages of $272,000 


on breach of cont?act beef, last 
week saw N.Y. Supreme Court Jus- 
tice Harold A. Stevens shave down 
its claim to a $15,200 award. Plain- 
tiff originally seught to recover 
$22,000 paid to London under an 
April 6, 1953, deal plus $250,000 for 
alleged contract breach. 


Suit arose out of the 1953 agree- 
ment under which. British Films 
acquired some 23 pix from Lon- 
don for distribution in Brazil over 
a five-year period. Pact called 
for the Brazilian outfit to pay Lon- 
don $23,000 in royalties. In addi- 
tion, it was accorded the right to 
order extra 35m or 16m prints of 
any or all of the films involved. 


By reason of London’s failure 
to supply certain pix in a Nov. 8, 
1954, order, British Films charged 
that the entire pact was 
Among pictures 
overall deal were “Thief of Bag- 
dad,” “Jungle Book” and “Drums.” 

In trimming down British Films’ 
| plea for heavy balm, Justice Stev- 
lens said “it should be pointed out 
|that plaintiff has used, exhibited, 
|before and after the contract 
| breach, some or all of the 12 pic- 
tures in its possession; that it has 
received revenue therefrom in 
1955, and. in some instances, in 
1956.” 


In a lengthy opinion 
Stevens demonstrated a keen in- 





|sight of the inner workings of the | 


film industry. For in analyzing 
British Films’ alleged loss from 
Nov. 8, 1954, to the end of the con- 
tract period, he stated that the 
plaintiff continued to show many 
of London’s pictures even into 
| 1956. 


| “A study of the income derived 
|from each picture after the initial 
exhibition,” Justice Stevens wrote, 
\“and upon each *subsequent show- 
| ing, reveals a sharp decline in rev- 
'enue. These are so-called «flat 
pictures. Testimony at the trial 
indicated that since entering of 
the contract, VistaVision, Cinema- 
Scope and other more recent ad- 
vancements have been introduced 
into Brazil and are being widely 
used. 

“As such they are in direct com- 
petition. The plaintiff while 
| claiming a profit in its operations 
| produced no books or records to 
support its claim 
; 1952, and afterwards.” 





Vs. London Co. to $15,200 


void. | 
involved in the | 


Justice 


+ . 9 
‘Typically American’ Not 
Boxoffice Deterrent To 
‘De. °. »? 2 4 ? 
Picnic, ‘Duchin,’ ‘Rock 
Characteristically American pic- 
tures are no longer “foreign” to 
overseas audiences. Trio of Colum- 
bia execs, in detailing strong gains 
made by that company abroad, 
cited “Picnic,” \“Eddy Duchin 
Story” and “R Around the 


Clock” as being outstanding money- 
makers throughout the world. 


Lacy W. Kastner, president of 
Col International, reported that 
Col’s foreign gross rose 24%, or 
by $5,000,009, in the 37 weeks end- 
‘ed Feb. 9. While the general run 
of Col product was on a quality up- 
beat, according to Kastner, he and 
Continental supervisor Harry No- 
vak and Far East chief Michael 
Bergher underlined the impact 
which the three above named pro- 
ductions had on the world market, 
Bergher said he regarded as par- 
ticularly “fantastic” the enthusias- 
tic reception given the rock ’n’ roll 
lentry in India where traditional 
and cultural music is for the most 
part stressed. 


“Picnic,” from the William Inge 
play, had been regarded in the 
itrade as “typically American,” fo- 
|cusing on a typically-native outing 
‘in the midwest, and ‘“Duchin 
Story” was a biopic on the late 
‘orchestra leader who never had too 
great an international reputation. 

In New York over the past week, 
|Kastner listed the gains made by 
'Col as 18%. in England, 42% Far 
| East, 23% Latin America, 11% on 
ithe Continent and 17% in Aus- 
tralia. 








' 


Cleveland Show-Trains 
| Boost Cinerama Take 


Cleveland, March 19. 
| Regular series of once-a-week 
|Cinerama show-trains bound for 
Cleveland is steaming up bigger 
igrosses for the Stanley-Warner 
| Palace here, now in its 16th stanza 
i'with “This is Cinerama.” It has 
|been steadily grossing from $26,- 
1500 to nearly $30,000 in recent 
\frames, chiéfly from out-of-town 
itrade, as a result of saturating 
Ohio with special package deals 
with railroads and bus-lines. 
Show-trains for this month are 
scheduled to bring. close to 2,300 
paid-in-advance ticket buyers from 
such Ohio cities as Canton, Dover, 
Ashland, Mansfield, Tiffin and Fos- 
toria. Around 1,000 bookings from 
Ashtabula and about 760 from 
Sandusky are sighted for early 
April excursions Via three rail- 
|roads and Greyhound Buses. 
Through tieups with those 
transportation lines, boxoffices 
have been set up in 65 major cities 
by Max Mink, managing director 
of the 1,485-capacity house, and 
Arthur Manson, publicity chief for 
Cinerama here and Pittsburgh. A 
heavy newspaper campaign cover- 
ing those towns is keyed along 
with 25 full-sized billboards 
thoughout the state along this ban- 
nerline: “Climb aboard the Cine- 
rama Show-Wagon For a Week- 
End of Superlative Fun in Cleve- 
land—the Best Location in the Na- 
tion.” 








Columbia Pictures renewed pro- 


from 1951 or}ducer Charles Schneer for three 


i additional films. 
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SOPHIA 
LOREN 


SAVE 
EXTRA 
PLAYING 
TIME 
FOR 
YOUR 
HAPPY 
EASTER! 


3 Coins in the Fountain” 
20th proudly brings you 
an exceptional attraction 


WEBB 


CINEmaScoPE 


COLOR BY 
DE LUXE 


co-starring 
ALEXIS MINOTIS 
JORGE MISTRAL 


Produced by 
SAMUEL B. ENGEL 


Directed by 
JEAN NEGULESCO 
Screenplay by 
IVAN MOFFAT and 


DWIGHT TAYLOR 


From the Novel by 
DAVID DIVINE 
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_ tucky. “Paris Does Strange Things” 


(UA), $6,000. 


18 PICTURES 
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‘Shrinking Man’ Big 736, 
L’ville; ‘James’ Potent 
$10,500, ‘Lizzie’ Lean 76 


Louisville, March 19. 

Moderate b.o. activity here this 
week, with Lent slowing pace 
along with State High School Bas- 
ketball tournament March 14-16. 
Kids swarmed over the downtown 
area, and packed Freedom Hall 
for battle of quintets, but had lit- 
tle effect on cinema grosses. 
“Shrinking Man” is one of best 
newcomers, being solid at the Ken- 


is good at the Mary Anderson 
while “Jesse James” at the Rialto 
looks fine. “Lizzie” at Loew’s is 
sluggish. 


Estimates for This Week 


Brown (Fourth Ave.-U.A.) (1,000; 
$1.25-$2) — “10 Commandments” 
(Par) (4th wk). Big $11,500 after 
last week’s $14,000. 

Kentucky (United Artists) (1,000; 
50-85) —“Shrinking Man” (U) and 
“Hot Shots” (AA), Fancy $7,000. 
Last week “Dance With Me, 
Henry” (UA) and “Rebel in Town” 


Loew’s (United Artists) (3,000; 
50-85) —“Lizzie” (M-G) and “Flight 
to Hong Kong” (UA). Mild $7,000 
or near. Last week, “Drango” 
(UA) and “The Boss” (Col), same. 


Mary Anderson (People’s) (1,000; 
50-85) — “Paris - Does Strange 
Things” (WB). Good $4,500. Last 
week, “Giant” (WB) (2d wk), $3,500 
at upped scale. 

Rialto (Fourth Avenue) (3,000; 
50-85) — “True Story of Jesse 
James” (20th)° and “Women Pit- 
cairn Island” (20th). Likely will 
hit nice $10,500. Last week, “Oh, 
Men! Oh, Women!” (20th) and 
“Storm Rider” (Indie), $9,000. 


LOS ANGELES 


(Continued from page 8) 


of Passion” (UA) and “Halliday 
Brand” (UA), $10,800. 
Downtown Paramount, Egyptian | 
‘ABPT-UATC) (3,300; 1,503; 85-) 
$1.80) — “Rebel Without Cause” 
(WB) and “East of Eden” (WB) (re- 
issues). Fair $16,500. Last week, 
D’Town Par. “Big Land” (WB) and 
“Coldlitz Story” (Indie) (3d wk-4 
days), $3,100; Egyptian, ‘“‘Carmen 
Jones” (20th) (reissue), $9,400. 
State (UATC) (2,404; 80-$1.25) 
—‘‘Carmen Jones” (20th) (reissue) 





BROADWAY 


(Continued from page 9) 
—‘“Lost Continent” (Lopert) 
wk). 
(17) 


(2d 

First session ended Sunday 
was lofty $24,700. Playing 
day-date with Fine Arts, where pic 
also is doing well. 


Warner (SW-Cinerama) (1,600; 
$1.20-$3.50)—“‘Seven Wonders of 
World” (Cinerama) (50th wk). The 
'49th stanza ended Saturday (16) 
|was smash $40,800 for 18 shows, 
including two morning student 
ishows. The 48th week, 19 shows. 
was $40,000. Anytime this house 
runs above 16 shows, the extra 
shows are student morning perfor- 
;manees at 90c top. 

World (Times) (501; 95-$1.50)— 
“Tempest in Flesh” (Pace) (9th 
wk). Current round ending tomor- 
row (Thurs.) looks like good $4,100. 
The eighth week was $4,500. 

Central (Maurer) (854; $1.25- 
$1.80)\—““Mom and Dad” 
and “She Shoulda Said No.” (In- 
die) (8th wk), The seventh week 
ended last night (Tues.) was big 
$14,000. The sixth was $18,500. 


‘Allison’ Socko $25,000, 
D.C.; Shrinking’ Fast 86 


Washington, March 19. 


Picture business is showing 
some pickup currently, thanks to 
new entries. Top newcomer is 
“Heaven Knows, Mr. Allison,” do- 
ing socko business. “Incredible 
Shrinking Man” is rated fast as is 
“Barretts of Wimpole Street.” Of 
older offerings, ““Men at War” con- 
tinues strong in second while 
“Seven Wonders of World” is on 
the upbeat in 12th round. “East of 
Eden” and “Rebel Without a 
Cause” are dualed in a two-house 
parlay, to take advantage of James 
Dean’s popularity. Pair shapes fair. 

Estimates for This Week 

Ambassador (SW) (1,490; 70-90) 
—‘‘East of Eden” (WB) and “Rebel 
Without Cause” (WB) (reissues). 
Fair $4,500. Last week, “Gun for 
Coward” (U), $3,500. 

Capitol (Loew) (3,434; 85-$1.25) 
—‘‘Heaven Knows, Mr. Allison” 
(20th). Big $25,000, hypoed by 
fancy preem_ featuring Marine 
drum and bugle corps. Last week, 
“Mister Cory” (U), $10,000. 

Columbia (Loew) (1,174; 70-90) 
— “Barretts Wimpole Street” 
(M-G). Pleasant $6,000. Last week, 
“Four Girls in Town” (U), $5,000. 

Keith’s (RKO) (1,859; '70-90)— 
“Shrinking Man” (U). Fast $8,000 
or close. Last week, “Battle Hymn” 











(m.o.). Modest $6,000. Last week, 
in unit. 

Four Star (UATC) (868; $1-$1.50) | 
—'Lost Continent” (Lopert) (2d} 
wk). Fine $5,500. Last week, | 
$6.900. 


| 
| 

Hillstreet, Hollywood Paramount | 
(RKO-F&M) (2,752; 1,468; 80-$1.50) 
—‘‘Rainmaker” (Par) and “High| 
Terrace” (AA) (2d wk). Dull $10,-| 
000. Last week, $13,100, plus $39,- | 
200 ih five nabes, three ozoners, | 


(U) (3d wk), $7,000. 

Metropolitan (SW) (1,490; 70-90) 
—‘East of Eden” (WB) and “Rebel 
Without Cause” (WB) (reissues). 
Good $7,000. Last week, “Gun for 
Coward” (U), $5,500. 

Palace (Loew) (2,360; 85-$1.25)— 


“Men in War” (UA) (2d wk). 
Sturdy $16,000 after $21,000 
opener; holds, 

Plaza (T-L) (290; 90-$1.35)— 


“Snow Was Black” (Indie) (3d wk). 


Iris (FWC) (756: $1.10-$1.50)— | Okay $2,500 after $4,000. Stays on. 


“Friendly Persuasion” (AA) (3d | 
wk). Steady $2,700. Last week, | 
same, 

Fox Wilshire (FWC). (2,296: 
$1.25-$1.75) — “Battle Hymn” (U) 
(4th wk). Thin $4,500. Last week, 
$5,600, 


Pantages (RKO) (2,812: 90-$1.50) 
—‘‘“Wings of Eagles” (M-G) 


wk). Soft $4,500. Last week, with 
State, $9,400. 


Vogue (FWC) (885; 90-$1.50)— 


“Anastasia” (20th) (4th wk). Okay | 
Los. An-|} 


$3.800. Last week. with 
geles, Loyola, $16,200, plus $5,300 
in one nabe. 

Fine Arts (FWC) (631; $1.25- 
$1.50)—““Great Man” ‘(U) (5th wk). 
Light $3,700. Last week, $4,100. 


El Rey (FWC) (861; 90-$1.50)— 
“Wee Geordie” (Indie) and “In 
the Park” (Indie) (5th wk). Thin 
$2,000. Last week, $2,000. 

Carthay (FWC) (1,138; $1.75- 


$3.50)—“Around World 80 Days” 
(UA) (13th wk), Extra shows up- 
ping to socko $27,000. Last week, 
$20,600. 

Warner Beverly (SW) (1,612; 
$1.50-$3.30)—"10 Commandments” 
(Par) (18th wk). Great $20,000. 
Last week, $20,600. 

Warner Hollywood (SW-Cine- 
rama) (1,384; $1.20-$2.65)—“Cine- 
rama Holiday” (Cinerama) (7lst 
wk). Into current week Sunday 
(17) after big $16,500 last week. 


Canon (Rosener) (533; $1.50)— 
“LaStrada (T-L) (20th wk). Light 
$2.500. Last week, $2,700. 

Vagabond (Rosener) (390; $1.50) 
—'‘Street of Shame” (Indie) (5th 


wk), Okay $3,000. Last week, 
$3.400, 


and eee ” 
“Hot Summer Night” (M-G) (4th $ klahoma 


Trans-Lux (T-L) (600; 90-$1.25) 
—‘Tron Petticoat” (M-G) (4th wk). 
Okay $5,000. Continues. Last week, 
$6,000. 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (12th wk). Up to lively 
$18,000 after $17,000 for 11th week. 

Uptown (SW) (1,100; $1.20-$2.40) 
(Magna), Fancy 
7,000. Last week, same. 


CHICAGO 


(Continued from page 9) 


(Cinerama) (13thf wk). Great $39,- 
| 500 Last week, $43,500. 

|. Roosevelt (BK) (1,400; 65-90)— 
|““Three Violent People” (Par) and 
“Man From Del Rio” (UA) (2d wk). 
Fine $14,000. Last week, $19,000. 
| State-Lake (B&K) (2,400; 90- 
| $1.50)—““Men in War” (UA) (2d 
}wk). Good enough $20,000. Last 
| week, $33,000. 

Surf (H&E Balaban) (685; $1.25) 
—‘“Wee Geordie” (Indie) (4th wk). 
Still big at $4,200. Last week, 
$5,000. 

United Artists (B&K) (1,700; 90- 





$1.50)—“‘Rainmaker” (Par) (4th 
wk). Fades out with $13,000. Last 
week, $14,000. 

Woods (Essaness) (1,206; 90- 


$1.25)—“‘Wings of Eagles” (M-G). 
Good pace-setting first week at 
sturdy $28,000. Last week, “Bun- 
a4 of Joy” (RKO-U) (3d wk), $14,- 


World (Indie) (600; 90)—‘House 
of Pleasure” (Teitel). Sturdy 
$5,800. Last week, “La Strada” 
(T-L) (11th wk), $3,500 





Ziegfeld (Davis) (430; $1.25- 
| $1.50)—“Marcelino” (Davis) (4th 
or Faas $7,000. Last week, 
1 Dey 


(Indie) 


Town’s Dilemma 
Lyndonville, Vt., March 19. 
~ This town is stuck with a 
film theatre and the problem 
of what to do with it. Voters 
were asked last week to de, 
cide the fate of the Gem The- 
atre building. acquired by the 
town some time ago. ; 
It was proposed that the 
building be used to store fire 
~department equipment, but the 
townspeople voted to delay ac- 
tion on the idea. 


‘James’ Okay at $10,000, 
Cincy; ‘War’ Fair 956, 
Life’ 96, ‘Wonders’ 146 


Cincinnati, March 19. 

Better-than-par outlook for three 
new bills and continuing strength 
of two-a-day pix this week length- 
ens the string of winning totals for 
downtown houses. Newcomers, in- 
clude “Men in War” fair at Albee 
and “True Story of Jesse James,” 
okay at Palace. Also new, “Full of 
Life” is big at Keith’s. “10 Com- 
mandments” is in 13th week and 
“Seven Wonders of World” in 41st. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 

“Men in War” (UA). Fair $9,500. 


Last week, “Top Secret Affair” 
(WB), same. 

Capitol (SW-Cinema Corp) (1,- 
376; $1.20-$2.65)—‘“Seven Won- 
ders” (Cinerama) -(4lst wk). Still 
strong at $14,500. Last week, 
$15,000. 

_Grand (RKO) (1,400; $1.25-$2.25) 
—“10 Commandments” (Par) (13th 
wk), In step with last week’s $12,- 
000, socko. 


Keith’s (Shor) (1,500; 75-$1.25)— 

















Jimmy Durante’s N.Y. Paddyfest 


Continued from page 2 





|opening crack, “No one likes our|;main an unsatisfactory rhetorical 


| quest of honor but the people.” 

A succession of show biz names 
whe participated in the Mort Sun- 
shine-scripted cavalcade of the 
Great Sehnozzola’s life and times 
all attested, by word, artistry and/ 
or personal appearance, to the 
|extraordinary affection Jimmy 
Durante epjoys within and without 
show business. 


Earl Wrightson set the keynote 
with the excellent “Ballad of 
James Durante,” written by Jackie 
Barnett, longtime scripter for the 
Schnoz, It’s a. stirring 
literate and accurate in its ap- 
praisal of the g. of h., and worthy 
of recording. (Incidentally, if as is 
customary at these functions of 
late, the proceedings were tape- 
recorded, this may become a col- 
lector’s item.) 

The galaxy of talent reads and 
played like a dream benefit bill. 
Dais headed by Mayor Robert F. 
Wagner further attested to the 
guest’s stature. Durante acted and 
later voiced his opinion that he 
couldn’t believe they were all talk- 
(ing about him. He confessed this 
was the first time he ever had a 
dinner given for him. . ?; 

Nothing can top this one. The 
“booking” was an inspiration. Any 
of the theatrical guilds or welfare 
agencies who will share in -the 
proceeds from the banquet could 
have been the auspices. It was 
perhaps a shade more dramatic 
that an organization called’ the 
Jewish Theatrical Guild singled 


signal honor. 
In sequence, thejtributes to “the 





“Full of Life” (Col). Big $9,000. | 
Last week, “Rainmaker” (Par) (2d) 
wk), $7,000. : 

Palace (RKO) (2,600; 75-$1.10)— | 
“True Story Jesse James” (20th). | 
Okay $10,000 or near. Last week, | 
“Big Land” (WB), $9,500. 





BUFFALO 
(Continued from page 9) 
Rider” (Indie). Fine $9,000 or 
close. Last week, “Oh, Men! Oh, 


Women!” (20th) and “Lover Boy” 
(Indie) (10 days), $11,500. 

Lafayette (Basil) (3,000; 50-80)— 
“Silent World” (Col) and “Repri- 
sal” (Col). Light $7,000. Last 
week, “Battle Hymn” (U) and “Four 
Girls in Town” (U) (2d wk), $10,-| 
500. 

Century (Buhawk) (3,000; $1.25- 
$2.50) —‘10 Commandments” (Par) | 
(12th wk). Steady $14,000. Last) 
week, $15,000. 

Teck (SW-Cinerama) (1,200; 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (29th wk). Fine $10 
000. Last week, $11,000. 











‘Missouri Is Divided on DST 


St. Louis, March 19. 
A bill introduced in the Missouri 
| Legislature several weeks ago to 
| ban daylight saving time through- 
out the state has run into stiff op- 
posish and seems to be doomed 
| for the current session. Operators 
lof hard top houses as well as 
| ozoners, radio and television sta- 


| tions, newspapers and civic groups 
|lobbied vigorously against the 


measure, 


As a result of the pressure, Rep. 
IN. G. Abbott (R) 
}one of the sponsors declared he 
{would leave the bill on the in- 
formal calendar for an indefinite 
period, thus virtually abandoning 
it. Many state legislators favored 
standard time but 
ran into the strongest opposish 
from St. Louis and St. Louis Coun- 
ty representatives. 














Dallas, March 19. 
Paul J. Mansfield has been grant- 
ed a divorce from film and stage 
actress Jayne Mansfield Friday 
(15) on ground of cruelty. The 
couple were married May 6, 1950, 


in Fort Worth and were separated 
Jan. 7, 1955. 


Mansfield’s only citation of 
cruelty in the petition filed Jan. 2 
was that “Jayne had gone into the 
motion picture business causing 
neglect to her husband and also 
words and deeds leading to an in- 
tolerable situation.” She received 
- interlocutory divorce last Octo- 

r. 





Stockton, Mo., | 


the measure | 


Jayne Mansfield Unhitch | 


Cyrano. of the cellars” whose 
father “was a better barber than 
Perry Como” was keynoted by 
Tony. Martin’s lusty singing of 
“Lullabye of Broadway,” encoring 
with a Sammy Cahn parody on 
“Inka Dinka Do,” in _ personal 
tribute to Schnoz. - 
Mayor Wagner, William Gaxton, 
Georgie Price ‘subbing for Eddie 
Cantor and doing a capital imita- 
tive job), Ted Lewis, Phil Silvers, 
Sophie Tucker, Edward G: Robin- 
son (a la “Little Caesar”), Polly 
Bergen (as Helen Morgan), Ralph 
Bellamy, Anna Marie Alberghetti 
(a particular wow), Paul Whiteman, 
Danny Kaye (who abandoned the 
script for his own personal tribute, 
a masterful bit of verbiage), Ray 
Bolger (hoofing impression of Lou 
Clayton), Garry Moore (another 
sincere thumbnail impression of 
Durante), Tallulah Bankhead, Hal 
March, Kathryn Grayson, Don 
Ameche, Mike Todd, Martha Raye 


|}and Roberta Sherwood preceded 
_| Jessel’s 
’ | thank-you speech. 


sum-up and Durante’s 

Latter was effective because of 
| its faltering, off-the-cuff, pure frac- 
| tured English, 100% Durante-style, 
| but there was nothing faltering by 
|the Durante & (Eddie) Jackson 
| song-and-dance-and-pianistics that 
| ensued, including a nostalgic recre- 
|tion of Lou Clayton’s “Tea For 
Two” tap-dance. Prior thereto 
Bolger had done an impression of 
|Clayton’s “sand-dance” that was a 
‘highlight of the great night. 
| The Schnozzle’s few words ac- 
cented once again his deep strain 
|of sentiment. “I’m sure that Lou 
|Clayton up there is watching me 
| tonight.” He also recalled Sime 
|Silverman’s influence upon his 
career. As for Louis B. Mayer’s 
counsel to him, it was: “You're 
all set out here (‘in Hollywood), 
Jimmy; get yourself a house... .,” 
;and Durante added, “He also gave 
|me some good advice about some 
|annuities .. .” 

Sime Silverman, founder-editor- 
| publisher of Varrety, figured more 
than once throughout the evening, 
jas part of the script and in the 
ilyric of “The Ballad of James 
| Durante,” because of his friendship 
for and counsel with the original 
Clayton, Jackson & Durante, in 
furthering their career up from the 
saloon circuit of the Prohibition 
era. 

Miss Alberghetti who had wowed 
them solo as part of the talent 
cavalcade, and was perhaps the 
standout of the proceedings, re- 
prised “Comes From The Heart” 
with Durante, in the same idiom as 
when he did it with Helen Traubel. 

There was little to be captious 
about the evening. There were per- 
haps too many Yiddishisms. Even 
Martha Raye, an Irisher, seemed 
to be doing half her stint in Lindy’s 
brogue. Why an old pro like Jessel 
can’t curb his Yiddishisms after 





‘}all these years will probably re- 


tune,’ 


out a non-coreligionist for this. 





question, especially considering his 
otherwise superlative skill as a 
toastmaster which requires surely 
none of the dialectic intrusions. 

The Sunshine script was alter- 
nately inspired and disappointing, 
the latter chiefly because it was a 
libretto that sometimes read better 
than it played. Kaye and Moore 
obviously threw away the script, 
and their summations of the char- 
acter and calibre that constitute 
Durante were the more effective. 
Edward G. Robinson skillfully 
clowned his bit; Miss Bankhead 
seemed lost “because I never met 
Mr. Sunshine,” indicating she had 
no written part, and was not up 
to the glib ad lib.- Tony Martin 
could have forgotten “Lullaby of 
Broadway” perhaps and clicked 
even more resoundingly with the 
“Inka Dinka” parody in tribute to 
the honored guest. Phil Silvers 
should have done more.. 

There was also an opportunity 
for a bit between grownup quiz 
kid Charles Van Doren and Hal 
March, both on the dais, which was 
muffed, and perhaps the most logi- 
cal, forseeable—opportunity for a 
bangup nostalgic afterpiece could 
have come from a galaxy such as 
Sophie Tucker, Ted Lewis, Tallulah 
Bankhead, Jessel and Price-for- 
Cantor. 

All of which is Monday morn- 
ing quarterbacking. The main event 
was more than satisfactory. It put 
the spotlight on a lovable show 
biz gent who fully rated it. In the 
same tradition of selflessness he 
was the clay pigeon to attract 
beaucoup leot for the sundry show 
biz charities—about $85,000 worth, 
between the dinner and the sou- 
venir journal’s ad revenue. 

The credits are many. Harry E. 
Gould, executive veepee of the 
Guild, was general chairman of the 
dinner. Harry Brandt was coordi- 
nating chairman. Quite obviously 
Abe Lastfogel, head of the William 
Morris Agency which has long han- 
died Durante, was importantly 
aligned in the overall operation, 
as were Nat Kalcheim and George 
Wood of the agency. 


Gore Vidal 


jum, Continued from page 2 —=——_ 
impact than a ditto in either tv or 
films? Yes, he would. 

Would he now drop his book- 
writing (he’s been a bestseller for 
several years, was a novelist for 
years before his foray into video) 
now that he’s a three-way legit-pix- 
tv scribbler? No, as a matter of 
fact, he’s dcing a novel now for his 
publisher, Littie, Brown. 

How about television? Same. 
Coming up in May on “Playhouse 
90” is his videography of his grand- 
father, the late Sen. Gore, who 
brought him up. It will be called 
“The Blind Senator.” (He was 
Oklahoma’s first Senator.) 

Where from here? He returns 
April 1 to the Coast. Co-incidental- 
ly, that’s the date Metro starts 
shooting Vidal’s screenplay, “I Ac- 
cuse” (ex-“Capt. Dreyfus’) in Lon- 
don: and Europe. Jose Ferrer di- 
rects and stars. Vidal will be 
finishing the screenplay of “Billy 
the Kid,” to star Paul Newman, 
who also had the name role in 
Vidal’s teleplay. 

What picture interest is there 
in “Planet?” Vidal has “heard” 
that 20th-Fox, Warners and Metro 
are eyeing it. 

From recent figures of other 
legit sales to Hollywood, would it 
be fair to guess that “Planet” will 
bring around $300,000. Yes, that 
sounds reasonable, but William 
Morris Agency will do the master- 
minding on the money. 

What about “Planet” abroad? 
England for sure, and the leads 
are being cast now (Robert Morley 
has been spoken of for the Cyril 
Ritchard part). Also, a number of 
countries on the Continent are ne- 
gotiating for the stock rights 
(Belgium, France, Sweden, Ger- 
many, Italy; also Australia). George 
Axelrod and Clinon Wilder (co-pro- 
ducers of “Planet”) are starting to 
study a national company. 

How does he regard himself as a 
writer? Topping Caesar’s Gaul, 
he’s divided four ways in his own 
mind and from a work-a-day view 
—films, television, book-writing, 
and now legit. Each compartment is 
separate, with different impact 
upon himself, varied values, etc. It 
doesn’t matter which brings what 
money — they’re all “working” 
spheres, part of his makeup. 
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Above: The 24-sheet is perfect for cut-out uses in lobby or on marquee 7 | . 


The greatest attraction of its kind ever made. Tarzan, ‘ | f 
a magic word for the millions, comes to the public i 


now for the first time in color. With an entirely i 





NEW, streamlined, up-to-the-minute story, in a mag- | i 
nificent production, it is an entertainment of stature 


for class-appeal as well as mass-patronized theatres. 
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TARZAN 1957 STYLE! 


Adventure takes to the air in a safari 











: by luxury plane. Wrecked in the 


] a ae mnt Pree aE 
‘ - od io Sg 
: Se car oh tier 


dangerous jungle, the occupants, two 
beautiful girls and their companions, 





are rescued. by Tarzan. 4 
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M-G-M presents “TARZAN AND THE LOST SAFARI” starring Gordon Scott as the New Tarzan + co-starring Robert Beatty « Yolande Donlan 
Betta St. Juhn + Wilfrid Hyde White + Screenplay by Montgomery Pittman and Lillie Hayward » Technicolor® + Based on the characters) 
created by Edgar Rice Burroughs « Directed by Bruce Humberstone « Produced by John Croydon + A Sol Lesser Production » An M-G-M Release) 
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Oral Promises Held No Contract 





‘Harrison at Ft. Wayne Loses Damage Action On 


‘Mogambo’ and 


‘Wind’ Bookings 








Ft. Wayne, March 19. 
Judge Luther M. Swygert at Fort 
Wayne U. S. District Court recent- 
ly ruled in favor of Loew’s Inc., 
defendant in a case instigated by 
Harrison Theatre and Realty Co. of 
Fort Wayne. The Harrison firm 
owns the Paramount and Clyde 
Theatres, and formerly owned the 
Emboyd, now known as the Em- 

bassy, and the Palace, now dark. 


Involved in the case was the com- 
petition arising with the advent of 
the Embassy Theatre in Fort 
Wayne for two Metro films, “Mo- 

ambo” and the reissued “Gone 

ith the Wind,” and oral agree- 
ments. The judge held that a writ- 
ten contract gained in competitive 
bidding was weightier than an oral 
arrangement. 

Harrison alleged in its complaint 
oral arrangement for the two films 
had been made through Loew’s di- 
vision manager. Foster Gauker. 
The talks were conducted between 
Harvey Cocks, general manager of 
the theatres, and Gauker for “Mo- 
gambo,” and between Frank J. 
Benedict, vice president, Cocks, 
and Gauker for “Gone With the 
Wind.” 

In. both instances the parent 
company rejected the oral bids 
and alloted the films to the Alli- 
ance Theatre Corp., owner of the 
Embassy. The basis of competi- 
tive bidding for films began in 
July, 1952, when the Embassy came 
into existence. Shortly after, 
Loew’s informed both parties that 
they would begin distribution on 
a competitive basis, which would 
include written bids from the ex- 
hibitors, it was said. 

This was later orally rescinded 
in favor of an attempt to arrive at 
an agreeable “split-decsion” sys- 
tem whereby the competing exhibi- 
tors are given a choice of a number 
of films out of a specified group of 
first-run films chosen by the dis- 
tributor. This proved unsatisfac- 
tory. 

Competition was restored, and it 
was during this period that nego- 


tiations were undertaken to ob- 
tain the two films. The plaintiff 
argued loss when “Mogamgo” 


grossed $13,883 in two weeks else- 
where while the Harrison houses 
grossed a total of $5,834. Like- 
wise, with “Gone With the Wind,” 


lr ar From Home ’n’ Rock 


Madrid, March 19. 

’ Setting a Madrid precedent 
for the American Armed 
Forces cinema circuit in Eu- 
rope, Columbia’s “Rock Around 
The Clock” comes back for a 
second round at the local spe- 
cial services theatre on March 
22nd. 

Americans in Spain received 
their baptism of rock ‘'n’ 
roll a fortnight ago when 
“Rock” was screened for the 
first time before a loud but 
well-behaved capacity audi- 
ence. Heavy turnout of teen- 
age bluejeaners marked sin- 
glespot showing. 

Many Air Force and air base 
personnel, frustrated by the 
filled-to-capacity shingle two 
two weeks ago, clamored for 
“Rock” return. 


= 


UA Plans First 
Public Issue of 


Shares in April 


United Artists yesterday (Tues.) 
disclosed a public offering of com- 
mon stock and convertible deben- 
tures will be made after the middle 
of April. Robert S. Benjamin, 
chairman, and Arthur B. Krim, 
president, revealed that an under- 
writing agreement has been enter- 
ed with F. Eberstadt & Co. looking 
to the issuance of debentures due 
1969 and 350,000 shares of common 
stock. 

Thus the last of the privately 
held major film companies will 
come under public ownership. 

However, it was stated the man- 
agement group, comprising Ben- 
jamin Krim, Arnold Picker, Max E. 
Youngstein and William J. Heine- 
man, will still own a majority of 
the corporation’s stock. Of the to- 


tal issue, 250,000 shares are to of- 
fered for the account of the co- 














the gross was $18,090 in a two-week 
period, while the gross for Harri- | 
son’s during the same time was 
$5,500. 

Judge Swygert ruled that Gau- | 
ker had no contractual powers, and | 
consequently could not enter into | 
an agreement without approval of 
the parent firm, defendant in this 
case. These talks “did not consti- 
tute legally binding contracts,” he 
ruled. He further ruled that rath- 
er than granting an agreement 
Gauker was solicting bids in com- 
petiton with Alliance Theatre| 
Corp. 


Capital Studios Alters Tag 


Washington, March 19. 

Capital Film Studios, operated by 
National Video Productions since 
its opening in 1953, will be known 
as National Film Studios as of 
April 1. Plant was founded by | 
Capital Film Laboratories but was 
run by National on lease. 

Change in the studio’s tag came 
after National acquired the lease 
and leasehold improvements from 
Cap Laboratories earlier this year. | 
F. William Hart remains as v.p.- 
manager while the studio will con- | 
tinue to be available for indie pro- 
ducers. 

(Another instance of no imagi- 
nation in titling‘ film companies 
since there is already a National 
Film Service as well as a National 
Screen Service.—Ed.) 











Union Buys Into Film Row 


Albany, March 19. 

Sale of the former Paramount 
building, at the lower end of Film 
Row, to Operating Engineers Lo- 
cal 106, AFL, was followed by the 
moving of the Farley Estate realty 
and business offices to the old Re- 
public exchange, two doors away. 

Both the two-story structure and 
the one-story exchange building 
were constructed by the late Wil- 
liam W. Farley, co-developer of 
Row. 


zs 


poration and 100,000 for the man- 
agement partners. 

UA execs say they’re legalistical- 
ly restrained from discussing the 
specifics, such as the amount of 
new capital expected to be brought 


|in, offering prices, and the propor- 


tion of stock to be retained by man- 
agement as against the public’s 
minority ownership. Registration 
statement is to be filed later this 
month, 
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Picking Film Titles: Arduous Sport 





Rose by any other name etc.; but 
it still needs a name. Film industry 
is finding it more and more dif- 
ficult to come upon original titles 


for new pictures, to the extent that 
in the past five to six weeks nearly 
160 titles filed with the Motion 
Picture Assn. have been protested 
by producers who claim too much 
resemblance with the names of 
pictures they’ve already made. 
Either that or they say the new 
nomenclature being laid claim to 
by others is too close a copy of 
their previously-registered labels. 

Last year, 4,977 different titles 
were filed with MPAA and to avoid 
some instances of similarity with 
such an avalanche is just about an 
impossibility. The producers in 
cases of conflicts seek to work out 
agreements among themselves or 
resort to arbitration. Total of 18% 
of last year’s registrations were 
protested and most of these were 
settled by negotiation and 27 of 
the disputes resolved by arbiters. 

Danger in Likenesses 

But, still, likenesses do slip 
through and the result can be pub- 
lic confusion. Consider Metro’s 
“Power- and the Prize,” Para- 
mount’s “Proud and the Profane” 
/and Stanley Kramer’s upcoming 
| Pride and the Passion.” Pitfalls 
appear particularly in the numbers 
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feel we can do better on ty than 
by reissuing them.” 

With U maintaining a good earn- 
ing record and Decca Records, of 
which Rackmil is also president, 
controlling 75.6% of the outstand- 
ing voting securities, there was no 
question of the outcome of the 
meeting. The tone of the stock- 
holder questioning was, for the 
most part, frien@ly and there were 
no sharp exchanges between in- 
vestors and management. Rackmil, 
extremely jovial throughout the 
meeting, was frequently flippant 
and patronizing. The session, in 


comparison to other film company. 


annual meets, was sparsely at- 
tended, barely filling -the com- 
pany’s small homeoffice screening 


Deal With Rank 


+ Stockholder questioning brought 
out the following additional facts: 

Universal’s contract with the J. 
Arthur Rank Organization runs 
until 1961 and as long as the con- 
tract fs in force U has first call on 
Rank films fér release in the U.S. 
Rackmil noted, however, that 
“we've found it difficult to sell 
Their pictures.” He said U relin- 
quished its deal to distribute Rank 
films in South America because 
“we found it impossible to sell 
them there.” 


There is no possibility of a mer- 
ger between Decca and Universal 
and that 50% of Decca’s income 
stems from the film company. , 


The. company’s first quarter 
earnings ~were down because the 
company withheld she distribution 
of its better product for a more 
propitious time. However, the sec- 
ond quarter is expected to make 
up for the loss in the first stanza. 
It’s anticipated the company’s an- 
nual earnings for the next fiscal 
year “will be about the same as 
this year.” 

Reserve Fund 


The company is maintaining its 
reserve fund of $3,000,000 because 
there are approximately 200 out- 
standing antitrust suits involving 
unspecified damages. 

The company is _ reacquiring 
shares in the open market to main- 
tain its dividend rate, 


The salaries of U executives are 
less than their counterparts in the 
other film companies. 


Universal expects added income 
from the releasing of the RKO pic- 
tures but “it’s hard to state” the 
amount. 


The company spent approximate- 
ly $1,000,000 less in advertising in 
1956 than in 1955, the ’56 total be- 
ing $2,853,000 as compared with 
$3,801,000 in ’55. . 

Universal at present has no 
plans to make pictures available 
for the wired-tv systems. 

The company will maintain its 
present production program; “To 


‘room, 


game, vis., “Three Brave Men,” 
“Three Outlaws,” “Three Violent 
People” and so forth. 

Problem for the producer, in ad- 
dition to coming upon a tag that 
will distinguish his picture from 
everything else, is to have that tag 
contain a certain amount of “sell” 
quality. Allied Artists execs, for 
example, recently offered $1,000 
for suitable titles for several of 
their new productions. 

But to get back to the protests 
over similarities. United Artists’ 
registration of “Scarface Girl” is 
objected to by Howard Hughes 
Productions, which owns “Scar- 
face.” The latter is an oldie but 
could be remade or _ reissued. 
Columbia has had “Sirocco” on 
file since 1951 and calls Warners’ 
atiention to this. WB has just 
registered “Sorocco.” Walt Disney 
has “Banner in the Sky” and would 
prefer if UA didn’t use “Tower in 
the Sky.” Nick Pery’s listing of 
“The Magnificent Impersonator” is 
too close to Universal’s “The Great 
Impersonation,” U feels. 

Paramount, which has “Greatest 
Show on Earth,” won't hold still 
for Abner Greshler’s “Greatest 
Circus on Earth.” Metro, with 
“House of Numbers,” points up the 
similarity between this and Boris 
Petroft’s “House of Monsters.” And 
M-G is being told that its “Awake 

















FHFO494464444464444460464 $44-4-444-46-46-64446444- 
- r > 
4 
; ° : ° ‘ » 3 
t SUOpHers ACVICE: aw y t 
> 8 +e 
3 ee 
Pp [COMPLAINTS GET RESULTS IN SHOW BIZ] z 

TrTrrTrT yy TrTrrrrrTrrTrrTrTyT YS TrTrTrTrTrTrTrTrTrrOrererererrererrTr., 








Employment High 
Minneapolis, March 19. 

Exhibition here undoubtedly 
is being helped by the fact 
that employment continues at 
a peak high in the Twin Cities 
metropolitan area, 

The latest state employment 
security department figures 
are for February and they 
show that the total was 488,- 
450, an all-time record for 
the month. 

Moreover, the number of 
unemployed in the area was 
estimated at 26,300, lowest — 
since 1953. 

Jobs’ increase since last year 
is being paced by durable man- 
ufacturing industries in which 
6,000 more persons are at 
work. 


Wait to See lf . 
Lesser Danes 
Follow Suit 


With nine theatres in Copen- 
hagen, Denmark, having made 
their private peace with the Amer- 
ican distributors and again playing 
U. S. films, the Motion Picture Ex- 
port Assn, is sitting tight, waiting 
to see what the rest of the Danish 
exhibitors will do. m 


March 31 is the deadline for 
other Danish theatreowners to re- 
sign from their organization, which 
has voted not to accept the U. S. 
terms. Fred Gronich, the MPEA 
rep in Germany, still is in Copen- 
hagen and will remain there 
through the end of March to keep 
on top of the situation. 


MPEA since May of 1955 had en- 
forced an embargo on shipments 
in a dispute over rental terms. 
Some weeks ago, the Danish exhib 
ranks were split. The Americans 
figure that, with some of the top 
houses now on their own, the rest 
of Danish exhibition won’t be able 
to hold out very long. 








Hell and Back” was the largest 
grosser last year. 
Status of Newsreel 

Universal’s newsreel operation 
is breaking even. and as long as it 
continues to do so the newsreel it 
will be maintained. 

The 10-man board of directors 
was unanimously reelected. At the 
meeting there 906,052 sMares or 
91.4% of the outstanding stock 
present in person or by proxy. 
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in Glory” sounds like UA’s “Paths 
of Glory.” 

Howard Hughes’ “Jet Pilot” is 
still awaiting release and the pro- 
ducer is protesting A.F.A. Produc- 
tions’ “Jet World.”. Sounds like 
a gag but WB registered “Hare to 
Eternity” for a cartoon when Col, 
objecting, had its biggest feature 
in “From Here to Eternity.” 

Thus it goes. All the top studios 
and many indie producers become 
involved in the title conflicts from 
time to time. They’re meaningful, 
of course, only when a registered 
and protested title is actually in- 
tended for use (filings are made 
often on simply the producers’ 
tentative thoughts about doing 
pictures on fopieal themes, such 
as rock ‘n’ roll, Calypso, Joseph 
Stalin, a major event, etc.). And 
even then the differences among 
registrants are ironed via the 
MPAA machinery (Margaret Ann 
Young runs the Title Registration 
Bureau) without any need for a 
trek to the courthouse. 

But the activity on the registra- 
tion front does suggest one signifi- 
cant conclusion. Titles on pictures 
are important, and they’re harder 
to dream up. That is, titles that 
have originality and individuality 
and, when lighted on a marquee, 
have some persuasive ticket-selling 
power, 


The Christophers, a Manhattan 
headquartered movement within 
the Roman Catholic Church found- 
ed by Father Edward Keller of the 
Maryknoll Missioners, and the 
author of several books on mili- 
tant Christianity, issues a monthly 
sheet of news notes. Under date of 
March, bulletin No. 81, there are a 
series of significant suggestions re- 
lating to media. Says the lead-in: 
“Don’t underestimate what one 
person like you can do, with God's 
help.” 

Following is excerpted: 

Protect Your Right of Choice: 


Remember that every newspa- 
per, magazine, and book publish- 
er, as well as radio, television and 
movie company is dependent on 
you for its very survival. Their 
business is to serve you—not domi- 
nate you. 

You hold the purse strings. 
Every dollar you spend can be a 
vote for or against decency. 

How to Get Better Movies: 


Make your wishes known to the 
theatre owner by patronizing good 
films and staying away from those 
which do not merit your support. 
He depends on your trade and will 
make his voice heard in turn with 
the movie-makers, 

The motion picture industry has 
repeatedly proven its capacity to 
provide attractive and high quality 
entertainmént. Films cited for 
Christopher Awards are eloquent 
proof that movies can measure up 
to three reasonable standards: (a) 
suitable entertainment for the en- 
tire family, (b) high dramatic qual- 
ity, and (c) successful presenta- 
tions from a box office point of 
view. . 

Tell Your Newspapers and Maga- 
zines: 

1. To run more stories about the 
achievements of normal, decent 
people and less about those who 
are vulgar and decadent. 

2. To be discriminating in the ad- 
vertising that they send into the 
home, Many reputable firms are 
letting a sexy, seductive angle 
creep into their ads for autos, soft 
drinks, bread, wearing apparel and 
many other items. One newspaper 
in Manchester, N. Y., threatened to 
ban all theatre advertising lay-outs 
unless there is an improvement 
over the present “filthy” motion 
picture ads. 

Point No. 6—Insist on Decent 

Recordings: 

Make your preference known to 
radio stations. Offensive records 
may slip through by neglect, Most 
disk jockeys will cooperate. 





Endorse Censorship 
Columbus, March 19. 

The Ohio Catholic Welfare Con- 
ference has taken a stand in favor 
of censorship for films and printed 
matter. 

Meeting Tuesday (12) here, it 
urged “vigorous support” for such 
legislation. 

The conference also asserted: 
“While we recognize that the chief 
responsibility-rests on parents and 
public opinion for all forms of 
public entertainment ... we hold 
the firm conviction that public au- 
thority cannot be absolved from its 
own direct responsibility for main- 
taining the highest standards of 
public decency and morality.” 

The conference also declared 
itself in favor of. making parents 
responsible for vandalism of theif 
children. 


Nixon Gets ‘80 Days’ 


Pittsburgh, March 19. 

Nixon Theatre has made a deal 
with Mike Todd for “Around the 
World in 80 Days” and picture 
will open here at legit house April 
11, with the preem skedded as a 
benefit for the United Nations 
Assn. of Pittsburgh. Gabe Rubin, 
owner and managing director of 
Nixon, has been dickering with 
Todd for couple of months now 
without getting anywhere when 
negotiations suddenly came to a 
head after lengthy conference in 
N.Y. last week. 

Nixon is already equipped with 
Todd-AO process, having played 
“Oklahoma” for six months last 
year. With booking of picture, 
Rubin has dropped any efforts to 
land some additional legit attrac- 
tions and season will end week of 








April 1 with Ruth Gordon in “The 
Matchmaker,”*, ae, bs 
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Is Spain ‘Nearer’ Deal on U. S. Pix? 
20th Offers Solution to Deadlock 


N. Y. note: 20th-For has of- 
fered to break the deadlock in 
Spain by taking on for local 
distribution all of the Spanish 
features at issue. Spaniards 
have been insisting that the 
American distributors handle 
one Spanish film for every 
four American releases. De- 
mand has resulted in an MPEA 
embargo against shipments to 
Spain. 


By HANK WERBA 


Madrid March 19. 


Jesus Arfila, Head of Servicio de 
Ordenacion Economica de la Cine- 
matografia (key cinema section 
chief for Ministers of Commerce 
and Industry), told Varrery that 
possibilities for resolving MPEA- 
Spain distribution impasse appear 
brighter now than at any time dur- 
ing turbulent year and a half of 
unsuccessful negotiations and sub- 
sequent MPEA boycott of Spanish 
market. 


Spain has contributed, he stated, 
to clearing air of extraneous is- 
sues of pinpointing principal area 
of dispute in order to facilitate new 
distribution agreement. 


Cinema echeloner referred to ex- 
pose of problem by film scribe Al- 
fonso Sanchez some two months 
ago, Article, checked first and 
cleared later with all government 
and industry negotiators, was 
deemed significant not only for 
clear outline of local position but 
also because it laid to rest pre- 
sumed intention her of imposing 
guaranteed distribution of Spanish 
films in U. S. as price of new agree- 
ment. 


As seen here, four main points 
at stake are (1) American film im- 
ports limited from 80 to 100 with 
MPEA sympathetically aware of 
Spain’s weak currency position; 
(2) increased import and dubbing 
costs which MPEA resisted weakly; 
(3) four-to-one distribution ratio 
requiring all distrib organizations 
in Spain to release one Spanish 
feature for every four foreign 
films imported—a thorn to MPEA; 
and (4) repartition of American 


posal to show Mediterranean 
MPEA rep Charles Baldwin if and 


-| when situation leads to renewed 


roundtabling. In past year, Span- 
ish producers have become much 
more conscious of world market 
film values and will ask MPEA 
for slice of frozen pesetas to set up 
new-born Uniespana organization 
in U. S. along lines of frozen profit 
handback to Italy’s I.F.E. and Gal- 
lic Unifrance. 


Although Government is quick 
to see monetary benefits result- 
ing from a Uniespana toehold in 
U. S. market, producers themselves 
will carry ball on this issue. Feel- 
ing here is that frozen coin contri- 
bution to help Spain product reach 
American screens would help off- 
set irk effect MPEA boycott has 
had here during past eighteen 
months. ; 

Orfila concluded that strong ac- 
tion by MPEA, of sparse benefit to 
either country, has been. a public 
relations eyesore in otherwise har- 
monious intercourse between Unit- 
ed States and Spain during past 
two years, and that his country 
would welcome a quick and mutual- 
ly beneficial settlement of extend- 
ed deadlock. 


DARKENING PART-TIME 
HOUSES FOR SUMMER 


St. Louis, March 19. 


As the ozoner season gets under 
way in the St. Louis trade area the 
Frisina Amusement Co., will shut- 
ter one of its hardtops and operate 
two others on an abbreviated pol- 
icy. The Grand, Keokuk, IIL, will 
be closed while the Iowa, in the 
same town will continue .on a full 
time basis. However the Lincoln, 
Robinson, IU., will be closed three 
midweek nights and a similar pol- 
icy applied to the Capitol, Litch- 
| field, Ill. 

Other hardtops, near spots in 
Illinois are expected to follow suit. 








MIDNIGHT-TO-DAWN 





product among all distributors here | 


to which MPEA replied “No can 
do.” 


are main troublespot issues. 
ratio, officially decreed in Aug. 
"55, which led to MPEA boycott, 
now seems headed for exile. De- 
signed to encourage local film out- 
put, the measure plus heavy coin 
subsidies, spurred low-grade as- 
sembly line product (with some 
notable exceptions), causing panic 
among exhibs as Hollywood-infiu- 
enced moviegoers here stayed away 
in hordes. Exhibitor group howled 
to bring back American films. 


Government undersecretary for 
Cinema and Theatre, Munoz Fon- 
tan, officially told trade representa- 
tives a fortnight ago he would pro- 
pose to Council of Ministers abro- 


Four-to-one ratio and repartition | 
The Dayton, O., March 19. 





Would Be Curfewed For Teenagers 
at Drive-Ins 





Patrons at drive-in theaters may 
have to carry some proof of their 
age, if-a proposed bill is enacted 
by the Ohio Legislature. The bill, 
spensored by Reps. Jesse Yoder 
and Charles W. Whalen, both of 
Dayton, would ban minors under 
18 from attending drive-in theaters 
and other amusement places after 
midnight, unless accompanied by 
their parents or legal guardians. 

The bill was inspired by the 
dusk-to-dawn Saturday programs 
offered at Dayton area drive-ins. 
Sheriff Bernard L. Keiter said 
there seemed to be no laws requir- 





ling drive-in theaters to close at/| 


gation of four-to-one ratio if any | midnight Saturdays. 


two of the three industry sectors 
back his proposal. With distrib 
group already on record, exhibitors 


| The proposed curfew bill would 
| provide a minimum fine of $10 and 
|a maximum fine of $50, to be as- 


are expected to take parallel action | sessed against amusement place 


momentarily. “ 


Orfila readily admitted alloca- 
tion of U. S, product 
tough negotiating nut to crack. 
Spain contends MPEA demand that 


owners who were convicted of 
having minors in their places of 


looms as business after midnight, any day 


| of the week. 











60% of U. S. film imports go to} 


MPEA distribution companies in Upcoming Metro Product 


Spain gives gravy train treatment 
to outsiders with local release 
merchants getting cattle-car berths. 


MPEA members, it is felt here, are | 


also top U. S. producers and prefer- 


] 








Hollywood, March 19. 
Metro, which will release three 


ential quality as well as quantity | films this month, will follow up 
privileges to U. S. distrib outlets with nine additional new films and 


in Spain would sign death warrant | four 


for natives in similar film branch | 
here. 

Producer contingent on negotiat- 
ing committee has a brand new. pro- 











ART HOUSE 
OPERATOR 


Top man in art film field 
seeks one or more sit- 
uations in potentially 
good towns. Take over 
or partnership basis. 


Box V-1977, Variety, 
154 W. 46 St., New York 36 
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reissues during the four- 
month period starting in April. 

With “10,000 Bedrooms,” ‘‘Liz- 
zie” and “Edge of the City” to go 
into distribution in March, tenta- 
tively set to go out next month are 
“Designing Woman” and “The Vin- 
tage.” May slate includes Sol Les- 
ser’s “Tarzan and the Lost Safari,” 
“This Could Be the Night” and 
Mark Robson-F. Hugh Herbert’s 
“The Little Hut.” 


Pencilled in for June release are 
“The Séventh Sin” and “Some- 
thing of Value;” and July releases 
include “Silk Stockings” and ‘Ma: 
oo Fire,” latter tentatively sked- 
ded. 


Reissues are ‘Gaslight” and “The 
Postman Always Rings Twice,” to 
hit theatres in April, and “The 
Bride Goes Wild” and “Our Vines 








Have Tender Grapes,” June. 


FRERES SCHULBERG’S 
WARNER RELEASE 


Warner Brothers has signed a 
two- picture deal with the newly- 
formed Schulberg Productions 
(Budd and Stuart Schulberg), ac- 
cording to prexy Jack L, Warner. 
First film will be “In the Ever- 
glades,” skedded to roll on location 
in Florida this summer. 


To be shot in WarnerColor, “In 
The Everglades” will tell a story 
against the background of plume 
hunters in the Florida Everglades 
in the early 1900’s.- Budd Schul- 

rg’s last venture involved the as 
yet unreleased ‘Face in_ the 
Crowd,” which he wrote for Elia 
Kazan. Stuart’s last was “Special 
Delivery.” He had been active in 
European production for the past 
nine years. 





Of Veteran George Seed 
Albany, March 19. 


A heart and ulcer condition 
forced George Seed to retire as 
manager of Fabian’s Cohoes in Co- 
hoes. Edgar Stillman has been 
promoted from assistant at Proc- 
tor’s in Troy to the top spot at 
the Cohoes. 

Seed, who had handled the thea- 
tre since its opening in 1940 and 
who previously managed old Har- 
maus Bleecker Hall in Albany, 
was connected with show business 
for,three decades. He is a brother 
of David Seed, vaudeville com- 
edian, and of Harry Seed, retired 
Warner Bros. sales official. 

A resident of Albany, Seed was 
presented with a desk set by the 
Cohoes staff. 


‘Art’ Bottleneck 


Continued from page 5 




















Apollo on 42nd St. 
America’s getting in on 





the 


| artie act has served to cramp the | 


|imports’ style. 


| crease in future months. 


Since “art” houses 
locations are hard to come by, 


pare Richard Davis of the | 


Fine Arts Theatre— are thin&ing 
of building new theatres. Davis, 
who’s also a distributor, has a spe- 
cific Eastside project on _ the 
griddle. 


Quite a number of houses ordi- 
narily devoted to imports at the 
moment are making a strong show- 
ing with American product. The 
Guild is busy with “Albert 
Schweitzer.” The Plaza has rung 
up a 25 week run with “Lust for 
Life.” At the 55th St. Playhouse 
“Oedipus Rex” has been holding 
forth, and “On the Bowery” is due 
to move in. At the Normandie, 
“Cinderella” is attracting mobs of 
kids and appears good throughout 
Easter. The Sutton has “The Great 
Man.” 


Adding to the shortage of artie 
| firstruns in midtown are some long- 
'run imports. “Gold of Naples” at 
ithe Paris, for instance, is a solid 
hit and looks good for a long run. 
The Baronet is tied up with Thonias 
Brandon’s French film classics fest. 
“La Strada,” at the Trans-Lux 52nd 
St. has been a tenant for 34 weeks 
and undoubtedly will hold until 
Academy Awards time (and prob- 
ably thereafter). The Sutton has 
been taken over by J. Arthur Rank 
|and in another month or so 





product. 


Arts, the World and the Little Car- 
negie to reckon with. Into the 
| Fine Arts comes the combo of “Red 
Balloon” and “Lost Continent,” 
day-and-date with the Astor on 
Broadway. The World has booked 
in a reissue of “The Third Man” 
and, after that (in April) the Ger- 
man “The Devil’s General.” 


Beekman, Rugoff & Becker 
house up on 2nd Ave. occasionally 
goes firstrun. 

Fine Arts is owned by Richard 
Davis who also has a backlog of 
foreign lingualers via his United 
Motion Picture Organization re- 
leasing outfit. Jean Goldwurm, 
who operates the World and the 
Little Carnegie, also distributes his 
own pix, and so does Richard 
Brandt of Trans-Lux. 

Question: What about the poor 
fellow who just wants to import 
a picture and who doesn’t own a 
theatre? What are his chances, 
when the men who own houses 
can’t play off their own backlog? 





weeks, this year will be watched by 
the distributors with greater atten- 
tion than ever. They’re counting 
on the ozoners to deliver the rental 
coin that'll make up for the erratic 
b.o. performance of the hardtop- 
pers. 


number of drive-ins as well as the 
still-growing number of cars on the 
American road, the distribs are 
looking to one of the biggest out- 





door season on record. 


One company—20th-Fox—reports | 


| that its drive-in take during the 


Health Forces Retirement | 





Regret Color ‘Fade’ 


Minneapolis, March 19. 

Now booking for the coming 
season which in this territory 
starts in late April or early 
May, generally, outdoor thea- 
tre operators are unhappy be- 
cause the proportion ef color 
feature pictures is the smallest 
in recent years. 

It’s pointed out that the fact 
that pictures are in color has 
been one of the big selling 
point for the ozoners and. 
these are virtually, their bread 
and butter offerings. 





Considering the product and the | 





first seven weeks of 1957 was fully 
one-third ahead of the same per'od 
| last year. 20th also says the num- 
ber of ozoners equipped for Cin- 
emaScope now runs to 3.800, of 
which 3,200 are “possibilities,” i.e, 
drive-ins which any one film can 
play. Total number of outdoor in- 





sible moveover or even firstrun | 
outiet in competition with Brandt’s | 


And the pressure | 
|from that end is expected to in- | 


in suitable | 


stallations throughout the country 
/now stands at about 4,500 and is 
| still growing. 

The bigger drive-ins are increas- 
| ingly bidding for first-run product 
'in competition with the regular 
houses and frequently are in a 
| position to outbid them. Di‘stribu- 
tion execs maintain that the drive- 
{in public to a large extent 
the same as that of the hardtop 
‘Situations, so that actually ~the 
|ozoners attract an additional audi- 


| ence that, normally, might not even 
| call at the b.o. 

Product situation doesn’t affect 
| the outdoor situations as it would 
| the regular runs inasmuch as the 
| ozoners for the most part shutter 
}over the winter months and thus 
have a backlog of product waiting 
for them when they open up. About 
one-third of the drive-ins are in the 
South, Southwest and West where 
they can stay open the year ’round. 

According te available informa- 
tion, the drive-ins take runs be- 
tween 18% and 25% of the distribs’ 
overall domestic revenue. Much de- 
pends, however, on the weather. 
Last year, for instance, was partly 
spoiled because of a cold and wet 
spring. Ozoners. continuously seek 
to expand their season via the in- 
stallation of heaters, which allow 
extension in chilly weather at the 
beginning and the end of the drive- 
in “year.” 

Meanwhile, abroad, the drive-ins 
fad is beginning to catch on also. 
Operators in several countries have 
begun to experiment with ozoners. 
Trouble is that in no foreign coun- 
try does the car population com- 
pare with that of the U. S. 








will | 
be devoted exclusively to the Rank | 


| pronged staples, capable of punt- | 





| 


Make It ‘Puncture Park’ 
San Antonio, March 19 
A local elementary school teach- 
er, Miss Eddie McCurry and Albert 


All of which leaves the Fine | Hildebrandt, a projectionist at 


the Empire Theatre were booked 
on suspicion of malicious mischief 
here at the local police station 


They were arrested when sharp 


turing auto tires were found scat- 
tered in and near the San Antonio 
Twin Drive-In Theatre. Officers 


said similar incidents and a shoot- | 


ing have occurred at the ozoner 
where projectionists are non-union. 
Hildebrandt is a union projec- 
tionist. 
, Clifton Chestnut, manager of the 
drive-in said about 100 auto tires 
were punctured by staples at the 
ozoner Feb, 2. Some 12shots were 





isn’t | 


Study Those Drive-In Road Signs 
For ‘Turn Here’ to Prosperity 


Drive-in season, due to get fully | fired into the crowded drive-in on 
under way in another couple of 


| March 1, at least one shattering a 
windshield and showering occu- 
pants with glass. Other shots struck 
the projection booth. 








300 Protest Drive-In 
Beverly, Mass., March 19. 
More than 390 North Beverly 
| residents attended a mass citizens 
|meeting at Brown School Friday 
'(15) to protest plans for a new 
|ozoner at the juncture of routes 
| 1A and 128. 

They instructed Aiderman 
Carleton Merrill to ask the board 
_of aldermen to hold a public hear- 
|ing on the matter. A citizens’ com- 
mittee has organized opposition to 
| the project. : 


} N Y a ag 
ALY. Film Gritics 
} Continued from page 2 == 


|New York is so unpredictable any- 
| Way. 























Times Still Toughest 


| In terms of the 10 films re- 
| viewed, the New York Times easily 
| emerged as the toughest critic, rat- 
| ing seven of the ten as “Poor,” one 
“Poor to Fair,” one “Fair” and 
lone “Good.” Trib is next with 
five in the “Poor” class, three in 
“Fair,” and one each in “Good” 
and “Excellent.” 





* Apart from the News, which put * 


one in “Poor,” one of the remain- 
,ing four papers rested a single pic- 
_ture as “Poor” or “Poor to Fair.” 
The News put two in “Excellent” 
and another two in “Good to Ex- 
cellent.” It rated-three as “Good” 
and one “Fair to Good.” 

Mirror, not qu’te as indiscrimi- 
nately enthusiastic as in years past, 
pegged two in “Exce!lent” and five 
in “Good” with two running 
“Fair.” Post had two in “Good to 
Excellent,” four in “Good,” three 
in “Fair to Good” and one in 
“Fair.” Journal-American, which 
for the most part simply synop- 
sizes films, rated two “Excellent” 
and four “Good.” Another twa 
were “Fair.” Telegram & Sun alsa 
figured two as “Excellent” and two 
,as “Good.” However, it rated two 
as “Fair to Good” and three as only 
“Fair.” 

In a number of cases, the tone 
of the reviews was such that they 
had to be judged noncommittal. 
Among the titles reviewed were 
“Oh Men, Oh Women,” “Spirit of 
St. Louis,” “The Girl Can’t Help 
It” and “The Big Land.” 


While his influence is decidedly 
stronger with foreign films than it 
is with Hollywood entries, thé film 
companies still consider the Times’ 
Bosley Crowther the most impor- 
tant critic in town, partly because 
his reviews set the tone for many 
out-of-town scribes. 

With films of wide potential pop- 
ular appeal, the “stars’’ handed out 
by the Daily News are viewed with 
respect—and are much sought af- 
ter—by the company tubthumpers. 
There is a question, however, 
whether lack of approval from The 
News—or from the Mirror and the 
Journal for that matter — does 
much to affect a picture one way 
or the other. These papers know 
how to rave. They’re much weaker 
in the field of critical evaluation 
and analysis, and with rare excep- 
tions they fail to put their finger 
on what ails a film. It is here 
where the Times, and very often 
also the Tribune, excel and bal- 
ance their competition's much 
larger potential readership. 











| New York Theatre | 








-— RADIO CITY MUSIC HALL— 


Rockefeller Center 


|| JAMES STEWART 


AS CHARLES A. LINDBERGH IN 


_ | “THE SPIRIT OF ST. LOUIS” 
| In CinemaScope and WarnerColer 


ond SPECTACULAR STAGE PRESENTATION 
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Box V-913-57, 





SECRETARY WANTED 


FEMALE CAPABLE OF RAPID DICTATION 
Pleasant surroundings. State qualifications and salary. 


154 West 46th Street, New York 36, N. Y. 


c/o VARIETY, 
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Print 


Urged Upon 


Scarcity as Distrib Tactic 


Justice’s Attention 


7% 





Hollywood, March 19. 

An artificial print scarcity to 
force exhibitors to follow a “sug- 
gested price scale” was charged by 
Oscar R. Cummins, general coun- 
sel for Southern California Thea- 
tre Owners Assn. in a letter com- 
mending the Justice Dept. on its 
plan to investigate alleged distri 


. A 


STAGEHAND UNION RULE 





May Bring Change of Policy 
at Frisco’s St. Francis 





San Francisco, March 19. 





b- | week about 


Decision will be reached this 
switching St. Francis 
“Ten Command- 


Theatre, where 


utor control of theatre admission | ments” has settled to a long run, 
prices. However, he warned in his | from reserved-seat to unreserved 
letter to Assistant Attorney Gen- | seat policy. 


eral Victor R. Hansen, that Justice | manager Earl Long, is that Stage- 


should guard against being misled 
by the testimony of any “favored 
exhibitors where such favored li- 


censing of film is coincident with | 


high admission prices.” 
Cummins asked an investigation 
of the print scarcity, charging that 


it “is being used to force exhibitors | 


who will not accept the suggested 
admission price to play the picture 
only after it has been played at the 
higher admission price. The sup- 
ply of prints for the exhibitor ex- 
pands or contracts, curiously ac- 
cording to the admission price he 
indicates he will charge.” 


Cummins added that “prompt 
availability and preferred clear- 
ances have long been associated 
with high admission prices” and 
charged that an investigation will 
show some distributors to be “cold- 
ly brazen in their communicating 
to the exhibitors the admission 
price the exhibitor should charge.” 


Legit Still Best Route 
To Theatrical Films, The 





Actor’s Creme de la Creme: 


Hollywood may be experiencing 
an upheaval in its operations, but 
a3 far as performers are concerned 


theatrical films remain the cher- | 


ished goal from the standpoint of 
monetary gain and _ recognition. 
Despite television’s impact on the 
nation, Hollywood continues to pro- 
vide thesps with the “big money.” 

At least that’s the view of Ar- 


thur O’Connell, a veteran charac- | 


ter actor who received and ac- 
cepted the Coast’s blandishments 
as a result of his performance in 
“Picnic” several years ago. Brought 
to Hollywood to reenact his stage 
role, O'Connell subsequently re- 
ceived roles in more than a half 
a dozen pictures. In three upcom- 
ing films—‘‘Monte ~Carlo~ Story,” 
“The Violators,” and “The Mad 
Ball”—he is receiving star or co- 
star billing. 


Although he’s been acting on 
Broadway and later.in radio and 


tv since 1929, it wasn’t until his | 
in the hit play that | 
O'Connell received Hollywood of- | 


appearance 


_fers. “I wasn’t doing anything dif- 
ferent than I did before,” he said. 
“TI guess it was just a case of get- 
ting the right role in the right 
play.” O'Connell, therefore, main- 


tains, that the best stepping stone | 


to Hollywood, as it has been for 
many years, is the Broadway stage. 











Cinema Editors’ Avards| 








Hollywood, March 19. 
At annual dinner last Tuesday 


(12) Shelley Winters presented 
American Cinema Editors awards 
to Oscar nominees Albert Akst for 
Metro’s “Somebody Up There 
Likes Me”; Philip W. Anderson, 
Fred Bohanan and William Horn- 
back, “Giant,” George Stevens 
Productions-Warner Bros.; Anne | 
Bauchens, “The Ten Command- | 
ments,” Cecil B. DeMille-Para- 


mount; Gene Ruggiero and Paul 
Weatherwax, “Around the World 
in 80 Days” Mike Todd-UA; Mer- 
rill G. White, “The Brave One,” 
King Bros.-RKO. 


Janis Paige presented awards to 
Emmy nominees Samuel E. Beet- 
ley, “Tunnel of Fear,” Four Star 
Playhouse; Richard Fanti, “Betty’s 
Birthday,” “Father Knows Best”; 
Frank Keller, “Our Mr. Sun,” 
AT&T Science series; Daniel A. 
Nathan, “Between Jobs,” Jane 
Wyman Theatre; Robert Watts, 
“Bounty Killers;’ Cheyenne. 


Following the program, there 


was dancing with music provided | 


by Manny Harmon’s orch. 


Principal reason,. according to 


| hands Union insists on two jobs 
| with two-a-day, reserved-seat film. 
If seating policy was switched, only 
one stagehand would be required. 

| United California chain fought 
this “same battle before opening 
Todd-AO films at Coronet, and 
eventually gave in, now uses two 
stagehands just like Orpheum, 
where Cinerama films play. 


‘Naked Amazon To 
Stay All-Buft In 
Maryland State 


The Maryland Court of Appeals 
has upheld a lower court which 
ruled that scenes in the documen- 
tary “Naked Amazon”—showing na- 
tives naked below the waist—were 
not obscene and should not be cut 
from the picture. 


Case was appealed by the Mary- 
|land censor board -which had in- 
sisted on the deletions of the scenes 
jas “obscene” and “vornographic.” 
| Board held that the showing of 
| nudity, of nude people, in a pseudo- 
| documentary .. . is calculated to 
arouse sexual desires of substan- 
tial numbers of people.” 


“Naked Amazon” is distributed 
by Times Film Corp. Case was ar- 
|gued in Maryland by the Times 
| Film attorney, Felix J. Bilgrey, who 
has won some spectacular victories 
over state censorship in other 
places. 
| The Maryland Court of Appeals 
|sidestepped the question of the 
Maryland film censorship per se, 
| but did raise another important 
| point, stating: 
| “The board acted on the assump- 
| tion that a scene could be eliminat- 
'ed because its possible obscenity 
| outweighed any of its merits, con- 
| sidering that scene alone. It did 
not weigh the scenes it found ob- 
jectionable in relation to the pic- 
ture as a whole to determine 
whether overall worth more than 
counterbalanced * possible obscene 
| or pornographic bits or sequences. 
The board’s interpretation is in the 
teeth of the words and implications 
of the statute.” 

The statute, as quoted, reads: “a 
motion picture film ... shall be 
considered obscene if, when con- 
| sidered as a whole, its main pur- 
pose and effect is to arouse sexual 
|desires and if the probability of 
this effect is so great as to out- 
weigh whatever other merits the 
film may possess.” 

The Court said the board misin- 
terpreted and misapplied the sta- 
tute and that “there is no reason- 
able or substantial basis even on 
its theory of the law, and certainly 
not under the statute as we read 
it, for a finding that the calculated 
purpose of dominant effect of 
the ‘Naked Amazon’ was ‘substan- 
tially to arouse sexual desires,’ 
based as it was only on the show- 
ing of primitive unprepossessing 
|aborigines going about their daily 
lives in their native surroundings, 
unclothed, as is their custom, with 
no intimation of sexual activity or 
awareness.” 


Doug Whitney Exits RKO 


Hollywood, March 19. 

Next departure from RKO will 
be, that of Douglas Whitney, who 
joined the studio late in 1955 as 
studio talent exec. He departs 
March 30 leaving only secretary 
Anna Teague in the casting depart- 
ment. 

RKO said it will bring in a caster 
when it is ready to start on Paul 
Gregory’s “The Naked and the 
|Dead” whieh rolis late this year. 














C. B. DEMILLE REBUTS 
CRITICS OF HIS ‘10 C’ 


Cecil B. DeMille yesterday 
(Tues.) rebutted those who’ve chal- 
lenged the accuracy of the Scriptu- 
ral background of his “Ten Com- 
mandments” production. Specifi- 
cally, the producer charged that 
Rev. James L. Anderson and A. J. 
McDonald of the Baptists’ Biblical 
and Archaeological Research Foun- 
dation, blundered on all counts in 
their recitation of alleged errors 
in “Commandments.” 


Rev. Anderson, who was identi- 
fied as a Baptist, and McDonald 
were quoted last week in a VARIETY 
story under a San Francisco date- 
line. DeMille states that the for- 
mer is not a Baptist but a member 
of the Christian Church, and a co- 
member, Rev, Charles F. Arnold of 
Tulsa, had written in his own 
church paper a laudatory account 
of the film. 

DeMille cites chapter-and-verse 
in undertaking to refute’ the 
charges of inaccuracy. Recognized 
American Bible scholars agree that 


the Pharaoh of the Exodus was 


Rameses II as depicted in his pic- 
ture, whereas the charge had it 
that the Rameses line of Pharaohs 
was out of focus. 


Questioned was how Moses could 
have returned “after 40 years in 
the desert” to find his girl friend 
still young. DeMille answers there 
has been great variance on inter- 
pretation of the “40 years,” rang- 
ing from one year and five weeks 
in the Book of Jubilees to eight 
years in the Koran and 20 and 40 
years in other interpretations. Ac- 
tually, according to the film-maker, 
“40 years,” as used frequently in 
the Old Testament, is a Hebrew 
idiom meaning any long period. 

DeMille argues back on all other 
points, citing, for example, Exodus 
17 which relates that Moses and 
Joshua were contemporaries and 
Chronicles One as authority for the 
identity of the daughter of Pha- 
raoh, who found the infant Moses, 
as Bitihiah. 





Parental Liability Bill! 


Out of Texas Committee 


Austin, March 19. 

In an unexpected move the 
House Judiciary Committee ap- 
proved a bill that would make par- 
enf$ responsible for malicious mis- 
chief done by their children. 

The bill, by Rep. Joe Burkett of 
Kerrville, was presented ata pub- 
lic hearing previously and sent to 
a sub-committee while the attorney 
general was asked for a ruling on 
its subject matter. 

“This bill has been with the at- 
torney general for five weeks and 
we haven't heard a word,” Burkett 
said. “This session is going to be 
over pretty soon and nothing has 
happened. I move we pass this 
bill out.” 


+ 





‘LUST’ LONGEVITY IN N. Y. 





Kirk Douglas Artie Grosses 
$235,000 In 26 Weeks 





Now in its 27th week at the arty 
Plaza Theatre, N. Y., “Lust For 
Life,” Metro’s Kirk Douglas star- 
rer, has a chance of being one of 
the biggest arty theatre grossers in 
Manhattan. Although the pic now 
is down to an average of about 
$10,000 weekly, end of the run at 
the Plaza is far from being in sight. 
Present indications are that it will 
run two to four months longer, con- 
tingent partly on whether Douglas 
wins an Academy award. 

“Lust” has grossed slightly bet- 
ter than $235,000 in 26 weeks that 
it has played at the N. Y. house. 
For weeks, the film held above 
$14,000 weekly, and even now 
draws lines on Saturdays and Sun- 
days. The N. Y. engagement for 
“Lust,” incidentally, easily is the 
,outstanding one for the pic thus 
far. 


Parody Stifling 
reared If MG 
Suit Upheld 


Washington, March 19. 


Question of whether the burles- 
quing of plays and films is subject 
to the copyright laws has been laid 
at the U. S. Supmme Court door- 
step for solution. 

Specifically, CBS, Jack Benny 
and American Tobacco Co. are ap- 
pealing the “Gaslight” suit. The 
U. S. District Court for Southern 
California and 9th Circuit Court of 
Appeals have sustained an injunc- 
tion for Loew’s Inc., barring CBS 
from using a filmed parody, “‘Auto- 
light.” Made in 1953 for a Benny 
video program, the 15-minute film 
features Benny and Barbara Stan- 
wyck. A year earlier, the two had 
done a live televised parody of 
“Gaslight,” a MGM picture. 


Counsel for CBS, Benny and 
American Tobacco declared in the 
brief to the High Court last week: 

“This case presents an important 
issue whose determination will 
have a decisive influence on the 








future of the art of parody and 
burlesque. The courts below have 


denied the right of ‘fair use’ to an 


author of a parody or burlesque 


The measure, making parents | and have held that a ‘substantial’ 
liable up to $30Q property damage | use of.a copyrighted work, which 


for vandalism done by minor chil- 
dren, was approved by a voice vote. 














Crediting Murray Bilmes 











New York, 
Editer, VARIETY: 

Respecting your story headed 
“Managers Liable for Unemploy- 
ment”: At the time that this case 
originally came to AGMA’s atten- 
tion, I was employed by the Amer- 
ican Guild of Musical Artists as an 
Assistant Executive Secretary. 
Robert Ruddy’s case was the first 
to be heard by the referee, and I, 
on behalf of AGMA, represented 
Mr. Ruddy at this hearing. When 
the referee requested that a brief 
be submitted, I prepared a memo- 
randum of law and fact and sub- 
mitted it. Miss LeSawyer’s case, by 
agreement of all the parties con- 
cerned, was to be governed by the 
decision reached in the Ruddy case. 

Throughout these stages I con- 
sulted with Mr. Jack London, of 
the then Jaffe & Jaffe office. Mr. 
London submitted a brief to the 
Appeal Board, based on the mem- 
orandum that I had prepared for 
the referee. The written opinion 
of the Appeal Board quite copious- 
ly quotes from the memorandum 
that I had prepared. 

In no way should the work of 
Mr. London be minimized, for, he 
was consulted, gave his advice, and 
was available at all stages. How- 
ever, I do feel that you have 
slighted my services in this matter. 
As of the first of this year, I re- 
signed to enter the private prac- 





tice of law. Murray Bilmes. 


is usually essential to the creation 
of an effective burlesque or 
parody, constitutes infringement. 


“Such a construction of the 
|Copyright Act gives rights and 
limitations never before 


| creates 
considered to have existed, as is 


‘| evident from the unchallenged use 


of copyrighted material in the 
famous parodies and burlesques of 
literary history. If permitted to 
stand, it will have a stifling effect 
on parody and burlesque. 


WATERS BILL ON CENSOR 
FEE CHANGE TO VOTE 


Albany, March 19. 


N. Y. State Assembly is slated 
to vote today (Tuesday) on the 
Waters bill which amends the Edu- 
cation Law to increase the fee 
charged by the State Censorship 
from $3 to $4 a thousand feet and 
to reduce that for prints by chang- 
ing the rate from $2 a thousand 
feet to $4 for each additional en- 
tire copy. The Education Commit- 
tee favorably reported the meas- 
ure a week before. 

In 1955 and 1956, Lower House 
unanimously approved it, but both 
years stormy seas were encountered 
in the Senate. That body rejected 
the bill the first year; passed the 
same, after a sizzing debate, last 
year. 

Gov. Averell Harriman applied 
the coup de grace in April via a 
veto. He pointed out the proposal 
would cost the State $270,000 of 
revenue in the next 12 months, 
and no substitute source for this 








amount had been provided. 


= 





|enjoying the movies—cokes, 
!corn and all.’” 


City Favors, Rurals Don't, Sunday Pix; 
Greenville Wishes Brushed Aside 


Greenville, S. C., March 19. 

Residents of this city of 58,000 
want their theatres open on Sun- 
day. They voted in favor of it, but 
their legislative delegation turned 
them down, 

County residents voted against 
Sunday amusements, and the dele- 
gation refused.by a 9 to 1 vote 
a resolution by Greenville City 
Council asking legislative action to 
legalize Sunday amusements inside 
the city. 

The lone dissenting vote was cast 
by Rep. Preston S. Marchant, who 
contends that “any political entity 
has a right to regulate its own af- 
fairs.” 

Several South Carolina cgmmu- 
nities have this year legislated in 
favor of Sunday amusements. Un- 
less amended locally, the state con- 
stitution prohibits them, 


Myers Sees Film Ads 
‘Monotonous’; Points To 
Coke Copy as Ideal Example 


Charging that, film advertising 
is in a rut, Abram F. Myers, Allied 
States Assn. general counsel, sug- 
gests that the film companies con- 
sider the possibility of institutional 
advertising rather than concentrat- 
ing wholly on program advertising. 
Myers maintains that advertising 
based completely on the pictures 
“tends toward a monotonous uni- 
formity.” 


“The illustrations,” he says, “fea- 
ture the same situations: the only 
difference is that the actors some- 
times do their kissing standing up, 
sometimes sitting do..a. and occa- 
sionally in less conventional pos- 
tures.” 


Myers outburst against film ad- 
vertising is based on a Coca-Cola 
backcover ad in This Week maga- 
zine which Myers ‘states “gives a 
lesson in good taste.” He declares 
that it is a good ad both for Coke 
and the film industry. The ad 
shows a foyer of a theatre. Except 
for the words “popcorn” and “Coca- 
Cola” on the boxes and cups held 
by patrons, there is no lettering in 
the picture. In the foreground are 
“a half-dozen smartly dressed, 
highly civilized people.” 

“These people,” says Myers, “are 
not juvenile delinquents, bobby- 
soxers, or rock ’n’ roll addicts, 
dressed in leather jackets and over- 
alls, and bent on making other peo- 
ple unhappy. They are the kind of 
people decent-minded folks think 
they are or would like to be.” 

Myers takes exception to observ- 
ers who poke “a lot of cheap fun” 
at theatres for selling popcorn and 
soft drinks. No one, he points out, 
thinks it’s ludicrous when ople 
eat popcorn at circuses and ball- 
games. Again referring to the Coke 
ad. Myers says it “shows people 
whose respectibility and social cor- 
rectness stand out all over them 


pop- 





He asserts that he can’t help 
wondering that the public response 
would have been “had the ad in 
question been a movie ad instead 
of a Coca-Cola ad.” The Allied 
leader points out that while many 
other suppliers feature theatres in 
their national advertising, the film 
companies have neglected to do so. 

He deplored “the systematic dis- 
paragement of both pictures and 
theatres in recent years” and noted 
that this attitude has cost theatres 
a vast amount of patronage. “This 
has reached a point,” he states. 
“where it is considered not quite 
nice to go to the movies. Myers 
maintains that ads similar to the, 
Coca-Cola one will do much to con- 
vince the puble that theatres are 
“clean, comfortable and orderly.” 


aeeiccmnamen 


‘Patate’ to Zanuck 


aaa Continued from page 2 =—_—_—a_w 


that Miller shares 40% in the film 
coin, along with the $2,000-a-week 
surcharge. Achard gets. 60% 
which he will probably share 50-50 
with whoever i e Broadway legit 
adapter. Irving P. Lazar agented 
the deal. 

Previously Lazar set the deal 
with Zanuck for “Compulsion,” the 
current bestseller by Meyer Levin, 
who is also doing a dramatization 
of his own book. Lazar is agent 





— | 











for Levin. 














oe 


esse 


i 


oe 








2 7" 
ret Veer 





Z 








Wednesday, March 20, 1957 


VARIETY 


RADIO-TELEVISION 








NBC Buys Out Barry & Enright 


Barry & Enright, “this year’s” red hot packaging outfit, has 
been bought outright by NBC in a deal reportedly reaching seven 
figures and which, though the exact amount has been kept under 
wraps, elevates partners Jack Barry and Danny Enright into 


“very rich” brackets. 


Acquisition of the B & E operation gives NBC 100% owner- 
ship of the Monday night “Twenty One” quizzer, the show which 
put the network back into Monday night respectability after 
seven years of “I Love Lucy” supremacy on CBS, along with the 
daytime “Tic Tac Dough” entry, which in its own right has become 
a major breadwinner for the network. Undetermined is status of 
“Winky Dink and You,” currently a CBS-TV Saturday morning 
entry. A fourth B & E package, “You're On Your Own” has just 
been knocked out of its Saurday night CBS-TV slot. NBC’s prin- 
cipal interest, obviously, centers around it brace of “21” and 


“Tic Tac Dough” entries. 


Barry’s emceeing of “21” and “Tie” quizzers will henceforth 


be independent of his capital gafns transfers. 


Similarly, although 


Barry & Enright had initially planned a new package starring 
Charles Van Doren, the latter does not go along with the NBC buy. 
Henceforth any Van Doren deal would have to be made through 
MCA, to whom the “21” graduate is now committed. 

















Why DuMont Covets WNEW 





$1,500,000 Net Last Year, With Gross Hitting ~ 
$5,520,000; Biz Elsewhere Good ; 





A conservative estimate of 
WNEW’s net take last year sug- 
gests a good reason why DuMont 


Broadcasting is so willing to fork) 


out over $7,000,000 in cash and Du- 
Mont stock to take ownership of 
the Gotham radio indie. It is re- 
ported that last year the 50 kw 
radio outlet hit a net of at least 
$1,500,000.- Deal for station trans- 
fer is practically a fait accompli. 


DuMont board net yesterday 
(Tues.) and was expected to okay 
the purchase, two-thirds of which 
is to be paid for in cash. The rest 
in stock to present WNEW owners. 
Dick Buckley, WNEW chief, is ex- 
pected to~-get DuMont Broadcast- 
ing stock in return for all his 
WNEW shares. It is reported he 
will stay as the indie’s active boss. 
Details will take approximately 
two months before finalization of 
the deal. 


WNEW’s gross for 1956 is said 
to have run at a monthly rate of 
$440,000 to $480,000, putting the 
annual gross at approximately $5,- 
520,000 (at an average of $460,000 
a month). One of the many ways 
to equate the worth of a station 
today is to multiply its annual net 
earnings (before taxes) by five, 
which in this ease is $7,500,000. 


Earnings at the station are the 
best in WNEW’s history and cer- 
tainly the best among all indies 
in the met market. But they are 
also an indication of the general 
rises during 1956 and the first part 
of 1957 in the earning power of all 
independents, 


WMGM, WMCA and WINS, 
other leading English-language mu- 
sic and news stations, are all known 
to have had increases in net earn- 
ings this past year. The foreign 
language stations, such as WHOM, 
WOV, WWRL, are said to have had 
net earnings increases as well. 

Situation has a new host of po- 
tential station buyers scurrying 
around not only in New York but 
all metropolitan areas dooking to 
make buys and the purchase price 
is hardly any gbject at all, accord- 
ing to many tradesters. 


Campbell Soups 
Axes ‘On Trial 


Hollywood, March 19. 
The casualty-season gained mo- 
mentum the past week as Camp- 


bell’s Soups cancelled out on “On 
Trial.” 


Series, produced by Collier 
Young’s Fordyce Enterprises, is 
hosted by Joseph Cotten, who also 
Stars in some segments of the NBC- 
TV series. Campbell’s Soups handed 
the series its cancellatidon notice, 
and it goes off tv when its current 
pact expires in June. 

Show is slotted at 9 p.m. Friday 
nights, opposite CBS’ “Mr. Adams 
and Eve,” Ida Lupino-Howard Duff 
starrer owned partly by Young. 





H’wood Runs Out of Nags 


Hollywood, March 19. 
Upbeat in tv western series 
has brought in its wake an 
unusual turn of events in Hol- 
lywood. 
It’s much easier to rent an 
actor than a horse. 











Slim Pickin’s 
For CBS-TV On 


Summer Shows 


It looks like an awfully slim year 
for new summer replacement en- 
tries at CBS-TV. Thus far, the 
schedule calls for only eight sum- 
mer substitutes, with a slim pos- 
sibility of three more before the 
hot spell rolls around. Otherwise, 
the web’s lineupevill carry right on 
through the dog days, with film 
shows going into repeat cycles and 
the live stanzas staying right on 
through to the fall. 

Only two of the entries thus far 
will be brand new, the still unfinal- 
ized hour Jackie Gleason replace- 
ment show, which will stress young 
talent, and the “Richard Diamond, 
Private Detective” telefilm which 
sub “December Bride” (see sep- 


(Continued on page 52) 


Bill Jacobson’s 1-Man 
Beltline; 90-Min. Spec, 
8 Package Series, Novel 


Bill Jacobson, radio-tvy comedy 
writer for the past 10 years, 
emerged from a year and half’s 
self-imposed literary confinement 
with the following: first drafts of 
two novels, a 90-minute original 
musical, and eight tv package ser- 
ies. In addition, Jacobson co- 
scripted the pilot for CBS-TV’s 
highly-touted “The Big Record,” set 
as a fall entry. Frank Cooper office 
set latter deal for Jacobson, who 
before entering his literary hiber- 
nation was head writer for the 
Kate Smith show for three seasons 
and worked on the Max Liebman 
spectaculars for one year. 

Talent Associates is eyeing 
Jacobson’s series, “Baker’s Dozen,” 
story of a benevolent con man who 
employs an off-Broadway drama 
group to commit his good deeds. 
Screen Gems and Gomalco Pro- 
ductions are weighing “Connecticut 
Yankee at Large,” an adaptation 
of Mark Twain’s classic dealing 
with a simple character who em- 
ploys 20th century knowhow to dif- 
ferent periods and incidents in his- 
tory, and including several excur- 
sions into the future. 

The 90-minute musical, “The Fall 
of Keenan’s Glen,” has lyrics and 
a score by Larry Holofcener and 
Dick Chodash, 








TV NETWORKS IN 
CHAOTIC STATE 


By GEORGE ROSEN 


Everything is in confusion 
around the tv networks in their 
efforts to put their ’57-’58 program- 
ming houses in order. In fact they 
are going through something bor- 
dering on chaos to a degree never 
quite experienced before. With but 
very few exceptions, notably 
among the. automobile companies, 
the major sponsors are sitting on 
their fat billings and refuse to 
make a move. Nobody knows who’s 
going where—or with what. 

“Play it slow and watch” is the 
theme around the agencies as they 
sit back and wait. As a result the 
networks are up a tree. Because of 
the succession of sponsor defec- 
tions and disillusionment over the 


present season’s programming, the 
networks are not only rescheduling 
hours, but redoing entire evenings. 
Sponsors can pretty much have 
their choice of shows and top per- 
sonalities, along with cream mid- 
dle-of-the-evening time segments 
—but they aren't budging. 

There have, of course, been 
some exceptions, as in the case of 
Chevrolet buying up all 52 weeks 
of Sunday night 9 to 10 on NBC- 
TV; a Dodge standing pat with the 
brace of Lawrenc2 Welk shows; 
Buick siphoning coin into ABC-TV; 
Chesterfield satisfied to ride with 
Frank Sinatra next season, or a Du 
Pont agreeing to a 10-spec pro- 
gram pattern on CBS next season. 
A half dozen others have also put 
in their orders. 








DICKER JOHN CROSBY 
ON ‘7 LIVELY ARTS’ 


CBS-TV has been having discus- 
sions with John Crosby, the N. Y. 
Herald-Tribune tv-radio critic, on 
the latter assuming the role of host 
on the network’s “Seven Lively 
Arts” series which is scheduled to 
preem in the fall as a Sunday 
afternoon attraction under the 
exec production reins. of John 
Housman. Crosby would in effect 
handle an assignment similar to 
that of Alastair Cooke on “Omni- 
bus.” 

Crosby recently left the hospital 
after suffering a mild heart condi- 
tion. This, coupled with the fact 
that he’s just taken on additional 
chores as a regular back-of-the- 
book contributor to Holiday mag 
in covering the so-called lively arts 
(films, tv, theatre, etc.), may irfftu- 
ence his ultimate decision on the 
CBS-TV bid. 


Gobel & Fisher 
TV Hour Sold To 
Chfeld & RCA 








But these are the exceptions. | 
For otherwise it’s a late, late buy- | 
ing season, and the most cautious | 
one of all. Although the calendar 
year on setting budgets in most 
client cases starts on April 1, the 
majority are still holding back, 
still trying to determine which way 
the nighttime tv winds will blow. 

It isn’t just the sponsor troubles 
causing the network jitters. All 
facets of the business are going 
through a crucial period. The webs 
don’t know, for example, what 
they’re going to do with some very 
important pieces of talent (Jackie 
Gleason, Sid Caesar among others.) 
They’re confused as to the status 
of film vs. live programming. The 
sponsor can’t make up his mind} 
about color vs. black-and-white. 
And the average bankroller is 
pretty much up in the air as to 
just what returns his dollar will 
bring him in the new three-net- 
work economy. All are contribu- 
ting factors in the restiveness and 
feeling of instability. 

And it isn’t that there’s a scar- 
city of program availabilities. The 
networks have been peddling like 
mad these past few weeks, both on 
trying to pin down clients on pro- 





gram renewals or pledging them to 
new entries (and they come in all | 
sizes, shapes and formats, from 90- 
minute specials and full hour} 
shows to a variety of half-hour | 


(Céntinued on page 34) 


‘LUCY’ TOPS ‘21’ BY 
9 TRENDEX: POINTS | 


Charles Van Doren was badly 
missed on “Twenty-One” Monday 
night (18), with “I Love Lucy” 
jumping the quizzer by a Trendex 
score of 35.5 to 26.2. Bishop Sheen 
on ABC ran last with a 5.0. New 
“Twenty-One” champ, Mrs. Eliza- 
beth Nearing, raised her stake to 
$16,000, but it’s suspected that it 
will take some taller coin than that 
to gain the ascendancy over “Lucy” 
again, 

NBC-TV’s new “Wells Fargo” 
8:30 Monday entry, preceding 
“Twenty-One,” did nicely in its 
first time out, grabbing a 22.8 op- 
posite “Talent Scouts’ ” 28.5 and 
a 6.4 for “Voice of Firestone” on 
ABC. That 22.8 is double the last 
Trendex taken on “Stanley,” which 
“Fargo” replaced, taken in De- 








cember. 


Chesterfield and RCA-RCA- 
Whirlpool have signed fer the 
Tuesday night Eddie Fisher-George 
Gobel full hour stanza. Chester- 
field, via McCann-Erickson, and 
RCA, out of Kenyon & Eckhardt, 


will sponsor to 8 to 9 showcase on 
alternate Tuesdays. 


Fisher and Gobel will be for- 
matted on a “major-minor” pattrén, 
similar to the major-minor com- 
mercial pattern employed by alter- 
nating sponsors. That is, one 
Tuesday will be the Eddie Fisher 
show, with Gobel as special guest, 
while the following week will be 
the Gobel show with Fisher as 
guest. They will alternate guest 
shots through the season, making 
the setup tantamount to a costar- 
ring format. It hasn’t been decided 
yet which sponsor will take on 


which stanza, Starting date still un- | 


determined. 





Arthur Murray Tries 
To Waltz Out of CBS 
Deal—NBC Wants Him 


NBC-TV is busy trying to wrest 
away ‘rom CBS-TV a summer show 
which is already committed to Co- 
lumbia-and a sponsor. Show is the 
perennial summer replacement, the 
“Arthur Murray Dance Party,” 
which is scheduled to replace “Hey 
Jeannie” Saturday nights under 
sponsorship of “Associated Prod- 
ucts.” NBC-TV, along with Purex 
Co. and Speidel Watchbands, wants 
the show as a replacement for the 
Tuesday night “Big Surprise.” 

At this point, Murray is trying to 
get out of his CBS commitment 
simply because NBC wants him to 
start April 2, while the Columbia 
pact doesn’t start till summer. 
Purex and Spcidel have been has- 
sling among themselves over “Sur- 
prise,” one of the sponsors want- 
ing to continue and the other in 
favor of dropping the show. Com- 
promise was reached with the Mur- 
ray stanza, if it can be had. 

At any rate, “Surprise” or its 
successor will run only through the 
summer, making way for the Ches- 
terfield-RCA Eddie Fisher-George 
Gobel Tuesday 8 to 9 pairing in the 
fall. Other show in the slot, 
“Panic,” will probably move to 
Saturdays at 9 under the same 
sponsorship, L&M and Max Factor. 


nel (based on Booz, Allen & Ham- 
ilton’s blueprint and contention 
that the organization is overstaffed) 
picked up in momentum last week 
when about 40 persons, mostly 
from within the programming and 
sales operations, were given their 
walking papers. In some instan- 
ces the status of some key person- 
nel has yet to be resolved. 

In the program-production cut- 
backs, at least one top-level pro- 
ducer was caught in the sweep. 
He’s George McGarrett, exec pro- 
ducer on the Perry Como show 
since is start, who’s been let go by 
the web. Reason in his instance, 
it’s understood, is the network’s 
feeling that with General Artists 
Corp. devoting most of its televi- 
sion staff for the show, the exec 
producer spot isn’t needed. 

McGarrett’s a vet of NBC-TV, 
having moved around the program 
department in several capacities 
over the past several years. At 
one time he was in charge of day- 
time programming. 

Another casualty is Bud Ehrlich, 
associate producer on the “Home” 
show. Eric Hazelhof, an NBC vet- 
eran who in recent years worked 
under v.p. Michael .Dann in sales 
and more recently was involved in 
the network’s closed-circuit opera- 
tion, is also exiting. Understood 
he’s talking a job with Radio Free 
Europe in Munich. 

Another vet at NBC, Roy Por- 
| teus, who headed up the “Today’’- 
| “Home’’-“Tonight” sales operation, 
found himself without portfolio 
when Booz, Allen & Hamilton rec- 
ommended that “T-H-T” be brought 
into the overall sales setup at the 
tv network. What happens to Por- 
teus is still problematical, but it’s 
reported that radio veepee Joe Cul- 
ligan wants to shuttle him over to 
the AM side. 

Most of the other cuts came at 
lower levels, such as production 
casting, etc. 


Reynolds Metals 


Axes ‘Circus Boy 


| It’s now a clean sweep on Sun- 
| day eVening NBC-TV cancellations 
| in the 90-minute period extending 
|from 6:30 to 8, with Reynolds 
Metals serving notice on the net- 
work that it is calling it quits with 
“Circus Boy.” Previously General 
Foods had cancelled out of the 
“Bengal Lancers” 7 o'clock show 
(which, like “Circus Bay” is a 
Screen Gems property) with GF 
also notifying the web it was drop- 











ping the Roy Rogers 6:30 film 
entry. 
Reynolds, in relinquishing the 





|7:30 time period, has decided to 
| throw in its lot with “Disneyland” 
(on ABC-TV. Despite the client de- 
| fection, NBC is still bullish about 
retaining “Circus Boy” (on the 
newest Nielsens it came in only 
two points under Jack Benny com- 
petition), but “Circus Boy” may be 
moved to another period if NBC 
goes ahead with its plans to instal] 
a 7 to 8 full hour entry in the Sab. 
bath slot next season. 


GE Ankles ‘Arrow’ 


General Electric is dropping its 
| half interest in ABC-TV’s “Broken 
Arrow,” but Miles Labs is retain- 
ing its half on the Tuesday telefilm 
through next season. 

Loss of the GE biz on the adult 
western was anticipated in some 
quarters. The sponsor cut back in 








| the first place this season to make 
{room for the Miles eo-deal. 


_ WHO GOES WHERE WITH WHAT © 


4) Caught in NBC Program-Sales 
Staff Pruning; McGarrett, Ehrlich, 
Hazelhof Among Those Exiting Web 
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Newest TV Wrinkle: The Guest Gets 
Booked, Pays for Booklet Mailing 





Newest wrinkle in the parade of 
“success story” television shows 
dealing with successful business 
execs and their operations is a 
payment by guests of mailing 
costs for booklets based on the 
program and sent to viewers re- 
questing copies. In the new in- 
stance, a projected program called 
“Address the Nation” fequires 
some guests to pay $3,500 toward 
mailings of 100,000 copies of such 
a booklet. 

Show is packaged by an outfit 
called Associated News Service, 
headed by Bob Courtney. It’s a 


filmed series which Courtney ex- 
pects to spot-book in 150 markets 
in the U.S. and in 19 countries 
overseas, on which businessmen 
appear and tell the story of their 
operation. Parts of their lives are 
dramatized as well. Norman Bro- 
kenshire has been booked to emcee 
the stanza. 

The booklet would be an ani- 
mated-style piece pictorializing the 
program’s content. A_ different 
book would be printed for each 
guest, with average- of four 
guests per show. The guest must 
foot the bill for mailing costs of 
a press-run of 100,000 booklets, at 
about 3c apiece, or $3,500 for 
the lot. Courtney said the actual 
production cost of the booklets, 
which he said would normally ran 
15c each, will be footed by the 
sponsor, Organic Corp. of America. 

Courtney stated also that not all 
guests would have to pay the $3,- 
500. “We expect to have large 
corporations like Westinghouse 
and Sylvania on the show, and they 
normally mail a great deal of public 
relations matter anyway, so they 
don’t need this service. We’re pro- 
viding this for the smaller compa- 
nies who don’t have any public re- 
lations setup or material, and all 
they have to pay is the mailing 
charge.” All guests, said Court- 
ney, are free to use their own mail- 
ing facilities instead of paying the 
$3,500, but the mailing itself must 
go out one way or the other, or the 
guest won't be allowed to appear. 
Courtney said the books are a 
necessary ingredient to the show’s 
success. Guests will get up 20,000 
copies for their own use, 

Courtney, asked about the size 
of the press run—100,000 copies, 
said that with 150 stations and 19 


foreign countries, he’d be “very | 
disappointed” if the requests 
didn’t exceed that number. Show 


will use a trailer or telop urging 
viewers to write in for the booklets 
and start an “educational lib- 
rarys eries.” Also, the writers of the 
best letter of request each week 
would receive a $1,000 and a $600 
Lucien Picard watch, which Court- 
ney stated, would help the show 
exceed the 100,000-letter mark. 


Picard, incidentally, is working on | 


a tie-in basis; it’s not the sponsor. 

Organic will foot all program 
costs, but the series will be booked 
with stations on a public service 
basis, free of charge with stations 
providing the time free. 


Lever, Scott Paper 
In Gisele Dickers 


Out of the present Saturday 
night CBS-TV has 
come at least one virtually certain 





confusion on 


commitment. That’s the new Gisele 
MacKenzie 
Jack Benny’s company is packag- 
ing. Lever Bros. and Scott Paper, 
both out of the J. Walter Thomp- 


son camp, have put in an order 
for the show as alternate-week 
sponsors if CB slots the program 
in the Saturday 9:30 p.m. slot. 

That’s the time Procter & Gam- 
ble is giving up along with its 
sponsorship of “Hey Jeannie.” 
However, since CBS was @nvision- 
ing a full hour 9 to 10 showcase 
(possible “The Big Record’) the 
network has got to decide whether 
or not it wants to retain the half- 
hour pattern and find a new time 
berth for “Record.” Otherwise, 
Saturday night on CBS is still pret- 
ty mucb ,n an iffy programming 
status. 


half-hour show which 


Barry Gray Syndicated 


Within three weeks of first re- 
lease, the nationally syndicated 
“Barry Gray Radio Show” has 
signed with six audio stations and 
another 16 contracts are pending, 
according to producer Sandy How- 
ard. 

The WMCA, N. Y., midnight-to-2 
commentator was signed in Miami, 
where he once appeared locally, 
and in Philadelphia. 


CBS Giving Ampex 
Big Summer Play 


CBS-TV will Ampex-tape ll 
nighttime live shows this summer 
on the Coast for repeats there and 
delayed feeds to Central and Moun- 
tain Time Zone stations using 
standard time. That’s the main fea- 
ture of the web’s new Daylight 
Savings Plan. NBC-TV and ABC- 
TV earlier unwrapped plans for ex- 
tensive use of tape repeats, but 
not on so large a scale as CBS. 


Total CBS taped schedule will 
come to 14 hours a week, with five 
Ampex units handling the load. 


Under the plan, all live night- 
time shows will be taped on the 
|Coast and a new repeat sequence 
created there designed primarily to 
| avoid product conflicts. Moreover, 
| the Coast repeats will be fed to 
| Mountain and Central stations using 
| standard time on a schedule de- 
|signed to retain the usual time 
period for the programs. In situa- 
{tions where the usual time can’t 
| be used, other alternative periods 
| will be substituted, but shows won’t 
simply be moved one hour earlier 
| according to Bill Hyland, v.p. in 
| charge of sales administration. 

As an illustration of the new 
| system, the Ed Sullivan show would 
;be taped on the Coast and re- 
| peated at 8-9 Los Angeles daylight 
|time. Simultaneously, it would be 
'fed out to Central and Moutafn 
| standard time stations for broad- 
|cast at 9-10 Central Standard Time 
‘and 8-9 Mountain Standard Time. 


| 
'NBC-TV BAGS CIGGIE 
COIN ON BALLCASTS 


NBC-TV has sewed up its first 
sponsor for its new Saturday after- 
noon baseball schedule. R. J. 
| Reynolds has bought in for one- 
quarter sponsorship of the games, 
| which start April 6 with Jim Woods 
and Lindsey Nelson on the play-by- 
play and Leo Durocher 
the color. 

Web is now out peddling another 
one-quarter sponsorship, with the 
| other half of the games going to 
| the stations as a co-op feature. 
|The Reynolds deal, incidentally, 
| pits one cigaret against another in 
| the NBC-CBS rivalry on the Satur- 
|day stanzas, since Marlboro is al- 
|ready in for one-third of the CBS 
“Game of the Week.” That rivalry 
may be cut short, however, since 
CBS is sounding out 
possible Sunday 
games after July 1. 











clearances for 





DuM Labs’ Losses 


For the Allen B. 
DuMont Labs reported a loss to 
| stockholders. On sales of $47.- 
| 401,000, company was out $3,887,- 
| 000 in 1956, after a tax carryback 
| of $1,262,000 and a reserve of $1,- 
688,000, set up to cover the com- 
| plete writeoff of the balance of its 
| tv transmitter inventory and to 
“put its other inventories and re- 
| ceivables in a sound condition.” 

Year before, sales were at $66,- 
378,000 and losses $3,674,000. Com- 
pany says lower sales due to ab- 
sence of broadcasting income since 
spinoff of DuMont Broadcasting 
Corp. in Dec., 1955. Meanwhile, 
DuMont Broadcasting is finalizing 
negotiations for purchase of N. Y. 
radio indie WNEW at over 
$7,000,000. 


second year 








} 


handling | 











SAMMY KAYE 


flashes a greenback as a reminder 
of his new minty Columbia disc, 
“MONEY,” backed by “THE SHIP 
THAT NEVER SAILED.” 

Albums: —“MY FAIR LADY”; 
“BELLS ARE RINGING.” 

ON TOUR:—March 21, Durham, 
N. C.; 22, Baitimore, Md.; 23, Potts- 
town, Pa.; 24, Upper Darby, Pa.; 25, 
Onancock, Va.; 26, Norfolk, Va. 


Judy's $1,393,333 
Suit Against CBS 


Judy Garland has filed a libel 
and breach of contract suit against 
CBS, seeking damages totaling 
$1,393,333. Suit filed in New York 
Federal District Court, stemmed 
from Miss Garland’s hassle with 








CBS early this year over a pro-| 


posed tv spec that she was to have 
done under her five-year contract 
with the net. 


The $1,000,000 libel portion of 
her complaint alleged false and de- 
famatory matter about her. She 
charged that CBS was responsible 
for statements as “she is known for 
a highly developed inferiority com- 
plex” and doesn’t “want to work 
because something is bothering 
her.” The complaint further at- 
tributed to a CBS official this 
statement: “I don’t know but I 
wouldn’t be surprised if she thinks 
she’s terribly fat.”” Who made such 
statements and where it was print- 
ed was not detailed in the com- 
plaint. She contended as a result 
of such quotations her reputation 
and character, as well as her ability 
to obtain employment, had been 
impaired. 

In the breach of contract portion 
of the suit, she claimed that $393,- 
333 was due her under her five- 
year contract, inked Dec. 20, 1955. 
CBS paid her over $41,000 for the 
first year of the contract. As spell- 
ed out in the complaint, her $435,- 
000 contract caled for $83,333 each 
year for the first three years, $90, 
000 for the fourth year, and $95,- 
000 for the fifth year. On Jan. 8, 
she st.ted, CBS cancelled its agree- 
n.ent with her, referring to CBS’ 
and Miss Garland’s failure to reach 


| agreement on a proposed show for 


} 
| 
| 





stations on | 





Feb. 25, 1957. Two days later, she 
continued, she informed CBS that 
she would sue. Miss Garland’s 
suit contended that the agreement 
with CBS gave her 
approve scriyt, producer, director, 
et al. 

Miss Garland made two live ap- 
pearances on the net. 








At Ease, Boys , 


At CBS-TV’s “Cinderella” 
press party last week, one 
tradepaper reporter walked up 
to a_ distinguished, white- 
haired gent and said, “I don’t 
think I know you. What paper 
are you with?” 

To the reporter’s embarrass- 
ment, the reply was, “I’m Mer- 
le Jones; I’m with CBS.” 

CBS-TV prexy then put the 
reporter at his ease by relat- 
ing a similar experience he 
went through when he went to 
work in Washington some 
years back. A party was thrown 
in his honor, and he found 
himself introduced to. a “Mr. 
Martin.” Not knowing many 
people in the Capital, he 
asked, “What agency are you 
with, Mr. Martin.” The reply 
was, “I’m Joe Martin.” It was 
the Republican Congressional 
leader and erstwhile Speaker 
of the House. 


them the Tennessee Ernie Ford 
on the Top 10 list. 


Total Audience 


Ed Sullivan Show (CBS) 45.2 
G. E. Theatre (CBS).... 45.0 
Disneyland (ABC) ...... 42.0 
Hitchcock Presents (CBS) 42.0 
Perry Como Show (NBC) 41.7 
I Love Lucy (CBS)..... 40.0 
Steve Allen Show (NBC). 39.7 
December Bride (CBS).. 38.8 
$64,000 Question (GBS).. 38.5 
Dragnet (NBC) 37.8 


eee enee 


“GE Theatre’ Into No. 1 on the AA 


“GE Theatre” jumped to the top of the Nielsen average audience 
list for the two weeks ended Feb. 23, and with “Alfred Hitchcock 
Presents” right behind, CBS-TV scores a 1-2 parlay with its Sunday 
9 to 10 hour. CBS took six out of 10 this time around, with ABC-TV 
placing only “Disneyland” and NBC scoring three entries, among 


show, making its first appearance 


Average Audience 


G. E. Theatre (CBS)..... 
Hitchcock Presents (CBS). 
I Love Lucy (CBS)...... 38. 
$64,000 Question (CBS)... 36.2 
December Bride (CBS)... 35.8 
Dragnet (NBC) ........ . 35.3 
Ed Sullivan Show (CBS). 35.1 
Perry Como Show (NBC) 34.6 
Ford Show (NBC)....... 
Disneyland (ABC) 


39.4 
38.4 





Morgan's Short-Waved Liberian 
Crack Miffs Sponsor Firestone 





WPAT’s 307% Rate Hike 


WPAT, the Paterson radio indie 
which plugs itself as the metropoli- 
tan New' York “gaslight station,” is 
jacking time rates by 30% as of 
April 1. Rate card No. 12 is the 
first hike at the. station since 
August, 1955. 

Dickens Wright, WPAT topper, 
said that the station, which relies 
heavily on a background music 
sound, had an overall audience in- 
crease in the last year of 39% and 
national spot revenue went up 
99.75%. He added that local and 
regional biz also went up, bringing 
WPAT total revenue for 1956 to 
the highest gross in the station’s 16 
| years, 


Play Marco’ Held 
Not a Lottery 


Washington, March 19. 
By a 2-1 vote, the Court of Ap- 





last week that the FCC mis- 
interpreted the Federal statutes in 
issuing a declaratory ruling in 1955 


that the “Play Marco” program 
is a lottery. 
The Commission’s ruling was 


appealed by the Caples Co., which 
claimed injury es a result of the 
cancellation of its program by 
KTLA-TV in Hollywood and more 
than 20 other stations. The Court’s 
decision permits the giveaway 
show to return to the air. 

The Court’s opinion, written by 
Judge David Bazelon, held that a 
Supreme Court decision in 1954 
which threw out an FCC ban on 
giveaway shows should apply in 
the case of “Play Marco.” While 
agreeing that the program’s re- 
quirement of a visit to a sponsor’s 


store involves more than merely 
“listening,” the Court declared 
that “the wundesirability of this 


type of programming is not enough 
to brand those responsible for it as 
criminals.” 

If the Commission wants to pro- 





the right to|tect the public against shows of 
the “Play Marco” variety, the Court 
suggested, it must seek methods | 


i “not pegged so tightly to the crim- 
|inal statute or in additional legis- 
lative authority.” 


‘CANADA YIELDS TO 
KRAFT ON ‘PLAGUE 


Toronto, March 19. 

Production of “Night of the 
| Plague” by the Canadian Broad- 
| casting Corp. tv network, skedded 
|for Sunday (17), was suddenly 
yanked to avoid duplication of the 
same play shkedded by “Kraft TV 
Theatre,” with latter winning out 
on play purchase, plus CBC carry- 
ing the Kraft series on its trans- 
Canada network. Kraft will pre- 
sent “Night of the Plague” tomor- 
row (Wed.) with Edward (“My Fair 
Lady”) Mulhare in the lead. 

Leads fer the CBC-TV produc- 
tion, in rehearsal here, were Pat 
McNee and Tobi Robins. Filling 
the gap, CBC (17) presented a 
kinescope of “The Magic Life,” 
this by Ann Henry and shown a 
year ago with Ailene Kamins and 
Jerry Sarracini as leads in this 
tale of carnival life. 








peals of the D. C. Circuit held | 


+ A March 11 short-wave broad- 


cast by ABC Radio commenator 
Edward P. Morgan from Liberia 
irked Firestone Tire & Rubber, it 
is reported. Firestone, which re- 
cently renewed its half-hour con- 
tract with ABC-TV and is still be- 
ing sought by to renew on the ra- 
dio side, got miffed by criticism 
levelled at it and other big biz in- 
terests in Liberia, which the AFL- 
CIO-sponsored reporter said, is a 
“miserable and _ impoverished 
country.” 


Network explained that the re- 
action of Firestone was cued by a 
press release made after the broad- 
cast which excerpted a portion of 
the Morgan discourse without giv- 
ing its full meaning. It was also 
explained that the Morgan tran- 
script of the broadcast was un- 
available, since it was being re- 
viewed by Firestone. However, 
another copy was acquired, which 
reads as follows: 

“Behind us in Liberia, we left 
a miserable and impoverished 
country, which has not enough 
paved roads to cover the streets 
of Des Moines, Iowa, and has hard- 
ly a single schoolteacher with a 
college degree. Eighty percent, 
|roughly, of the country’s ‘entire 
| Staff of teachers—and, indeed, it’s 
| 





a small staff—have never gone 
| beyond highschool , . . The wages 
| paid on the Firestone rubber plan- 
| tation and plants on the rich fron- 
| ore shoulders of Burney Hills, run 
| by the Liberian Mining Co. (a sub- 

sidiary of Republic Steel) run as 

little as 30 cents a day. Some 
minimums in Liberia are as low 
as three cents an hour. There are 
|} usually other things to go with 
this—including housing and food, 
but the standard of living is worse, 
or at least it appears worse in a 
quick look, than any country this 
correspondent has visited in 25 
years of reporting, with the ex- 


(Continued on page 52) 


Gary Cooper In 
Hour CBS Series 


Gary Cooper has signed for his 
first televisionshow, an hour ad- 
venture-western series for CBS- 
TV which won’t begin until a year 
| from next October. The CBS deal, 
| which wall run for three years ef- 
| fective in 1958, while Cooper was 
j}also negotiating with ABC-TV for 
(an hour western; with the actor 
}and his partner in Ashton Produc- 
tions, I. H. Prinzmetal, apparently 
going for the Columbia show be- 
cause of the later starting date and 
the fact that Cooper will merely 
host and narrate the series but not 
act in it. 

Unusually long lag between the 
contract and starting date is re- 
portedly due to Cooper’s current 
picture commitments. Ashton, 
which is headed by Prinzmetal, will 
get filming underway shortly, but 
with nearly a year and a half to 
turn out 39 episodes, Cooper will 
be able to set a schedule which he 
can dovetail with his motion pic- 
ture work. Presumably after the 
first year, he’ll devote most of his 
time to the vidpix stanza. 

Deal was set last week on the 
Coast by CBS-TV business affairs 
veep Spence Harrison, who re- 
turned to N. Y. Friday morning 
(15) with the contract in his back 
pocket. Ted Ashley repped Prinz- 











metal and Cooper, 
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| IMAGINE TV WITHOUT RATING 


The Weekend Trendex C-MONTH HI ATS |NBC-TV Gets Hot in the Daytime: 
15 PROPOSE Lever, P&G's $6,500,000 Deals 


f NBC-TV’s Emmy Awards presentation swept the Trendex field 
P Saturday night (16), but the following evening, the same web’s 
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“There Shall Be No Night” Hallmark presentation, starring Charles 
Boyer and Katherine Cornell, was in turn swamped by the Ann 
Sothern-Ed Sullivan competition. Also noteworthy was Perry 
Como’s two-to-one Trendex margin over Jackie Gleason, despite 
Kate Smith’s stint on the Gleason stayza. 

In the Emmy department, the 90-minute presentation averaged 
out to 29.1. The 9-10 average outpointed ABC’s Lawrence Welk 
by 29.3 to 18.1, with the CBS lineup comprising a 10.3 for “Oh 

- Susannah” and 8.9 for “Hey Jeannie.” At 10, CBS fared better 
with a 16.4 for “Gunsmoke” and ABC worse with 7.9 for “Ozark 
Jubilee,” with NBC’s Emmys still way on top with 28.7. On Sun- 
day, “Hallmark” bowed to Ann Sothern at 7:30 by a 24.1 to 12.2 
score, with ABC’s “Amateur Hour” close behind at 10.2. At 8 to 9, 
Sullivan scored a smashing 28.9 (last half-hour was up to 43.5) 
against an 11.8 average for “There Shall Be No Night.” “Amateur 





Just how important the soap 
companies are to daytime televi- 
sion was illustrated this week as 
NBC-TV made its biggest daytime 
comeback in over three years. 
Lever Bros. returned to the NBC 
fold, while Procter & Gamble, 
which has only dabbled in NBC 
daytime, also threw in its hat to 
bring the combined billings on the 
two deals to $6,500,000. Both are 
in for a firm 52 weeks, P&G with 
four and a half quarter-hours a 


The suggestion has been made 
(and not so much as a gag, either) 
that the tv industry take a six- 
months or so hiatus on all ratings 
—just to see what happens. Just 
let Mr, Nielsen, Mr. Trendex, Mr. 
Pulse, Mr. Hooper and Mr, ARB 
go peddie their decimal points 
some place else, and to determine 
if, in the process, some more real- 


2 Agencies in Trouble 


Couple of top agencies are 
reported in for some trouble- 
some days in resolving their 
tv-radio key personnel slots. 

Chief tv-radio boys in both 
shops answer to the descrip- 
tion of “nice guys,” but ap- 
parently it’s carrying no 
weight with sponsors in cut- 
back on billings and programs. 
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Hour” had a 4.8 at 8 while “Open Hearing’s” 8:30 score for ABC 


was 1.4. 


Como scored a solid 31.4 vs. Gleason’s 15.8 and “Famous Film 
Festival's” 5.7 on Saturday night. Spread between Como and 
Gleason was one of the biggest yet. 





Cost-Per-Thousand Less Important 
Than Moving Sponsor's Products 


With the television industry suf- + 


fering its first major period of 
sponsor “attrition,” it’s time the 
medium began selling itself on the 
basis of its uniqueness and impact 
as an advertising medium and not 
simply on a cost-per- thousand 

ardstick alone. So believes Jack 

chneider, director of CBS Tele- 
vision Spot Sales, and he’s con- 
vinced the answer lies in more and 
better research. ; 


Though primarily concerned 
with the spot field, Schneider be- 
lieves the network picture is even 
more demanding of qualitative re- 
search, since program costs con- 
tinue to spiral upward while audi- 
ence levels remain the same, re- 
sulting in an ever-growing cost- 
per-thousand. In spot, the picture 
isn’t so dark, since all that’s sold 
is time and there’s little likelihood 
of substantial time charge in- 
creases, 

Kind of research Schneider feels 
the industry needs is “results” 
studies—surveys of the effect of 
television on sales, not merely a 
nose-counting of impressions and 
costs. “If .television moves the 
goods, the sponsor doesn’t worry 
about his cost-per-thousand. We 
know television moves goods, but 
now we've got to prove it.” 

CBS-TV Spot Sales is already 
engaged—at its own cost—in such 
research. It just recently wound 
up a Pulse study for BBD&O on 
the impact of the Hit Parade ciga- 
ret tv campaign. Though radio 
and newspapers got far and away 
the lion’s share of the budget, it 
was television that made people 
buy, the survey discloses. Simi- 
larly, for the past year, Spot Sales 

(Continued on page 50) 


P&G Also Drops 


Hey Jeannie 


Procter & Gamble came through 
with its second half-hour -time- 
program cancellation within a 
week, posting the closing notice on 
the Saturday night “Hey Jeannie” 
series as well as the CBS-TV time 
slot after only 39 weeks. Earlier, 
it had dropped its “Jane Wyman 
Fireside Theatre” and the NBC-TV 
Tuesday time slot as well. 

The “Hey Jeannie” axing, though 
anticipated, comes before the start 
of the summer, with P&G forego- 
ing the reruns on the Jeannie Car- 
son-starrer. Four Star Films pack- 
age. Moving into its 9:30 time slot 
will be the perennial summer en- 
try, the “Arthur Murray Dance 
Party.” Moving in as sponsor for 
the show will be Associated Prod- 
ucts (Five-Day Deodorants, Rival 
Dog Food, etc.), out of the Grey 
agency. 

Associated only last week bought 
another new entry that’s expected 
to ride out the summer on NBC- 
TV, the “Masquerade Perity” stan- 
za which moved into Wednesday at 
8 as the “Hiram Holliday replace- 
ment, 











ABC Stripes for Six 


Blueprint is complete as six 
more men take veep stripes at 
ABC. As expected, three were pro- 
moted in tv and three in radio by 
American Broadcasting-Paramount 
Theatres topper Leonard Golden- 
son, - 

ABC-TV upped Gene Accas, to 
administrative veep; Don Coyle, 
veep in charge of sales develop- 
ment and research, and Jason 
Rabinovitz, administrative veep. 
In ABC Radio, George Comtois be- 
came sales veep; Stephen Riddle- 
berger, administrative veep, and 
Dean Shaffner, veep in charge of 
sales development and research. 


New VHF's For 
4 Markets; Hit 
St. Louis Grant 


Washington, March 19. 

FCC today (Tues.) ordered its 
staff to prepare decisions giving 
four major markets additional 
VHF stations. The new VHF’ers, 
all drop-ins, would give Miami its 
fourth commercial V on channel 6; 
Charleston, S. C., its third commer- 
cial V on Ch. 4; Norfolk its third 
VHF’er on Ch. 13 and Duluth-Su- 
perior its third V. Order, which 
disposes of the last of the group 
of 14 reallocation cases on the FCC 
agenda, is not a final decision but 
tips off the Commission’s leanings. 


In another FCC development, 
the temporary grant to KTVI, St. 
Louis VHF: outlet, to operate ten- 
tatively on Ch. 2, recently moved 
to St. Louis from Springfield, was 
attacked by a new company, Louis- 
iana Purchase Co. New company, 
which threatened to go to the Court 
of Appeals if the FCC does not 
stay the grant within 48 hours, also 
filed an application for the channel 
and asked that it receive the tem- 
porary grant instead of KTVI. New 
company is headed by Lon Hocker, 
St. Louis attorney and unsuccessful 





| Republican gubernatorial candidate 


in the last election ,and St. Louis 
Browns. prexy Donald L: Barnes Jr. 


‘Disneyland’ Grabs Off 
Reynolds Metals Coin 


The fourth and final quarter 
sponsor has inked with “Disney- 
land” on ABC-TV for next sea- 
son. Reynolds Metals is taking a 
half hour skip weeks on the 
Wednesday 7:30 to 8:30 show. 

Reynolds, which takes the place 
of the ankling American Dairy 
Assn., goes into the telefilm on 
Sept. 18 at the start of the new 
season. Buchanan and Clinton E. 
Frank jointly pactéd the deal with 
ABC. Other “Disneyland” bank- 
rollers for next season are Swift, 
General Foods and General Mills. 





istic, closer-to-the-truth “boxoffice 
equation can be found for pro- 
gramming. 

Such a move, of course, would 
require the fullest cooperation of 
all the networks, the stations, the 
sponsors and the agencies. Wheth- 
er a rating-conscious industry 
could survive such an ordeal (prob- 
ably more’ nerve wracking than 


laying off martinis for six months) 
is something else gain. But the 
suggestion has been made that, by 
sending the Messrs. Nielsen and 
Trendex off on an extended fishing 
vacation someplace, the industry 
might in the half-year interval 
promulgate a more definitive and 
qualitative yardstick with which to 
gauge the true valuation of shows, 
notably in terms of sponsor impact. 

Isn’t it conceivable, for example, 
it’s been asked, that, despite the 


000,000 or so people who addressed 
themselves te the 


sponsor payoff charts than the 
40,000,000 to 50,000,000 viewers 
who were engaged in watching “I 
Love Lucy?” And 
analysis wouldn’t that automati- 
cally create an awareness and re- 
spect for a more truthful yardstick 
than an overnight rating sample 
based strictly on quantitative re- 
search? In other words the pro- 
ponents of the “rating hiatus” are 
convinced that, by relegating the 
ratings to obscurity over a period 
of time, a concentrated effort can 
of 


inition programming which 


sor and his product came off. 
Since any such drastic step 


would be bound to affect the net- 
work - station - agency - client re- 


sizeable chunk of industry per- 
sonnel) it wouldn’t necessarily 
mean a work cessation for them. 





They could simply turn their en- 
ergies and sliderules over to evolv- 


|ing the new qualitative yardstick. 
As the guy said, it’s merely a 


Buick’s Coin To 
Ride With ABC-TV 


Buick, which has been out of 
network tv since it ankled its 
| Jackie Gleason-CBS-TV_ contract 
| last season, is returning via ABC- 








TV next fall in a $3,000,000 alter- | 


| nate-Fridays gross time and talent 
| deal. 

Buick has taken 8:30 to 9, just 
before the Frank Sinatra-Chester- 
field half-hour on ABC, and is ex- 
pected’ to start when Sinatra does 
in October. The half-hour vehicle 
for the skip-week Detroit outfit is 
being dickered now, with the net- 
work reporting that a telefilmed 
drama will be filled by a big name 
performer who has not done much, 
if. any, tv before. Network has 
feelers out for the other half-spon- 
sor on the strength that Sinatra’s 
leadout alone could readily attract 
another buyer for 8:30. 

Besides the new Buick coin, ABC 
has approximately $11,000,000 in 
gross time charges from Plymouth 
rand Dodge on the two Lawrence 
Welk hours and for the post-Sin- 
atra half-hour. Chevy time and 





talent on Pat Boone costs the auto 
company $5,000,000. 




















Axe ‘Wide World 
Cuba Origination 
Following Revolt 


A “Wide Wide World” program 
on Cuba, scheduled for April 28, 
was called off last week as a re- 


sult of the revolutionary outbreak 
in which 40 students were killed in 
an attempt to raid the Presidential 
Palace. The NBC-TV show will in- 
stead devote its April 28 program 
to California, with producer Herb 
Sussan already on the Coast ex- 
ploring origination sites. 





| | da and in Providence by local gov- 
be made to evolve a boxoffice def- | ernmental and civic grants to foot 


| part of the bill for local origina- 
would truly reflect where the spon- | tions. 


| ty. 
|of sights for the Coast show—he 
| wants to call it “Land of Promise” | 
search fraternity (representing a|—including the Imperial “ 


‘Norman Frank’s ‘Leave’ 


Sussan had already begun pre- 


comparatively poor Trendex show-| liminary planning for the Cuban 
ing of the recent Old Vic “Romeo | show 
and Juliet” on NBC-TV, those 15,-| Mestre’s Cuban tv network. 


in consultation 


personnel last Wednes- 


|day (13) and during the meeting 
|itself the sound of gunfire broke 
| out. 
in the final | Sussan and told him it wouldn't be 
| advisable to do a show from Cuba 
i right now. 


Next morning, they called 


California segment—and all fu- 


|ture “Wide Wide World” shows, 
| will be footed entirely by NBC— 
ino contributions 


please. It’s a 
policy decision taken by the web 
because of the unfavorable taste 
left as a result of hassles in Flori- 


NBC has decided it can do 
without the money and the publici- 
Sussan will look over dozens 


with Goar | 
| In | 
|fact, the Mestre production unit 
performance | had called a staff meeting of all its 
meant considerably more on the | technical 


week and Lever with four. 


At the same time, Colgate has 
expressed interest in returning to 
the web’s daytime lineup, though 
discussions are still in the pre- 
liminary stage. It was just a year 
ago that NBC’s daytime picture hit 
its nadir with the withdrawal by 
Colgate of some $3,000,000 in day- 
time billings which it poured into 
radio. Since then, the web’s day- 
time ratings have steadily in- 
creased until on an average basis, 
they top CBS’ with Colgate’s own 
“Big Payoff” outrated by NBC’s 
“Matinee Theatre.” (New  ad- 
vance Nielsens maintain NBC’s 
slight lead, achieved for the first 
time in the last Nielsen report.) 


Closer to fruition than the Col- 
gate prospect is-still a fourth soap 
deal, with SOS Magic Cleanser, 
which would bring still another 
$1,000,000 into the web's daytime 
coffers. If the Colgate and SOS 
deals materialize, along with other 
business (Dixie Cup, for one), web 
expects to be 85% sold out in 
daytime within three weeks. 

The Lever buy calls for four 
quarter-hours a week, set into two 
contiguous discount patterns start- 
ing May 1. Soap outfit, for its 
new Whisk product, will sponsor 
Wednesday and Friday quarter- 
hours on “Truth or Consequences,” 
a Wednesday quarter-hour on 
“Comedy Time” and a Friday quar- 
|ter-hour on “The Price Is Right.” 
| P&G, for Lava and Dreft, out of 
Dancer-Fitzgerald-Sample, is buy- 
jing “Tic Tac Dough” five days a 
week, a quarter-hour on an every- 
week basis daily except Thursdays, 
where it will go alternate weeks. 


ABC-TV & IBC In 











Valley 
Death Valley, Mt. Whitney, Palo- | 
(Continued on page 52) | 





From NBC-TV ‘Tonight’ 
Now Permanent Thing 


Norman Frank won’t return to 
NBC-TV’s “Tonight” as producer. 





Frank left the show six weeks ago 


Multi-$$ Deal 


ABC-TV and International Box- 
ing Club have pacted a new two- 
year multi-million dollar deal on 
supplying Wednesday night fights. 
At the same time, Mennen repact- 
ed for another 52 weeks as co- 
sponsor on the 10 p.m, show. Both 
contracts go into effect June 1. 

The new contract contains some 
changes, it is reported, with the 
network having the right to go 
elsewhere besides _ IBC a certain 
number of times for bouts. Lester 





(to turn out his “UF 61” pilot for 
|ABC-TV on a_ leave-of-absence 
| basis, with all parties concerned in- 
| Sisting he’d return to the show at 


|the end of the six weeks. 


‘leave . started just a week after 
|“Tonight” hit the air. 
NBC-TV execs won’t give the 


reason Frank isn’t returning, but | 


it was apparent they weren’t too 
happy with the way he brought the 
show in. Dick Linkroum, the web’s 
“Today”-“Home”-“Tonight” exec 
producer, who took over temporar- 
ily as “Tonight” producer when 
Frank left, will continue on indefi- 
nitely with the show. 

Linkroum has suggested that he 
be relieved temporarily of his 
“Today” and “Home” supervisory 
duties, but the probability is that 
Mort Werner, v.p. in charge of 
daytime programming and parti- 
cipating shows, will ride herd a 
little closer on “Today” and 
“Home” while Linkroum concen- 
trates on “Tonight.” Program de- 
partment realignment set recently 
pinpointed Werner’s duties and 


His | 


Malitz, who is quittihg as a veep 
at Leo Burnett agency, will be re- 
isponsible for lining outside-IBC 
| talent as the show’s new producer. 
No co-sponsor has been found yet 
to replace the ankling Pabst, but 
tABC says it has developed a plan 
whereby it could handle cig spon- 
|sors without sponsorship conflict 
'during the crucial five months of 
Dayiight Savings Time. 





PAUL MONASH QUITS 
CBS ‘CLIMAX’ SERIES 


Hollywood, March 19. 

Paul Monash has turned in his 
resignation as associate producer 
of CBS-TV’s “Climax” series, the 
second associate producer to ankle 
that series in the past three 
months. 

Monash, signed by the web in 
January to be associate producer 
on the show, asked for and re- 
ceived his release from his year’s 
pact. He will stay with the series 
for a couple of weeks before he 
exits. A tv and motion picture 
writer before he joined “Climax,” 





took much of the general program 





load off his back, leaving him more 
time for the participating shows. | 


Monash will return to writing. 
Last December Victor Wolfson 
exited as associate producer 
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Stations Irked by Discrepancies 
In Ratings; Depends Who Makes ‘Em 











There is a distinct and consistent 
difference in findings of one tv rat- 
ing company as opposed to those 
of another, according to a study of 
the three big local rating services 
made by a station sales exec. Study 
was done because the problem of 
audience research discrepancies 
has gotten worse as six of New 
York seven video outlets have be- 
come enmeshed in a highly com- 
petitive push for advertising’s fea- 
ture film® buck. 

The findings of the station study 
are based on Nielsen, Telepulse 
and AR® infor for last November 
and January, 1957: ARB gives the 
web flags the best of it on all pro- 
grams; Telepulse gives the indies 
the best shake; Pulse, Nielsen and 
ARB chart the same audience 
curves, yet ARB peaks for the 
three network keys are much high- 
er and indie valleys much lower 
than either Nielsen or Pulse; Tele- 
pulse and Nielsen run the same 
curve and practically match each 
other for both network and indie 
stations. 

This is based on the calculated 
share-of-audience of the three net- 
work stations versus the four in- 
dies. The January figures, much 
like those of November, show that 
Telepulse gave the three web sta- 
tions a collective share of 80.4, 
against Nielsen’s 81 and ARB’s 
85.8. For the same month, Tele- 
pulse gave the four indies a joint 
19.6: Nielsen gave them a 19 and 
ARB a 14.2. 

Following the same_ share-of- 
audience pattern for the first 15 
shows of each rating Service, ARB's 
diary technique gave the top name 
shows the edge whereas Tele 
pulse’s aided recall and roster and 
Nielsen’s meter and aided-diary 
were almost identical. 

Since all 15 top shows were net- 
work, the station salesman charted 
the competition on the other two 
networks at the time and also on 
the four indies. Again November 
and January were similar. In Jan- 
uary, Telepulse gave the first 15 a 
share of 51.6 of the total viewer- 
ship; Nielsen a 49.6 and ARB a 
59.7. Competing network programs 
were given a 32.6 share by Tele- 
pulse, a 34.8 Nielsen share and 28.3 
by ARB. The competing indies ran 
15.8-on Telepulse, 15.6 on Nielsen 
and 12 on ARB. 

Where the first 15 are concerned, 
the station man reports, ARB runs 
from five to 10 points higher than 
either Nielsen or Telepulse. At the 
same time the competing network 
shows suffer to the extent of being 
two to six points lower on ARB 
than on the other reports. Indie 
stations, the same on Telepulse 
and Nielsen, run a full three points 
or more lower on ARB. 














| On Closed-Circuit Front 


The “Meet the Press” format will 
be the feature a closed-circuit tele- 
cast sponsored by Pfizer Labora- 
tories today (Wed.) via the facili- 
ties of Visual Electronics Corp. 
The program will originate in Los 
Angeles and will be viewed by doc- 
tors in 16 cities. . 

Program will consist of a panel 
discussion moderated by Lawrence 
Spivak. Guest authorities who will 
discuss “Is Revolution Possible in 
the USSR?” include Gen. J. Laugh- 
ton Collins, Sen. Harry M. Jack- 
son, Dem., Wash.; Josef Swiatlo, 
former officer in the Polish Secret 
Service; and Nicholai Khokhlov, 
former Soviet intelligence agent. 


Pariel of questioners in addition to 
Spivak will be Eugene Lyons, 
Louis Fischer, Mrs. May Craig and 
Ned Brooks. 

Spivak produced the program in 
association with the Medical Com- 
munications Division of Paul 
Klempner & Co. of Newark. 











AT&T Campaign 

The American Telephone & Tel- 
égraph Co.-and 21 associated tele- 
phone companies will launch its 
1957 Yellow Pages Directory cam- 
paign via a closed circuit telecast 
on Friday (22). Originating in N.Y. 
at 2 p.m., the program will be tele- 
vised to advertisers in 60 locations 
throughout the country by TNT 
Tele-Sessions, an affiliate of Thea- 
tre Network Television. 

In addition to business messages, 
featuring AT&T prexy Frederick 
R. Kappel, there will be televised 
entertainment with Hollywood star 
Walter Pidgeon as m.c. 

Program is under the supervi- 
sion of. Cunningham & Walsh, 
AT&T’s Yellow Pages agency. 





Windheim Exits D’Arcy 
_ As Exec Producer 


Marek Windheim, for the past 
eight years with the D’Arcy ad 
agency as executive tv and radio 
producer, resigned from the agen- 


icy last week. He will announce a 


new association shortly. 

Windheim, who was brought 
into D’Arcy by Paul Louis, had a 
colorful show business career 
prior to going into advertising. 
While starring with an opera com- 
pany in his native Poland he was 
discovered by Gatti-Casazza, man- 
aging director of the Metropolitan 
Opera Co., who brought Windheim 
to America where for eight years 
he sang leading tenor roles with 
the Met. He subsequently became 
a featured film player in Holly- 
wood. 

In the wake of dwindling tv bill- 
ings, D’Arcy has done considerable 
retrenching of late. The loss of 
the Coca-Cola account last year, 
with its $17,000,000 in billings, has 
been the biggest factor in the 
agency’s move to conserve. 


Gabe Pressman Upped 


Gabe Pressman, the “roving re- 
porter” for WRCA and WRCA-TV, 
the NBC flagships in New York, 
has been upped to manager of 
news for the station. Realignment, 
following last week’s reorganiza- 
tion of station’s upper echelon, 
sees Al Perlmutter moving up to 
manager of special events and 
Patricia Farrar becoming manager 
of religious and educational pro- 
gramming. Pressman will continue 
his legwork as well. . 

On the advertising-promotion- 
merchandising side, Tony Kraemer 
becomes manager of advertising 
and promotion and Joseph E. Mur- 
phy merchandising manager. 








Karasik’s Vienna Slot 


CBS newsman Dan Karasik has 
been upped to full-fledged corre- 
spondent status with the network 
and has been assigned to Viennd. 

Karasik will be the first full-time 
correspondent in the Austrian capi- 
tal since the fall of 1954, when 
Alexander Kendrick was shifted to 
London. He’s an ex-Chi Daily News 
staffer. 





Inside Stuff—Radio-TV 


CBS scored a neat exclusive Sunday (17) that was frontpaged all 
over the country the next morning in its snaring of Teamsters’ Union 


prez Dave Beck as the “Face the Nation” guest. 


Papers fully credited 


the show in reporting on Beck’s admission on the program that he had 


borrowed $300,000 from the union 


over the past 10 years. 


How CBS snared Beck is simply a story of initiative and persistence 


on the part of Ted Ayres, “Nation” producer. 


Day after Beck returned 


from Europe, Ayres called him at his Seattle home from Washington. 


Beck said he’d think it over, then called back the next day, last Tues- 
day (12) but missed Ayers, who was out on an assignment. Wednesday 
morning Ayers called Beck again, waking him up, Beck promised to 
call back in a couple of hours after discussing the appearance with his 
associates, and that afternoon did so, agreeing to appear on condition 
he receive “fair and impartial” treatment from the panel. He said 
the newsmen could be tough as they wanted, just as long as they 
were fair, and after the Tacoma-originating show was over, told Ayers 
he felt that he had “certainly” been treated OK. Beck is due to ap- 


| pear before a Senate committee investigating labor racketeering. 








CBS-TV Revamps — 
Sales Operation 


With the promotiorf two weeks ago 
of Bill Hylan to v.p. in charge of 
sales.administration and Tom Daw- 


How long an option should a network get in return for financing a 
pilot or audition kinescope on a new property? ABC-TV apparently 
feels it should be as long as a year; Keeshan-Miller Enterprises doesn’t 
think it should be that much of a commitment. That’s why negotia- 
tions for a kinnie of K-M’s new “Scramble” series, which the web was 
scheduled to kinnie April 2 and pitch to sponsors as a possible 5:30 
strip, have fallen through. K-M, who produce the CBS-TV “Captain 
Kangaroo” series, will make their own kinnie and peddle it independ- 





son to v.p. in charge of network | 
sales, along with the recent death of | 
program sales manager Tom Con-| 
nolly, CBS-TV this week completed | 
a major reshuffling of the sales set- | 
up under Dawson with the top| 
spot going to George Klayer. For 
nearly two years the web’s eastern 
sales manager, Klayer moves up| 
to network sales manager, Daw- | 
son’s old post. 


ently. Show, formerly spotted locally under the title “Hail the 
Champ,” matches teams of parents and children in stunt contests. 





Though Kaiser Aluminum hasn’t yet decided whether it will renew 
its NBC-TV “Kaiser Aluminum Hour” next fall, it’s okayed some heavy 
promotion on the show right now. Talent Associates’ David Susskind 
takes to the road March 27, night following the “Kaiser” telecast, to 
hit four cities—Los Angeles, San Francisco, Chicago and Cleveland— 
in five days, crowding in interviews with local tv editors, etc. 

Then, for the April 23 entry, “A Man’s Game,” the baseball musical 
starring Nanette Fabray, NBC will stage a closed-circuit press con- 
ference with Miss Fabray answering questions of columnists ‘stationed 





Stepping up to become eastern | at affiliates for the closed-circuit. Press conference will be held April 
sales manager in Klayer’s place is| 22 from the show’s dress rehearsal, and NBC is trying to bring in a 


Sam K. Maxwell Jr., midwestern 
sales manager for nearly two years. 
In the chain reaction, Roland Blair, 
account exec in the Chi- office, suc- 
ceeds Maxwell as midwestern sales 
manager. Robert Hoag, account 
exec in the Gotham homeoffice, 
is upped to manager of program 
sales, Connolly’s job. 

Final move sees Ted Shaker, 
sales manager. for WXIX, Milwau- 
kee, the CBS-TV o&o there, trans- 
ferring to the network operation 
as an account exec in the N. Y. of- 
fice. Shaker was an account exec 
with CBS-TV Spot Sales in Chi and 


baseball personality like Leo Durocher to add some more color to 
the proceedings. 





. 

The average network television advertiser has been on the air for 
almost four years, according to Television Bureau of Advertising which 
is soon releasing a full annual report on network bankrollers. Survey 
will list all national sponsors from 1949 through 1956 and the number 
of years edch has been on the air. 

TvB says that 321 different companies were on the networks last 
year. Eighty-six were new to network. The 321 figure represents an 
alltime high, Norman (Pete) Cash, TvB prexy, reports, 





The Boston conference on local public service programming, held 
under the auspices of the Westinghouse Broadcasting Co., will be re- 
peated in 1958. 





N. Y. before taking over the WXIX 
spot. Hoag incidentally, is the 
former prez.of Hoag-Blair, the sta- 
tion rep outfit. 


WBC prez Donald H. McGannon said the decision was made in light 
| of the success of the recent one, and the request of broadcasters and 
{educators for a repeat in ’58. Site of next year’s confab hasn’t been 
| selected. Richard M. Pack, WBC programming v.p., again will super- 
‘vise the development of the agenda, 








TV-Radio Production Centres 


IN NEW YORK CITY... 





Bob & Eileen Mason Pollock taking over writing chores on “Brighter - 


Day” daytime tv serial. They're the scripters of tomorrow (Thurs.) 
“Climax” drama on the music biz payola racket . . . Geraldine B. Zor- 
baugh, v.p.-and general attorney for CBS Radio, named “Woman of 
the Year” at the annual alumni meeting of New York U’s Washington 
Square College of Arts & Sciences ... Elliot Silverstein, who directed 
last week’s “Bottle Imp” on “U. S. Steel Hour,” set to do “Hidden 
Fury” March 27, his fifth assignment this season for the Steel show 
- » » Abby Lewis appears on NBC-TV’s “Frontiers of Faith’ Sunday 
(24)... Richard L. Bare arrived from the Coast Monday (18) to pro- 
duce and direct a “Man Against Crime” pilot starring Darrin McGavin 
for ABC-TV. Shooting was originally to be done on the Coast, but was 
switched because of McGavin’s Broadway stint in “Tunnel of Love.” 

Clips from ABC Film Syndication’s “Fxclusive” series will be pre- 
viewed via the Joe Franklin show on WABC-TV March 29, with Helen 
Zotos, who wrote the George Polk story for the series, as guest . . . 
Mortimer Becker, whose appointment as attorney for the New York 
local of AFTRA was approved by the membership last week, planed 
to New Orleans late in the week for a regional conference of the 
union, and after a day back in N.Y., planed to the Coast yesterday 
(Tues.) for about a week on private legal matters ... Mary Ellen Blake 
into a lead role on “One Minute to Ditch” on “Robert Montgomery 
Presents” Monday (25)... Television producer Paul Kasander (Walt 
Framer Productions) and wife Estelle wi!l direct-produce “Wet Socks,” 
fourth annual show of North Valley Stream Auxiliary, March 29-30 at 
Valley Stream’s Central Highschool, for Cerebral Palsy benefit. It’s 
third year for the Kasanders on that chore. Show written by tv scrip- 
ter Bob Barbash, orchestrated by Jerry Black, choreographed by Nora 
Bristow, with sets by Bob Glazer. 

Ervin Drake, Ray Allen and Harvey Bullock set to write the sketches 
and score for Joe Cates’ baseball spectacular on NBC-TV in April, in 
which Gene Kelly stars. Drake has two more NBC specs on his agenda, 
a score for “Just Married” spec and a special bearing the working 
title of “The Easter Project”... . Sara Seegar planes from her Bucks 
Country farm to appear on “Climax” from the Coast tomorrow (Thurs.) 
and returns March 27 to spell hubby Ezra Stone from the chores; she’s 
also to be seen soon: opposite Hugo Haas on the filmed “Telephone 
Time”... Singer Judy Johnson set as permanent hostess on the “To- 
night” show .. . Marion Lonsberry, manager of operations for 
WCBS-TV, off for a week in Nassau... Jason Robards Jr., currently a 
click on Broadway in “Long Day’s Journey Into Night,” plays a press- 
agent in “The Big Buildup” on “Alcoa Hour” March 31... Patti Page 
guests on the Ray Bolger show Sunday (24), a date originally scheduled 
for April 7 but moved forward two weeks . . . Dell Publishing bringing 
out an edition of “Cooking at Home,” based on the NBC-TV series’ 
hints and recipes . . . Ralph Story renewed for another 26 weeks as 
emcee of $64,000 Challenge” in a non-cancellable pact set by his agent, 
Harold Jovien, who has now returned to his Coast headquarters; Reve 
lon will also use Story for drug and supermarket promotions . . . 
John Newhouse, producer of the Jack Sterling walker-upper on WCBS, 
takes the family for a 10-day Miami vacation Friday (22)... Joseph 
Liss getting round-the-world treatment on his “The Silent Partner,” 
dramatic show he wrote for “Matinee Theatre” last season—CBC re- 
cently performed it in Toronto, and now it’s beén sold to BBC-TV in 
London , . . Jacqueline Scott plays the femme lead opposite Ralph 
Bellamy on “Kaiser Aluminum Hour” Tuesday (26) ... WCBS’ Lanny 
Ross down to the Everglades Club in Florida for a one-week booking 
starting Monday (25)... Jerry Grant into a running part on “Modern 
Romances” last week, not Betty Sue Albert as erratumed .. . Johnnie 
Johnstor. set for the “Masquerade Party” panel, with Eddie Bracken 
moving in as moderator of the show ... Instrumentalist Don Elliott 
(he’s on the ABC-Paramount recording roster) tapped by Jackie Glea- 
son to conduct the 40-piece Gleason recording orch on his show Sat- 
urday (23) ... VARIETY’s review of the “Peter Lind Hayes Show” on 
CBS-TV Feb. 27 erratumed on the name of the horse act. John & 
Rusty Newsom, originally scheduled for the turn, did not appear in 
their “Cactus the Horse” routine. Instead a couple of unbilled pro- 
duction dancers did the nag bit .. , Nick Keesely, Lennen & Newell 
radio-tv-veep, producing next week’s show in Chicago for the annual 
convention of the National Assn. of Tobacco Dealers... Peggy Feury 
and Roy Campanella featured on U.S. Steel Hour’s “Hidden Fury” 
next Wednesday (27) . .. Paul Tripp, host on WCBS-TV’s “On the 
Carousel,” signed for his second “Studio One” role in six weeks, via 
a featured role on Monday’s (25) Hoxton Foote drama, “Member of the 
Family,” in which he plays Hume Cronyn’s brother . . . Robert Trout 
and his wife sail for France on the Queen Mary today (Wed.) for an 
1l-week junket through Europe and the Balkans, with Stuart Novins 
subbing Trout on WCBS-TV’s “Seven O’Clock Report” .. . Dick Dudley 
preems a new 12:30 to 1 a.m. musie strip, “Night Flight” for BOAC 
on WRCA starting April 1... William Shatner set for “Look Up and 
Live” on CBS-TV next Sunday (24) . . . Jonathan Winters stanza re- 
newed through June, with Winters slated to originate the show for 
three weeks in Los Angeles while working at the New Frontier in Las 
Vegas Starting April 1... Don Briggs featured on “Robert Montgom- 
ery Presents” Monday (25) . . . William Prince set for “True Story” 
Friday (23)... Alistair Cooke to speak on “Transatlantic Propaganda: 
A Two-Way Street,” at Arno Huth’s Information, Propaganda and Pub- 
lic Opinion course at the New School for Social Research tomorrow 
(Thurs) . . . Betty Walker of the “Middle of the Night” cast set for a 
repeat on the Steve Allen show April 21 and returned to the Garry 
Moore daytime cast last week . . . Richard D. Heffner, producer-mod- 
erator of WRCA-TV’s “Open Mind,” lectures this week on “The Welfare 
State and America’s Quest for Social Justice” at the NYU-Bellevue 
Medical Center’s Institute of Physical Medicine & Rehabilitation . e 
Charles W. Christenberry Jr. set to produce-dircet Galen Drake’s ABC- 
TV’er ... Recent Variety review of “Your Figure Is Your Fortune,” 
NBC-TV color show sponsored by Warner Bros. Co., erroneously listed 
Barry Shear as its director instead of Kevin Joe Johnson. Error stem- 
med from inaccurate NBC-TV credit sheet for fashion spec. 

Joe Franklin hosts Ethel-Waters tomorrow (Thurs.) and Theo Fanidi, 
concert pianist at the Mongishore, the following day on WABC-TV’s 
“Memory Lane”... Ralph Paul (“The Millionaire”) signed by Colgate 
for the plugs on Palmolive Shave Cream sports seg to be spotted na- 
tionally this spring ‘and fall on radio-tv ... Betty Ann Grove signed for 
five more shots on ABC-TV “Circus Time” . . . Actress Tomi Romer 
inked for several more Phil Silvers stanzas . . . Gary Stevens working 
up a new tv’er to be headed by Art Van Horn ... Sidney Furst to ABC 
Radio as sales presentation scribe in switch from research at BBD&O 
- .. In an effort to upbeat the “Jonathan Winters Show” NBC-TV has 
moved in new production auspices , . . Gerdon Auchincloss has been 
rushed in by the network in a try at hypoing the 7:30 Tuesday night 
comedy stanza. 

Paul Andrews “Let’s Travel” program, currently presented as a 
weekday feature on Mutual’s New York flagship WOR, will be extended 
as a Saturday program on the net, effective Saturday (23), from 6:15 
to 6:30 p.m. .. . Lester Krugman has joined Getschal Co. ad agency as 
exec v.p. Krugman resigned from Emerson Radio and Phonograph 
Corp., where he had been v.p. in charge of marketing and a member 
of firm’s executive committee . . . WPIX will telecast first annual 
“Teen-Age Cookoft” from the stage of the Brooklyn Academy of 
Music on Saturday, April 6. Cooking contest is being staged by 


(Continued on page 34) 
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Kool Shake's Limited Budget Cues 
Unique Sponsor Deal on ‘Oakley 





Unique and extremely complex +— 


pattern for partial sponsorship of 
the alternate week of a film series 
in 90 markets has been worked out 
by Kool Shake, the General Foods 
summer drink ‘product, and CBS 
Television Film Sales. Under the 
plan, Kool Shake is buying two 


one-minute spots on _ alternate 
weeks in the “Annie Oakley” show 
directly through the stations in the 
markets it wants, leaving the sta- 
tions to sell the other minute. 

Pattern was worked out because 
Kool Shake has only about $750,000 
to spend over its 16-week cam- 
paign, and full sponsorship of the 
alternate “Oakley” week would 
have cost about $400,000 more 
than it could spend. Continental 
Baking has the other week on the 
show and is committed through 
1958 on its share. 

Backgrounding the arrangement 
is the pullout of Carnation Co. 
from its alternate-week sponsor- 
ship of the program after April 1. 
With an alternate week to fill, 
CBS Film Sales started peddling 
the skip-week and found Kool 
Shake as a potential sponsor. With 
the money problem a major stum- 
bling block, CBS Film Sales de- 
cided on the arrangement. 

First, it got a “letter of intent” 
from Kool Shake and Foote, Cone 
& Belding, the letter stating that 
in some 90 markets, Kool Shake 
would buy two minutes in the 
show on the free week. Then, 
CBS Film Sales went out and sold 
the alternate week directly to the 
stations carrying the show for 
Continental. Stations had their 
choice of finding local sponsors or 
agreeing to the Kool Shake offer 
and selling off the remaining one 
minute. To complicate the deal 
still further, Continental wanted a 
major-minor cross-plug pattern, so 
Kool Shake agreed to use one of 
its ‘minutes on the Continental 
week as -its own cross-plug and 
use the other minute on its own 
week, with Continental coming in 
for a second minute to cross-plug 
and leaving a minute open. 

Under the arrangement, CBS 
Fiim Sales is selling the alternate- 
week to stations for a limited time, 
13 alternate weeks, or 26 weeks in 
all, at the end of which cycle it 
will recapture the show in those 
markets and attempt to find a new 
national spat sponsor to share the 
show with Continental. That’s 
because Kool Shake, a summer 
sponsor, is in for only 16 weeks. 

All billing will be done through 
the stations, with CBS Film Sales 
in the picture only as the seller of 
the program to the stations. Out- 
lets will collect the sponsorship 
coin direct from FC&B and will 
make their deals directly with the 
agency. Some, in fact, may sell 
the show locally instéad of buying 
the General Foods deal. But at 
this point, about three-quarters of 
Kool Shake’s 90-market target are 
in the bag. 


SANVILLE SUES WB 
ON ‘CONFLICT’ SERIES 


Los Angeles, March 19. 
Breach of implied contract was 
charged by Richard Sanville last 





week in Superior Court, in a 
$100,000 suit against Warner Bros. | 
revolving around the “Conflict” | 


teleseries. 


Sanville alleges through attorney 
Eric Julber 


anthology format entitled “Con- 
flict” to the studio’s tv department, 
which was rejected. Six months | 


later, he. complained, 
brought out the present ABC-TV 
series of that title. 

Sanville is currently at Desilu 
Productions as a show creator. 


WRCA-TV Sets Sponsors 
For ‘Silent Service’ 


California National Productions 
has sold its “Silent Service” syndi- 
cated entry in New York, with the 
NBC-TV o&0, WRCA-TV, picking 
up the series and selling it in turn 
to Schaeffer Beer and LaRosa Ma- 
caroni for 52-week alternate spon- 
sorship. 

Series, dealing with the sub- 
marine service, gets underway 
April 5.in the-7 to 7:30 time slot. 








'ducer Albert C. 


that he submitted an | inked 


the studio | 


Lawrence, Pintoff In 
Collab on Animation 


TV commercials producer Bob 
Lawrence, whose operations have 
been expanding:to include indus- 
trial films and Coast and Canadian 
affiliates in recent months, this 
week set up still another affiliation 
by forming Pintoff-Lawrence Pro- 
ductions Inc. in partnership with 
vet animator Ernest Pintoff. 

New company will specialize in 
the production of animated films for 
theatrical release, television pro- 
gramming and commericals. Pintoff 
was formerly with Terrytoons and 
UPA, and the setup will introduce 
new animation techniques and em- 
ploy more modern music than has 
been customary. Firm’s first new 
productions are commericals for 
RCA and American Beer. Law- 
rence, who already has an anima- 
tion affiliate on the Coast, recently 
bought up the industrial film con- 
cern of Loucks & Norling Studios. 


Dick Diamond To 
Spell ‘Dec. Bride 


First brand-new series set for 
summer exposure is “Richard: Dia- 
mond, Private Detective,” which 
General Foods has purchased from 
Four Star Films for summer re- 
placement duties vice “December 


Bride” on CBS-TV. General Foods, 
via Benton -& Bowles, has ordered 
13 of the films, all of them new, 
for summer duty, and will 0.0. the 
reaction to the series towards pos- 
sible purchase as a regular fall 
entry. 

Property is owned by Dick 
Powell, who did the show on radio, 
but he won’t star in the telefilm 
version though as a Four Star part- 
ner he’ll be active on the produc- 
tion end. Set for the title role is 
David Jansen.* Practice of subbing 
a brand-new series during the sum- 
mer is unusual but not without 
precedent. “I Love Lucy” has been 
spelled by several new shows dur- 
ing the past few years, one of which 
made it as a regular fall entry. 
That was “Racket Squad,” which 
was subsequently highly successful 
in syndication. Others have been 
“Those Whiting Girls” and “The 
Charlie Farrell Show.” 








Japanese Yen Oaters 


Japanese television fans evi- 
dently have a yen for westerns. 
CRS Television Film Sales last 
week sold three oaters to~ Radio 
Tokyo Inc., the “Annie Oakley” 
series, 


ventures of Champion.” Deal was 


| handled through Sekiye & Co. Ltd. | 


of Tokyo. 
That makes six CBS entries play- 
ing the Tokyo station. Previously 


set were the CBS Newsfilm service, |}, 


the Terrytoon cartoon library and 
“The Whistler.” Negotiations are 
in the works for several other stan- 
zas, including “Air Power,” which 
in part depicts the air war against 
Japan. 





Hollywood—Pinky Lee and pro-| 
Gannaway have 
scripters Richard Conway | 
and Roland MacClane to pen the 
pilot for the upcoming “Perils of 
Pinky” teleseries. 


“Buffalo Bill Jr.” and “Ad- | 


9 . 
Ben Blue’s Series 
Hollywood, March 19. 

Blue Jay Productions and Hal 
Roach Studios will roll a pilot for 
Ben Blue-starring teleseries, “Ben 
Blue’s Brothers,” next week. Blue 
and producer Jerry Stagg are top- 
pers in Blue Jay firm. 

Script for nitiialer was penned 
by Marion Hargrove and Russell 
Beggs. 


Protestants Drop 
‘Luther’ Protest 


Chicago, March 19. 
Now that WBKB plans to telecast 
the “Martin Luther” biopic, the 
Action Committee for Freedom of 
Religious Expression has dropped 


its formal protest to the FCC 
against WGN-TV. Protestant group 
had petitioned the Commission to 
hold a hearing on WGN-TY’s lic- 
ense, on the grounds the Chicago 
Tribune station bowed to “sectar- 
ian censorship” when it cancelled 
a scheduled showing of the film 
last December. 


Action Committee, through Frank 
Ketcham, its Washington attorney, 
notified the FCC that its immediate 
goal of getting “Luther” on. Chi- 
cago tv has been achieved by 
WBKB’s action, and thus there was 
no need to pursue its petition. 
Committee .chairman Dr. John 
Harms said, however, the group 
will continue on a permanent basis 
to “exercise vigilance that such 
censorship does not happen in the 
future.” 


“Luther” picture, incidentally, 
had‘ its tv premiere via WISN-TV 
in Milwaukee March 8 and accord- 
ing to ARB drew a 26.6 rating. 
Competing shows on the other 
three stations copped 13; 4.6 and 
3 respectivély. 


CLAUDETTE COLBERT 
IN OWN VIDPIX SETUP 


Hollywood, March 19. 

Claudette Colbert has set up own 
producing company to shoot the 
pilot of a series bearing her name. 
It deals with a congresswoman and 
her family in Washington. 

Leif Erickson has been set for 
the male lead. Norman Tokar will 
produce and direct at Desilu the 
end of this month. 


Dayton Telepix Slate 
Rolls at RKO-Pathe 


Hollywood, March 19. 

Production on new telepix slate 
of Dayton Productions commences 
this week at RKO-Pathe studios, 
utilizing below-the-line facilities of 
Four Star Films. Dayton is a sep- 
arate firm, but toppers of Four 
Star—Dick Powell, Charles Boyer, 
David Niven and William Cruik- 
| shank—are also principals in Day- 
ton. 

Projects are “The Stubby Kaye 
Show,” with Don Taylor set to di- 
rect, and “Indian Scout,” starring 
champ rodeo rider Casey Tibbs. 
“Scout” was created and scripted 
y Aaron Spelling, thesp-turned- 
writer, together with Anthony 
LaWrence, another ex-actor. 


SHERMAN ROSS UPPED 
Hollywood, March 19. 

Film editor Sherman Ross has 
| been upped to associate producer 
| of the new ABC-TV “Bold Jour- 
| ney” series, according to producer 
| Julian Lesser. 
| Ross was previously supervising | 
poncned of the net’s “Crossroads” 
series 


























I eature-Happy KTTV 


KTTV, Times-Mirror-Metro station, 
feature pix package into prime time, consisting of “Andy Hardy,” 


Hollywood, March 19. 
is booking still another 


“Dr. Kildare” and “Maisie” pix from station’s MGM backlog. New 
package goes into 8:30 p.m. Thursday time slot, replacing a batch 
of half-hour telefilms, and intensifies this programming trend in 


The “Hardy-Kildare-Maisie” 


Class AA or adjacent time periods. 
gate Theatre” (prime MGM pix—8 p.m., Fridays), NTA-20th Fox 
- package (Wednesdays, 7 p.m.) and “Wallace Beery Theatre” (MGM 
Beery-starring pix, Sundays, 6:30 p.m.). 
It’s further understood that the NTA pa¢kage of prime 20th 
features, around which the NTA film net is being built, will also 
go into a prime KTTV time slot next month. 


KTTV already shows “Col- 


package, respectively starring 


Mickey Rooney, Lew Ayres and Ann Sothern, consists of 39 pix 





which will rotate in the Thursday eve time. 





TV Anthologies Take the Count. 


Procter & Gamble’s cancellation of the Tuesday night “Jane 


Wyman Thea 


” series on NBC-TV pinpoints the decline of the 


anthology series as one of the major program components on tv. 
With the exception of the Sunday night “General Electric Thea- 
tre,” the Friday night “Schlitz Playhouse,” the Sunday Loretta 
Young series, and Colgate’s “Millionaire” they’ve all been scratched 
off the network rosters as entries for next season. 

Unusual aspect of the P’& G cancellation is that the sponsor is 
relinquishing the time period, which it held since almost the be- 
ginning of bigtime television with its “Fireside Theatre” anthol- 
ogies (and even now considered one of the cream time aval!abili- 


ties). 


Only the week before Du Pont decided to call it quits with its 
longtime anthology series on ABC-TV, with the client preferring 
to buy into a bundle of CBS-TV specs next season. 

“Ford Theatre,” the Screen Gems entry on ABC-TV, will be 
scrapped as an anthology series at the end of the season, with the 
auto company moving in next season with a brand new non-an- 
thology film series, this too probably off the SG beltline. 

In view of the new Chevrolet Sunday 9 to 10 NBC blockbuster 
formatted for next season, the ultimate fate of the competing “GE 
Theatre” anthology series is already being conjectured. 








AAP Envisions Nothing But Money 
On WB, ‘Popeye’ Sales; Reduces Debt 





ABC-TV’s First Client 
On RKO Pix Showcase 


Chicago, March 19. 

Initial nibble on ABC-TV’s Sun- 
day night screening of the RKO 
feature film came from Evinrude 
outboard motors. 

Milwaukee firm, via Cramer- 
Krasselt, bought eight weekly par- 
ticipations in the film showcase 
which kicks off April 7 in the 6:30 
to 8 (CST) spot. 


Syndicated Segs 
WNBQ Life-Saver 


* Chicago, March 19. 

For the first time in a long spell, 
WNBQ has hung the SRO tag on 
its 10:30 to 11 weeknight strip, 
thanks chiefly to syndicated film 
entries. Period has been a trouble 
spot for the NBC-TV station for 
the past year but now appears to 
be shaping up with some consis- 
tency. 

Monday night segment is cur- 
rently occupied by the “I Am the 
Law” yidpic for Nelson Chevrolet 
on a short-term deal until April 15 
when Squirt comes into the bank- 
roll a live sports show featuring 
Norm Barry. Tuesday night bowl- 
ing display continues for .General 
Cigar to be replaced during the 
summer by the golf telecast from 
Tam O’Shanter. 

RCA is dropping the Wednesday 
night “Championship Horseshoes” 
to bring in Guild Films’ “Capt. 
David Grief” tinted filmer starting 
April 3. On Thursday night the 
Chicago Furniture Mart is under- 
writing the “Victory at Sea” re- 
peats and Friday nights Peoples 
Pontiac is installing NBC-TV Film’s 
“Captured.” 

Meanwhile, Schlitz which is cur- 
rently sponsoring MCA-TV’s “State 
Trooper” in the 9:30-10 spot Wed- 
nesday nights has ordered the same 
period Tuesday nights for a second 
filmer still to be selected for an 
April 9 start. 


AT&T. ON PROWL FOR 
CAPRA REPLACEMENT 


Hollywood, March 19. 

N. W. Ayer agency is searching 
for a replacement producer for the 
American Telephone & Telegraph 
Co.’s hour-long science series, with 
Frank Capra ankling after the 
fourth segnient. AT&T is deter- 
mined to continue the series next 
season, and the agency has dis- 
patchd its tv topper, James Hanna, 
here to set a successor. It’s ex- 
pected the new producer will be 
known this week, probably from 
pic ranks. . 

The assignment is considered a 
difficult one because of the pat- 
tern set by Capra, who has long 
dabled in science, and the docu- 
mentary nature of the hour-long 
films, which are being distribbed 
to colleges and schools after their 
telecast. Capra opened the series 
~with “Mr. Sun,” has “Hemo the 
Magnificent” coming up, and has 
“Cosmic Ray” in the editing stage. 
He winds his commitment with 
“The Weather.” 











Accountants for Associated Art- 
lists Productions Corp. have high 
hopes that by the end of 1958 the 
distribution company will be mak- 


ing nothing but gravy from the 
Warner Bros. library and the “Pop- 
eye” cartoons. In the eight-and-a- 
half months that most of this prod- 
uct has been selling, AAP has re- 
duced its debt to Manufacturers 
Trust by a reported $2,000,000 or 
better. 

Last week, ‘when AAP disclosed 
a four-for-one split on its stock, it 
announced an approximate figure 
of $22,000,000 gross on the product 
sold in that time. Actually, the gross 
is understood ¢loser to $21,600,000, 
of which $3,600,000 was made in 
“Popeye” contracts. Of the gross, 
AAP is said to have collected 
$3,000,000 in cash as a result of 
the tv contracts, and out of this 
the payment to the bank was made. 

Against this two-and-one-half 
year profit threshhold are stacked 
the original estimates, which at the 
most optimistic allowed that no 
distribution company eould re- 
alize an absolute profit within five 
years. 

The AAP tv contracts amount to 
a net return of $16,200,000 when 
25% is taken from the top for dis- 
tribution and print costs, accord- 
ing to one source. About $14,000,- 
000 of the net is applicable to the 
Warner features and presumably 
the Warner cartoons, “Loonie 
Tunes” and “Merrie Melodies.” 
The rest is as a result of “Popeye” 
Sales. 

The entire Warner library cost 
AAP $21,000,000, $9,000,000 of it 
via a loan from Manufacturers 
Trust, another $7,000,000 from the 
distrib’s own coffers and the re- 
maining $5,000,000 to be paid in 
installments to the producer. The 
234 “Popeye” shorts from Para- 


(Continued on page 47) 


WATV’S SRO STATUS 
ON “ALL-STAR MOVIE’ 


It took six months, but WATV’s 
(Newark-New York) “Famous Alle 
Star Movie” multi-exposure pack- 
age of 20th features has finally hit 
SRO this week. Starting Monday 
(18), the twice-nightly stanza went 
to full capacity with 10 advertisers, 

It previously hit a high of eight 
bankrollers at once. Currently, 
sponsors are: Hit Parade cigs, Robe 
ert Hall, Breath of Pine purifier, 
Vanity Fair tissues, Laddie Boy 
Dog Food, Light Diet Bread, Al- 
coa Wrap, Colonna Cheese, Amer- 
ican Chicle and A&P. 


‘William Tell’ Pilots 
Set for N. Y. Showing 


London, March 19. 

The first two episodes of “The 
Adventures of William Tell,” pro- 
duced by Ralph Smart under the 
Incorporated Television Pro- 
gramme Co. banner, have been 
completed and will’ be ready for 
their New York “pilot showing” 
next month. 

Smart is the producer-director of 
the original “Robin Hood” series, 











Des Moines—Clarence Filby has 
established the Filby Film Produc- 
tion Co. in Des Moines, specializ- 
ing in agricultural meéion pictures 
and television productions. 
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SYNDICATORS’ NEW HORIZON 





Ford Theatre’ All Over Summer Map 


In Screen Gems’ largest summer replacement deal with the 
nets, it has placed “Ford Theatre” reruns on up to four networked 


shows. 


‘ Selected programs from the 1956-57 “Ford Theatre” series will 
replace “The Lineup” skein on CBS TV for Procter & Gamble 
and Brown & Williamson. Also on CBS-TV the “Ford Theatre” 
reruns will replace “The Red Skelton Show” for S. C. Johnson Co, . 
and the Pet Milk Co. In addition, it will be seen it its usual time 
period, Wednesdays at 9:30 p.m., on ABC-TV for the Ford Motor Co. 
Foote, Cone & Belding has also purchased segments of “Ford 
Theatre” as a summer replacement for “George Gobel Show” on 
NBC-TV, and/or the “Danny Thomas Show” on ABC-TV. 


— ————___-——__ 














Everybody Taking a ‘Hard Look’ 
So It's Patience With the Pilots 


With few exceptions, new pilots 


being pitched this selling season 
for network airing are being 
rocked at this stage in a sea of 
confusion. 

Unlike previous years, many net- 
work sponsors are not committed 
for a definite time slot cones Sep- 
tember. This results in a wait and 
see attitude on the agency-sponsor 
level, for the feeling is that what 
would be a good buy for the 7:30 
p.m. slot may not be advisable for 
a 9:30 p.m. slotted show. Also 
many network spenders are re- 
examining their tv expenditures, 
ginning would-be series the “hard- 
look” before committing them- 
selves. 

Another contr:buting factor is 
the comparative large number >f 
cancellations this current season 
of skeins sold last year, making 
both agencies and networks wary 
of quick buy in the early season. 
(One of the few exceptions appears 
to be some pilots out of the Screen 
Gems portZolio, Deals are said to 
close on three including “Here 
Comes the Shcwboat.”) 

While ABC-TV appears to be 
buttoning up its fall lineup the 
programming picture at NBC-TV 
is less discernible. The transition 
period for NBC-TV under the pro- 
gramming reigns of Bob Kintner, 
while ‘it looks like it will lead to 
more outside deals and therefore 
welcomed by telefilm companies, 
at this dite is proving a tough nut 
ti crack with all the changes going 
on. 

While telefilm companies over 
the past few years have strived to 
bring in their pilots earlier and 
earlier for fall airing, indications 
point to a late buying season. 


Official Reenters 
First-Run Market 


Official Films, in a major pro- 
duction-distribution move, will re- 


enter the first-run syndication 
field, prepping three first-run en- 
tries during the coming year. 
Decision follows return to New 
York of Hal Hackett, prez, from a 
trip to England and Corttinent, and 
return from the west coast of Her- 
man Rush, sales v.p. In line with 
its reentrance into the first-run 
field, Official plans to expand its 





sales force in necessary areas as | 


part of the coming year program. 

One of the syndication proper- 
ties will be from the Sapphire 
Films, Ltd 
either “Pistol Point,” starring 
Louis Hayward, or “The Blade,” 
starring Edmund Purdom. One of 
these costume-adventure proper- 
ties will be put on the syndication 
market in September, the other to 
be pitched nationally. Delivery of 
the pilots on the two series is due 
next month. Another Official syn- 
dication property—this one from 
the U. S.—will be “Vagabond,” a 
half-hour travel series by Bill Bur- 
rud Productions. The third for 
the coming year also will be a U. S. 
property. 

Official’s reentry in a _ bullish 
first-run syndicated sales market 
marks the first such step since 1953 
for the company, when it placed 
“The Star and the Story” on the 
market. For the past several years, 
in.addition to its three network en- 
tries, Official has concentrated on 
the rerun field in syndication. 





.j tent SG 





‘Hoaxers’ Series 


Hollywood, March 19. 

First project on slate of newly- 
formed Grand Prix Productions 
will be an anthology series entitled 
“The Hoaxers,” topper Arthur S. 
Katz disclosed over the weekend. 
Pilot film, entitled “Riza Bey,” has 
been written by Shelly Lowenkopf, 
who has been named story editor 
for the series. 

Grand Prix has been formed 
with Canadian and U. S. financing, 
to lens at least two telepix series, 
with plans to shoot much of foot- 
age abroad. Reese Halsey is sales 
rep 


SG Kicks Around 
Trends & Fashions 
In Week's Confab 


The required pre-planning and 
the coordination of efforts that 
goes into telefilm production in the 





current highly competitive market | 


Was underscored by Screen Gems 
topper Ralph Cohn, as the Golum- 
bia subsid kicked off on Monday 
(18) a series of confabs attended 
by top production personnel, sales 
execs and foreign officials. 

Cohn, blaming the failures of 
many telefilm efforts on the lack of 
adequate preparation, cited the ex- 
goes to insure proper 
preparation before a pilot is 
launched, with department heads 


initially going over some 1:00 ideas | 


for possible series, scouting new 
trends, exploring the requests of 
sponsors and agencies, etc. Plan- 


ning begins 18 months before a/| 
show is aired. For the upcoming 
fall season, SG has prepped 18 


pilots. 

On new trends, the SG topper 
likened the sponsor tv habits to a 
swinging pendulum. The alternate 
sponsor kick of the current season 
and the projected shared sponsor- 
ship of 60 and 90-minute shows 
next season may not be the accent 
for subsequent seasons, he opined. 


| Acknowledging the rising Costs of 


network entries 
trend for 


and the current 
sponsors to ride more 


than one half-hour show as alter- 


of England portfolio, | 





nate sponsors spreading ihe risk, 
Cohn, nevertheless, pointed to the 
many advantages accruing to sin- 
gle sponsorship. It’s not just a 
(Continued on page 52) 





BLUE PLATE FOODS’ 


SPREAD ON ‘MILLION’ 


Blue Plate Foods, New Orleans 
food products distributors, has 
purchased MCA-TV’s “If You Had 
a Million” in eight Southern mar- 
kets, bringing the total markets 
sola for the series up to nearly the 
100 mark. 

The skein, first-run off network 
where it was titled “The Million- 
aire,” will debut for Blue Plate 
Foods early in May in two markets 
and in the fall in the other six 
cities. The food outfit has an op- 
tion with MCA-TV to spot the 
show in 20 additional southern 
markets. Representing sponsor was 
— Advertising, New Or- 
eans. 


EXPLORE FRESH 
COIN AVENUES 


By MURRAY HOROWITZ 


With the number of first-run 
syndicated entries increasing, from 
six to 12 new series slated from 
now until the fall, and with costs 
of fresh syndicated product about 
30% above what it was a year or 
two ago, telefilm companies are 
exploring a variety of new avenues 
for revenues, as’ well as pruning 
their current sources to get added 
dollars. 


Ziv, out with two new ones “Har- 
bor Command” and “The New Ad- 
ventures of Private Kane” has a 
seven-point expansion program, 
keyed to fill the gap between ris- 
ing costs and what it believes to 
be the limited price boost possible 
in today’s market. Television Pro- 
-grams of America, like other out- 
fits, has a similar program, the 
program though of each company 
varying to its resources and ori- 
entation. 


Highlights of the expansion pro- 
gram of the major telefilmeries in- 
clude further exploration of the 
growing foreign market, concen- 
tration of selling in the so-called 
“middle-markets,” the pruning of 
the sales forces for more effective 
selling, latching on to new adver- 
tisers never before in first-run 
syndication, and wherever possible 
promoting the establishment of 
new stations in the U. S. 

Ziv prez John Sinn, before de- 
parting for Europe pinpointed the 
problem when he said because of 
Ziv’s emphasis on location shoot- 
ing in new series, costs have risen 
from 20% to 40%. On the other 
hand, he added the price outlook 
for the fall of this year is no more 
than a 10% or 15% increase. The 
Ziv experience is symptomatic of 
most other companies, despite the 
ready sales of most new first-run 
properties in today’s market, a 
market currently still marked by 
the comparative scarcity of first- 
runs, 

To meet the situation, Sinn out- 
lined the following program: 

1. It is in syndication’s interest 
to urge at least three or four tv 
channels, available to all viewers, 
in all of the larger markets in the 
country. The U. S. economy can 
definitely sustain such an expan- 
sion. He welcomed the new sta- 
tions coming on the air, a factor 
which should ease the time clear- 
ance problem. 





2. Follow the latest product de- 
velopments, such as the booming 
growth of trading stamp companies 
which, already are riding on a mul- 


of markets. 

3. Get established advertisers, 
particularly those with heavy ex- 
penditures in non-tv media, to ride 
the syndication bandwagon. 

4. Continue plying the field of 
arranging “marriages” between 
alternate sponsors. Last year, Ziv 
arranged about 865 of these pair- 
ings representing $22,000,000 in 
time and program” billings in 
nearly 300 tv markets. 

5. Accent the specialized selling 
|to advertisers and agencies, lining 
|up sponsors for 
| purchased by stations. 
| 6. Point up the. flexibility of 
| syndication to national advertis- 
ers facing specialized marketing 
Situations. Ziv expects that “at 
least 20%” of new biz now open 
to syndication will come from this 
bluechip field, which needs addi- 
tional advertising impact to sup- 
port other non-tv and tv media, in- 
cluding network shows. 

7. Defray upped costs via the 
foreign route, which daily is be- 
coming a more important factor in 
the telefilm industry. 


ey). ¢ ? 

Pyramid’s ‘Decoy 
Pyramid Productions is shooting 
a pilot in New York on a projected 
series titled, “Decoy,” dealing with 
the adventures of a policewoman. 

Starring is Beverly Garland 
Mel Goldberg is doing the script. 











More TV Film News 
On Page 47 

















| nition of the growing importance 








tiplicity of Ziv shows in a variety | 


UA in Unique Status on Post-'48 
Pix for FV; Preps Bundle of 52 





TOO MANY EGOCENTRICS 


20th-TV Abandons Cheese 
Film as Belated Entry 








Hollywood, March 19. 

Previously dropped by 20th-Fox 
as a theatrical film project and 
subsequently shunted to its tv sub- 
sidiary for a vidfilm, “The Cheese 
Stands Alone” has now been 
dropped for television. 

Property originally purchased 
by 20th-Fox for feature filming 
deals with an egocentric comedian, 
and was shelved by the studio 
when it ran into casting problems. 

Studio later turned it over to its 
tv subsid, TCF-TV, as a 20th-Fox 
Hour entry, and Jerry Davis wrote 
the teleplay. However, TCF de- 
cided in view of UI’s “The Great 
Man,” and “The Comedian,” on 
“Playhouse 90,” both of which 
dealt with egocentrics in tv, it 
would be unwise to go ahead with 
the production. 


Telefilmers Win 
Right to Panel At 
NARTB Chi Meet 


In a turnabout, apparently 
sparked by the dissatisfaction of 
the telefilm companies, the Nation- 
al Assn. of Radio and Television 
Broadcasters has schetluled a one- 
hour panel discussion on film pro- | 
gramming on Monday, April 8, the | 
opening business day of NARTB’s | 
four-day Chicago convention, to be | 
held at the Conrad Hilton Hotel. | 


The rescheduling of the telefilm | 
panel was heartily welcomed by 
the film companies, who, over the 
past few years, have been waging 
an uphill fight for NARTB recog- 








of filmed programming. 

For the panel discussion, the ex- | 
act topic of which is yet to be de- | 
cided, two film company represen- | 
tatives and two broadcasters will | 
be selected, as well as a moderator. 
It is being slated to start at 2 p.m. 
The NARTB is asking the film 
companies to recommend and vote 
on their representatives. 

Film companies were miffed the 
previous week when they were no- 
tified that a previously scheduled 


itv film.panel discussion had been 





skeins. already | 





cancelled, the discussion being | 
what was then the only film forum 
on the agenda. Instead, NARTB 
had scheduled a discussion on the 
problems of music on tv (i.e., as 
related to ASCAP-BMI as well as 
other areas).. But apparently after 
major telefilm companies, the ma- 
jority of which are NARTB associ- 
ate members, had raised the cry of 
“second class citizens,” the NARTB 
reconsidered and found room for 
tv films on its crowded agenda. 


BOWLING EMERGES AS 
YEAR ROUND TV FARE 


Chicago, March 19. 
Bowling on tv is evolving into 
a year round attraction, according | 
to sales statistics compiled by the) 


Walter Schwimmer Co., distributors 
of the “Championship Bowling” | 
telepix series. 

When the series was first offer- | 
ed as a summer booking three | 
years ago, it was sold in less than | 
10% of number of markets that 
carried it the preceding winter. | 
The second year, the kegler show 
was purchased in 62% of the cities 
as hot weather fare. 

On the basis of early returns, | 
Schwimmer expects this summer to) 
have the showrunning in 90°) of 
the 175 markets cerrying’ it  cur- | 
rently. i 





| but want an overall formula. 


* United Artists, the company with 


no production arm and in an en- 
viable position on post-’48 features 
for tv, is prepping another 52 pix, 
virtually all made in the 50’s, for 
the video market, including such 
possible titles as “African Queen,” 
“Moulin Rouge,” “Go Man Go,” 
and “The Barefoot Contessa.” 

UA’s envialbe position stems 
from the fact that it is solely a 
distribution company. On _ the 
question of residual payments to 
the guilds after the August, °48 
cut-off date, it represents the pro- 
ducers concerned in negotiations 
with the guilds, 

The big ones on its upcoming tv 
release schedule were made 
abroad and therefore not subject to 
guild payments. Also not subject 
to residual payments are pictures 
foreclosed by banks. The remain- 
ing pix in the upcoming 52 pix re- 
lease schedule had been low budg- 
et entries and UA, representing the 
producers, because of that is will- 
ing to go along with the “Mono- 
gram formula.” This formula, ap- 
plied in the past to many post-’48 
features released to tv, grants the 
Screen Actors Guild 1212°% of the 
original cast costs if the picture 
grosses $20,000 in the tv mar- 
ket, and 15% if the picture 
grosses more. It is on the basis 
of this formula that UA and SAG 
are in virtual agreement on the 10 
films in the post-’48 “Top 39” 
package, now in about 90 markeis. 
UA execs also have met with offi- 
cials of the Screen Writers Guild 
and Screen Directors Guild on the 
10 produced in U. §. films, advis- 
ing the respective guilds to hold 
talks with individual producers on 
the residual problem pending a 
solution on each of the 10 pix, UA 
has set up a reserve to take care 
of that contingency. 

Such a procedure is prohibitive 
to the major studios. First off, 
guilds will not make a deal on a 
pix by pix basis with the majors 
The 
“Monogram formula” which the 


(Continued on page 52) 


Liv’s 50 Markets 


For Martin Kane’ 


“The New Adventures of Martin 
Kane,” Ziv’s first series to be pro- 
duced entirely overseas, got off to 
a brisk selling start with over 50 
important markets inked fer an 
eariy spring debut. 

Advance deals include: Anheu- 
ser-Busch for a seven-state market- 
ing area, including St. Louis and 
Kansas City, and regionals for 
such brewers as Drewry’s Ltd., Fal- 
staff, Progress and Stroh. Other 
advance sales include such stations 
as KTTV, Los Angeles; WGN-TV, 
Chicago; KOA-TV, Denver: KING- 
TV, Seattle: KRDO-TV, Colorado 
Springs; KERO-TV, Bakersfield 

Skein stars William Gargan, fea- 
tured on the “live” series when it 
was networked. Location skooting 
wili be’ in many of the principal 
cities of Europe. Barry Cohon of 
Ziv- TV’s Hollywood studio opera- 
tion is presently in London for 
shooting. Also in London to over- 
see the initial episodes is Ziv prez 
John Sinn, 

Despite the 55-market Hamm 
Brewing deal on Ziv’s other new 
first-run syndicated show, “Harbor 
Command,” that series will be 
pushed for the fall season, with the 
spring big selling push on “Martin 
Kane.” 








Norman Foster To 


Helm Disney’s ‘Zorro’ 
Hollywood, March 19. 

Director of Walt Disney’s “Zor- 

ro” telepix series for ABC-TV is 

Norman Foster, set last week. 


| Foster, who directed “Davy Crock- 


ett’ segments for ABC-TV “Dis- 
neyland,” is sitting in current cast- 
ing. sessions. 

*Zorro” rolis June :t6, for Oc- 
tober starting date on the net. 
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By showing most people 
what they most like to see 
CBS Television attracts 
the greatest audiences 
day and night and is the 
largest single advertising 
medium in the world... 























1, CBS Television broadcasts 8 of the 
10 most popular nighttime programs 
...6 of the top 10 during the daytime 


(FIRST FEBRUARY 1957 NTI). 


2. The number of people who actually 
watch the average program—not the 
total number of people who castally 
tune to a network sometime during 
the course of the broadcast week. 


3. CBS Television daytime programs 
deliver a 23% larger average audience 
than the only other network with a 


daytime program schedule (7 am-6 pm, 
MONDAY-FRIDAY, FIRST FEBRUARY 1957 NTI). 


4 CBS Television nighttime programs 
deliver a 21% larger average audience 
than the second ranking network... 


79% larger than the third (¢ em. 
11 PM, SEVEN NIGHTS OF THE WEEK, FIRST 
FEBRUARY 1957 NTI). 


. Today, as in 1956, 1955 and 1954, 


. According to the most recent PIB 
figures, CBS Television is earning a 
21.5% larger share of America’s total 
advertising appropriation than any 
other single advertising medium. 
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' From the Production Centres 


Continued from page 26 


Brooklyn Union Gas Co... . “Officer Joe” Bolton, emcee of WPIX’s 
“Clubhouse Gang Comedies,” received a special award from the Pa- 
trolmen’s Benevolent Assn. for his interest in police activities ... Red 
Buttons, currently “on location” in Japan, was heard yesterday (19) 
on Mutual’s “Army Hour.” He was interviewed following a G.I. en- 
tertainment appearance at Camp Otsu, Army dase there . . . WLIB 
joined in the celebration of National Urban League Week in New York 
with a special Monday (18) program, highlighted by short addresses by 
Mayor Wagner, former Senator Lehman, and Manhattan Borough 
President Jack. 

Halsey Barrett, national sales chief of Television Bureau, to the 
Coast for two weeks selling to non-video advertisers .. . Doug Ander- 
son to do the regular Bonomo Candy pitches on “Wonderama” kid show 
via WABD . . . Having done Hallmark’s “There Shall Be No Night” 
Sunday (17), fheodore Bikel is planing to the Coast for a Hitchcock 
half-hour, “The Hands of Mr. Ottermole” . . . Diana- Dorrone, “Diary” 
of Anne Frank” lead, stars in Don Luftig’s teleplay, “The Caliph and 
the Seed,” on “Great Jewish Stories” today (Wed.) over WATV... 
Fred Krais Jr. and George Kupper to New York sales at Peters, Grif- 
fin, Woodward . . . Butterfly McQueen guesting on “Night Beat” 
(WABD) tomorrow .. . First annual yearbook by Joe Rosenfield’s 
“Happiness Exchange,” latenighter carried by WMGM, will be pub- 
lished shortly . . . Edgar Franken into Robert Montgomery’s “One 
Minute to Ditch” next Monday (25) . . . Bobby Van, featured on “The 
Jackie Gleason Show” last Saturday night (16), shelves the song-and- 
dance temporarily when he goes into rehearsal this week for straight- 
acting roles as the lead in three of Ziv’s “Annapolis” telefilm series. 


IN HOLLYWOOD ... 


Ralph Edwards taking his whole crew to Truth or Consequences, 
New Mexico, late next month to participate in Fiesta Day celebra- 
tion ... NBC coast veep John K. West gifted MCA’s Berle Adams with 
the lowest denomination currencies of the 10*European countries he’ll 
trek across. Total cost: $11.24... Joe Donahue, veteran agency exec, 











joined Don Quinn’s ad staff, which will turn out jingles and commer-. 


cials for tv. His partners are Henry Russell, former NBC music head 
in Hollywood, and Marty Sperzel, once with the Sportsmen Singing 
group ... Jerry Thorpe drew another assignment at Desilu so Noman 
Tokar takes over direction of “December Bride” .. . Tom Moore, CBS 
film sales manager, came out from N. Y. to firm a deal with Frank 
LaTourette and James Moser for “Attorney.” They teamed up on 
“Medie” ... “Pat” Weaver handed out the annual awards at the Seattle 
Ad Club. He and Fred Wile, also NBC-ite, gabeed with Washington 
state broadcasters before heading for Hollywood ... Dave Levy of 
Young & Rubicam casing the shows for next season . . . Phil Leslie, 
for many years scripter for “Fibber and Molly,” has a new family 
comedy completed and ready for piloting. It’s called “Side by Side” 
and deals with the humorous incidents in the life of a newly married 
couple residing in a housing development .. . Bill Bacher around for a 
few days to line up guest talent for Ray Bolger’s “Washington Square.” 


IN LONDON... 


Three Associated TeleVision dates have been lined up for Rosemary 
Clooney, who's due here next month to join husband Jose Ferrer, who 
is making a new picture here . . . Director of “Round The World In 
Eighty Days,” Michael Anderson, guested on BBC-TV’s “Picture 
Parade” on Monday (18... Pearl Bailey topped the bill of ATV’s “Sun- 
day Night At The London Palladium” (17) . . . Comedian-magician 
Tommy Cooper starts his own Associated-Rediffusion series titled 
“That’s Life” next Monday (25) . .. Ex-BBC executive Franklin Engel- 
mann, made his commercial tv debut as chairman of ABC-TV’s “State 
Your Case,” on Saturday (16)... Christopher Chataway, BBC-TV re- 
porter for news feature program “Panorama” due back from Poland 
where he’s been collecting material on the life and politics of that coun- 
try to be aired next Monday (25)... Bud Flanagan and Chesney Allen 
are teaming up again after 12 years to do a six week half-hour series 
for commercial tv starting April 5. 


IN CHICAGO ... 


NBC veep Jules Herbuveaux and Mrs. H. autoing through the South- 
west on their annual vacation trek ... Russ Davis’ Imperial World 
Films has signed A. & F Film Corp., Montreal, as its Canadian distribu- 
tor ... Jack Drees working a nightly 10-minute sports show follow- 
ing “Movietime USA” on WBKB... Chicago American tv editor Janet 
Kern surveying the Coast production scene for a fortnight... While 
auditions continue for a permanent replacement for Betty Johnson as 
femme singer on ABC’s “Breakfast Club,” Wyoma Winters is working 
the show this week and Elaine Rodgers next week ... Chi NBC staff 


announcer Louis Roen and wife vacationing in Captiva, Fla... Joe 
Flahive, formerly with the George P. Hollingberry rep shop, added to 
WGN-TV’s N. Y. sales office ... Deejay Rill Evans checks off WIND 
April 1 with Dom Quinn taking over the 8-10 a.m. platter strip. 


Eddy Howard and his band debut a Friday night half-hour on WGN-TV 
this week for Hatlen Construction... Chi NBC news chief Bill Ray 
and Bill Garry, his CBS counterpart, to join the Chicago daily city 
editors in a panel discussion on crime coverage at the Headline Club 
dinner Thursday night (21). 


IN WASHINGTON ... 


Helen Sioussat, director of talks for CBS, will be guest of honor 
at a luncheon of D. C. Professional Panhellenic Association, March 30 
. Martha Roundtree featured speaker past week at Columbia U’s 
Scholastic Journalism Association confab ... Donna Douglas, WTOP 


femmecaster, prepping a 10-minute film on the critical condition of 
local public schools .. . WTTG-DuMont will telecast the 48 Washington 
Senators baseball games and the 26 Baltimore Oriole games for the 
11th consecutive season . . . Betty Darling Gwyer, media and research 
director for Henry J. Kaufman agency, named “Advertising Woman | 
of the Year” by Advertising Federation of America... Frank McGee 
has joined NBC news staff here as network news supervisor ... WRC 
personalities Jim Henson and Jane Nebel will appear, with their “Mup- 
pets,” on the Steve Allen show next month. 


IN CLEVELAND ... 


Alan Bautzer, ex-KYW-TV promotion, now with G. M. Basford agency 
.. . Gerald A. Walsh named assistant KYW record librarian ... Roy 
West teams with Joseph Troyan for WJW series of 6 a.m. shows... 
Pete Roper named WERE publicity-promotion aide ... East Ohio Gas 
to sponsor across-the-board 11 p.m. WEWS newscast ... Joe Bova, 
exited New York, for return look-see at local moppet scene ... Almanac 
ended two-year KYW twice-daily run ... Chris Miller signed off all- 
night WSRS stint leaving KYW’s Joe Mulvihill and WERE’s Carl Reese 
only all-night diskers .... Bill Veeck, onetime Cleveland Indian owner, 
back in town as public relations consultant with new firm, including 
Jim Gallagher, ex Chi Cubs and Marsh Samuels, Cleveland PR man. 


IN PHILADELPHIA .. . 


Mac McGuire preems cross-the-board record session (1-3 p. m.), 
slanted towards adult audience, on WPEN ... Rebert Alan Aurthur 


. Giscussed tv scripting at the Television Radio Advertising Club lunch- 


eon (14) at the Barclay . ... WFIL-TV’s Johnny Carlton slating disk 
hops in Edgely, Levittewn and Bristol, Pa., this month . . . For the 
fourth consecutive year all Phillies games will be aired live over WIP, 
and fed to 15 stations on the Phillies Baseball Network throughout 
Penna., Jersey and Delaware . . . Jim Kiss, WPEN public relations rep, 
in Chestnut Hill Hospital for surgery ... Deejays Al Taylor arid Joe 
McCauley acted as judges for the talent contest at Eastern State Pen 
(18). The better efforts will be recorded and broadcast over WIP... 
Lloyd Yoder, NBC exec here, named to board of directors of United 
Vintners, Inc., marketing company for Swiss Colony and Petri Wines 

. . Ronnie Snowden, Charles Vanda’s administrative assistant at 
WCAU-TV, takes a two-month leavé of absence to tour Europe... 
WCAU-TV stars Ed McMahon and Harry K. Smith snagged coast-to- 
coast commercial stints. 


IN SAN FRANCISCO... 


Chronicle’s Terrence O’Flaherty devoted a column to how stupid the 
tv stations, and especially the ad agencies, are in trying to grab pub- 
licity for their touring celebs. O’Flaherty landed with both feet on 
Clint Walker of “Cheyenne,” which is quite a trick for a guy who’s a 
full foot shorter than Walker. But columnist’s point was well-taken, 
namely, that tv writers don’t give a hot hoot about ad agency fellas... 
KQED tried a live children’s opera, “Hansel and Gretel,” yesterday 
(19) .. . Rock ’n’ roll station KOBY sought to broadcast the San Quen- 
tin execution of an Oakland murderer on the grounds that broadcast 
would “serve as a lesson to any would-be criminal.” That, at least, is 
what boss David Segal said. Prison nixed the publicity stunt ... New 
sales promotion chief at KRON is Richard C. Block, who’s been pro- 
motion manager at KRCA-TV, Sacramento, the last year and a half. 
Block succeeds John W. Reavis Jr., who quit. 


IN BOSTON ... 


Phyl Doherty, WNAC-TV p. r. and ad director, back Monday (18) 
from two week Carribbean cruise ... Louise Morgan, WNAC-TV “Dear 
Homemaker” show, off for New York rounds .. . Duncan MacDonald, 
WNAC radio “Yankee Home” show, presented: UNICEF medal by 
Danny Kaye ... George W. Steffy, WNAC-TV veep, honored by Bro- 
therhood Temple Israel for public service in radio-tv . . Franklin A. 
Tooke, gen. mgr. WBZ-TV, hosted 40 reps of Greater Boston’s public 
service orgs at Ritz Carlton luncheon to intro WBZ-TV’s year long “Let 
Freedom Ring” project ... WBZ-TV auditioned three “fire eaters” for 
special feature on “2000 AD” set for Sunday (24) in which they will 
demonstrate their talent for scientific research in overcoming the 
thermal barrier... N. H. Fire Insurance Co. has begun initial tv adver- 
tising on spot basis over WMJR-TV, Manchester, N. H. .. . Broadeast- 
ing Executives Club will have Ben Strouse, prexy of WWDC, Wash- 
ington, D. C., as guest at its luncheon sesh at the U. Club Thursday 
(21). John Hurley, gen. mgr., WNEB, Worcester, is luncheon chairman. 


IN MINNEAPOLIS . . . 


KSTP Radio now using new $125,000 transmitter and claiming to be 
“the only Twin Cities’ station with tru hi-fi” ... Recent magazine ar- 
ticle, “The Man from St. Paul,” by Rollie Johnson, WCCO-TV news 
department head, dramatized on Du Pont Theatre for ABC network 
presentation ... KSTP disk jockey Don Hawkins having a long Swedish 
hospital strep infection session . . . Singers Carmel Quinn and Jim 
Lowe headlined WCCO Radio show before audience of payees and 
over air as St. Paul Winter Carnival attraction . .. Film star Eva 
Bartok, here in person for “Ten Thousand Bedrooms” world premiere, 
appeared on KSTP and WCCO-TV and radio shows. .. After Arlene 
Frances appeared in Twin Cities in person for St. Paul Winter Car- 
nival the ARB rating on her “Home network show immediately jumped 
three times its previous pre-trip figures in Minneapolis and St. Paul 
area. Show is carried by KSTP-TV ...TV fight announcer Bill Nemo 
in Twin Cities for Flanagan-Fuentes prize fight. 


IN MILWAUKEE ... 


Gene Edwards, WRIT program director, reports the station set for 
10 hours daily remote stints from Home Show at Milwaukee Arena 
and Auditorium, April 6 thru 14... In expanding the technical ac- 
tivities at WITI-TV, considerable new equipment went into opera- 
tion March 13 .. . Sat. (16) on WITI-TV, Merceline Skoll interviewed 
Sister Mary Thomasita, Art Director of San Damiano Studios of Cardinal 
Stritch College, on “Art and You,” program ... Former deejay on 
WFOX, WMIL and deceased WEXT, Ken Windl in new post as Milwau- 
kee branch manager for Mercury Records ... In Thurs. (14) kickoff, 
"WTMJ-TV’s “Adelman Playhouse,” formerly “Playhouse 15” with local 
dry cleaning and laundry firm, Adelman Associates sponsoring, inno- 
vated weekly remote telecast from John Ernst Cafe, 10:05 to 10:20... 
On Sat. March 20, on WTMJ-TV, Milwaukee Journal tv outlet, 12 
hopefuls for snagging winning votes in April 9 election will give sum- 
maries of their platforms on “Voter’s Guide,” in co-op with Milwau- 
kee League of Women Voters... Sun (10), WIMJ-TV showed onetime 
only half-hour telecast on overweight problems, with a panel of Mil- 
waukee doctors answering telephoned queries in “Call the Doctor.” 


(IN DALLAS ... 


Biggest local radio time block has been sold by KLIF to Lone Star 
Brewing Co., San Antonio, starting April 1. Brewery will sponsor the 
Perry Andrews d. j. segment three hours nightly, Monday through 
Saturday ... Fairfax Nishet, vet Dallas News radio-tv editor, switched 
to art and film reviewing, with nitery reviewer Tony Zeppi doubling as 
radio-tv columnist ... A. Harris Record Shop picking up tab for five 
hours each Saturday on KIXL-FM} with dance music only .. . Internal 
Revenue Service spotted 15-minute public service shot on 23 Texas tv 
outlets, to aid in prepping tax returns ... Local talent getting breaks; 
Skip Fletcher, ex-WFAA-TV vocalist, won a “Talent Scouts’ on CBS- 
TV and gets a Columbia Pictures screen test; Ralph Sanford, western 
| singer from the same local station, gets a shot on Lawrence Welk’s “Top 
Tunes and New Talent” show Monday (25), and Jimmy Dupree and his 
Mississippi Wildcats due Saturday (23) on “Grand Ole Op’ry” from 
Nashville. 


Who Goes Where With What? 


Continued from page 23 


programs.) But hardly any one’s,evening slot on NBC-TV as it did 
biting as yet. only last week in announcing can- 





























What's happening, ask the net- 
works, when a Procter & Gamble 
can buy in, smack in the middle 
of the season, on the toprated “I 
Love Lucy.” as it did not long 
‘back? What’s happening, they ask, 
when the selfsame P & G can not 
only give up its “Jane Wyman 
Theatre” and “Hey Jeannie” but 
also relinquish two such enviable 
tnme franchises as Tuesday: and 
Saturday nights in the 9 to 10 p.m. 
area? What’s happening, they re- 
peat, when a Reynolds Metals 
doesn't hesitate about forfeiting 





the valuable 7;30 p.m. Sunday 





cellation of “Circus Boy?” And how 
does one account, for the whole- 
sale General Féods retrenchment 
(to the tune of nearly $12,000,000.) 
And still refusing to commit itself 
on where it is going next season, 
though perhaps with some justifi- 
cation in GF’s case in view of its 
three-out-of-four poor show track 
record this season. 

But GF is not alone in its hesi- 
tation. Most of the bigtime spend- 
ers, whether in foods, soaps, drugs 
or cigarets are contributing toward 
the utter confusion in the inability 
of the networks to pin them down. 


. Radio Reviews 





JERRY MARSHALL’S RECORD 
ROOM 


Producer: Marshall 

120 Mins., Mon.-Fri., 10 a.m.; 180 
Mins., Sat., 10 a.m, 

Participating 

WMGM, New York 


A look at the Variety radio pro- 


gram files of 1954, when Jerry 
Marshall replaced Martin Block on 
WNEW’s “Make Believe Ballroom,” 
would- indicate how Marshall 
sounds today. In moving over to 
WMG\y, a principal WNEW rival 
in New York, all the mellifiuous- 
voiced veteran jockey picked up 
was a new title “Record Room,” 
and a minutely rearranged format 
to escape his oldtime identifica- 
tion. 


Marshall, who launched his two- 
hour ayem broadcast on WMGM, 
Monday (18), has the opportunity 
to gobble up a good part of the 
AM femme listenership. He’s 
slightly stronger than Art Ford, his 
own replacement at WNEW, and, 
by beginning at 10, he’ll have a 
time advantage over Martin Block, 
the - “ mer” now 
heard from 11 and after on WABC, 
He and Block are definitely sound- 
alikes. The WMGM stanza, in the 
portions heard, did rather nicely as 
to advertising on 2 new show, 
probably because participating 
spamatte figure that all he’s really 
changed is his frequency. Art. 





CIVIL DEFENSE MEANS YOU 
With Martin Weldon 


15 Mins, 
Transcriptions Distributed by N.Y. 
State Civil Defense Commission 


An attempt to humanize the ap- 
proach to civil defense has been 
made in the series of 24 15-minute 
transcriptions, done by broadcast- 
ing newsman Martin Weldon, of 
WCBS, N. Y., co-chairman of the 
Broadcasters Committee of the 
Civil Defense Commission, under 
the supervision of Kastor, Farrell, 
Chesley & Clifford, radio and tv 
consultants to the Commission, 


Series, broadcast locally via 
WNYC, N. Y., is making the rounds 
of stations in the state. On the 
basis of a few sample broadcasts, 
the series, while it does not break 
new grounds, should help to stimu- 
late citizen interest and activity in 
civil defense. The featured human 
approach is the key to its success, 
despite some weaknesses. 

Weldon, who does the features 
on WCBS’ “This Is New York” 
show, uses the interview approach 
to get the message across, talking 
to people active in civil defense in 
a variety of state areas. The peo- 
ple questioned. are from all walks 
of life. Problems are pinpointed 
and brought home in that manner. 
Interest in the show, however, var- 
ies in direct proportion to the ar- 
ticulateness and color of the per- 
son interviewed. One of the weak- 
est segment in a particular show 
was a little play on civil defense 
done by an amateur Binghamton 
theatrical group. 

But on the whole, the series adds 
up to a workmanlike job, attempt- 
ing to stimulate interest in an area 
regarded by the public apatheti- 


cally. Horo, 
WILL JONES SHOW 
Producer-Director: Brooks Hen- 


derson 
Writer: Jones 
15 Mins.: Mon.thru Fri., 6:05 p.m, 
KSTP, Minneapolis 

KSTP. Radio undoubtedly has an 
asset in widely read Minneapolis 
Morning Tribune columnist Will 


| Jones, somewhat of a controversial 





figure because of his frank and 
emphatic viewpoints, now launched 
on a five-nights-a-weeK 15-minute 
6:05 p.m, show. 

Jones’ peppery, humorous and 
frequently temper-raising and an- 
tagonizing one-sided comments on 
films, tv, radio, the nifiit club 
scene and entertainment generally 
have won him a big newspaper fol- 
lowing. If, as is likely, he can be 
as entertaining on the air as he is 
in his column and enlist a substan- 
tial number of his reading fans, his 
show should be on the way to 
spensorship. 

During his 15 minutes Jones 
selects a few unusual news items 
for witty, sarcastic or serious com- 
mentary. Generally, his observ- 
ance of the passing world show is 
serio-comic. He also spins a plat- 
ter or two with pertinent observa- 
tions and engages in conversation 
with some other KSTP personality. 

Program proved interesting din- 
ner table listening and was helped 
by the fact that Jones’ voice car- 
ries well over the air. Rees. 
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Sponsors Savvy 


Those ‘Specials 


The rising cost of weekly and even alternate-weekly television 
sponsorship is creating a new breed of tv advertiser, the “special” 
sponsor who moves into the area of “spectacular” styled program 
on a periodic basis. Although the new pattern sacrifices continuity, 
it gives the advertiser prestige, merchandising flexibility and for 
the first time, lower cost than a weekly series. 

New pattern is pinpointed by the decision of E. I. du Pont last 
week to abandon its longrunning “Cavalcade” series and buy 10 


90-minute specs on CBS-TV next fall. 


shows that du Pont will spend 
weekly series. 


An analysis of the costs 
less on the 10 specs than on a 


The time charges for each 90-minute show run 


about $150,000, Even assuming a per-program layout of $200,000 
per show, du Pont’s total seasonal outlay will come to $3,500,000. 
That’s less than the cost of a weekly-hour series, which in most 
cases has jumped to the $4,000,000 figure on an annual basis. 
Moreover, the prestige and merchandising-promotion factors are 
right up the alley of an institutional advertiser like du Pont. In 
signing Leland Hayward for at least two of the 10 shows, du Pont 


starts with a major showmanship plus right off the bat. 


Equally 


important, it has the per-show budget to bring in the kind of prop- 


erties that are in a standout class. 


On the promotion-merchandis- 


ing front, the weekly continuity for an institutional bankroller in- 
evitably involves some wasted weeks, while the one-a-month pat- 
tern makes for tailormade types of merchandising and promotion 
schemes, be they holiday or seasonal efforts. 

Du Pont isn’t alone in this thinking. Breast-O-Chicken Tuna is 
down for several NBC-TV one-shots, first of which was last week’s 


“Maurice Chevalier’s Paris.” 


Hallmark Cards has adopted the 


“spec” pattern and last week inked for six more such shows next 
season on NBC. The pattern has also been useful for new adver- 
tisers seeking a special impact on the market, such as Shulton, 
who’s sponsored several one-shots on CBS-TV, and Norelco, who 
last season bankrolled the “Project 20” shows on NBC. Others 
in this and next season for more limited use of the technique are 
Swift Packing, which has three on the boards for NBC, Standard 
Oil of New Jersey, which is down for two next season on NBC, and 
Timken Roller Bearing has two, also on NBC, Also a major 
“special” sponsor is the Warner Bros. foundation garment outfit 
which sponsored four Saturday afternoon tinted fashion specials , 
this season and has already signed for nighttime shows for next 


year. 








Nothing Hayseed About Connie Gay 





Parlays His ‘Country Style’ Format Into a Bigtime | 


Network Recognition 


Washington, March 19, 

Unusual success story of a local 
show breaking into network tv 
underlies scheduling of “Country 
Style” in the early morning (7-7:45) 
slot on CBs, replacing Will Rogers 
Jr. The hillbilly music show is 
wholly owned by Connie B. Gay, 
who has built country music from 
a hobby to a_ million-dollar 
business. 

Gay, a not-so-simple country boy 
from the hills of N. Carolina, dis- 
covered the power of the hillbilly 
beat some years ago, when he was 
assigned, as a farm expert, to the 
original “Farm Hour” produced 
for radio by U.S. Dept. of Agri- 
culture, for which he _ worked, 
Interspersing his tips to farmers 
with country music, strummed on 
a-guitar and hummed informally, 
Gay sooi. found he was luring un- 
precedently large audiences to the 
government airer. From then on 
he has successively found new and 
larger fields to conquer, but always 
in the hillbi.ly music field. 


The new CBS show will be. based 
on the current “Town and Country 
time,” aired daily o er WMAL-TV, 
and the Saturday night hoedown, 
“Town and Country Jamboree,” 


(Continued on page 43) 


Weaver Dickering 
WGN for Network 


Chicago, March 19. 

Pat Weaver, ex-NBC factotum, 
has sounded out indie WGN-TV on 
the possibility of it serving as the 
Windy City outlet for his projected 
“fourth network,” it’s been learned. 
Weaver had a huddle with WGN 
veep Ward Quaal during a quiet 
paceee visit a couple of weeks 

ack, 


Talks, it’s understood, were only 
on a preliminary basis but some- 
thing more concrete could well jell 
since the Chicago Tribune station 
is the only possible Chicago avenue 
open for Weaver’s’ project. Other 
three stations are network-owned. 
WGN-TV is the Chi “affiliate” for 
National Telefilm Associates film 
web, thus there’s a precedent for 
: possible hookup with Weaver & 

Q, 








It’sveryrelaxing 


Sam Digges, WCBS-TV, 
N. Y., general manager, tells 
about the new drug advertiser 
who’s using a television spot 
campaign, J 

Manufacturer makes tran- 
oe pills called “Dammi- 
tall.” 


MCA Plans British 
Production Setup, 
Both Live & Film 


London, March 19. 
MCA is mulling plans to go into 
tv production in Britain, both for 
filmed series and live packages. 
Preliminary negotiations were 
begun by Taft Schreiber and Tom 
McManus on a recent visit to Lon- 
don, when they began negotiations 
with network toppers, among them 
Granada-TV, Associated - Rediffu- 
sion—and also BBC-TYV. 


According to informed local 
sources, if the deal materializes, 
MCA will launch co-production 
series with th® Granada web and 
possibly also with A-R. Neither of 
these commercial tv outlets has its 
own production at the moment and 
both are known to be in need of 
their own program Series. 

MCA, which negotiated the Jack 
Benny series with BBC-TYV, as well 
as his live personals last year, are 
also dickering with the commer- 
cial and state programmers for a 
number of live packages. They’ve 
several projects in the talking 
stage, but they are unlikely to 
reach fruition before early. sum- 
mer, 


Folsom to Caracas On 
RCA Expansion Plans 


Frank M. Folsom, chairman of 
the executive board of RCA the 
Radio Corp. of America, quickies 
to Caracas next week. 

RCA is auditioning an expansion 
program in Venezuela and South 
‘America in general, 




















AIDED BY NBC. 
GAS UPHEAVALS 


The incoming 1957-58 season 
may well be the year that ABC- 
TV will take the measure of its 
CBS and NBC competition. ABC’s 
bright prospects stem not only 
from its new lineup of stars like 
Frank Sinatra, Pat Boone & Co., 
or even its brightening station 
clearance picture, but rather from 
the programming upheaval taking 
place at the rival networks. 


ABC’s biggest headaches. in pull- 
ing itself up from the bootstraps 
in past years have been two-fold. 
One, of course, is its clearance pic- 
ture and affiliate lineup, with in- 
complete coverage and third-rate 
outlets in most cases, resulting in 
non-viewing habits by the general 
audience. The other, possibly 
more of a problem, was the fact 
that as ABC brought in brand-new 
properties, they had to buck estab- 
lished and well-entranched pro- 
grams on the other nets. Some of 
ABC’s shows just never had a 
chance. 


Next fall, the picture will be 
radically changed. NBC’s sched- 
ule looks to be turned topsy-turvy, 
while CBS, though somewhat more 
conservative, will also be making 
far-reaching changes. The NBC 
lineups on Sunday, Monday, Tues- 
day, Wednesday, Friday -and Sat- 
urday will hardly be recognizable. 
Thursday is the only evening 
where most of the same shows will 
return. 

At CBS, the changes are less ex- 
tensive but Saturday will be com- 
pletely different. Monday 
change, Tuesday is due for a new 
look, and possibly Wednesday. At 
best, there are plenty of iffy spots 
in Columbia’s lineup during the 
week, and if the changes aren't 
far-reaching, there will be at least 
one or two new half-hours per 
night on Tuesday, Wednesday, Fri- 
day and certainly Saturday. 

All of which means that ABC, 
for the first time, will be entering 
the Nielsen sweepstakes on’ an 
equal footing insofar as their new 
properties are concerned. In fact, 
with its successful shows staying 
where they are, ABC may be able 
to jump ta an early start next fall 
in many times where established 
shows are bucking new NBC and 
CBS entries. 

As for its clearance problems, 
the picture keeps improving as 
more grants are issued by the FCC 
in key one and two-station markets. 
As to the facilities where it does 
have affiliates, any ‘station is no 
better than its programs, and with 


an even start next fall with the | 
other webs, the ABC affiliates may | 


be able to break that long-stand- 
ing audience habit that has kept 
‘em glued to the CBS and NBC 
outlets in the past. 
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What Happened in Hartford? 





Washington, March 19. 

The hostility of Republican 
members of the Senate Interstate 
Commerce Committee to question- 
ing by Committee counsel Kenneth 
Cox at last week’s hearings on 
FCC allocation policies had more 
to it than met the eye. Behind Sen. 
John Bricker’s protestations of 
“impropriety” and Sen. John But- 
ler’s departure in a huff from the 
proceedings, is what might be 
called the Hartford story. 

What Cox set out to learn from 
FCC Chairman George C. McCon- 
naughey (which produced the in- 
dignation) was how come the Com- 
mission deintermixed out the V’s 
from other cities (except Madison) 
but kept channel 3 in Hartford, 
Conn., for a station to be built by 
Travelers Insurance Co. 

After the protests to his line of 
questioning were overruled, Mc- 
Connaughey (whose vote was de- 
cilsive in the 43 action) replied 
that the existence of a VHF sta- 
tion in New Haven influenced his 


may | 





how is it that the Commission 
ivoted to remove VHF channels 
from Elmira, N. Y., and Vail Mills, 


ABC’S ‘EQUAL FOOTING’ CHANCE — 


CBS ‘Church of Air’ 
Speech Cues Censorship Blast 


Ban on Cleric 





Skelton: ‘Me An Actor?’ 


Hollywood, March 19. 

Red Skelton plans an Italian 
trip after his current CBS-TV 
season and he may make a fea- 
ture there, either for Hecht- 
Hill-Lancaster or for his own 
production company. 

He was mildly astonished at 
his Emmy nomination in act- 
ing category, since he consid- 
ers himself primarily a come- 
dian. Of Saturday night’s 
Emmy awards he commented, 
“At least it kept me off the 
streets.” 


Niles Trammell’s 
NBC Consultancy 
Puts Him on Spot 


Washington, March 18. 

The Cox-Knight-Trammell tv sta- 
tion, WCKT, in Miami, was dealt 
a stinging blow last week when the 
Court of Appeals of the D. C. Cir- 
|cuit reversed the FCC decision 
| which granted the licensees, Bis- 
| cayne Television Corp., the author- 


° 


| ization for channel 7. 


A three-judge panel unanimously 
held that the Commission was 
|wrong when it precluded former 
|NBC board chairman* Niles Tram- 
|mell’s consultant contract with the 
|network from having any adverse 
| effect on Biscayne’s application. 
| Asserting that Trammell is the 
\“*key figure” in Biscayne and the 
|“vital middleman” between the 
| Cox and Knight_groups and that he 
testified he was to “run the show,” 
the Court ruled that the Commis- 
sion’s action was a departure from 
its established policy. That pol- 
icy, said the Court, is that “it is 
desirable for local tv stations and 
network organizations to be inde- 
pendent‘of each other, and thus to 
assure that. networks can freely 
compete for affiliation with local 
stations and local stations freely 
'compete for network affiliation.” 

Citing various decisions’ in 
which the Commission attached 
considerable importance to _ the 
fact that a substantial stockholder 
of an applicant company was an| 
officer of a network, the Court dis- | 
|agreed with the agency’s finding | 
that Trammell is not in the situa- 
tion of “an agent” because he re- 


(Continued on page 43) 
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was “impossible” for him, he add- | 
ed, to “throw away” a VHF chan- | 
nel, 

If that’s the case, asked Cox, | 


N. Y., without using them else- 
where? McConnaughey muttered 
that every situation is ‘ peculiar.” 

At this point, Sen. Bricker, who 
as Governor of Ohio appointed Mc- 
Connaughey to the chairmanship 
of the Ohio Public Utilities Com- 
mission, again protested the ques- 
tioning as “highly improper.” The 
deintermixture decisions, he point- 
ed out, are subject to appeal in 
the courts. ~ 

Sen. John O. Pastore (D-R. I.), 
presiding, thereupon invited Cox 
to explain the reasons for his in- 
terrogation. Cox said he was sim- 
ply trying to get “clarification” of 
Commission policy in order to as- 
sist the Committee in its inquiry, 
whether legislation might be need- 
ed, ete. 








thinking. Futhermore, he said,| Sen. A. S. Mike Monroney (D- 
there was'no place to use the V if | Okla.) threw his support to the | 
Hartford were made all-UHF. It} (Continued on page 43) 


Another religious hassle, follow- 
ing right on the heels of WGN- 
TV’s ban in Chicago of the “Mar- 
tin Luther” film, is blowing up in 
New York over €BS Radio’s refu- 
sal to allow a Catholic cleric to dis- 
cuss differences between Catholics 
and Protestants on its “Church of 
the Air” show last week. 


CBS public affairs department, 
which rides herd on the show, ask- 
ed Rev. Thurston Davis, editor of 
America, the Roman _ Catholic 
weekly, to appear on “Church of 
the Air” at some later date with a 
different topic or to take up the 
same topic on a different discus- 
sion show. But it refused to al- 
low him to discuss “Protestant- 
Catholic Tensions” on “Church of 
the Air” because the program’s 
pattern is devoted solely to devo- 
tional or inspirational talks. 


Davis, who according to CBS 
agreed to reappear later with a dif- 
ferent topic, then revealed the in- 
cident in America. Protests then 
followed from various Catholic 
groups, and then over the weekend, 
by a leading Protestant churchman, 
Rev. Dr. Truman B. Douglass, 
exec v.p. of the Board of Home 
Missions of the Congregational 
Christian Churches and a founder 
and first chairman of the Broad- 
casting & Film Commission of the 
National Council of the Churches 
of Christ, USA. 

Dr. Douglass, calling the CBS 
move “censorship,” blasted the 
web for preventing the talk and 
stated that “‘The Church of the 
Air’ has had in the past discussions 
of church policy which could not 
be classified as devotional or in- 
spirational sermons.” CBS chose 
not to consult the Protestants on 
the show’s advisory board, who 
would have opposed the move, he 
said. Dr. Douglass said that like 
the “Luther” ban, “we protest this 
latest evidence of censorship in the 
field of religion with equal vigor.” 

A CBS spokesman said that 
while the web has allowed discus- 
sions of church policy on the show, 
such discussions were “positive” 
in nature and dealt with means of 

(Continued on page 43) 


Requiem, Caesar 


Divvy Emmy Kudos 


It was a fairly even split between 
NBC-TV and CBS-TV, both Coasts, 
and “Playhouse 90” and “Caesar’s 
Hour” in the Tatest Emmys. “Play- 
house’ got six major awards, five 
via “Requiem for a Heavyweight” 
and “Caesar’s Hour” got five. 

The Academy of Television Arts 
& Sciences, which supports the tv 
awards, gave 15 awards to the east 
and 14 to the Coast. In breaking 
the 29 award categories down by 
networks, CBS got 14, NBC 13 and 
ABC two. 

“Requiem” author Rod Serling 
got the award for the best tele- 
play writing, while show star Jack 
Palance, director Ralph Nelson, 





iand art director Albert Heschong 


(Continued on page 50) 


DICKER ABBE LANE 
TO SUB PERRY COMO 


Hollywood, March 19. 

NBC and MCA are dickering to 
have Abbe Lane sub for Perry 
Como as summer replacement, Miss 
Lane and husband Xavier Cugat 
are currently filing the NBC 
quarter-hour spot previously oc- 
cupied by the “Eddie Fisher 
Show.” 

Whether or not Miss Lane and 
Cugie can take over the hour-long 
Como spot depends on whether she 
can juggle her fqreign film com- 
mitments. There’s also the possi- 
bility that after the current 13- 
week cycle in’ the present twice- 





| weekly NBC-TV spot, the web 
might re-sign her in the same for- 
| mat, 
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IN 1949 the Number One Nielsen-rated half-hour network | 
radio program reached 7.8 MILLION different families | 
with 23.6 MILLION minutes of commercial message. | ' 
Today you can do better—for less money. : 
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8 MILLION different families with more than 25.5 MILLION 
minutes of commercial message—at 65 percent lower 
cost per thousand commercial minutes. 


bs 


} 





| YT 


# 
ci 


ACT 


-on the CBS Radio Network 











88 TV-FILMS 


VARIETY 


Wednesday, March 20, 1957 











VARIETY - ARB City-By-City Syndicated Film Chart 


VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week; with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday ufiernoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Pr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 











TOP 10 PROGRAMS DAY AND FEBRUARY SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
; WCBS (2), WRCA (4), WABD (5), WABC (7), 
1. Highway Patrol (Adv) ........WRCA......... a Seba seess MY SUPRIED Soc c cede. OT Re __) ape cc ees 3 ae: earn. on... EE cs co 7.7 
CBS News—D. Edwards..WCBS ....... 8.2 
2. ‘Whiriybinds. (Adv) .. 5. .6.6.. WED... ccccess, CmS... e323 pinee ese a0 CS TE bce Sees Fee 26.6......... 50.4| Sgt. Preston of the Yukon..WCBS .......10.0 
3. Popeye the Sailor (Ch).......WPIX..........-AAP....scceeee-.-Mon.-Fri. 6:00-6:30 ..... Sais ckbvee xic 40.3...cccceee B20) marly Shew (M-P).%.. 2. «cs WCBS ....... 8.4 
. Sat. 5:30-6:00 Late Matinee (Sat)....... WCBS ....... 5.0 


Sun. 4:30-5:00 


Wide Wide World (Sun).. WRCA ......15.3 











3. Science Fiction Theatre (Adv) WRCA......... Ziv...... od beedss Ek, VMEUED: cisccces SBS. tees shit 30.1..ccccce- 42.617 O'Clock Repert.......... WCBS .......143 
CBS News—D. Edwards..WCBS .......15.5 

4. Looney Tunes (Ch) ..........WABD......... Guild...,.........§Mon.-Sat. 6:30-7:00 ..... Pe ccce BR. cccccccse See} mee wee. Obie... «ta cian WCBS ..cccors &7 
Sheena of the Jungle (Sat)WPIX ....... 84 

5. Death Valley Days (W).......WRCA......... BEOCHE... 0 0.9000006 6 WOON. CHOBE cc ccesees Ps si sde ces 26.1. .cccoccee 06417 O'Clock BRenpert....:..7%. WCBS .......10.2 
: ' CBS News—D. Edwards..WCBS .......10.9 

6. Abbott & Costello (Co).......WPIX.......... BRA: wa ceacncuce + Se THe 2c voce Wis os CN kde 62 20.9. .cccccc.. 4.8) Beat the Clack. ... co c.s000. Es « a0 en's 23.6 
7. Guy Lombardo (Mus) ........WRCA......... BEA . «ec ccaccccss + SU THD ko cece. Sd ointaie i Mts Keen aee 36.1|7 O’Clock Report ......... WCBS .......116 
CBS News—D. Edwards..WCBS .......10.9 

8. Soldiers of Fortune (Adv).:... ES wa. ds eae ois ot ere singreced Sun. 6:00-6:30 ......... chien ees 22.3..cceee+ 30.0} Meet the Press.....:....05. WeeeGee: sevewe 11.3 
9. Sheena of the Jungle (Adv)... WPIX.......... ME ecules St Sat. 6:30-7:00 .......... 0 |} 30.3 | BO es nn a a ctaees WOWAIEE ac cams 7.4 
CHICAGO Approx. Set Count—2,900,000 Stations—-WBBM (2), WNBQ (5), WBKB (7); WGN (9) 
1. State Trooper (Adv)........ WNBGQ......... oe re Wed. 9:30-10:00 ........ 1 Feuer Poa 7 Se 56.6; 20th Century Fox.......... WBBM ....... 17.0 
Ee ee Flamingo......... Pet, GOP CS wiscccce?: |} epee GB octstocs 34.3 | News—J. Bentley.......... WBBM ...... 10.0 
News—John Daly........ WBKB ...... 8.8 

3. Highway Patrol (Adv)........ ae eee eee er Pet. OOPBiee .scccccas: kr MEE b Gs dare 56.1} Treasure Hunt........ octine SOREL. 00 ister 19.4 
4. Sheriff of Cochise (W)........ es Seer vee Wit, Vi Fe woseve on er ee 53.9 | Crossroads ......0% 90660 00k) PRM ES 6B » oe 20.7 
ah hea van + 0% _  aPrer ae ee Mon. 9:30-10:00 ....... 2 ere 0) Seer Geek Steele OM... <i. ccscccdnees WM Beeces 22.6 
6. San Francisco Beat (Dr)...... A ee Tues. 9:00-9:30 ......... o) Tee | 68.0 | $64,000 Question..... coeds WEEE ocntscn 
7. City Detective (Myst) ........ MEINE, . cee cece Bsns 64d ee aedes Fri. 9:30-10:00 ...ccceooe: es pas Se totes «-. 62.7| Person to Person........- --- WBBM ......38.3 
8. Annie Oakley (W)........... _. | ae Cat dee cod rr, sll ee Dads se oddee's | ee 24.3 | Foreign Legionnaire...,....WBKB ...... 6.3 
8. Life of Riley (Co)........... | Se eee ere t —  aRT > Ae wees adaveese 38.8 | Beat the Clock........ cooss WBBM ...... 24.7 
9. Secret Journal (Dr).......... EE, 0 00th wo Be a aed weed nina Sat. 10:00-10:30 .....:. 2 See 1S ds hn coe 60.0} Best of MGM............5. WBBM ...... 26.2 








LOS ANGELES 


KNXT (2), KRCA (4), KTLA (5), KABC (7), 


Stations— Kyy (9), KTTV (11), KCOP (13) 



































1. Life of Riley (Co)........... 5 Sa I ee ee Mon, 8:30-9:00 ......... es + koe b's we tT ee te 70.1; Producer’s Showcase....... BM ovéi,.: 18.3 
2. San Francisco Beat (Dr)...... gs SS Ga. 300 d's a o Ce HE Sat. 9:30-10:00 ......... Be, + 6% cbs us OS ee rer 54.1|Hey Jeannie......... ots bane Weetens 15.8 
3. Search for Adventure (Adv).. KCOP......... ae >. Thurs. 7:00-7:30 ...... Srey Pe ES + Keeuse « 63.4} Popeye the Sailor..........KTLA .......12.5 
Name That Tune........ oa ceeeese B03 Se SUK 21.4 
4. Science Fiction Theatre (Adv) KTTV......... Se. 3 sb cash Mon. 8:00-8:30 ........ ib Ty eae reer 23.0. « Se cccss 68.3 | Burns & Allen......... 00s ¢ Meee Cee dé was ee 
5. Frontier (W) .......... ge ot) ae eet ee ee Bat.* TS Tee: cv cde es ey ee 2 ie 48.8| Globel Zobel........ det oe das Us tetdeen 8.7 
6. Mr. District Attorney (Myst)..KTTV........ Ziv ore. = eres. ae ee mE, Sood ae ks 58.5 | OR BUsAnee <4. os devesecest mIeae 8Gese0: Bhs 
7. Highway Patrol (Adv)........KTTV........ aw «SB deghesdebus « Mon. 9:00-9:30 ...... ce i ee’ ( Se 73.1 B OCe BOK Ss Tas Pe oa ee, ko cen 27.9 
8. Brave Eagle (W).............KNXT......... CPs Sed degcveescs Thurs. 6:30-7:00 ....... |S rere SRB acvcveces 41.6 | Sheena of the Jungle....... BRABC coccee. 8.2 
9. Annie Oakley (W)............ SURELY > 4:6 6 cxco's Roe’ caches Semmes Thurs. 6:00-6:30 ....... EA oe ihe Gen 4.4 Kao 38.7 | Report; Stout; Sports....... 8+ ae 7.8 
CBS News—D. Edwards....KNXT ....... 9.7 
10. Popeye the Sailor (Ch)....... Oe Ne Fae Se i: Mon.-Fri. 7:00-7:30 ....-T1D......60- rere 64.7 ' $64,000 Question........... BEpEMER ao2:0 3 43.5 
CLEVELAND Approx. Set Count—1,900,000 Stations—KYW (3), WEWS (5), WJW (8) 
v 
1. Highway Patrol (Adv)........WJW......... RG es cand earn Tues. 10:30-11:00 ef Ree ee PR le 45.3; Hold That Note............ A cieis we 0% 9.0 
2. Soldiers of Fortune (Adv)..... KYW......... OS eee Thurs. 7:00-7:30 ....... BOR. a saaee _- i sn es: Serine | Xs. chee wee WO Soudvedi 8.1 
3. Sheriff of Cochise (W)...... i, er Senor heew dbbee. Sun. 10:30-11:00....... en De ck ceeds 59.2 | What’s My Line......ceee.; WHOM cccasees 32.3 
eS 2. re » » ee: = =—( ee Fe Sun. 7:00-7:30 ov wee keene PR 53.7} You Asked for It........» coe MO Ue exe dedi 17.1 
5. Frontier (W) .. Vee te ee =| eee Sat. 10:30-11:00 ....... Saks thane res 58.4; Your Hit Parade...... mre) Ee .31.4 
—-— PEs ES ee Co. +s bls sarees eS eee SRi a 6 6arn% « ee ciee seats She PEPEMO AMT 65k 5 ccc ccbobcae Wa. bees 7.8 
7. Crunch & Des (Adv)........ . See ey s+ 30000Redo ee , fm | rar oO ee Ss arr .. 34.4] Western Marshal.....eceees WO owwei 8.9 
8. Sheena of the Jungle (Adv)... KYW........ AGA. + s+eisb webs dt Wed. 6:00-6:30 ...... I ee i eer er aoe thane AMY «8. eaten WEWS ...... 10.3 
News Highlights......... WEWS ...... 8.1 
9. Science Fiction Theatre (Adv) KYW........ . SAP. coed tne bom an yy Ey STB: sxc ¢ irons aD. « ane nen 37.5|San Francisco Beat........WIW ........ 11.8 
10. Muti Cormeen. CD ia.%.. ho eel . eae RM. :5+5 9 Vee Sun. 6:00-6:30 ......... iy Sy ae eae 7” re 45.4| Telephone Time........... WE) sweeps . 14.0 
ATLANTA Approx. Set Count—565,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Badge 714 (Myst) .....>.... 0 i ae: Moen, 7:06-7:20 <....... BE... 7... F ae 39.8; Rosemary Clooney......... WAGA ...... 6.9 
2. Superman (Adv) ............. ROS OES oy Flaming>.......... Wed. 7:00-7:30 ......... ee ae PO ae 42.4| Man Called X...... obs 00-0.0: 9 05 fawe 11.4 
2. Highway Patrol (Adv)........ SE Be th snoweses nu-cc0 WEE GED +0 00:0 ce Dabe « 7? GE. Scccce . MENT ee BUR BOB. kaos she coevees WLWA-A ...... 19.5 
4. State Trooper (Adv) ......... Perea, ees 8! AS eee ieee Pel, FIBRUSe . ccccccde. BLD ce codse s GRE. cccccces Ste, GClrietien.. <..; <0 anti weeaukses 11.1 
5. Science Fiction Theatre (Adv) WAGA......... DN :...: sineled Sia we Tues. 7:00-7:30 ........ MMs sey wcgg's 49.8......... 40.9| Search for Adventure....... Wee 3 cemde ie 13.3 
6. City Detective (Myst)...... WEWAA.. 2 cee. MCA... ..eccveces. Wed. 6:30-7:00 ........ | ees. G3.2....0006. 28.4 | Successful Gardening....... Les 4.5 
CBS News—D. Edwards..WAGA ...... 7.0 
7. Amos ’n’ Andy (Co) ...... Waa: «<i: AA Pe Thurs. 7:00-7:30 ...... tee SOS....c6:+ $1.8; Lone Ranger. -..6 6s. css. Ec hs ory sehin’s 20.4 
8. Soldiers of Fortune (Adv).... WAGA ..... Eins bs etieanian.se Sat: 6:00-6:30".......... ET ee Secs weseks 30.7 | Break the $250,000 Bank....WSB ....... 11.7 
9. Buffalo Bill, Jr. (W)........ WLW-A sk Server. sae PRs. ceceava BEE cheeses 25.5} Clubhouse Gang........... Wee testes. 8.9 
10. Annie Oakley. (W)..+.... wes. WLW-A ey (ey Mon. 6:00-6:30 ...... 


0 AAS. 0c cane.  SRAviines dad 24.8) Clubhouse Gang...... wren OWED we plc gp oe 10 
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Shower of Stars 

With Jack Benny again topping 
the bill, Chrysler Corp.’s full-color 
musical vartety show more than 
parred the course Thursday (14) on 
its monthly CBS-TV outing. There 
was star power aplenty what with 
Hedy Lamarr, Gale Storm and 
Lawrence Welk on hand. That io 
itself .was enough to insure a 
healthy rating. 

Value of crisp writing was dem- 
onstrated anew via this Hollywood- 
originated live layout for veteran 
scripters Hugh Wedlock and How- 
ard Snyder came up with some 
crackling bon mots. Particularly 
amusing was a rib on “Foreign In- 
trigue.” A sketch localed in a Lis- 
bon cafe, it utilized all the show’s 
principals. 

Cafe scene. in which he por- 
trayed the dashing American re- 
orter, Was a merry romp for Ben- 
ny. In fact the entire session was 
a romp for the comic who’s famed 
for his perfect timing and violin 
engagements. “I played at Mama 
Gabor’s wedding,” he recalled, 
“her age is like mine—it’s flex- 
ible.” 

Miss Storm, who never looked 
lovelier, engagingly warbled “You 
Make Me Feel So Young.” She 
later provided some rewarding mo- 
ments in a song-and-dance bit at 
the Lisbon nitery. Miss Lamarr 
handled her lines deftly in some 
spirited byplay with Benny. Se- 
quence also afforded the pair to 
work in a plug for the actress’ re- 
cently completed film, “Love of 
Three Quéens.” 

Welk showed his versatility as a 
straight man for Benny—or was it 
vice versa? Repartee flew fast, 
garnished with some choice Benny 
adlibs. Rounding out the frame 
were ballet dancer Jacques d’Am- 
boise and Sid Krofft’s marionette 
turn. Former contribbed a hep ex- 
hibition of leaps and svins high- 
lighted by some comedy terping 
with “Madame Lavotka,” a three- 
foot tall Krofft ballerina. 

Permanent host Bill Lundigan 
was his usual amiable self and ably 
guided a “mistaken identity” rou- 
tine surrounding the principals as 
they made their entrances. Auto 
sponsor’s message, commendably 
brief, stressed its “torsionaire”’ 
ride and claimed “the switch is on 
to Chrysler Corp.’s five on 

wo”. 





cars.” 

Playhouse 90 
“The Last Tycoon” was Jack 
Palanee first, last and always. 


That gives him two legs on Colum- 
bia’s “Playhouse 90” cup since he 
also smashed over in “Requiem 
for a Heavyweight.” Against the 
latter, with its other characters in 
two or three dimensions, notably 
father & son Ed and Keenan Wynn, 
“Tycoon” last week (14) concen- 
trated its power in the title role, 
leaving virtually all the others as 
shadowy figures against the ty- 
coon’s substance. Whether it was 
that way in F. Scott Fitzgerald’s 
unfinished novel would be known 
to the readers of same. "Tis true 
that the magnetic Viveca Lindfors 
(with that illusion of beauty she 
diffuses), the ultra-reliable Keenan 
Wynn and veteran character thesp 
Peter Lorre were in there, but 
they were mostly stock figures-— 
or even caricatures—to give the 
Hollywood “production chief” (Pal- 
ance) a backboard from which to 
bounce in one of Fitzgerald’s most 
brooding works. Even the second- 
fiddle one-sided love interest con- 
tributed by lovely Lee Remick (she 
sure looks great in toreadors, too) 
seemed a vague ingredient dragged 
in by the heels in an attempt to 
round out a portrait that was never 
fully packed. Adaptor Don M. 
Mankiewicz moved in with what 
probably. were Fitzgerald's most 
withering and cynical lines and ex- 
changes, and the cameras moved 
fluidly under John Frankenheim- 
er’s alert direction to maintain the 


action between the half dozen 
commercials plus. the _ station- 
breaks. After the first act—the 


best one—these plugs seemed to be 
coming at set-huggers every 10 
minutes or so, with Hedda Hopper 
at front & centre to keep the 
tuners tuned. 

The production was impressive, 
including Walt Herndon’s snazzy 
sets, but Palance could have play- 
ed it on a bare stage with his in- 
ner turmoil made the more poign- 
ant by his quiet manner. As a 
teleplay, “The Last Tycoon” still 
“needs work.” It may be that 
Fitzgerald left it in a too unfin- 
ished state. Trau. 





Alcoa Hour 
Frederick Lonsdale’s ‘“‘The Last 
of Mrs. Cheyney” was adapted into 
“The Original Miss Chase” as a 
Starring vehicle for Nanette Fa- 
bray” by William‘ *T¢Cleery ~ for 
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comedy, with more lags than 


laughter. 


Hiram Sherman, in a lesser role, 
was in fact the only one who made 
for the hi-jinks, scoring solidly in 
the role of a stuffy millionaire 
who, discovering that Miss Fabray 
is a jewel thief, tries to make her 
marry him by threatening other- 
wise to turn her and her mentor 
over to the law, Sherman squeezed 
every bit of laughter out of his 
role, and very little was left for 
anyone else, 


Miss Fabray was sprightly and 
charming, but the role of the 
Newark girl who agrees to steal 
jewels in return for a Pygmalion 
treatment an an introduction to 
Hollywood society was neither tax- 
ing nor rewarding. John Williams 
was competently suave and father- 
ly as her mentor, Darren McGavin 
was sufficiently romantic as the 
romantic lead and Evelyn Varden 
was only a pale copy of her usuall 
acerbic self as Sherman’s devil- 
may-care mother. 


Kirk Browning, who does such a 
superb job on the NBC operas, 
could have picked a more auspi- 
cious property with which to re- 
turn to the straight-play fold. His 
direction was merely competent 
‘but hardly brisk enough for the 
comedy. Chan, 


Ed Sullivan Show 

Ed Sullivan celebrated St. Pat- 
rick’s Day last Sunday (17) with a 
routine layout on his CBS-TV 
show. The Ames Bros. were on 
hand for satisfactory songselling, 
mostly in the Irish vein. Robert 
Mitchum gave them an assist on 
one tune prior to soloing on a 
Calypso number. He registered 
more impressively with the group 
than alone. 

The madcap antics of the foreign 
team of Joe, Jack & Joanie were 
novel, while Edith Adams scored 
with her familiar impression of 
Marilyn Monroe. Her other take- 
offs weren’t as potent. Comedian 
Phil Foster grabbed a few laughs, 
while a dance sequence from the 
Broadway production of “Ziegfeld 
Follies” was okay. : 

Tieing in with Mitchum’s appear- 
ance, a film clip of “Heaven Knows, 
Mr. Allison” was shown. The scene 
was good, but the buildup via 
other clips of Hollywood celebs 
saying hello to Sullivan prior to 
attending a preem of the picture 
was downright silly. Sullivan also 
had Dublin's Lord Mayer Robert 
Briscoe guesting. 

Irish harpist-singer Mary O’Hara, 
who provided the show with one of 
its brighter moments, just man- 
aged to get on under the wire. with 
a pretty Irish-English tune. Jess. 








Omnibus 

“Omnibus” took on the guise of 
“This Is Your Life” to present the 
bio of Amelia Earhart on its Sun- 
day (17) outing over ABC-TV. The 
story of the aviatrix who was lost 
over the Pacific some 20 years ago 
was fashioned by Sidney Carroll 
with - authenticity but without 
much color. 

He outlined her drive and her 
achievements via reminiscenes of | 
people who knew her (portrayed 
by actors) and a sugary narrator 
(Burgess Meredith). Meg Mundy, 
who has an amazing likeness to 
Miss Earhart, played the title part 
with an understanding of the wom- 
an that went beyond the script 
limitations. (She’d be a surefire 
bet for the film bio if it ever 
comes). Also good was Robert Pas- 
tene as her proper Bontonian hus- 
band. The 45-minute segment was 
heightened by actual film clips but 
the whole never seemed to get to 
the heart of the matter. 

Balance of the show was filled 
by two film clips, and not too ex- 
citing, either. First was Richard 
Leacock’s pictorial tour of New 
York’s Museum of Modern Art ex- 
hibition of “Building For Busi- 
ness” with a narration af Robert 
Sharpe’s script by Brendan Gill. 
Closing film was “It Could Be 
You,” a satire on television pre- 
pared for the Westinghouse public 
service meet in Boston several 
weeks ago. It was strictly for the 
trade. - Jess. 


Club 60 

With Dennis James installed as 
the permanent helmsman for at 
least the balance of thé initial 13- 
week cycle, NBC-TV’s “Club 60” 
out of Chicago has settled into an 
easygoing informality that the 
heusewives shouldn’t find at all 
hard to take as a midday respite. 
Making no pretense at being a 
funnyman; James presides over 
this tinted musical-variety smor- 
ge with a nice low pressured 
style. 

It was apparent on the segment 





“Alcoa Hour.” Result was a spotty 





(Continued on page 43) 


i}central character, 


JO STAFFORD SHOW 
With Jaye P. Morgan, Bill Hayes, 

Tyrones, The Spellbinders, Tony 

Marvin, Guy Raymond, Michael 

Dominco, Burt Farber Orch 
Producer: Lee Cooley 
Director: Byron Paul 
Writers: Norman Barasch, Carroll 
. Moore 
60 Mins., Wed., 8 p.m. (One shot) 
BRISTOL-MYERS, PILLSBURY, 

KELLOGG 
CBS-TV, from New York 

(Y&R, Leo Burnett) 

With Arthur Godfrey vacation- 
ing, various personalities are 
pitching in with programs that are 
serving as auditions for candidates 
with a potential for heading their 
own show. Jo Stafford has come 
up with a good song-concert which 
included fellow chirpers Jaye P. 
a and Bill “Hayes. A lot of 
singing for one hour, especially in 
the light of a deficiency of other 
elements, namely comedy and 
dance. 


Although, the variety elements 
were lacking, Miss Stafford gave 
a good account of herself. She's a 
singer who came up in the band- 
vocalist era just as the tonsileers 
decided to emancipate themselves 
from the bandleaders and go in 
business for themselves. It was the 
era tha. produced Frank Sinatra, 
Perry Como and Miss Stafford, 
among others. The aforementioned 
are w.k. along the video circuit, 
and Miss Stafford now seems to be 
branching out. She’s a singer of 
authority, can handle lines and 
tunes with equal facility and makes 
good as a personality as well as 
a singer. 


Show coordinated a pair of other 
pipers in a iss Stafford 
work with Miss Morgan and Bill 
Hayes. It made for a lot of enter- 
tainment in the same vein. While 
the principals work well and imag- 
irnatively, it was still a hard job 
trying to create variety out of this 
menu. 


The major opls which introduc- 
ed a weak element of comedy was 
the finale, a spoof on western radio 
shows. Again the singers came 
through, but the comedy by Gene 
Raymond didn’t hit successfully. A 
dance number, an Irish step se- 
quence by Michael Dominico cho- 
reographed by Lee Morrisoh was 
excellent and timely. There was 
an outside act too, The Tyrones, 
but they also sang, this time in 
rock ’n’ roll manner. More variety 
elements would have given Miss 
Stafford a first rate —— 

ose. 


TALES OF WELLS FARGO 
With Dale Robertson, Chuck Con- 
ners, Jacqueline Holt, others 

Producer: Nat Holt 
Director: Les Martinson 
Writer: N. B. Stone Jr. 
30 Mins., Mon., 8:30. p.m. 
PALL MALL, GENERAL FOODS 
NBC-TV (film) 
(SSC&B, Young & Rubicam) 
“Tales of Wells Fargo” has a 
headstart on the slew of new west- 
erns scheduled for next season by 
virtue of its mid-season bow as a 
replacement for “Stanley,” but it’s 
doubtful whether the jump on the 
others will prove of any value. 
This Revue (MCA) series is Strictly 
formula, with none of the charac- 
terization or human values that 
have embellished the better class 
of tv westerns to date. 


First episode was the tipoff— 
played by Dale 
Robertson, is a special agen for 
Wells Fargo who goes to pick up a 
stage whose driver has been killed 
and guard injured. Robertson takes 
a liking to the guard, but by the 
end of the half-hour suspects him 
and sure ’nough, turns the tables 
just as it looks like the end for 
him. Spliced in between are a cou- 
ple of gunfights to spice things up. 
Robertson seems authoritative 
enough as the agent, and Chuck 
Conners was excellent as_ the 
heavy. Supporting cast didn’t get 
much exposure, but Jacqueline 
Holt appeared long enough to es- 
tablish herself as the romantic in- 
terest. Nat Holt, the vet Par oater- 
maker, is producing this series, but 
it seems he’s sticking strictly to 
the old bottom-end-of-a-double-bill 
technique. Best that can be said 
for “Fargo” is that it should have 
been placed in syndication, where 
it’s safe to play it by formula: net- 
work exposure implies the willing- 
ness to depart from the _— 
han. 


Cleanser Coin for Allen 


The Drackett Co., Cincinnati- 
based cleanser manufacturer, has 
made its first buy into network 
television, picking up six Steve Al- 
len shows for its Windex glass 
cleanser, Drackett, through Young 
& Rubicam, has purchased one- 
third sponsorship of the Allen seg- 
ment for six weeks starting May 5. 

Sponsor moves into the one-third 
sponsorship slot being vacated by 
Viceroy, which bows out after spon- 
soring the show nearly a year, 
since its start. 











THERE SHALL BE NO NIGHT 

(Hallmark Hall of Fame) 

With Charles Boyer, Katharine 
Cornell, Ray Walston, Theodore 
Bikel, Phyllis Leve, Bradford 
Dillman, Karel Stepanek, Gerald 
Hiken, Val Avery, Sandor Szabo 

Producer-Director: 

George Schaefer 

Original Play: Robert E. Sherwood 

Adaptation: Morton Wishengrad 

90 Mins.; Sun. (17), 7:30 p.m. 

HALLMARK CARDS 

NBC-TV, from N.Y. (color) 

(Foote, Cone & Belding) 

Robert E. Sherwood’s play about 
the Russian invasion of Finland 
back in 1940 failed to jell in a new 
setting of the Hungarian revolt 
against the Soviets. The perform- 
ance and the production was ex- 
cellent, but the script was so pe- 
destrian and preachy that it dulled 
the drama of the events. 


Morton Wishengrad's adaptation 
suffered most of all from too much 
ideology. Not satisfied with indic- 
ting Russian brutality in Hungary 
within the context of the action, 
the play periodically came to a halt 
to permit speeches against Com- 
munism, he sentiments were 
laudable, but soapbox denuncia- 
tions, even against Stalinism, do 
not make for the most effective 
dramaturgy. . 

Charles Boyer, in the central 
role of the Hungarian Nobel Prize 
winner who accommodates himself 
to the regime, was most effective 
as the idealist who becomes aware 
of the full meaning of totalitarian- 
ism. The part was not fully drawn 
and some of the intellectual transi- 
tions were too sudden for credibili- 
ty. but Boyer nonetheless lent some 
weight to the play because of his 
performance. 

Katharine Cornell, as Boyer’s 
American-born wife who also rises 
heroically to the occasion, also 
played with conviction and 
warmth. She had a most difficult 
time, however, in the closing 
seqYQuence when she had to recite 
a very prosy letter written to her 
by her husband before he goes off 
to fight and die in the war against 
the Russians. 

Bradford Dillman, as the son, and 
Phyllis Love, as his fiancee, were 
fine. Miss Love, particularly, 
played with a moving intensity and 
bitterness and her plea for an 
abortion was the most daring thing 
in the play. Theodore Bikel, as 
the morose uncle, was okay while 
Ray Walston and Val Avery, as 
a couple of NBC newsmen on the 
scene, also handled their assign- 
ment creditably. 

Although some newsreel clips 
from the recent Hungarian street- 
fighting was used to cue the mood 
for the session, the play was set 
for the most part in the interior 
of the doctor’s#home. The settings 
were convincing and the camera 
work was smooth. Herm. 


THE OFFICER HAPPY SHOW 
With Richard Dix, Betty Jo Haw- 
kens 
Producer: Dix 
Directors: John Michael White, 
Joseph Sullivan 
30 Mins.; Mon.-thru-Fri., 9 a.m. 
WBAL-TYV, Baltimore 
Two years ago, 


the task of hosting “‘The Little 
Rascals” (nee “Our Gang”) series 
for late afternoon moppet pro- 
gramming. When this series ran its 
course, Laurel & Hardy comedies 
were substituted with a “Big Ras- 
cals” title change. Now that L&H 
have reached the end of their 
cycle, a “Last of the Mohicans” 
series is now current cross the 
board on a participating sponsor- 
ship basis in an appropriate after 
school slot. The title is now “The 
Officer Happy Show” and a varia- 
tion of the format was recently ex- 
panded into a daily a.m. spread 
aimed at pre-school viewers. 

Dix has a rich background in 
local theatre dating back to his 
youth and including many seasons 
in “The Common Glory,” a histori- 
cal pageant in Virginia. His Officer 
Happy is a mellow and warm char- 
acterization of an English bobby 
with a colorful Irish brogue. In 
two years time, he has developed 
a solid character that has stimu- 
lated an enthusiastic following. 

The new morning section for the 
pre-schoolers has a great deal of 
charm. Particularly helpful is the 
daily storytelling contributio.. of 
Betty Jo Hawkens. Miss Hawkens’ 
background includes a stint in the 
London production of “Oklahoma” 
and several other impressive cred- 
its prior to her marriage to an Air 
Force lieutenant colonel stationed 
in Baltimore. Her treatment of the 
traditional children’s stories are 
imaginative and poised. Her mate- 
rial is worthwhile and her delivery 
‘is full of art. 

To supplement the daily live 
story, Dix weaves in an animated 
cartoon and two recorded songs 
that are accompanied by excellent 
cartoon crawls created by George 
Horn. 

John Michael White and Joseph 
Sullivan alternate as directors. 

Burm. 


Richard Dix, | 
WBAL staff announcer, was given | 


EMMY AWARDS 
With Desi Arnaz, Phil Silvers, em- 
cees; Ed Sullivan, Dave Garro- 
way, Jimmy Durante, Ernie Ko- 
vaes, Nat King Cole, Ralph Ed- 
wards, Peggy Lee, Julie London, 
Lloyd-Nolan, Peggy Wood, Dan- 
ny Thomas, Robert Young; Gor- 
don Jenkins orch 
— Producer: William Kay- 
en 
Producers: Elliott Lewis, 
Bercovici 
Directors: William Bennington, 
Craig Allen 
Writers: Carroll Carroll, Nat Hi- 
ken, Ernie Kovacs, Hal Good- 
man, Larry Klein 
90 Mins., Sat. (16) 9 p.m. 
RCA-WHIRPOOL, OLDSMOBILE 
NBC-TV, from New York & H’wood 
(color) 
(K & E; D. P. Brother) 
Emmy moved a notch—perhaps 
a fraction of an inch—toward re- 
spectability Saturday night (16) 
when the annual awards ceremony 
of the Academy of Television Arts 
and Sciences took over the 90- 
minute “Saturday Color Carnival” 
spec on NBC-TV. As these indus- 
try kudos clambakes go, an hour 
and a half can add up to a lot of 
repetitious and tiring viewing, un- 
less, of course, it gets that extra 
added fillip which, for example, 
characterized Bob Hope's bestowal 
of the Oscars a couple of seasons 
back. Unfortunately Emmy was 
lacking a Hope. 


It did, on the. whole, have a 
greater ring of professionalism 
about it in contrast to previous 
telecasts, suggesting that the Acad 
boys at long last knew what they 
were about in evaluating qualita- 
tive programming. But if Emmy 
has yet to attain full maturity, it's 
primarily because the nonsensical 
categorizing and duplication of 
awards on variations of the same 
theme still prevails. 


The show had one thing in its 
favor. As pointed out by Ed Sulli- 
van in a brief intro, the shedding 
of network rivalries, with the NB 
| camera’s round-robin spotlighting 
of such CBS luminaries as Desi 
Arnaz and Phil Silvers (who divid- 
ed the East-West emcee chores), 
Ed Murrow and Sullivan, and with 
CBS “Playhouse 90” copping the 
major laurels of the evening, gave 
evidence, if nothing else, of a 
|maturing industry. (Divorcement 
of the sponsorship auspices, in this 
instance RCA-Whirpool and Olds- 
mobile, would be the next logical 
step toward an unfettered all-in- 
dustry Emmy show.) 


Julian 


star-saturated Emmy show, as with 
the Oscar counterpart, is and al- 
ways will be a Trendex- Nielsen 
natural. But elsewhere on Satur- 
\days show, the voids were more 
apparent, Three of the many “pre- 
senters,” Peggy Lee, Julie London 
and Nat King Cole indulged in 
some extra-curricular vocals, all to 
good effect, but this just about 
summed up the “entertainment 
production,” aside from the gratui- 
tous if sometimes dubious come- 
dics of some of the other “pre- 
senters,” including Jimmy Durante, 
Danny Thomas and, best of them 
all, Phil Silvers. 

Desi Arnaz wasn’t a particularly 
| scintilating emcee on the Coast 
| end of the ceremonies (although he 
| fulfilled the assignment decorously 
}and managed to keep things mov~ 
ing). Silvers on the eastern front 
| gave it a little more bounce. But 
| since, rightfully, the major empha- 
sis and concentration was put on 
the bestowal of the Emmys, it was 
the “awards script” itself that 
needed a doctor. Not that one 
could quarrel too much with the 
major awards. Certainly the “Play- 
house 90” and its “Requiem for a 
Heavyweight” accolades were in 
order. And there was more than 
| poetic justice in the due recogni- 
ition accorded Sid Caesar & Co. 
Between the two entries, they div- 
vied up 11 statues. (See news story 
for complete list of winners.) But 
Emmy still hasn’t rid herself of 
her “let’s be kind to everybody” 
complex. It made for burdensome 
moments as too many “sound 
alike” awards were passed around. 
And how do you square that “neat- 
est trick of the year’ kudo in the 
“Caesar’s wife” award to Nanette 
Fabray, even though she hasn't 
been on the show since last geet 

ose. 





ENTERTAINMENT PRESS CON- 
FERENCE 

With Al Morgan, Jay Nelson Tuck, 
Harriet Van Horne, Ernie Kovacs 

Producer: Jeremy Tarcher 

Director: Arnee Nox 

30 Mins., Tues., 8:30 p.m. 

WABD, N.Y. 


“Entertainment Press Confer- 
ence” is a road company version of 
WABD’s own , “Nightbeat.” But 
aside from the closeup camera 
technique used so dramatically te 
spotlight the q. and a. parrying 
between “Nightbeat” host Mike 
Wallace and his guest in the hot- 
‘seat, “ERC” lacks the punch that 


(Continued on page 46) 
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TV'S ALL-TIME 
ALL-FAMILY 
DRAMATIC HIT 
NOW MATCHING 
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2ND RUN RATINGS... 
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...the greatest! 
, FIRST RUNS -— No. 1 ratings everywhere! : 
SECOND RUNS-— No. 1 (or “Top Ten’’) every- 
where! Second runs already sold in 163 markets! 
THIRD RUNS-— No. 1 in Boston, No. 8 in Cleveland! 
RENEWALS — Nearing 100%, many right thru 1959 | 
and 1960! ft 


78 HALF HOURS OF THE HIGHEST-RATED 
ADVENTURE PROGRAM IN TV FILM HISTORY 


What’s your port o’call? © 
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Don’t miss the boat...Sign aboard today with if 
your nearest MCA TV bos’n...for another WATERFRONT hitch... a 


mca tv 


698 Madison Avenue, New York 22, N. Y. (PLaza 9-7500) 
and principal cities everywhere. 


eg a ne. ie 


sip) 


A ROLAND REED PRODUCTION created and 
produced by Ben Fox, executive producer, Guy V. Thayer 


* Source: ARB and Pulse, 1955, 1956, 1957. 


— _ 


VARIETY-ARB FEATURE FILM CHART 


, tings furnished by American Research Bue feature period and share of audience; since these factors reflect the effectiveness 
rabies tne ni Micy 1 Romy Bn Re these competition covers 120 cities. Each of the feature, and audience composition, i.e. a late show at 11:15 p.m. would hardly 
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. ‘ j 
icular city will be rotated. have any children viewers, but its share of audience may reflect dominance .in that 
week, the 10 eel age er gil A -toreueny pene. oes stations and advertisers tn time period. In the cities where stations sell their feature programming on a multi i 
Factors ~ e ctiveness of a feature show in a specific market have been stripped basis utilizing the same theatrical throughout the week, a total rating for the : 
peor ab sary ny this vacune chart. Listed below is such pertinent information regarding total number of showings for the week is given, the total rating not taking into account 


the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer 
tained from a multiplicity of station and other data. 


i igi d the present 
tures as their stars, release year, original production company an 
Sistributor included wherever possible along with the title. Attention should be a 
to such factors as the time and day, the high and tow ratings for the measure 


OKLAHOMA CITY 




















ARB SHARE OF FEBRUARY, 1957 ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 
1. SAHARA— Million Dollar Movie 14.4 16.3 12.4 74.3 ERED 0 0.6 c bGedc behest se cWUM - vecdexinc 8 
. Humphrey Bogart, Dan Duryea; —. ng i? NBC Opera se eeeeeereeeeeeeee -WKY eeeeeeeee 22 
‘ ia: Gems ; : m. 
1944; Columbia; Scfeen KWTV 
®. JANE EYRE— Million Dollar Movie 13.6 13.8 13.1 ° 5 Movietime Oklahoma .........KGEO ........ 2.9 
" Joan Fontaine, ee 1944; Pt 3 a 
oa ° A : - AIK. 
20th Century Fox; N KWTV 
3 GOoOoD SAM— Family Movie Time 10.9 12.4 9.5 45.4 Comedy Time oWeeee eeeeeeee -WKY eeeeeeees 7.5 
° Gary Cooper; Ann Sheridan; 1948; Mon. Feb. il jms ll 'M. ti “*#*eee eee eeee -WKY eeeeeeewe 8.5 
RKO; NTA 4:00-5:30 p.m. n AUINCE...ee00+--WKY eoodeess 190 
, ‘ KWTV 
4. THE MATING OF MILLIE— Family Movie Time 10.5 113 9.5 48.8 wane ae saa eeasces ane TEINS ae v8 : 
. ly Ke es; 1948; Fri. Feb. 8 a on 2 5° 8.0. Eee © M0 oe.8 *eeeeteeere ° e 
ye wal seg Vente Buen, 4 4:00-5:30 p.m. Giant Kids Matinee...........WKY .........102 : 
. KWTV } 
5. PENNIES FROM HEAVEN— Million Dollar Movie 9.1 9.5 8.5 56.5 Movietime Oklahoma ....... KGEO ..0..s.. 7.8 
‘ Bing Crosby, Madge Evans; 1936; ‘ on ao 8 
ia: reen Gems ‘00-12: a.m. 
Columbia; Scree KWTV 
6. COMMANDOS STRIKE AT DAWN— Family Movie Time 8.7 9.9 74 43.9 comer zene Hie Fhtels al ee ore ee = 
; il Muni, Sir Cedric Hardwicke; Tues. Feb. 12 @ aterfrent*:....<.. sus ses vOWERY: oie .vs ce 
ped pce odie © oth Gems 4:00-5:30 p.m. Giant Kids Matinee.......... WKY coors 112 
: : KWTV : 
7. THE FINAL HOUR— Movietime 8.5 9.2 8.1 69.1 Giant Kids Matinee.......... Wee” deaew iene 3.2 ; 
Ralph Bellamy; 1936; ColumDia; Sun, Feb. 10 Open Window ......6..008¢/5WKY icccice.. 28 
Screen Gems 12:30-1:30 p.m | 
KWTV i 
menial cle | | Weather & News............ KWTV 27.2 é 
JMS 4 THE MOHAWK— Movietime Oklahoma 8.2 8.8 6.7 27.3 | f SWTV acess. t 
¥ Ceeeneee Cabeaes Henry Fonda; Fri. Feb. 8 News; Big 9 Scoreboard...... KWTV oe | f 
1939: 20th Century Fox: NTA 10:00-12:00 a.m. Mr. Adams and Eve. ........0. KWTV osec. kee 
9: 2 ; : KGEO Million Dollar Movie......... KRWTV ..05... 03 
9. FULLER BRUSH MAN— Family Movie Time 7.7 8.8 6.0 40.3 Comedy Time .............. WES KS. . OY 
, oe Janet Blair, 1948: Thurs. Feb. 14 Waterfront vis Med eeeeeens WKY eseder. OT 
Columbia; Screen Gems 4:00-5:30 p.m. Giant Kids Matinee......... Wie cueed --.-10.8 F 
KWTV 9 
10. CRASH DIVE— Million Dollar Movie 7.6 8.1 6.4 80.2 . 0 So ee Wee * 734.4... 20 : 
Tyrone Power, Anne Baxter; 1943; Wed. Feb, 13 
20th Century Fox; NTA 11:00-12:45 a.m. 
KWTV 
UNIX 
PHOEN 
1. HONKY-TONK— Premiere Movie 32.7 33.1 29.0 73.4 Ciera, ..: Sandee tes eeeeeeees KOOL sauces 
Lana Turner, Clark Gable; 1941; Parade #2 Front Page Detective......... DAPMLs csleee 9.2 
MGM; MGM-TV Sat. Feb. 9 Pillsbury Show ............. a Ree 9.2 
; 9:15-11:20 a.m. Oh tea -ong HET TT a ree 8.3 
KPHO News; Movieland ........... 4? eee 
All Star Theatre........ ocese MOO, .ccc 3.1 
2. COMMAND DECISION— Best of MGM 21.8 22.8 20.0 36.5 Bob Cummings » Cee ses tense BN. » ent anit 17.2 
Clark Gable, Van Johnson; 1948; Thurs. Feb. 14 DUR DOUG... «i ¢ teens cna al MEE 0. xigh @ 0% 21.2 
MGM; MGM-TV 7:00-9:00 p.m. Paes OO i cck é tic ates s 2a. Sanne tas 0:5 00 14.8 
KPHO 
3. LOVE FINDS ANDY HARDY— Stellarama 21.1 21.7 20.7 36.5 Captain David Grief......... KOOL Pre 183 
Mickey Rooney, Judy Garland; 1938; Sun. Feb. 10 Annie Oakley ............... sreicec. « A 
MGM: MGM-TV 7:00-8:30 p.m. $64,000 Challenge ceeeresece 6: a | 
KPHO 
4. TREASURE ISLAND— Premiere Movie 17.1 17.6 15.9 24.8 Lawrence Welk ............. +, Se Ae 32.9 
Wallace Berry, Jackie Cooper, Lionel Parade #1 George Gobel .............. KVAR ....... 24.3 
Barrymore; 1934; MGM, MGM-TV Sat. Feb. 9 Your Hit Parade........... es Fe ee 31.4 
7:00-9:00 p.m. 
KPHO 
5. APACHE TRAIL— Premiere Movie 13.5 «289 11.4 75.1 Million Dollar Movie ........ AIRS 66 6s Khe 2.1 
Lioyd Nolan, Donna Reed; 1942: Parade #3 Movieland Dh suas Spe Bad es oe mhae % 1.9 
MGM; MGM-TV Sat. Feb. 9 
11:20-12:15 a.m. 
KPHO 
6. DRUMS ALONG THE MOHAWK— 20th Cent. Showcase 13.0 14.1 Li 21.6 eS Bere ree GR. ie fe eek 29.9 
Claudette Colbert, Henry Fonda; 1939; Wed. Feb. 13 Navy Log re Nae Sree ak Seeeee re 22.6 
20th Century Fox; NTA 7:00-8:30 p.m. Wednesday Night Fights...... +.) 28.1 
KPHO 
7. COMRADE Xx— Movie Masterpiece 10.8 11.4 10.0 16.3 S&S 2 Sere Saree ge Or re 30.9 
Bes Hedy Lamarr, Clarke Gable; Mon. Feb, 11 Welk’s Top Tunes............ ewe eyes. i 25.6 
1940; MGM; MGM-TV 7:00-8:30 p.m. 
: KPHO 
: 8. THREE CHEERS FOR THE IRISH— Warner Brothers 9.6 10.7 6.6 31.2 ee ae te sess « APIIES :. 30-57% wipe 12.6 
Dennis Morgan, Thomas Mitchell; 1940; Mon. Feb. 11 Headlines & Weather........ KPHO © oft deg ee 
t Warners, Associated Artists ‘ 9:30-11:15 p.m. Count of Monte Cristo....... KOOL osecus Om 
j Productions KVAR PEND 5. 5 oo coc g so cddu te KPHO cooes. SE 
) 9. THE NOOSE HANGS HIGH— Arizona Premiere 88 9.7 7.9 20.8 SF oss ae BOOL, 2s. ¢e. 7d 
; Abbett & Costello; 1948; Sun. Feb. 10 Alfred Hitchcock ........... KOOL ........214 
’ United Artists; UA-TV 9:00-10:30 p.m. Heedlines; Weather ..........KPHO .;......128 
" ; KTVK Sherlock Holmes Cre eewocecede Bares saa. 7.9 
10. DU BARRY WAS A LADY— Stardust Theatre 886 9.7 7.9 14.2 CROPUO 6 Ds cbc ¥8%55 RIVE... ceca 19.8 
Red Skelton, Lucille Ball, Gene Kelly; Tues. Feb. 12 eins... gee at. Te eee gg ee 22.8 
1943; MGM; MGM-TV 7:00-8:30 p.m. 0 Question ........... er 36.4 
KPHO 
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~ Comr, Lee Speaks His Mind 


n, March 19. 


-Washingto 
Comr, Robert E. Lee, whose approach toward tv allocation prob- 
lems has undergone quite a metamorphosis since he joined the 
agency four years ago, revealed his thinking with unusual candor 
in a statement he filed last week with the Senate Interstate Com- 


merce Committee. 


Recalling the Commission’s unsuccessful ef- 


forts to get the military services to relinquish VHF space for 
television, he said: “I still am not satisfied that the public need 
was carefully weighed against whatever security factors were in- 


volved ... 


I have not quite given up his project and I hope the 


government user can still be persuaded to do a little trading (for 


UHF space).” 


Not only was the FCC turned down, Lee continued, “but we now 
hear rumblings of the military possibly requiring the use of chan- 
nels 2 through 6. Such a tragedy, if necessary, would make our 


allocation problem somewhat moot. 


There would be nothing left 


but to go to an all-UHF system with its serious dislocation and . 


monetary loss to the public.” 


Lee said he also urged the Commission to reduce the mileage 
separations between stations on VHF channels in order to pro- 


vide for more assignments, but 
closed, “I had no place left to 


got no support. “Thus,” he dis- 
go except to deintermix in those 


relatively few areas where the least disturbance would be caused. 


This remaining alternative is a 
is no other path at this time. I 


puny solution indeed, but there 
feel that the Commission’s action 


in deintermixing is wholesome and I like to think of it as insur- 


ing that the patient does not die 
crippled. 


even though he remains severely 


“I could not support a move to an all-UHF system at this 


time although I am prepared to 
sibility, when and if technical 
better service than it is today. 


recognize it as a long-range pos- 
improvements make the UHF a 
I do favor Comr. (T.A.M.) Cra- 


ven’s suggestion that we encourage the VHF operator to duplicate 
his programs on UHF much as we now permit AM and FM. I also 
favor removal of the excise tax on all-channel sets or raising it 


on the VHF sets only.” 





New USIA Chief Will Call On 


Commercial B casting Resources 


Washington, March 19. 4 


United States Information 
Agency will use the resources and 
cooperation of commercial broad- 
casting more and more in the fu- 
ture, according to Arthur Larsen, 
newly appointed chief of the gov- 
ernment information agency. In 
addition, Larsen indicated, in a 
talk to the Women’s National Press 
Club, that USIA plans to develop 
new techniques in order to delete 
the stigma of propaganda from the 
agency’s world-wide activities. 


Larsen, whose book, “A Repub- 
lican Looks at His Party,” won 
him party acclaim and Presidential 
attention, dropped the first hint of 
his plans in his new role at last 
week’s luncheon of the femme 
press group. He indicated that he 
was still in the exploratory stage 
of the job, but was preparing to 
go into the action stage. It is un- 
derstood that he plans to trek to 
Germany soon in order to study the 
USIA operation there. 


Larsen pointed out that the 
agency is the largest of its kind 
in the world, with facilities to con- 
vey information to half the world’s 
population, via radio and press, 
within less than 24 hours. 

The new. USIA chief, who suc- 
ceeded Theodore Streibert less 
than two months ago, is no stranger 
to show biz. He has written music 
for the organ, voice and string in- 
struments; his wife is a ‘talented ac- 
tress with a background of reper- 
toire and civic theatre works; and 
his teenage daughter has studied 
dancing abroad and in this country, 
and plans a career in ballet. 


ABC’S ‘COME ON BACK’ 
TO BISHOP SHEEN 


Bishop Fulton J. Sheen’s stay 
at ABC-TV may not be over de- 
spite the fact that next season the 
clergyman’s 9 p.m. Monday half- 
hour is going to “Voice of Fire- 
stone” on ABC-TV. The network 
said that it is offering Sheen a new 
time, subject to the approval of 
both, 


With his current contract ending 
at the end of this season, it’s 
thought that Bishop Sheen and 
the network might arrive at a late 
Sunday afternoon time for con- 
tinuation of his weekly telecasts. 


Tap Dick Lewis As 
‘Wagon Train’ Producer 


Hollywood, March 19. 
Dick Lewis has been named pro- 
ducer of Revue’s hour-long oater 
Series, “Wagon Train,” to be filmed 
for NBC-TV for next season. Lewis 
has been producing Revue’s Stu- 
dio 57 series. 


Ward Bond is one of the stars in 


the series, with another being 
Sought, 











Tele Followup 
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seen (13) that the knowledgeable 
pro has brought all facets of the 
60 minutes into sharper focus. 
Regulars Nancy Wright and Mike 
Douglas piped out a couple of 
pleasant tunes each. Douglas’ 
“Cino Robles”-was especially effec- 
tive. The Mello-Larks worked a 
cute “production” bit on “Bidin’ 
My Time” for some chuckles, and 








quintet took over the spotlight for 
a pair of jazz specialities. Also in 
the same idiom was guest Eddie 
Heywood who tinkled out a_fine 
assortment of cool tunes, including 
“Canadian Sunset,” on the Stein- 
way Grand. Joseph Gallicchio and 
the staff band piceanctncens 
ave. 





Home 

Point of Howard Whitman's sur- 
vey of “The Crisis in School Dis- 
cipline” on NBC-TV’s “Home” 
show Thursday (14) was that the 
three F’s (friendly, firm, fair) were 
joining the three R’s in the school 
curriculum. It was a point sharply 
etched by Whitman, “Home’s” 
roving reporter, and made the first 
portion of the stanza an eye- 
opener. 

In the half-hour allotted, Whit- 
man gave a clear and concise run- 
down of the problems and pros- 
pects of school discipline. That he 
did a well-rqunded research was 
evident in the national scope he 
gave to the subject. By citing 
actual cross-country cases and 
bringing in “live” exhibits to bols- 
ter the report, Whitman was able 
to get right to the heart of the 
matter with deft reportorial 
strokes. 

With “The Crisis In School Dis- 
cipline,” Whitman added a new 
dimension to tv journalism. 

Gros. 





DONOHUE PACTED 


Hollywood, March 19. 
Frank Sinatra has inked Jack 
Donohue to direct the half-hour 
telepix segments of his new ABC- 
TV series, which will start filming 
on the Samuel Goldwyn lot July 1. 


Donohue also directed Sinatra’s 
a CBS-TV shows in 1951 and 
1952. 


The new director takes over the 
following end of the current NBC- 
TV “George Gobel” season, which 
he is producing-directing. Present 
plans are for Donohue to lens five 
or six Sinatra shows during July, 
then resume in November for an- 
other two months. In intervening 
three months, Donohue has been 
set to stage the new Paula Stone- 
Michael Sloane musical comedy on 
Broadway, “Rumple,” slated to 
open. in October. 





the Art Van Damme instrumental 4 
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Hartford 
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questioning. “I think the Commit- 
tee has a right to find out the cause 
of UHF morality,” he said. 


It remained for Sen. Pastore to 
let the cat out of the bag. “A lot 
of people,” he said, “feel the V 
ought to go in there, including Mr. 
Purtell.” 


Sen. William A. Purtell (R-Conn.) 
had no complaint with the Com- 
mission’s decision. “Sen. Pastore,” 
he retorted, “would like to see the 
V in Providence.” 


Sen. Pastore said he has become 
Pow teacaall to the V going to Hart- 
ord. 


The Commission’s proposal to 
deintermix Hartford was tied in 
with a plan to use channel 3 to 
provide a third VHF station in 
Providence. But the majority 
claimed the channel could not be 
placed close enough to Providence, 
under FCC mileage separation 
rules, to adequately serve the city. 


Be that as it may, it’s regarded 
as more than a coincidence that 
the Connecticut member of the 
Committee is a Republican and the 
Rhode Island member a Democrat. 


However, the Commission is try- 
ing to find a way to keep both Sen- 
ators happy. It has instructed its 
staff to study the feasibility of 
shifting channel 8, used by WNHC- 
TV in New Haven, to Providence, 
and giving channel 6, allocated to 
Nashaquita, Mass., to WNHC. 








Connie Gay 
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telecast over WMAL and carried to 
Baltimore, Richmond, and 
Harrisonburg, Va. Gay plans to 
continue his high rated WMAL 
shows, but will gradually replace 
his current stars with newcomers. 
CBS has exclusive rights to the 
Gay headliner, Jimmy Dean, an 
attractive young Texan whom Gay 
discovered singing in an Air Force 
troupe at Bolling Field. Other 
Gay discoveries, such as George 
Hamilton IV (“Rose and a Baby 
Ruth”) will be used on new show. 

In addition to his live tv shows, 
Gay owns three radio stations; 
packages “Town and Country 
Town” on disks for radio stations 
which he numbers over 2,000; 
boasts that his syndicated tv series 
is currently shown on 55 stations 
throughout the country; and is also 
in the automobile business. 

Aithough a number of network 
news and panel shows originate in 
the capital, this will be _ initial 
entertainment show originating 
here—from studios of WTOP— on 
a regularly scheduled basis. show 
debuts April 8. 














Trammell 








}signed from NBC. On this point, 
| the Court declared: 


“A person under contract to do} 


|nothing in conflict with a particu- 
lar network of the scope of NBC, 
from which he receives compensa- 
tion (as a consultant) of $25,000 
per annum .... is contractually 
bound to the interests of the net- 
work, though not by the ordinary 
employer-employee of officer-com- 
pany relationship. He is an agent 
serving two principals whose in- 
terests may not always coincide. 
Mr. Trammell’s relationship with 
NBC is of a character that is not 
unlikely to affect Biscayne’s choice 
of network affiliaton, and NBC's 
choice of a local outlet in the 
| Miami area.” 

While Biscayne is “not neces- 
‘sarily disqualified by this conflict 
of interest of its president,” the 
Court held, “the error in refusing 
to consider it as adverse to Bis- 
cayne cannot be said to insubstan- 
tial.” Pointing to the preference 
given other applicants on the issue 
of diversification of media (be- 
cause of Biscayne’s interests in 
Miami's two daily newspaper), the 
Court suggested that on reconsid- 
eration the Commission might ac- 
cord less weight to Biscayne’s pref- 
erences. “In any event,” the Court 
declared, ‘“‘we cannot say that had 
the Commission also considered ad- 
versely to Biscayne and Trammell 
arrangements with NBC the deci- 
sion would have been the same.” 

The Court remanded the case to 
the Commission for further pro- 
ceedings “not inconsistent” with its 
| opinion. 
whether Trammell 
i his NBC consultancy. 








would resign 


=== Continued from page 35 = 


Immediate conjecture was | 


Chi Radio Stations 


Never Had 


It So Good as Billings Soar; 


Rate Cards 





Ford’s Radio Kitty 


Ford Motor Co. has a $3,000,- 
000 kitty for the launching of 
a big radio campaign. 

Ford and agency execs are 
currently listening to a num- 
ber of new program availabili- 
ties submitted by the four net- 
works. Multi-messaged pro- 
jected campaign is designed 


ABC Radio Perks, 
$9,000,000 in New 
Billings, Renewals 


In the first 70 days of 1957 ABC 
Radio racked up somewhere under 
$9,000,000 in net billings, outstrip- 
ping several timtes over the early 
1956 returns. New business alone 


brought a flat $5,000,000 net (be- 
fore agency commission) profit in- 
to the web’s coffers, and renew- 
als made up the rest of the over 
$3,500,000 in business. 


A “healthy profit” is the full- 
year prospect, according to the net- 
work, which in 1956 broke slightly 
better than even on the books. 
ABC resurgence corresponds close- 
ly to the generally renewed inter- 
est reported in the past several 
weeks in network radio. It’s the 
biggest spurt of biz the network 
has felt in some, years. 


it is accounted for by the net 
profits from buyers of full radio 
programs: Dow Chemical for the 
Saturday afternoon “Red Foley 
Show” half-hour and the previous- 
ly unreported addition of a new 





and separate Sabbath half-hour by | 


| Radio Bible, which already owns 
| one half-hour a week on ABC. The 
|other big chunk of new biz comes 
| from Camel, with a $1,000,000 buy 
|of segmented weeknight news and 
|its half-sponsorship, with Norwich 
| Pharmacal, of the weekend news 
segs at nearly another $1,000,000— 
| all net profit. Midas mufflers also 
|made some ABC Radio time buys 


| of late. 


| The ayem block accounted for a'| 


good part of the renewed contracts, 

| with Don MecNeill’s 9-10 “Break- 
| fast Club” coming in for the lion’s 
ishare. Biggest of the renewals 
|; was General Mills repacting on 
| MeNeill for five segs a week. D. 
| Drackett Co. took two, and there 
| were a couple of other renewals, 
|all to begin in early April. Net- 
work says it averages 56 sold, out 
of the 60 weekly McNeill segs avail- 
able, with much of ‘the advertising 
overflow hitting the 10-11 zone, 
which is running neck-and-neck 
with Arthur Godfrey’s CBS ratings 
and is swamping “Bandstand” on 
NBC. 

Other major renewals were by 
| AFL-CIO for Ed Morgan and John 
| W. Vandercook by Bankers Life & 
| Casualty for Paul Harvey and All- 

State for Mel Allen. In all, the 
| $1,000,000 December loss of Texas 
| Co.’s weekend news buy was far 
| and away outweighed by the new 
jand renewed biz. 
| that it has lost next to nothing in 
cancellations since the first of the 
year. 


‘Church of Air’ 
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improving the speaker’s own reli- 
gious movement. Rev. Davis’ 
script, the spokesman went on, 
dealt with a religion not his own 
and in a couple of instances was 
“negative.” This, plus the fact 
that it did not follow the inspira- 
tional pattern, was the reason CBS 
asked him to discuss it on some 
other of its shows, the network 
maintained, and there was no sug- 
gestion of censorship or cancella- 
tion involved. Rev. Davis, the web 
said, even agreed to return to 
“Church of the Air” at a later date 
j with another: topic. 





The Trend Is Up on 





Of the new biz coin, $2,700,000 of | 


Network says, 


Chicago, March 19. 

The booming pace of local radio 
business continues as a source of 
gratified amazement for the Windy 
City AM entrepreneurs. In fact, 
business is so good that it has 
touched off a practically unani- 
mous reappraisal of individual rate 
structures, with hikes already for- 
mally announced or in the works 
at every Loop station. 


Spot check disclosed that in 


for in-car and home listening. | nearly every instance, the record- 


breaking sales volume of ‘'56 is 
carrying through the first two 
months of this year. If, as most 
tradesters expect, the pace con- 
tinues throughout this semester, 
57 will top last year. And such is 
the confidence in the revitalization 
of radio as a basic advertising me- 
dium, the hunch has been ex- 
pressed by a couple of veterans 
that the current state of radio’s 
health will be less effected than 
will be that of television’s should 
the national economy soften the 
last half of the year. 


The flurry of rate boosts, a few 
of them already announced but 
most of them still getting the final 
going over from the sliderule ex- 
perts, underscore the belief that 
the rosy glow is no mere passing 
phenomenon. 


In a sudden move two weeks 
back, WBBM implemented a 20% 
hike cross-the-board on all times 
periods. This is the Columbia sta- 
tion’s first rate revamp since Jan- 
uary, 55 when the.gross nighttime 
rate was lowered to equalize with 
the daytime charges. 


NBC’s WMAQ, the other network 
owned plant, is blueprinting a new 
rate formula that likely will be 
{introduced by midyear. Henry 
| Sjogren, Chi NBC assistant gen- 
eral manager, reports that WMAQ’s 
volume during the first two months 
of the year topped the same period 
last year. He and station manager 
Howard Coleman are currently re- 
evaluating the rate structure with 
an eye to increases in strategic 
areas. 


WIND headman Ralph Atlass 
says there’s a new card in the 
works for the indie, now owned by 
Westinghouse. The topdog indie 
hiked its charges approximately 
10% a year ago this month. Just 
what percentage elevation the up- 
coming boosts will be isn’t known, 
but Atlass states the hike will still 
“maintain our position as the low- 
est cost-per-thousand station in 
Chicago.” 

Glenn Snyder; general manager 
of WLS jointly owned by the 
Prairie Farmer and ABC, believes 
that °57 may even be a better year 
than ’56 and states thought is be- 
ing given to a rate increase. While 
|there’s no definite timetable for 
| bringing out a revised card, Sny- 
{der says “there are certain times 
of day when a rate increase is 
justified.” At WLS and elsewhere 
the so-called “traffic hours” of 6:30 
to 9 a.m. and 4 to 6 p.m. are most 
in demand by national and local 
timebuyers. 

Windy City’s two other 50,000 
watters, WGN and WCFL, have 
|already issued upgraded cards. 
| WGN, which severed its ties with 
| Mutual last fall, raised its daytime 
|rates an average of 22% and in 
| some instances 40% on Jan. 1. The 
|Chicago Tribune station hit its 
| historical peak in billings last No- 
vember and the pace is continuing 
so far this year. 

WCFL, owned by the Chicago 
Federation of Labor, as of Feb. 1 
raised its minute rates in the 6:45 
to 9:30 a.m. period from $30 to 
$35 flat. Commercial manager Tom 
Haviland reports business is cur- 
rently running between 10-14% 
ahead of last year which was the 
best vear in the indie’s history. 

A new card goes into effect April 
1 at the Plough-owned WJJD. Man- 
ager Fred Harm dubs business as 
“absolutely sensational” since the 
daytimer switched to its new clock- 
like music-news format last April. 
Station revamped its ‘rates twice 
last year and the latest jump of 
about 6% represents a 47% in- 
crease over the past 12 months. 

Another manager who antici- 
pates this year will see a further 
|}improvement over last is Tom 
| Davis at WAAF. And it’s expected 
i that daytimer will be breaking out 
it new scale ii.the ‘next few months. 
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the kids 
are eating 
their spinach 
agaim ...- 


Spinach rates high with the kids when Popeye’s back in town. 
So does Popeye himself. In 21 cities across the country— 

all markets rated thus far by ans—Popeye cartoon 

programs earned a resounding rating of 16.2 on a weekly 
average, regardless of station, time-period or competition. 


Here are the actual figures: WBZ-TV, Boston, 20.7; 
WBEN-TV, Buffalo, 14.4; WBBM-TV, Chicago, 14.0; 
WBNS-TV, Columbus, 13.9; KBTV, Denver, 23.3; 
WDSM-TV, Duluth-Superior, 25.2; KTLA, Los Angeles, 
12.0; WTVJ, Miami, 15.9; WPIX, New York, 14.9; 
KPHO-TV, Phoenix, 16.6; WCSH-TV, Portland, Me., 15.2; 
WPRO-TV, Providence, 19.5; KCRA-TV, Sacramento, 
10.7; KUTV, Salt Lake City, 14.2; KFSD-TV, 

San Diego, 15.5; KRON-TV, San Francisco, 10.6; 
WSBT-TV, South Bend, 14.9; KREM-TV, Spokane, 

18.7; KTVX, Tulsa, 14.9; KFDX-TV, Wichita 

Falls, 13.6; WFMJ-TV, Youngstown, 20.0. 





So—never mind the spinach sales. Popeye’s 
been selling for such sponsors as Flav-R-Straws, 
Bosco, Kellogg’s, 7-Up, Schwinn Bicycles, and 
Post Cereals. To snare audience and advertiser 
alike, let Popeye make a muscle in your 
area. For details, write or phone 


345 Madison Ave., 
New York City, M Urray Hill 6-2323 
CHICAGO: 75 E. Wacker Dr., DEarborn 2-4040 
DALLAS: 151/ Bryan St., Riverside 7-8553 
LOS ANGELES: 9//0 Sunset Blvd., CRestview 6-5886 
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Television Reviews 
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brought “Nightbeat” into the top 
rating brackets, . 

Format pits three panelist in- 
quisitors against a single show biz 
guest but they seem to do no more 
than pussyfoot around the impor- 
tant issues. The queries for the 
most part are of a surface nature 
and when a panelist appears to be 
getting into something really in- 
teresting the ball is shifted to a 
colleague or the matter dropped 
entirely. 

On the second show of the series 
caught last Tuesday (12), Ernie 
Kovacs was up for the third degree 
by Al Morgan, author of “The 





Great Man;” Jay Nelson Tuck, 
——— 


| didn’t generate any heat. 
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tv critic for the New York Post, 
and Harriet Van Horne, ditto for 
the World-Telegram & Sun. They 
all were pleasant folk’ giving 
Kovacs the right of way all the 
way. ‘¢ 

Kovacs’ candor on humor, hu- 
morists and devil-may-care attitude 
towards ty would have had more 
value if further developed by the 
panelists. ' 


The interview-show smoking 
habit established cartonloads ago 
by Ed Murrow got an unintentional 
spotlighting with Kovacs matching 
his king-size stogie against Mor- 
gan’s ciggie puffing. There was 
lotsa smoke even though Ne a 

ros. 


THE GUMBY SHOW 
With Bobby Nicholson, Bob Smith 
Producer: E. Roger Muir 
Director: Bob Hultgren 
30 Mins.; Sat. 10:30 a.m. 
SWEETS CO. OF AMERICA (alt. 
weeks) 
NBC-TV, from New York 
(Moselle & Eisen) 
“Gumby” is a delightful piece of 
stop-motion animation, and the 
little clay character is considered 
by NBC-TV as the backbone of its 
new Saturday ayem half-hour 
stanza for juves. There are, how- 
ever, other facets of the program 
taking up as much time, which are 


not quite as good as the 10 or 12 
SN ee ET Sa AAR EET 
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minutes that were devoted on the 
preem to “Gumby” but were 
mostly sufficiently strong to hold 
moppet interest. Until sometime in 


skip-week its bankroll (other week 
is presently open) and then pay 
the weekly wad. 


Gumby, a wedge-like mound of 
clay who resembles the ginger- 
bread boy, was a sometimes thing 
on the old “Howdy Doody Show.” 
The whimsical star was involved 
in a pleasant, cleanly developed 
yarn during the initial outing 
called “The Little Lost Pony.” 

Bobby Nicholson: was the blus- 
tery emcee, going by the name of 
Scotty McKey. Nicholson brought 
a lot of the characterization he 
gave to the puppet Mr. Bluster in 
the latter days of “Doody.” His 
performance had no quality to 
make him other than ordinarily 
identifiable to the juves. Help on 
the first show—and on shows to 
come for the next couple of months 
—was given by Bob Smith. (Buf- 
falo Bob did the heavy share of 
commercial pitching in his oily 
fashion). Notch above the video 
norm was the closing cartoon; it 
was nicely done art work, though 
not in the Gumby class. Art. 


DON CHERRY SHOW 
With Doree Crews 


15 Mins.; Mon.-thru-Fri., 10:45 p.m, 
HIRSCH CLOTHING 
WBBM-TV, Chicago 

This easy going 15-minute song- 
fest by Don Cherry and Doree 
Crews nicely tails off WBBM-TV’s 
10-11 p.m. block of live shows. 

















THEY LOVE ME IN 


ATLANTA 


33.8 


WSB-TV, A.R.B. 
Sun., Feb. 3 
12:15 -2 P.M. 


Contact: RICHARD A. HARPER, General Sales Mgr. 
MGM-TV, a service of Loew's Incorporated 


701 7th Ave., New York 36, N. Y. © JUdson 2-2000 


Cherry impresses as an amiable 
late evening host, completely at 
home in the offbeat game room set. 
He’s ably assisted by Doree Crews 
who makes with the distaff warb- 


ling. 

Seer the long pull the strip will 
need some added fillips to spice up 
the songalogs. It’s understood pro- 
ducer Barry McKinley plans to use 
guests now and then and some 


did an unbilled walkon on segment 
watched (6), 

Cherry knocked off three ever- 
green ditties and Miss Crews 
thrushed two tunes, entire assort- 
ment was given adroit backing by 
the off camera musical combo. 

Franklyn McCormick tongued 
the blurbs for ‘ Hirsch’ Clothing 
which underwrites the strip-three 
nights a week. Dave. 


BILL RANDLE SHOW 

TWith Chordettes, the Diamonds, 
Gene Nash, Eddie Ryan’s Or- 
chestra 

Director: Betty Cope 

30 Mins.; Sun., 10:30 p.m. 

ENGLANDER RED LINE MAT- 
TRESS, MAYBELLINE 

WEWS, Cleveland 
Back on television avenue, Bill 

Randle’s new show is a far more 

polished venture than his year- 
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Make a better impression on TV where 
you’re only as good as your last cne. 


- 


Call Don Redell, Sales Manager, TV and Film Services. 
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Producer-Director: Barry McKinley | ° 


topical film clips. Sammy Davis Jry) An 


ago offerings. Instead of a major 
attempt at production, this new 
30-minute Sunday stanza concen- 
trates on talent, and on the show 


May, Sweets Co. of America will| caught there was a plethora al- 


though, unfortunately, all in the 
vocal jane which failed to lend 
that type of variety to captivate. 
The Diamonds in their rendition 
of “1,000 Miles Away” and “Little 
Darlin” set an eager pace that was 
enhanced by the Chordettes with 
“Come Home to My Arms” and 
the windup with Gene Nash in- 
cluding his ‘“Rock-a-Bye Your 
Baby,” “Sometimes I’m Happy,” 
“Take a Gamble on Me” provided 
for a socko finis. 


For reasons best known to Ran- 
dle, he concluded with an inter- 
view of a Hungarian refugee cou- 
ple—a _ charitable pitch—but it 
lent nothing to the stanza. Ran- 
dle’s ease made for neat liaison, 
but his use of superlatives and 
optimism for all performers and 
offerings becomes somewhat sticky. 
Production was good with camera 
work on the Diamonds excellent. 
Musical background by Eddie 


Ryans crew was professional. 
Mark. 
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SIX-FIVE SPECIAL 
With Jo Douglas, Pete Murray, 
Kenny Baker & his Dozen, Mi- 
chael Holliday, King Bros. (3), 
Pouishnoff, Bobby Breen and 
his Quintet, Lisa Gastoni, Fred- 
die Mills, The Herculeans (2), 
others 
Producer: Josephine Douglas, Jack 
Good 
Writer: Trevor Peacock 
55 Mins., Sat. 6:05 p.m. 
BBC-TV, from London 
Given an extra hour’s transmis- 
sion time between 6 and 7 p.m., 
the state web inaugurated a fast, 
modern show, designed for the un- 
der thirties. The first was socko. 
imaginative Rock number 
titled “Six-Five Special” intro- 
duced the show, and after prelim- 
inary play-in film, the cameras 
switched to the studio where an 
invited audience was jiving to 
Kenny Baker’s Band. Bobby Breen 
and his Quintet gave out with some 
lively Rock ’n’ Roll, which set the 
dancers in motion again, and Pete 
Murray (who shared the emceeing 
duties with Jo Douglas) inter- 
viewed Lisa Gastoni before hand- 
ing over to the King Bros., a youth- 
ful rhythm trio, who supplied a 
couple of numbers, one comedy 
and the other Rock. 


Freddie Mills, ex-British heavy- 
weight champ, filled the next spot 
with the Herculeans, two muscu- 
lar boys who were with the Hun- 
garian State Circus unjil the re- 
cent tgyoubles, and are now resident 
here. With their help, Mills dem- 
onstrated some keep fit exercises. 
After this break, which let the 
pace down a little, Rock ’n’ Roll 
was featured again in a’ filmed ex- 
cerpt of Little Richard. Jo Doug- 
las didn’t pretend to know much 
about the modern trend of music 
or dancing, and seemed relieved 
when she introduced concert pi- 
anist Pouishnoff. Somehow his 
music didn’t deviate from the 
trend of the show, and he got one 
of the biggest receptions. 

The lineup also included Mi- 
chael Holliday, who sang two num- 
bers with the Baker band and then 
got out his guitar for ‘‘Marrying 
for Love,” to solid results; and a 
choir from an East London Jewish 
Boys Club which’sang several He- 
brew songs and were well received. 

Bary. 
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Dear Employer: 


Looking for a top notch, cracker- 
jack Radio or Television Assistant? 
Because of a change in my position, 
1 haven't any further need for her 
services. She knows the radio, 
television, film and music business, 
is extremely loyal, has a fantastic 
memory for names, facts and fig- 
ures, a wonderful personality, a 
winning smile, young, pretty and 
intelligent too! She can obtain 
top figures of the entertainment, 
political and newspaper field for 
your show. A gal with her experi- 
ence doesn't come along often. 
It took 15 years to find her and 
I won't let her go until assured 
she's found the “right" job. 


Call TEmpleton 8-4764 
“The Boss’’ 
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McCALL EXITS NBC 
FOR MIAMI STATION 


Frank McCall, NBC-TV producer 
in the news department and one 
of the veterans in network news 
operations, is resigning from the 
web. McCall is shifting to Florida, 
where he becomes general man- 
ager for the new Channel 10 ty 
station in Miami to be owned and 
operated by National Airlines. 

Despite longtime hassling among 
Eastern Airlines and others to 
forestall the channel award to Na- 
tional, the FCC removed the last 
obstacles last week and station will 
go on the air shortly. 

McCall will be toasted at a go- 
ing-away party by his longtime as- 
|sociates and friends tomorrow eve- 
ning (Thurs.). 
—e—_——_—.c._ 
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SIMS 
TARE A 
SOUNDING! 


As any old riverboat-man will 
tell you, the best channel runs 
deep and lets you travel fastest. 
Same is true today with tele- 
vision throughout this busy Ohio 
River Valley of ours. 


No advertising medium gives 
you such smooth sailing into 
over 100 of its high-producing 
counties as WSAZ-TV .. . no 
station’s influence runs so deep 
with almost three-quarter million 
TV families comprising Amer- 
ica’s 23rd televisign market. 

Today the nation’s heaviest con- 
centration of industry crowds the 
banks of the Ohio — generating 
within the WSAZ-TV areaa buy- 
ing potential nearly four billion 
dollars deep! You can reach it 
surely via WSAZ-TV’s Channel 
3, without fear of shoal’, snags 
or backwaters. You'll travel, too, 
in company with many of Amer- 
ica’s most successful advertisers. 


‘Any Katz office has the latest 
soundings for your inspection. 


ie 


Va avarans 


d ik ES ale ae 
HUNTINGTON-CHARLESTON, W. VA. 


Wvw.3.0. VWETWORE 
Affiliated with Radio Stations 
WSAZ, Huntington and WKAZ, Charleston 


LAWRENCE H. ROGERS, PRESIDENT 
Represented by The Katz Agency 


WANTED 


First-rate expert for German 
TV — advertising agency or- 
ganizing, production, and 
sale of TV Commercials in 
Germany. 














Send applicotion to European 
Teievision Corporation, Berlin W 
15, Brandenburgische Strasse 38. 
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~~ Taside Stuff—TV Films 


NTA Film Network, which goes commercial under Warner-Lambert 
and Old Gold auspices on 129 stations April 1, is using “Suez,” the 
20th-Fox-Tyrone Power-Loretta Young-Annabella starrer, as its kick- 
off show on the “Premier Performance” feature showcaser. Web is 
urging affiliates to tie the showing in with current headlines relating to 
the Suez crisis, as well as tieing the pic in with classroom studies. Net- 
work is running full-page ads in Look mag and other national consumer 
media, as well as trade ads, listing stations and dates for the showings. 
On the list for future weeks are “Leave Her to Heaven,” “Forever 
Amber” and “Gentleman’s Agreemnt.” 





An ‘eight-month tour of two tv shows, “The Lone Ranger” and 


“Lassie” will begin this month, sparked by merchandisng outfits tied |b 


to the shows, under the overall supervision of H. G. Saperstein and 
Assoc., the merchandising agent. 

Present plans call for the tour to begin in Hartford, Conn., and 
extend through the month of October, hitting such. states as Lllinois, 
Maine, Florida, Missouri, Delaware, Alabama and Michigan, covering 
90 cities before the p.a. trek winds up. Saperstein said appearances al- 
ready booked guarantee the tour will bring in more than $1,000,000 
on “Ranger” and “Lassie” trademarked products. 





Screen Gems, which last year instituted a policy of limiting its tv 
commercial work to clients which it could serve on a continuous basis, 


is keeping on in that vein, although welcoming new biz. SG clients 
include: Lever Bros., National Biscuit, Players’ Cigarets, General Elec- 
tric, Du Pont, and American Dairy Assn. 





In the Varrety-ARB Feature Chart of the past issue (13), in the 


Washington market, the top feature should have been listed as “Dia- 
mond Jim” for the Saturday night Feb. 2 telecast over WRC. Due to 
an inadverent mistake on logging information, “You Can’t Take It 
With You” was listed in its stead. “Diamond Jim” hit an average 18.6 
rating for the 10:30-12:30 a.m. slot, putting it tops among the leading 
10 features in the market. 


TV Film Chatter || 


Director Rudy Flothow in N. Y. 
last week en route from the Coast 
to London to prepare for filming 
there of “New Adventures of Char- 
lie Chan” episodes for TPA; film- 
ing starts April 15 at National Stu- 
dios in Borhamwood . . . Lee Phil- 
lips of the “Middle of the Night” 
cast on Broadway signed for the 
pilot of “UF 61,” which Norman 
Frank is filming for ABC-TV and 
which rolls this week in N. Y.... 
Don Ameche, who did a special 
hosting job for TPA on its “Stage 
Seven” series in 10 midwestern 
markets for Drewrys Beer, has 
completed 472 openings and clos- 
ings for the show and will host the 
series in all markets for the com- 
pany ... Neil Hartley, stage man- 
ager of Broadway’s “‘Middle of the 
Night,” appearing in some Kool 
ciggie commercials ... Isaac Klein- 
erman, associate producer on CBS- 
TV’s upcoming “Twentieth Cen- 
tury” series, planes for Europe 
next Sunday (24) to scour Contin- 
ental capitals for rare film footage 
and also to shoot fresh footage in 
France and Italy .. . Producer Ber- 
nard Small to Washington over 
weekend to obtain U.S. Air Force 
approval for “Supersonic Sled” 
initial script of Batjac’s new tele- 
series ... David Hunt and Ken- 
neth Fay into Associated Artists 
sales .. . Jinx FalkenWerg signed 
by Continental Grip-Kote Wax for 
series of commercials being shot 
by Guild ... Tom Whitesell, Trans- 
film project supervisor, N. Y.-to- 
L. A. on two-week assignment... 
Howard Schneider, art director at 
Guild, splicing with Fay Levine, 
United Nations economist, in June. 
Same company’s Walter Abel, pub- 
licist, joins with the Army next 
month ... Frank Fitzgerald, for- 
mer sales exec of MCA and NBC- 
TV, has joined Ziv’s national sales 
force, bringing the number of sales 
execs in that department to 27... 
Mel Fenster, film buyer of RKO 
Teleradio o&o stations, has re- 
turned from vacation ... Jerry 
Hyams and Bob Seidelman, top- 
pers in Screen Gems. syndication 
department, back from Coast . . 
Ziv prez John Sinn in London 


Howard Magwood, veteran tele- 
film producer-director, new Sound 
Masters veep in charge tv produc- 
tion in corporate top level shuffle. 
... ATV is producing the commer- 
cials for Kate Smith’s Youngstown 
Kitchen ABC-TV “special” in late 
April, with Miss Smith doing the 
teiefilm blurbs ... Max Brofman, 
chief tax counsel of the bureau of 
excise taxes of N.Y.C., will guest 
the Tuesday (26) meeting of the 
Motion Picture Industry Credit 
Group at Rosoff’s; group member- 
ship now open to vidfolk... 











aan Continued from page 0 =e 


mount are believed to have cost 


AAP better than another $2,500,- 
000, which many tradesters pre- 
sume came from another bank 
loan. 


It has been estimated by various 
sources that AAP can _ expect 
monthly cash payments by stations, 
from here through the end of ’58, 
at the rate of at least $600,000 
monthly. This would clear the 
debt on both Warner and “Popeye,” 
nd allow for further distribution 
costs. Total gross at*° the end 
of another 20 months (Dec., 
1958) would be about $33,600,000, 
amounting to about the total cost 
of the product plus distribution 
costs and interest on the loans. 

The Warner pix have been sold 
in between 55 and 60 markets to 
date. The Par cartoons are sold 
in approximately half that number 
of markets. The above revenue in- 
cludes the amount made from dis- 
tribution of some 50 features from 
the Warner catalog. AAP will 
continue selling them until fall, 
57, which puts a limit on the 
amount to be made theatrically 
until after 4ll 777 pix have played 
tv. An item in the Warner library 
not calculated in the returns so far 
are the 1,433 short subjects, for 
which AAP is'understood prepping 
a catalog, preliminary to tv sales 
efforts. ’ 























there's no substitute for experience 


Producing TV commercials demands expert know-how! 
know-how that comes only with years of experience. 





In 1948 Universal-International was the first major film company to offer 
its vast studio and technical facilities to TV advertisers. 


Since then—starting with a spot series for Lux— Universal's list of clients 
has grown and grown. 


In addition to an entire 400 acre movie-making city, Universal boasts a 
complete staff, skilled in the véry special requirements of television. 
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TV Film 


Reviews 








OFF TO ADVENTURE 
‘With Rev. Everett C. Parker, 

Eunice’ Parker, Tim Paige, 

others 
Co-producers: Rev. Parker, Albert 

Crews 
Writer-director: Albert Crews 
15 Mins.; Sun., 12 p.m. 

WPIX, N. Y. 

The National Council of Churches 
of Christ is attempting to dove- 
tail this quarter-hour series of 13 
films with Sunday school instruc- 
tions. The initialer got off to a 
weak start. 


The aim of the series is to show 
that the stereotype of the American 
Indian held by children is not 
true, and perhaps in that way to 
break up stereotyped conceptions 
held about other people, taking 
the thought one step forward. 
While the goal is laudable, the 
initialer did not make much use 
of the tv medium pictorially, a re- 
quirement for hypoed interest. 

The opener had host Rev. Ever- 
ett Parker talking to two children, 
a girl, Eunice Parker, who hap- 
pens to be his daughter, and a boy, 
Tim Paige. He asks them what 
they think of Indians and gets the 
stereoed replies. The minister 
then shows slides of Indians in a 
variety of occupations today, whom 
the children don’t identify as In- 
dians. He also talks about“the 
White Man’s injustice to the dark- 
skinned natives and how they 











could possibly be helped, mention- 
ing the fact that about only half 
of the Indians have embraced the 
Christian religion, the only sec- 
tarian bit in the 15 minutes. 


Perhaps future skeins will be 
better, with a number of modern- 
day Indians slated to appear in 
episodes. The two kids are mod- 
erately successful in getting some 
spontaneity in their eee, ~~ 

oro. 


UNITED NATIONS REVIEW 
With Charles Lynch, others 
Director: Arnold Rabin 
Writer: Charles Lynch 

1K Mins.: Sun., 1 p.m. 
WOR-TY, N. Y. 

United Nations Television, which 
is distributing this series of 15- 
minute weekly wrapups of UN ae- 
tivities, has come up with a serv- 
iceable show. Sunday’s (17) was 
the initialer for the series, the 
first to be launched between meet- 
ings of the General Assembly, al- 
though it comes under the same 
title of the previous UN Television 
series. 

Judging from the opener, it 
shapes up as a weekly newsreel, 
steering clear of taking sides in a 
dispute. the latter condition vir- 
tually dictated by the organization 
it serves. Some of the filmed 
footage used was not too good, 


(Continued on page 52) 











Pat O’Malley, Florence Hender- 
son, William Marshall, Carlos Mon- 
talban and Joe E, Brown Jr. were 
pacted for Guild’s “Captain Grief,” 
next eight of which are being 
lensed in Cuba with aforemen- 
tioned and 18 others (plus four 
regulars) being flown there shortly 
. . . Kevin MecClory, lenser of for- 
eign sequences in Mike Todd’s 
“Around the World,” to Filmways 
as staff director for special proj- 





But—the proof of the spot is in the viewing. What Universal-International 
has done for other successful advertisers, it will do for you! Why not see! 


UNIVERSAL PICTURES TELEVISION DEPARTMENT 


New York Office—445 Park Avenue 
Telephone: PLaza 9-8000 


Hollywood Office — Universal Studio, Universal City 
George Bole in Charge of Production 


ects . .. Ed Kasper, Filmways ; yi 
prexy, back after fortnight in Nas- Telephone: STanley 7-1211 
Sau, 


ar Write for free illustrated brockyre, ‘9 
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APPLIANCES FOOD 


R.C.A. Campbell Soup 

Ronson Foremost Dairies 
Kellogg 
Langendorf Bread 

neers Pillsbury Co. 

Chevrolet 

Chrysler 

De Soto HOUSEHOLD 

Dodge Du Pont 

Ford Eastman Kodak 


General Motors 
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General Electric 





Mercury Lava 
Lux Liquid 
BEAUTY Scott Paper Co. 
1 . U.S. Steel 
The kind of Camay Products 
Colgate Soap 
“gy Creme OIL & GAS 
Conoco 
BEER Union Oil 
Budweiser 
Burgermeister SOFT DRINKS 
Narragansett Pepsi Cola 
Pabst 
CIGARETTES INDUSTRIAL FILMS 
' American Stock 
Hit Parade Exchange 
: Marlboro Calvin Bullock, 
UI (@) Old Gold Ltd. , 
= Parliament U.S. Army Reserve 
TW Philip Morris U.S. Steel 
FOR THE 
PROFESSIONAL, yer ~ - eS 
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My sincere thanks to my 


great writing staff who 


helped so much to make 
the awards possible— | 


MEL TOLKIN 
LARRY GELBART 
MEL BROOKS 

NEIL “DOC” SIMON 
SHELDON KELLER 
MIKE STEWART 
GARY BELKIN 


Sid 





Wednontay, Monsh.28,-2982: 
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‘Emmy’ Awards 





= Cont nued from page 35 





also got the awards in their respec- 
tive “one hour or more” cate- 
gories. “Best single show of the 
year” was “Requiem” while “Play- 
house 90” won “best new program 
series of 1956.” The CBS series 
was done from Hoilywood. 

For “Caesar’s Hour,” on NBC 
from the east, the star won “best 
continuing performance by a come- 
dian.” Other awards to the show 
were through Nanette Fabray, 
“best continuing performance by 
a comedienne”; Carl Reiner and 
Pat Carroll, “best supporting per- 
formance” by actor and actress, 
respectively. The program itself 
won the award for the “best show 
of one hour or more” in a contin- 
uing series. 


Other nstional Emmy winners sre: Nat 
Hiken, Billy Friedberg, Tony Webster, 
Leonard Stern, Arnold Rosen. Coleman 
Jacoby, “Phil Silvers Show,” CBS, east; 
for best comedy writing—variety or sit- 
uation comedy. James Cavanagh, “Fog 
Closing In” on “Alfred Hitchcock 














Presents,” CBS, west; for best teleplay 
writing—half-hour or less. Paul Barnes, 
“Your Hit Parade,” NBC, east; for best 
art direction—half-hour or less. 

“Years of Crises” with Edward R. 
Murrow and CBS cofrespondents, east; 
besi coverage of a newsworthy event. 
Edward R. Murrow, CBS, east; Best news 
commentaior. Leonard Eernstein, * com- 
posing and conducting on ‘‘Omnibus,” 
ABC. east; best musical contribution to 
tv. Perry Como, NBC, east; best male 


personality — continuing performance. 
Dénah Suore, NBC, west; best female 
personality — continuing performance. 
Sheldon Leonard, “Danny’s Comeback” 
on “Danny Thomas Show.” ABC, west; 
best directlon—half-hour er less. “See It 


Now,” CBS, east: best p''bservice series. 
“Phil Silvers Show,” CBS, east: best 
series—half-hour or less. C! ire Trevor. 
“Producers Showcase” via “Dodsworth” 
as Mrs. Dodsworth, NBC, east: actress— 
best sinele perfovmence. Robert Young, 
“Father Knows Best,”’ CBS, west; actor— 
besi continuing pe***rmeance in a dra- 
matic series. Lore:ia Young, “Loretta 
Young Show.” NBC, west: actress—bhest 
continuing perfermance in a dramatic 
series. Frank Keller, “Our Mr. Sun,” 
CBS, wesi; best editing of » film for tv. 
Development of video tape by Ampex and 
further development and practical anpli- 
cations by CBS. west (duo! entry)—Best 
engineering or technical »chievement. 
Norbert Brodine, “The Pearl” on 
“Loretta Young Show.” NBC, west; best 





+. 


cinematography for tv. “A Night to 
Remember,” “Kraft Television Theatre,” 
NBC, east; best live camera work. 

ATAS gave local New York tv Emmys 
to: “Night Beat.” WABD, as most out- 
standing live local program; “Camera 
Three,” WCBS-TV, as best documentary 
or educational program; “llth Hour 
News with John K. M. McCaffrey,” 
WRCA-TV, as best news program; a dual 
award to “Children’s Theatre with Ray 
Forrest,” WRCA-TY and “On the Carou- 
sel,” WCBS-TV, as best children’s or 
teenage program; Mike Wallace, WABD, 
as most fSoutstanding male personality; 
Jinx Falkenberg McCrary, WRCA-TV, as 
most outstanding female personality. 
WABD, for “Night Beai,” and WPIX, for 
coverage of the Middle-Eas? crisis at the 
UN, received special awards. 


BBC-TV’s ‘Calypso News’ 


London, March 19. 
Presenting the news headlines 
via a calypso is one of BBC-TV’s 
newest gimmicks during the newly 
acquired 6 to 7 transmitting time. 
Appearing on alternate’ weeks, 
calypso singers Cy Grant and 
Rory McEwen, nightly sing their 
way through the day’s events on a 
week day show titled “Tonight.” 
Man behind the lyrics is journal- 
ist Bernard Levin of the Manches- 
ter Guardian, who daily sifts and 
sorts the current views and puts 
it into rhyme. 











~ Cost-Per-Thousand 





has been offering clients a free 
“spot check” research job, compar- 
ing media in selected test markets 
for those advertisers buying cer- 
tain types of campaigns. 

These “spot check” surveys cover 
the impact of television not only 
in measuring public awareness of 
the product, but actual sales be- 
fore and after the tv campaign. 
It’s not only a useful device for 
convincing the clients to use more 
spot tv, but a valuable case history 
reference library in the making 
for use with any category of client. 


It’s this kind of research, de- 
clares Schneicer, that’s vital now 
that the bloom is off the rose. He 
describes the current “attrition” 
period as stemming from the fact 
that the flow of new products into 
the economy is slowing down. In 
the past, regular established ad- 
vertisers came and went, but there 


Continued from page 25 








were always new ones to take their 
place. Now, the new advertisers 
with new products seem to be 
searcer, due to the tight money 
economy. 


Because of this, the media situa. 
tion has become increasingly com- 
petitive. Radio, with lower costs, 
is beginning to pull advertisers 
away from tv, and spot radio has 
been particularly successful of 
late. Schneider admits that while 
spot tv can make a cost-per-thou- 
sand case against print, it doesn’t 
stand a chance against spot-radio, 
and that’s why “we have to take 
the real measure of our medium.” 





Milwaukee—Edmund C. Bunker, 
general manager of CBS-owned 
WXIX, reports Richard P. Hogue 
is now general sales manager. He 
succeeds Theodore F. Shaker who 
jumped to network sales out of 



































Congratulations, Sid— 
I'm proud to be associated with you 


and the wonderful Caesar’s Hour Unit. 


Your Executive Producer 


Hal Janis 























Thanks to Sid Caesar— 
and The Academy of Television 


Arts and Sciences. 


Cant Reiner 


New York City for CBS Television. 



































Than 


ks Sid— 


and Everybody. 


Sincerely, 


PAT CARROLL 
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BREAD and BUTTER TV SHOWS 
in NEW YORK — 


YOU CAN'T BEAT WPIX-11- 


re" solid silid commercial grogpou. thick of “GOOD BUY” (nical 


Alternate sponsorship of multiple programs on WPIX-11 delivers the 








kind of impact and penetration the big New York market demands. ' 


Many combinations are available for all size budgets, starting with 


two shows for under $1,000. Here are some actual samples based 
on Nielsen ratings (Jan. 1957): 


EXAMPLE: : A ET D 


For a total weekly 


commissionable cost of . . . $1 UPD | $2,300 $3,325 $4,300 





you get Alternate Sponsorship 
(2 + 1) of... 





7 
Shows 






with this many commercial : | | : | : 
minutes (plus billboards) per week . . . | , : ] | / 2 





at a cost per thousand 


per.commercial minute of . . . $1 83 $2.37 $1 77 $2.38 





Or. Christion—Crunch and Des—Dr. Hudson's Secret Journal—Popeye—The Man Called X—David Niven—Dick Powell—Man Behind the Badge—Combat 
Sergeant—Susie—Range Rider—Stryker of Scotland Yard—Captured—Stories of the Century—Fabian of SOM BC K sen 
of Fortune—Mystery is My Business—Three Star News—The Whistler—Abbott & Costello—Victory at Sea—Buffalo Bill, Jr.—T 


* 
Mark Saber—Code 3—Whirlybirds—Charles Boyer—Mr. District Attorney—Brave Eagle—Ida Lupino—Halls of me it a DY 
Men—Public Defender—Captain Midnight--Sheenao—Paris Precinct—Uncovered— Kingdom of the Sea—The Tracer—City Dete 


—Bad 







714—Soldiers 
es—Inspector 


"TODAY 


Search for 
Adventure—! Led 3 Lives—tife With Father—San Francisco Beat—Highway Patrol—Ramar of the Jungle—Police Call—Overseas Adventure—Madison Square 


Gorden—Captain David Grief—Clubhouse Gang Comedies—Sky King—NTA Film Network—Yankees—Giants= 


or your Peters, Griffin, Woodward salesman 


The best spot in New York for your advertising dollar 
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arate story). Only two others will 
be live, the “Arthur Murray Party,” 
which goes in Saturday nights for 
“Hey, Jeannie,” and the still un- 
selected Wednesday night Arthur 
Godfrey show sub (likeliest bet is 
Frankie Laine, who’s handled the 
assignment the past two years). 
Day-by-day, the summer lineup | 
stacks up this way: Sunday remains 
as is, except for the 7:30 to 8 peri- 
od, where American Tobacco will 
sponsor “The ~ Joan Caulfield 
Show,” the rerun title for “My 
Favorite Husband” repeats. Mon- 











HOTEL & BATHS 


AIR CONDITIONED 
Inviting ‘you to refreshing change and 
rejuvenation at this famous southern 
Spa. Superb bathhouse within the hotel, 
treating occupational fatigue and rheu- 
matic ills in these beneficial radioactive 
waters. **Good golf, club privileges; 
mellow sunshine; scenic beauty; racing at 
Oaklawn. Tops in good food and 
social entertainment. o 
For colorful folder 
and reservations, 
address: 


R. E. McEACHIN, 
General Mgr. oe 


ARtINGTON HOTEL & SATAS 
Telephone NAtional 3-7771 
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HOT SPRINGS, NAT’L PARK, ARK. 





CBS-TV Summer Shows 


Continued from page 23 
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day is stet except for “Diamond,” 
though there’s also a possibility of 
a summer sub for “I Love Lucy,” 
but no decision has been made. On 
Tuesday, “Ford Theatre” reruns 
will sub Red Skelton. Wednesday 
remains the same except for the 
Godfrey hour. 

Thursday is exactly the same, 
with “Playhouse 90” scheduled to 
remain on using the repeats of the 
eight film shows of this season. 
Friday, “Undercurrent,” reruns of 
“Ford Theatre,” will replace “The 
Lineup” as per last year, while the 
replacement for “Person to Per- 
son” isn’t set yet but looks like 
“Pantomime Quiz” again. “West 
Point” may also be replaced. Sat- 
urday, its the Gleason sub and the 
Arthur Murray show. 


SG Confab 


Continued from “page 31 




















matter of cost, but: also what a 
show can do for the advertiser in 
terms of marketing, tie-ins and 
point of sale. Those advantages go 
along with program identification, 
single sponsorship, he stressed, 
and advertisers may veer again in 
that direction in subsequent sea- 
sons. 

Commenting on the _ caution 
among tv spenders, exemplified by 
the alternate sponsorship kick, and 
other signs, Cohn said the hesi- 
tacny is not peculiar to the tv 
media, but is reflective of general 
business conditions. Being mulled 
by biz execs are such questions as 
whether the U.S. is hitting another 
economic plateau, et al. 

Attending the current series of 
confabs, which will last all week, 
are Irving Briskin, prexy of Briskin 
Productions and SG _ production 


chief; Fred Briskin, v.p.-produc- 
tion exec; William Sackheim, di- 
rector of program development; 


Selmer Chalif, exec director; J. B. 
Cron, SG topper of Britain; Lloyd 
Burns, Canadian topper; John H. 
Mitchell, v.p. in charge of sales; 
Steve Krantz, program develop- 
ment exec in East; Henry White, 
ad-promotion director, and other 
SG execs. 
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"TO SELL? 


Outside of gold bricks and the Brooklyn Bridge, KSTP-TV 


can sell about anything. 
That’s because 


KSTP-TYV is the leading TV station in the 


important Northwest market with its 615,000 TV homes and 
nearly four billion dollars in spendable income. 


(On second thought, if you 
Bridge, we'll give it a try.) 


KSTP-TV smfS 


do want to sell the Brooklyn 


MINNEAPOLIS 
SAINT PAUL 


Basic NBC Affiliate “The Nowhwosta Leading Sialion.” 


Edward Petry & Company, Inc., National Representatives 


CBS-TV Teenage Bid 
On ‘Nancy Drew’ Series 


CBS-TV is making a try for the 
teenage audience via a new pilot 
film based on the “Nancy Drew” 
novels by Carolyn Keene. Pilot 
film in the half-hour series is 
scheduled to roll in New York on 
April 8, with Art Hoffe, former as- 
sociate producer on “Private Sec- 
cretary” but now a CBS-TV staff 
producer, assigned to the show. 

Hoffe has set Phil Reisman Jr. 
on the pilot script and is bringing 
Oscar Rudolph in from the Coast 
to direct: Filming will probably 
be done at the Gold Medal Studios 
in the Bronx. Key problem is that 
of casting the lead, a 15-year-old 
to play the title character. 


WIP-WIPA: Sister Act 


Philadelphia, March 19. 

Ben Gimbel, president and gen- 
eral manager of WIP, as part of a 
longrange plan dubbed. “Blueprint 
for Radio’s Future,” established an 
outlet for station’s programming 
through WIPA, Annapolis. 

Two major sessions will be inter- 
changed each day—‘Start the Day 
Right’» with Joe McCauley (7-10 
a. m.) and the “Jack Pyle Show” 
(1:30-4 p. m.). 

The radio exec noted that “this 
will be of great benefit to sponsors 
since it increases coverage approx- 
imately one-third. For advertisers 
having distribution in the Washing- 
ton-Baltimore-Annapolis area, this 
is a great “plus.” It also paves the 
way for program exchanges. be- 
tween these two metropolitan 
areas. WIPA, freer WASL, was 
purchased by Ja Fics owner 
of WNJK, Norwalk, Conn., and 
WBUX, Doylestown, over a month 
ago. Stolez and Gimbel decided it 
would be wise to have similar call 
letters and with FCC approval this 
became effective Feb. 15. 


Wide World 
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mar, the Redwoods, etc., He’s go- 
ing to try for pickup on the show 
of John Steinbeck from his farm 
and is discussing the possibility 
with Justice Dept. officials of ac- 
companying a wetback raid with 
live cameras. 

Sussan believes that “Wide Wide 
World”—at least his one-out-of- 
four productions—is changing its 
approach. Instead of merely show- 
ing the viewers places, it’s show- 
ing them people in those places. 
“The first year of the show,” Sus- 
san said, “taking people to places 
was showmanship enough.” But af- 
ter a year, the show found itself 
running out of sights to see and 
places to-cover. Sussan believes 
the answer is in covering people on 
location. His “A Woman’s Story” 
and “A Man’s Story” segments 
were examples of that, the first 
time the viewers had a chance to 
listen to people instead of merely 
looking at them. Sussan intends 
to carry the approach through the 
California show and all his future 
segments as well, declaring that 
the show will never want for sub- 
ject matter as long as it can do 
human beings instead of just 
places. 





Seattle—Bill Greene, account ex- 
ecutive at KTVW here, ‘has resign- 
ed to become sales manager and as- 
sistant general manager of KENI- 





TV in Anchorage, Alaska. 
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but where it sparkled was in the 
authoritative, -intelligent informa- 
tional’ approach. Charles Lynch, 


of the Canadian Broadcasting 
Corp., did a good job as host, in- 
terviewing the director of UNRAA, 
the organization now plagued with 
the Arab refugee problem im the 
Gaza strip. It steered away from 
controversy in that it did not ex- 
amine the hot political issues 
posed by Nasser’s opposition to 
UN occupation of the strip. Rather, 
it focused attention on the Arab 
refugee _ problem, the pathetic 
backwash of Middle East unrest. 
Utilized was film footage showing 
UN occupation of the strip, en- 
gineered during the night, prob- 
ably one reason for the compara- 
tive poor film quality of that seg- 
ment. There also were segments 
devoted to the Secretary General’s 
report on the potagee problem to 
the General Assembly. 


The informative series probably 
will be continued up to the sum- 
mer, with the weekly kines aired 
by the CBC, -educational tv sta- 
tions throughout this country, and 
from five to 10 commercial sta- 
tions in the U. S. Horo. 











- Morgan 
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ception of the grimy poverty of 
Asia. This cannot be _ tackled 
overnight. The country was mis- 
erable—poor to begin with, with 
great problems of the jungles to 
be cleared, diseases to be fought, 
etc., and the country has been 
pulled up—as President Tubman 
told us at a news conference— 
pulled up by its bootstrings, but 
the bootstrings haven’t been 
pulled hard enough, either by 
Liberia or the American com- 
who have invested much 
capital there and are investing 
more, 

“It is very likely that out of this 
Nixon trip will come strong recom- 
mendations for an increase in stu- 
dent and teacher exchanges ... 
and an encouragement to Ameri- 
can capital to expand its invest- 
ment in Liberia, but on points 
which will increase the country’s 
standard of living more rapidly 
than there has been in the past,” 


UA’s Post-’48 Pix 
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SAG will accept today, is eco- 
nomically prohibitive to the ma- 
jors, with their high original cast 
costs for many of their pix. In 
the post-’48 period, UA, with no 
foreknowledge of its unique posi- 
tion in today’s tv market, for 
awhile specialized in low-budgeted, 
action-exploitation pix, with low 
cast costs. < 
Whether “African Queen,” the 
John Huston Academy Award 
winner,” and a few other toppers 
are moved on the market now de- 
pends on the money response for 
those pix. UA-TV will release its 
finally determined titles in the 
new schedule immediately prior to 
the National Assn. of Radio and 
Television Broadcasters convention 
in Chicago, opening April 7. Others 
slated for tv release include “Sud- 
denly,” produced in 1954, starring 
Frank Sinatra, “The Purple Plain,” 
1955,. Gregory Peck; “Return to 
Paradise,” 1953, Gary Cooper and 
Barry Jones; and “Hobson’s 
Choice,” 1954, Charles Laughton. 
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Carl Stanton Named 
NBC Color Coordinator 


With the moveover of. Howard 
L. Letts, RCA Victor Records’ y.p.. 
operations manager, to NBC-TYV as 
veep for business affairs of tv pro. 
grams & sales, Carl Stanton hag 
been placed in charge of color co- 


ordination for the web. Stanton, 
who held down the business af. 
fairs spot only a few months, takes 
over the job originally designated 
for exec v.p. Bob Kintner before 
the latter took over programs & 
sales. 

Letts, who’s been with RCA for 
28 years, will be proposed for elec. 
tion to v.p. at the next board meet- 
ing. Stanton, who’s been a v.p. for 
the past three years, headed up the 
NBC Film Division before moving 
back to the network side in the 
business affairs spot. 


Mort Sidley to KLAC 


Hollywood, March 19. 
Mortimer Hall, prexy-owner of 
KLAC, has named vet broadcaster 


Mort Sidley, previously with 
KFWB, as general manager of the 
indie deejay station. Up to now, 
Hall has been his own general 
manager. 

Meanwhile, with appointment of 
Sidley, Hall disclosed plans to ac- 
quire additional AM radio proper- 
ties in the Southwest. 
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WCAU 


PHILADELPHIA 


means 
drama 


You’ve seen “‘Waterfront.’”’ It appears on film in many markets. . . in Philadelphia it’s 


the number one local television show. You just don’t get a rating like that 

for a syndicated show without well-executed publicity, promotion and merchandising. 

And that’s just the kind of support WCAU gives its programs. One sponsor, 

La Rosa macaroni products, canceled. other forms of advertising because, ‘‘the combination 
of WCAU-TV coverage plus ‘Waterfront’ audience is actually delivering more 

per dollar than anything we ever used before.’’ The co-sponsor, Foremost Dairies, 
reported lightning reactions to a special cottage cheese offer made on the 

Sunday night program, with. driver-salesmen selling out on Monday morning. 

So you see WCAU sells with drama." WCAU can sell for you. 


WCAU, WCAU-TYV Tre Philadelphia Bulletin Radio and 
TV stations. Represented nationally by CBS Spot Sales. By far Philadelphia’s 


-most popular stations. Ask ARB. Ask Pulse. Ask Philadelphians. 
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Jocks, Juke 








Kay Starr: “A Little Loneliness”- 
“Jamie Boy” (RCA Victor). Kay 
Starr has latched on to a big one 
again. Both sides are headed for a 
big spinning whirl with “A Little 
Loneliness” likely to come out 
with the payoff edge. It’s a nifty 
rhythmic entry which the thrush 
delivers with an infectious beat. 
“Jamie Boy” is in a more driving 
groove, also suited to her highpow- 
ered vocal attack. 

Micky & Sylvia: “There Ought 
to Be a Law”-“Dearest” (Vik). The 
bright calypso quality of “There 
Ought to Be a Law” will keep 
Micky & Sylvia rolling at the hot 
pace set by their “Love Is Strange.” 
Tune’s highly rhythmic quality is 
sustained by team’s expert dueting. 





By MIKE GROSS 


s and Disks 








Balcony’ (Coral), With a deep 
voice and plenty of emotion, Don 
Cornell is running after Jimmy 
Young’s London slice of “My 
Faith, My Hope, My Love.” It’s a 
strong tune that can carry both 
versions. Cornell also is covering 
“Sittin’ In The Balcony,” giving it 
the kind of bounce that adds up 
to spins. 

Pat O’Dayy “I Love, Love, Love, 
Love, Love You Baby’-“How Can 
You Tell Him” (Golden Crest). 
Pat O’Day has a sprightly rhythm 
item that should bring the tune 
to the attention of the majors, A 
zingy cover platter would take the 
song far. Thrush has a full-blown 
ballad to work with on the reverse 
and builds its charm with an at- 
tractive folk-flavored treatment. 

Micki Marlo: “The Beginning of 
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A shoo-in on all levels. “Dearest” 
is another top quality entry and 
makes the platter a two-sided nat- 
ural for the jukeboxes. 


Marty Robbins: “A White Sport 
Coat (And A Pink Carnation)’- 
“Grown-Up Tears” (Columbia). 
Marty Robbins, who did well with 
Singin’ the Blues” in the hillbilly 
field while Guy Mitchell cleaned 
up in the pop area with his ver- 
sion, will finally get pop attention 
with “A White Sport Coat.” Tune 
will have no trouble winning teen- 
age approval because of its prom 
peg and Robbinns delivers with 
the prominent guitar and twang 
that seems to be taking over the 
disk market. “Grown-Up Tears,” 
on the flip side, is just along for 
the ride. 


Ivory Joe Hunter: ‘“Love’s a 
Hurting Game’-“Empty Arms” 
(Atlantic). The rock ’n’ roll quality 
of Ivory Joe Hunter is delivered 
with such taste that even the pop 
diehards can be attracted to it. In 
*‘Love’s a Hurting Game,” he gives 
a blues number the rockin’ idiom 
with an infectious beat. It’s due 
for a big spinning play. He’s in a 
slower rockin’ groove on “Empty 
Arms” but it, too, has a strong 
spinning potential. 


Romeo Penque Orch: “Seven 
Days in Barcelona”’-“A Scot in 
Spain” (Epic). The piano and sax 
pairing on “Seven Days in~«Barce- 
lona” gives it a haunting quality 
with takeoff possibilities. Henri de 
Pari has the original on the Ave- 
nue label but it lacks the full- 
bodied quality of Penque’s treat- 
ment. On the Epic reverse, Penque 


| with 


Love”-“Ain’t That Love” (ABC- 
Paramount), Micki Marlo fits 
neatly into the rockin’ groove of 


«| “The Beginning of the End.” With 


a sharp orch and vocal chorus back- 
ing to heighten the beat, side is due 
to attract plenty of jock and juke 
action. “Ain’t That Love” also has 
a solid beat and Miss Marlo makes 
the most of it with her slick vocal- 
istics. : 
Pat Kirby: “Please Be Gentle 
With Me’-“If I Had A Needle and 
Thread” (Decca). There’s a sub- 
tle rock ’n’ roll touch to “Please 
Be Gentle With Me” that should 
give it wide appeal. Pat Kirby 
handles the beat appropriately. “If 
I Had A Needle and Thread” is a 
brisk and bright folk-styled novelty 
that will win favor with many. 


The Tarriers: “Those Brown 
Eyes’-“Chaucon” (Glory). Soft 
folk flavor of “Those Brown Eyes” 
has lotsa charm and should rate 
with the jocks. The Tarriers, just 
off “The Banana Boat,” handle it 
consideration for lyric and 
melodic values. Trinidad tempo 
and island lingo make ‘‘Chaucoun” 
just okay for the buffs. 


Teacho Wiltshire: ‘Coffee 
Break”’-“Shut-Eye” (Tin Pan Al- 
ley). “Coffee Break” is an offbeat 
rhythm slice that the jocks should 
get wise to. The beat fits into cur- 
rent market tastes but it’s handled 
with wit as well as bounce. ‘“Shut- 
Eye,” on the filp, is a satisfying ute 


| tle ballad. 
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Longhair Reviews 











Mozart: Concerto No. 5; Bach: 
Concerto No. 1 (Capitol), Nathan 
Milstein in sensitive, cleanly in- 
toned performances of two major 
works from the violin repertory. 
With the Festival Orchestra con- 
ducted by Harry Blech. 

Vocal Music of Claudio Monte- 
verdi (Columbia). The N.Y. Pro 
Musica Antiqua, a top N.Y. vocal- 
instrumental group under Noah 
Greenberg’s direction, in a delight- 
ful program of Monteverdi songs. 

Boito: Mefistofele (RCA Victor). 
A powerful version of Boito’s mas- 
terpiece by a superb cast headed 
by Boris Cristoff, Giacinto Pran- 
delli and Orietta Moscucci with the 
Rome Opera House orchestra under 
Vittorio Gui. 

Beethoven: String Quartets No. 
10,11,16, Great Fugue (Decca), The 
Koeckert Quartet, an outstanding 
German ensemble, performs these 
late Beethoven chamber’ works 
with feeling and precision. 

Borodin: Symphony No, 1; Rims- 
ky-Korsakov Capriccio Espagnol 
(Angel), Two colorful, melodic 
works from the Russian 19th 
Century school in sparkling rendi- | 
tions by the Philharmonia Orches- 
tra under Alceo Galliera. 

Haydn: Symphonies No. 100, 101, 
103, 104 (Vanguard). Four of the 
most popular Haydn symphonies in 
finely recorded performances by 
the Vienna Opera Orchestra under 
Mogens Woldike. Herm, 





Gene Krupa Quartet into the 


+ Tender 





Brass Rail, Milwaukee, for a week 
starting March 25. 








Album Reviews 








Pop single sellers finally are be- 
g to take hold in the album 
eld as evidenced by Elvis Presley 
(RCA Victor). Pat Boone, who's 
been running Presley a close race 
in the singles area, should ditto 
with “his new Dot package simply 
titled “Pat.” The arrangements by 
Billy Vaughn are all in the rock ’n’ 
roll idiom and Boone makes the 
most of it with his exuberant vocal 
bounce. Among the tunes that’ll 
draw the buyers are “Rock Around 
The Clock,” “Pledging My Love” 
and “Shake A Hand.” 


Already an established single hit 
via Terry Gilkyson on Columbia, 
“Marianne” noW turns up as the 
title of a new Col package by The 
Easy Riders, vocal trio which in- 
cludes Gilkyson, Richard Dehr and 
Frank Miller. Set is an ingratiat- 
ing medley of calypso, folk and 
sundry other styles delivered with 
roe armony form. Some of the 
canee iy cad “True Love and 

”" “So True Blues” 
and “Everybody Loves Saturday 
Night,” could step out for a single 
fling like “Marianne.” 


With “Gentlemen, Be Seated,” a 
minstrel show on wax, already a 
solid catalog item for Epic, the 
diskery has now come up with 
a grooved showboat production 
tagged “Here Comes The Show- 
boat.” Payoff results will be simi- 
lar to the minstrels—and that 
means big. It’s a lively and frolic- 
some shellac outing that captures 
all the zest and flavor of yesteryear 
show biz. It’s an imaginative wax 
offering produced by James Fogle- 
song with musical arrangements by 
O. B. Masingill. 


Billy Taylor on the ABC-Para- 
mount label is the latest to take 
a crack at adapting the Alan Jay 
Lerner-Frederick Loewe “My Fair 
Lady” score to the jazz idiom. 
(Shelly Manne & Friends already 
have whipped up a-socko jazz ver- 
sion of the score for the Contem- 
porary label.) Taylor’s approach 
shows a lively imagination at work 
through the eight improvisations 
of the familiar Loewe melodies. 
Set; tagged “My Fair 
Jazz,” features an orch eonducted 
by Quincy Jones in addition to 
Taylor's trio. 

Hans Langsfelder, the peregri- 
nating composer, 
stock market for the musical in- | 
spiration of his new Request Rec- 
ords’ release, “Musical Portraits of 
Wall Street.” Using varied and 


|\likeable melodic forms, the com- 


poser etches a lively impression of | 
his subject. “Ticker Tape Tango.” 

“Risk and Reward Rhumba” and 
“Wall Street Waltz” ,are among the | 
items that round out the package. 
Humphrey Mathews conducting 


the World Symphony Orch delivers | 


in topflight manner. 

The late Victor Young left an 
impressive catalog of film melodies 
from which pianist Harry Sukman 
has culled a dozen items for his 
tribute-in a Jubilee package under 
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has an interesting eae 
entry 

Dick Haymes: “Now at Last’’- 
“C’est La Vie” (Capitol). “Now at 
Last” could be an important side 
for Dick Haymes. He’s in his old | 
ballad form on this ballad that’s 
perfectly suited to his warm ap- 
proach. Flipover is an interesting 
rendition of last year’s Sarah 
Vaughan click. 

Mandy Miller: “Do Anything 
(But Den’t Say Goodbye)”-“Oh, 
Promise” (Flair-X). Mandy Miller | 
gets off to a fine 
Flair-X bow with “Do Anything.” 
Thrush has a power-packed piping 
attack on this rockin’ side and 
builds it effectivels with the aid 
of a driving orch and choral assist. 
Jocks will go for this newcomer. 
“Oh, Serene , a pleasant entry 
which she delivers for okay results. 

The Metronomes: “I’m 
Get Me 
My Girl’ (Cadence). The 
nomes are jumping 
who bring a lot of zest 
material. They’re more 
on “I’m Gonna Get Me a Girl | 
Somehow” and it should get fair 
jock exposure. Reverse is a rock 
’n’ roller that’s par for the course. 

Ann Reynolds: “Written In The 
Willow”’-Say I Can Count On 
You” (Kapp). “Wind in the Wil- 
low,’ an easy-on-the-ear ballad, is 
already stirring up action in some 
areas and could spread into a solid 
spinning bet. Newcomer Ann Rey- 
nolds gives it a vocal lilt that’s 
pleasant and appealing. She also 
has an effective reading of “Say I 
Can Count On You,” a likeable 
ballad entry. 

Don Cornell: “My 
Hope, My 


Gonna 


Faith, My 
Love’’-"Sittin’ In The 


start on her 


a Girl Somehow*®-“I Love | 
Metro- | 
harmonizers | 
to their | 
effective 
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1. MARIANNE (6) 
| 2. YOUNG LOVE (10) ....... 
3. BUTTERFLY (4) arena 


| 
| 
| 
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5. TOO MUCH (7) 
6. TEEN-AGE CRUSH (3) 
7. PARTY DOLL ( 


8. DON’T FORBID ME (9) 
9, PM WALKING (2) 


\¢ ROUND AND ROUND ...... 
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BLUE MONDAY 


I DREAMED 


ROCK-A-BYE YOUR BABY 
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4. THE BANANA BOAT SONG (10) 


BALLERINA . Serre 


MOONLIGHT GAMBLER ..... 
LOVE IS STRANGE ......... 


‘eer ereeree 


cipce woeeee |. Ss 
YOU DON’T OWE ME A THING ...... adieu 


JAMAICA FAREWELL vars 


10. WALKING AFTER MIDNIGHT (1) 


{ Terry Gilkyson .......Columbia z 
Aro eee os ) Hilltoppers .......... Dot 3 
| Tab Hunter? ..>.0000.+-+-¢--Dot z 
Peer ea. Cae ee ee. re ee {Sonny James ...........Capitol ¢ 
( Crew-Cuts .....% coves Mercury 
: { Andy Williams ....... Cadence 
sap ee ply — “saglig "* ) Charlie Gracie .........Cameo 
{Harry Belafonte .........Victor 
» trek nian i dt Oteatino onsen OTe. 
| Fontane Sisters ......... Dot 
Pees eee ene ee sentences Elvis Presley Victor 
reese Tommy Sands .. Capitol 4 
{ Buddy Knox Roulette 
Silnig 44 ) Steve Lawrence ...... Coral 
a a ee Pat Boone See Dot 
Fats Domino ...... ... Imperial § 
Patsy Cline Decca ¢ 
Second Gr ~ 
43 { Nat (King) Cole ........Capitol 
er aes ae eit é {Vaughn Monroe .........Victor 
doas's een leall we vescveceseoeccces+,. Perry Como .i.cee® Victor 
Yyeee - roe TeTeeeED >» Pe |. Rae Columbia 
L454 UVa dete 6a Chae ow ede wee « Mickey & Sylvia ........Groove 
iaep-o0 6 bbe ehhe dase Adee TTT Te Fat. Domino .... ... Imperial 
7) { Russell Arms .........:4. Era 
b ah sees eee e wewweee’** (Les PatlMary Ford . Capitol 
5 Oa Ee hae Johnnie Ray . .. Columbia 
+ eebh tee ase. és ps ee es ; Betty Johnson ........... Bally 
ery . saccececesseoe. Harry Belafonte .........Victor 
oe Name ke Jerry Lewis ............. Decca 


(Figures in parentheses indicate number of weeks song has been in the Top 10) 


Lady Loves |, 


has gone to the | 


the heading of “For Whom The 
Bell Tolls.” It’s a grade-A key- 
board recital which puts the Young 
tunes in proper perspective. Among 
the highlights are “Around The 
World,” “My Foolish Heart” 
“Golden Earings” and “Love Let- 
ters.” 

Although the televersion of 
“Ruggles of Red Gap” made a dis. 
mal showing, the cast album, un- 
shackied from the cumbersome D:i- 
vid Shaw script, has a lot of pleas. 
ing values. Such Jule Styne-Leo 


Robin offerings as “A Rilje:On The 
Rainbow” and “I Have You To 
Thank” are worth repeat spins. 
The Verve package features 
Michael Redgrave, Peter Lawford, 
Imogene Coca, David Wayne and 
Jane Powell. Gros. 








British Pop Reviews 








London, March 19. 

Ronnie Hilton: “Once” - “For 
Your Love” (HMV). Hilton makes 
the most of this prize-winning bal- 
lad from the recent BBC fest. of 
pop songs, and it could be his first 
big disk in the U. S. “For Your 
Love” makes for a strong coupling, 


Tommy Watt Orch: “Grasshop- 
per Jump’-“Holiday for Trom- 
bones” (Parlophone). Studio out- 
fit blows cleanly and the unit has 
a tight sound. Trombones in 
David Rose’s “Holiday” are stand- 
out, while the engineers merit an 
assist for their electronics on 
“Grasshopper,” which uses lots of 
flutter-echo. 


Lynne Allison: “If Only”-‘‘The 
Sky” (Columbia), “If Only” is the 
big song from the new British mu- 
sical film, “The Good Compan- 
ions.” Song’s main merit is its 
simplicity, a feature matched by 
Lynne Allison’s treatment, which 
has warmth and charm too. “The 
Sky” is a French song in origin, 
and is stronger melodically than 
in its lyrics. 

Malcolm Vaughan: “The World 
Is Mine”-“Now” (HMV). Vaughan’'s 
light tenor is well-suited to the 
vocal histrionics demanded by 
“World,” a tango-styled ballad 
that should register... “Now” is an 
even stronger bet, and either side 
could be the followup to the sing- 
er’s recent click with “St. Therese 
|of the Roses.” 

Ray Martin Orch.: “Tango in the 

Rain”’-“The Whistling Sergeant 
| Major” (Columbia). Martin, who 
| this month ankles his a&r chore at 
Coiumbia, bows out of his ba- 
| toneering role for the label with 
| these two sides, “Rain” is a bright 
tango, while “Sergeant Major,” 
| Martin’s own composition, is so-so, 
| Jimmy Jackson’s Rock ’n’ Skif- 
fle: “I Shall Not Be Moved’’-"Cali- 
fornia Zephyr” (Columbia). Jack- 
ison’s outfit couples the off-beat 
| rhythm of r ’n’ r with the folksy 
| balladeering of the Lonnie Done- 
gan fraternity, and the whole 
makes for a solid punch which 
should-earn big sales. This group 
is worth watching. 

Vera Lynn: “The One Beside 
You’-“The Faithful Hussar” (Dec- 
ca). Miss Lynn, an echo chamber 
'and several dozen assorted Boy 
| Scouts give “The One Beside You” 
a “come-for-a-hike” bounce which 
gees oddly with the romantic 
lyrics. Backing simply shows that 
despite Miss Lynn’s talents, “‘Hus- 
| sar” makes a better instrumental. 
Pip. 








Brit.’s Conquest Records 
Charges ‘Giant Monopoly’ 


London, March 12 

A new British disk company, 
which began operating in January 
as Conquest Records, is prepari! 
a dossier to take before tl 
Monopolies Commission, Conquest 
|claims it is being kept out of the 
market by the giant concerns. 

So far, Conquest has waxed 
three disks. One of them features 
| Sabrina in her first singing role. 
The company had 30,000 copies 
made of this record, and though it 
has been plugged on both tv and 
radio, the diskery still has 25,000 
on its hands. 

Norman Lonsdale, managing di- 
rector of Conquest, has been 
quoted as saying: “The big con- 
cerns are trying to keep us out. In 
this business you expect competi- 
tion, but this is unfair.” A spokes- 
man for the label said that most of 
the main distributors were either 
|/owned or controlled by the major 
|record companies, and for that rea- 
}son would not handle .Conguest 
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Indie Labels Upping Album Prices 
As Production Costs Zoom 607, 





The price structure on pack-+ 


aged goods is becoming flexible 
due to upped production costs. 
Many of the indie labels have been 
slowly drifting away from the 
$3.98 tab established in January, 
1955, when RCA Victor sliced its 


ices to that base, This has been 
pecially evident with the indie 
jazz labels. 

The indie diskers report that 
production costs have risen as 
much as 60% in the past couple 
of years. The stress on attractive 
album packaging has been the con- 
tributing factor to the rise. Disk- 
eries, which used to be satisfied 
with two-color album covers, have 
now found it important to turn 
out four-color covers which cor- 
respondingly has jumped artwork 
costs from $100 to close to $600. 
One disk company exec pointed 
out that an average gross profit 
on a $3.98 LP comes to about 5ic 
and a net of only 21c after produc- 
tion costs have been taken care of. 
“With an average album costing 
about $5,000 to produce,” he 
added, “it takes’ a lot of sales be- 
fore we can get into the black.” 


Some other production costs 
mentioned were: 52c. for pressing, 
le for stampers, 1c for labels, 5c 
for American Federation of Mu- 
sicians, 24c for publisher royal- 
ties, 20c artist royalties, and 40c 
excise tax. 

Latest diskery to throw in the 
towel on the $3.98 price is At- 
lantic Records. Label’s complete 
line, which includes pop and jazz 
sets, has been hiked to $4.98. At- 
lantic also has set five new al- 
bums for April release. The big 
push will be on “Greatest Rock 
‘n’ Roll,” an anthology of the disk- 
ery’s recent single hits which in- 
cludes such artists as Ruth Brown, 
LaVern Baker. and Clyde McPhat- 
ter. Other LPs will be by Tony 
Talbert, Jimmy  Giuffre, Joe 
Mooney and Lee Kontiz. 





Brit.’s Donegan Paired 
With Globetrotters For 
19-City Hoop-La in U.S. 


Lonnie Donegan, English folk 
singer who clicked in the U. S. last 
year with “Rock Island Line,” has 
been booked as the entertainment 
with the Harlem Globetrotters’ 
basketball tour this year. Abe Sap- 
erstein, promoter of the Globetrot- 
ter games, signed Donegan and his 
“skiffle .group” for $16,000 for a 
19-city tour, opening in New York’s 
Madison Square Garden, March 31. 
Donegan, who arrives in the U. S. 
this week, made a personal appear- 
ance tour here last year. 

Since clicking with “Rock Island 
Line,” Donegan has continued to 
be hot in the British disk biz pic- 
ture. Before his breakthrough on 
wax, the Glasgow-born performer 
was an obscure guitar player who 
occasionally sang with Chris Bar- 
ber’s English jazz band. 


Leonard Feist Joins AMP 
As Aide to Prexy Wall 


Leonard Feist, publishing exec 
in the standard field, has joined 
the Associated Music Publishers as 
assistant to prexy Charles A. Wall. 
AMP is the longhair publishing 
of Broadcast Music 
Inc. and Feist’s appointment is in 
line with the expansion of the 
AMP catalog. Wall, incidentally, 
‘s also y.p. and treasurer of BMI. 

Feist, formerly head of the Mer- 
Cury and Century music publish- 
ing firms, was president of the Mu- 
Sic Publishers Assn. from 1952 to 
1954 and still continues as chair- 
man of that trade association’s leg- 
Slative committee. § 

He is the son of the late Leo 
elst, founder of Leo Feist Inc., 
tow a part of the Big Three (Rob- 
bins, Feist & Miller) combine. The 
elder Feist was a pioneer ASCAP 





. Business 


Wallichs to Britain 
For EMI Huddles 


Hollywood, March 19. 

Glenn E, W hs, Capitol Rec- 
ords prexy, planed to England over 
the weekend for a series of busi- 
ness conferences. He’ll attend the 
annual meeting of the board of di- 
rectors of Electric & Musical In- 
dustries Ltd., Thursday (21), EMI 
is Capitol’s parent company. 

Wallichs expects to fly to Mona- 
co while overseas to present a 
gold record to Grace Kelly for the 
“True Love” disking on which she 
paired with Bing Crosby. It has 
topped the 1,000,000 mark, 


Letts NBC Move 


May Cue Series Of 
Victor Uppings 


With the moveover of Howard 
A. Letts from operations manager 
and v.p. of RCA Victor to a v.p. 
slot at the NBC network, a re- 
placement for Letts in the disk 
division is expected shortly. It’s 
figured that Victor will follow its 
usual policy of making promotions 
from within the organization. 


Letts, recovering from-a minor 
operation performed last week, 
was next in command to Victor 
v.p. and general manager Larry 
Kanaga. A veteran with the disk- 
ery, Letts was given his v.p. stripes 
last year. With Letts’ exit from 
the Victor division, the diskery 
now has two veepees in its upper 
echelon, Kanaga and George R. 
Marek, chief of the album division. 


The decision on Letts’ successor 
in the disk division is awaiting his 
exit today (Wed.) or tomorrow 
from a Summit, N. J., hospital. The 
department heads who had been 
reporting to Letts in the chain of 
command are W. W. (Bill) (Bullock, 
head of singles division; George R. 
Marek, v.p. over albums; and Jim 
Davis, operations manager. Davis 
is currently taking a short course 
at. the Harvard Graduate School of 
Administration. These 
execs are now reporting directly 








to Kanaga. 
Filling of the Letts spot may 


spark several switches in the Vic- | 
tor exec setup with each promotion | 


cueing a vacancy that will have to 
be filled. RCA’s personnel setup is 
geared to pick the man for the job 
and, in fact, was responsible for 
choosing Letts for the business 
affairs slot at NBC-TV. 








HOLTZMAN TO'DECCA | 


IN A&R CRESCENDO | 


Marv Holtzman has been added | 
to Decca Records’ pop artists & re- | 
pertoire division. According to 
Milt Gabler, Decca veepee and a&r 
chief, buildup of the department 
stems from the expanding mer- 
chandising program in both the al-| 
bum and singles field. 

Already assisting Gabler in a&r 
activities are Paul Cohen, Leonard 
Joy, Jack Pleis and Hal Webman. 
Holtzman will work in the pop 
singles field as well as packaged 
goods. 

Holtzman comes to Decca after 
three years as pop a&r chief at 
Epic Records, Columbia subsid. His 
post at Epic was taken over by 
Arnold Maxin. 





Moppets’ Flair-X Cradle 


Flair-X, New York indie label, 
has come up with a moppet duo, 
the German Sisters, consisting of 
12-year-old Bobbi and six-year-old | 
Viv. Duo has appeared on sev-| 
eral kiddie video shows. ba 





CALYPSONGS FATHER BOTHER 
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NOBODY KNOWS 





WHO OWNS WHAT 


By HERM SCHOENFELD 


The current calypso song cycle 
is a cinch to wind up in Tin Pan 
Alley annals as the top source of 
publisher friction. Who owns what 
is still the big question as each 
calypso song crops up. 

One of the reasons for the con- 
fusion is that the folksongs in the 
Haiti, Jamaica and Trinidad terri- 
tories are not as well documented 
as the public domain tunes of 
America and most countries of 





Europe. In the latter countries, 
there are usually books in which | 
the musicologists have compiled | 
the major folk strains, so it’s rela- | 
ay | easy to establish if a song | 
s p.d, 


In the calypso area, however, 
it’s a case of depending on peo- 
ple’s memories. In order to fix a 
tune as a p.d., ‘it would be neces- 
sary to get affidavits that someone 
heard his grandfather sing it and 
thus roughly establish the age of 
the song. 

Lots of the calypso material is, 
of course, copyrighted. Some of 
the cleffers have placed it directly 
with U. S. publishers as, for in- 
stance, Leeds Music, which has 
been showing up with an extensive 
catalog of such numbers. In 
many other cases, the calypso 
tunes have been copyrighted in 
Britain and hence are protected in 
the U. S. under the Berne conven- 


/ 
| 





tion. 

There’s still, however, a consid- 
erable area of doubt about the | 
calypso songs. Latest song to be | 
questioned is “The Last Train,” a | 
tune that was cut by Ray Lang for | 
Decca. That song was copyrighted 
by Pinebrook Music. 

Howie Richmond’s Ludlow Mu- | 
sic firm, meantime, has filed a | 
claim for the song, saying that | 
“The Last Train” is actually “The 
Last Train to San Fernando,” a | 
1950 tune written by Randolph | 
Padmore and Silvest-e DeVere. 

There have been similar owner- 
ship tussles over such calypso 
tunes as “Mama Looka At Bubu,” 
“The Banana Boat Song” and | 
“Marianne.” 


Mills Testing ‘Madonna’ 
For Disclick Potency 
After Its Ban by BBC 


London, March 19. 

Miils Music is making a test 
case of its latest number, “Silver | 
Madonna,” which has been banned 
by the BBC on the grounds that it 
is “purely superstitious and in- 
consistent with religious teaching.” 
Mark Pascquin, Mills’ professional 
manager, said they’d try to make 
the number click without the aid 
of the BBC. If it comes off, then 
there will be some new thinking | 
in the British music business, for | 
until recently a number was as 
good as dead if cold-shouldered by 
the outlets. 

The last number to get the brush 
from the BBC, “St. Therese Of The 
Roses,” is among the exceptions to 
do good business. The HMV wax- 
ing by Malcolm Vaughan has up to 
now sold well over 500,000 copies. 
This was achieved through plugs 
on Radio Luxembourg, the only | 
commercial radio outlet reaching | 
Britain, and over the commercial | 
tv channels. 

“Silver Madonna” was written by 
Peter Hart and Jack Fishman, and | 
to date has been recorded on the | 
Decca label by Kirk Stevens, who’s | 
making his comeback after an 18- | 
month layoff with throat trouble. 





{ 
} 





Meyers to Roulette 


Arnold Meyers has joined the in- | 
die Roulette label to head up the! 
album production department. For) 
the past 18 months Meyers had} 
been handling deejay promotion in | 
the New York area for Mercury 
Records. 

Hugo Peretti and Luigi Creatore, 
Roulette toppers, have biueprinted | 


|from now on. Effective April 15, 


| publicity copy and press relations. 
|He has 
| many of the top national mags. He | 


New 


|H. (Shap) Shapiro, veteran publi- | 
‘cist with BMI, 
, handle trade press relations. 


tained as consultants in the public | publishers 
‘relations field, 


COL’S 2-PIECE SUIT; | 


'and the soundtrack album 


|Game,” which stars Doris Ray, a 





* RCA Victor Records’ veepee and 
? 

TV, 0’seas, Other Dates : In 2 
points to the stability of the disk 
For Ella, Now Mended business as symptomatic of what 
ness for the past two months, has For instance, more record deal- 
rescheduled her European tour to/ers are coming into the field. One 
with the Oscar Peterson Trio in|best go about investing that in 
“An Evening of Jazz” package, was |three record stores. Not so long 

playing at the New York Para-' capital because business is solid. 
mount in January. | Recent years have proved that 


No Ceiling on Disk Biz by Potential 

As Retail Base Grows Firmer: K 
e 

etail base Grows I'irmer: Kanaga 

general manager Larry Kanaga, 

steeped in salesmanship traditions, 

‘ he feels will be a lasting virility. 

Ella Fitzgerald, kayoed by ill-|He spells it out on several fronts. 

kick off late in April. Norman/man came into Victor with $100,- 

Granz, who had booked the thrush | 000 and wanted to know how to 

forced to reshuffle the dates when|ago that would have been fool- 

Miss Fitzgerald was stricken while | hardy, today it is not even risk 

Miss Fitzgerald will make her better quality merchandise and at 

first appearance since her illness | 4" increasingly popular price have 


jon Ed Sullivan’s CBS-TV show been the two potent factors in 


Sunday (24), She then takes off | Withstanding the competition from 
for a two-weeker at the Twin|television, for example. In fact, 
Coaches, Pittsburgh, the following|the phonograph. record business 
day and is set with the Peterson |has been the lone show biz seg- 
combo for two frames in the West|™ment successfully withstanding 
Indies beginning April 1. video and kindred opposition 
which have plagued others in the 

amusement industry. 
BMI Se P R Kanaga likens the cost cuts for 

isf. Nh. 

company was first founded some 
AN y T R 20 years back. Subsequently, of 
. course, base costs increased the 
tor V « ap OSS | price of singles, but it was at that 


LPs to the “popular” budget as 
something akin to the late Jack 
Kapp’s adventure with producing 
Bing Crosby, the Andrews Sisters, 
the Mills Bros., Guy Lombardo, et 
| depression period that a record 
Broadcast Music Inc., which has | was a drug on the market. 
been subjected to recurrent attacks| The whetting of mass taste for 
during the last couple of years by | what’s “in the groove” has re- 
ASCAP ecleffers and in Congres- | moved that longtime dealer hazard 





al., at 35c on Decca when that 





| sional hearings, intends to tell its | that “losing a good customer” was 


story to the public more vigorously | (Continued on page 62) 





BMI will have Walter Ross as di- | 


heretofore’ nonexistent in’ that| Don George’s ASCAP 

r ization. 

: renee, with Warner Bros. | Blues on Yellow Rose 
Of Texas’ Royalties 


for the past four years as head of 
“The Yellow Rose of Texas,” 


is also the author of a book, “Diet | 50"8 first associated with the Civil 
To Suit Yourself,” published by | War, is now involved in a payoff 


> 2 ..|battle within the confines of 
/ d Me- “s : 
American Library an |ASCAP. Although a special arbi- 


tration panel last month decided 
| that the recent version of the song 


contributed articles to 


Bride. 
In the new BMI setup, Meyer 


| should be rated at 20% of an orig- 
|inal song, Don George, who adapt- 
_ ‘ed the p.d. hit, is charging the 
Earl Newsom’s publicity firm | Society with “discrimination, and 
worked for BMI in the early years | arbitrary unfair treatment.” 
and, more recently, has been re- George claims that writers or 
affiliated “politically” 
Before -Ross, BMI! with ASCAP or who have “pemé 
has never had a p.r. director work- | association with the board of di- 
ing directly in the organization. /yrectors*-have been given a 100% 
In Washington, presently, BMI|rating on an adaption of a p.d. 
has employed Samuel Stavisky to|song. Among the updated p.d. 
keep it informed of all develop-|songs getting full song credit cited 


will continue to 


iments in the nation’s capital af-| by George were “La Cucaracha” 
|fecting the BMI operation. 


Sta- 
visky, however, is solely an infor- 
mation source and does not handle 


(Continued on page 62) 





‘any other job. ABC-Par Sets Palmer As 





Manager in Coast Buildup 


ABC-Paramount is eyeing a 


Coast buildup. Sam Clark, diskery 
? 
B WAY & PIC ‘PAJAMA | prexy, last week set Lee Palmer 
as divisional manager of Coast 
Hollywood, March 19. | operations. 
For the first time, a diskery will | In line with the Coast expansion, 


have both the original cast — label will step up its pressing and 
musical in its catalog | W arehousing activities in that area, 
: , : |Palmer will supervise the opera- 
Columbia has secured the rights | tion in addition to his duties as 
to the soundtrack package from | distributor liaison. 


Warners’ film version of “Pajama He’ll headquarter at the Ameri- 


can Broadcasting Co. offices in 
Label also Hollywood, reporting to Gotham- 
based Larry Newtorn, diskery’s 
national sales manager. 


Columbia contractee. 
issued the original cast album 
when the show debuted on Broad- 
way. 

Package is unusual in that it 
marks a disk reprise of certain 
chores since John Raitt, Carol 
Haney and Eddie Foy Jr., all of Hollywood, March 19. 
the Broadway cast, are also in the Tony Travis, who recently com- 
film version. They could not have | pleted a contract with RCA Victor, 
participated in a soundtrack al- | has been signed to a longterm disk 
bum for any other label because of | pact by Buddy Bregman, Verve 
the usual five-year limitation on} Records. artists and _ repertoirie 
recording the same material for a'director. He flew in over the week- 
rival firm. 'end to make the deal and will be- 
'gin cutting singles this week to 


launch the pact. 
. the | 
sqcqnas “Geaper te sendict the Travis’ last Victor effort was the 


} 





Verve Inks Tony Travis 











Publisher and of course so is the 


They will make their debut on! 
Big Three, 


lwax next month. i 





a wide album program for the disk- Corpus Christi (Texas) Symphony | as! t ‘ 
ery which was launched only two Orchestra for fourth consecutive album, “I See Your Face Before 
months ago, ‘season, | Me.” 
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Musicians’ Bare TY Cupboard 


Continued from -page 1 





the American Federation of Mu- 
sicians, a bare 200 or so are gain- 
fully employed regularly on the tv 
spectrum, and for this they can be 
thankful for the variety-musical 
shows (Ed Sullivan, Steve Allen, 
Perry Como, Sid Caesar, Firestone 
Hour, “Hit Parade,” and—surprise 
of surprises—the quiz shows.) 


Indeed, if it weren’t for the 
“live” showcasing of musicians on 
such entries as “$64,000 Question,” 
“$64,000 Challenge,” “Big Sur- 
prise,” “Twenty One,” “You Bet 
Your Life,” “You’re On Your 
Own,” “Name That Tune” and “Tic 
Tac Dough,” the state of the live 
musician would, bad as it is, be 
near evaporation. 

The musician has fallen on lean 
days in contrast to bigtime radio, 
when even the most routine half- 
hour dramatic show was _ back- 
grounded by a full complement of 
musicians and any local station 
worth its 50,000-watts maintained 
its own house band. Perhaps only 
in the daytime serial field is there 
a continued recognition of the 
need for a live organist or pianist 
for the background sob stuff. Few 
are the tv stations that staff mu- 
sicians and even though the net- 
works comply with union contracts 
in maintaining minimum staffs, it’s 
the recorded music that’s invari- 
ably brought into play. 

Few Exceptions 


Despite the unprecedented coin 
being lavished on tv production to- 
day, with a fancy chunk of it go- 
ing into set designs, costuming, 
choreography, etc., the live mu- 
sician is invariably “blacked out” 
as the producer trots the recorded 
background music from the- over- 
stuffed network libraries (which 
they get practically for free be-| 
cause of the ASCAP or BMI per- | 
formance rights that accrue.) 

The major specs, of course, rec- 
ognize the need for live musicians. | 
A few other entries consider them | 
a “must,” such as “Wide Wide} 
World,” which allocates in the} 
neighborhood of $6,000 per show | 
(out of total $125,000 production | 
budget) for musicians, arrange- 
ments, etc., probably the tallest 
single-program bonanza for the 
musician. But in the area of dra- 
matic shows, where the need for | 
a vital, full-bodied musical accom- | 
paniment and backgrounding would 
seem to be uppermost, the brush- | 
off of the live musician is nothing | 
short of startling. 

U.S. Steel, whose “Theatre Guild 
of the Air’ back in a happier ra- 
dio day prided itself on its musical 
staff, was doing it the recording 
way on its hour tv show until only 
recently, when it reverted bagk to 
a live music status. 

With the exception of the occa- 
sional Leonard Bernstein install- 
ments and perhaps one or two 
others, the  production-stressing 
“Omnibus” shuns live musicans. | 
(Even the Agnes de Mille sequences 
fell back on recorded background 
music.) The ambitious CBS-TV 
“Odyssey” series doesn’t use live 
musicians. Nor does the ‘“Rob- 
ert Montgomery Presents” drama- 
tics. Nor the alternating Tuesday 
night Armstrong-Kaiser Aluminum | 
Hours on NBC-TV. Nor does | 
“Kraft Theatre,” except on occas- 
sion, Nor does the Chrysler-spon- | 
sored “Climax” series. Nor does'| 
the biggest dramatic show of them 
all, the $150,000-weekly budgeted 





“Playhouse 90” on CBS. The ma- 
gic words, instead, are “tape mu- 
sic’’—and those Shostakovich sym- 
phonies (for the frustration scenes 


and Aaron Copland’s “Music For 
the Theatre” (for the happy domes- 
tic scenes) never had it so bounti 
ful 
‘Studio Gne’ Discovers It 

“Studio One” has only just be- 
gun using live musicians (at least | 
for the next 10 weeks). Alcoa- 
Goodyear now gives ’em a break 
after a iong run of taped music. | 
And so does “Lux Video Theatre,” | 
which took up precisely where it) 
left off on “Lux Radio Theatre” | 
in respecting the status of the live | 
musician. The big, expensive ‘To- | 
night” show on NBC-TV (in which | 
music is obviously the dominant | 
factor), rests its thematic “Ameri- | 
ca After Dark" case with three | 
staff musicians when not remoting | 
from niteries, etc. 

Primarily because of James C.| 
Petrillo’s demand that 5% of the | 
program cost go into the AFM’s | 


: ~ } 
Pension Fund when musicians are | 


employed, the filmed entries on tv 
that give a break to live musicians 





are the rarities. Groucho Marx’s 
“You Bet Your Life” quizzer rates 
the “live” usage, but in the in- 
stances of non-quizzers on cellu- 
loid, a mere handful of situation 
comedies, such as “I Love Lucy,” 
“December Bride” and “Father 
Knows Best” stand perhaps alone 
and unique in the employment of 
live musicians—each with singular 
effectiveness and success. The 
rest of them almost without ex- 
ception cross their “bridges” on 


tape. 
Grateful For Quiz 

Curiosity as to the quiz shows. 
Of all the tv program categories, 
these perhaps are the easiest to 
“bridge” with recordings. 

Thus a “Twenty One” show uses 
no less than 14 musicians, all out 
of the Paul Taubman freelance 
stable. Taubman, represented 
with such other entries as “Tic Tac 
Dough,” “Winky Dink & You,” 
“Edge of Night” cross-the-board 
daytime show and “You're On 
Your Own,” has played a unique 
role in pressuring for live music 
on tv (as, too, has Harry Sosnik, 
whose most recent contribs to 
the Ernie Kovacs _ comicalities, 
many feel, virtually rate him a co- 
star status.) 

Taubman numbers among his 





French Disk Bestsellers 
Paris, March 19. 


1. Que Sera, Sera....... Day 
(Philips) 

* 2. Bamb’o “Guaglione”.Dalida 
(Barclay) 


3. La Corrida....G. Becaud 
(Voix De Son Maitre) 
4. Ma Blonde...Helian Arch 
(The Yellow Rose of Texas) 
(Pathe) 
5. Lisboa Antiga...G. Lasso 
(Voix De Son Maitre) 
6. Many-Splendored. Mariano 


(Patire) 

7. Arrivederci Roma. .Delyle 
(Pathe) 

8. Le Torrent......... Lasso 


(Voix De Son Maitre) 

9. Valser Avec Papa. C-Heigel 
(Pathe) 

10. Marinette ....G. Brassens 
(Philips) 





staffers on “You’re On Your Own” 
one of the world’s outstanding 
harpists—Ed Vito, who was with 
Toscanini for 17 years. Because 
the show’s Hazel Bishop commer- 
cials were using a brand of canned 
music that Vito found repulsive to 
his ears, he threatened to quit 
the show altogether, just so he 
wouldn't have to hear it. Taub- 
man went to work on the client— 
it was a case of losing Vito’s fabul- 
ous harp crescendos or substituting 
live commercials. Hazel Bishop 
yielded. ‘ 


PIANO TOO STIFF 





Carlo Bussotti, Before Audience, 
Refuses to Play Concert 





San Francisco, March 19. 
Italian pianist Carlo Bussotti 
took his solo bows with the Little 
Symphony Orchestra” here last 
week, but never played a note. 
It happened this way: 


Bussotti flew in from St. Louis 
late last Wednesday (13) afternoon 
for a performance that night at 
the Veterans’ Auditorigm—he was 
to solo in a Clementi concerto. 


He went straight to the hall, sat 
down at the piano and found the 
piano so “stiff” he couldn’t play 
it properly. 

Little Symphony efforts to get 
another piano failedvyand when the 
orchestra’s president, Chauncey 
McKeever, introduced Bussotti on 
stage that night, all he could do 
was urge, in fact, beg, that the 
pianist play. But not Bussotti. 

The pianist bowed, responded to 
the good-sized audience’s applause 
with further bows and in a 
friendly, firm manner declined to 
play. 

So conductor Gregory Millar, 
leading his last Little Symphony 
program before turning over his 
baton to Piero Bellugi, had to con- 
tinue without Bussotti, or Cle- 
menti. 





' 





US. Orchs Get 


Satellite Time 


American orchs will move be. 
hind the Iron Curtain this year, A}. 
ready set for tours through the 
satellite countries by the Interna. 
tional Exchange Program of the 
American National Theatre & 
Academy are David Rose and the 
Glenn Miller orch under the di- 
rection of Ray McKinley. 

The Rose orch trek has been 
siated for August while the Miller. 
McKinley outfit moves in April 1 
for a four-to-six weeks’ junket, Lat. 
ter crew will pvlav iazz concerts in 
Poland, Rumahia, Czechoslovakia 
and Yugoslavia. Band currently is 
playing at military bases in Europe, 


Mitchell Torok Due Here 


Edinburgh, March 12. 

Mitchell Torok, country & west- 
ern singer topping the bill at the 
Empire here, winds his current 
British vaude tour May 26. He is 
mulling a trip to both South Africa 
and Australia. 

Singer will play tv dates in the 
U. S. on his return. He’s set to 
begin a c&w show trek at end of 
August. His wife Gail is expect- 
ing to fiy over and join her hus- 
band for a few weeks of his tour. 
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Wayne's ‘You Done BMI Wrong’ Beef ? FEAR PSE] Trust Fund's $3,900,000 for Tooters’ | i q 
To Be Aired By SPA Board Next Week| qr pip PAYOFF;  Cuffo Concerts an All-Time Record i 


Ever since a group of song- The 
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Music Performance Trust : pe 


writers within the Songwriters 
protective Assn. attacked the or- 
ganization for its alleged discrimi- 
natory outbursts against Broadcast 
Music Inc., SPA execs have been 
trying to meet them. Bernie 
Wayne, head of a group of SPA 
cleffers affiliated with BMI, has 
publicly criticized SPA leadership 
for its entry into the ASCAP 
cleffers’ fight against BMI. Wayne, 
however, has not responded to in- 
vitations of the SPA board to ex- 
pound his position at its meeting 
of March 26. Wayne is currently 
vacationing in Florida. 

SPA has informed Wayne, in a 
letter addressed to him last Fri- 
day (15), that his complaints will 
be presented to the SPA council at 
its meeting whether or not he 
shows up. SPA prexy Abel Baer 
also informed Wayne of the organi- 
zation’s basic policy that “song- 
writers must be entitled to partici- 
pate in all decisions, as well as in 
all proceeds, concerning composi- 
tions written by them.” Baer said: 
“Unfortunately, the BMI operation 
does not recognize this right of co- 
administration. It is the only im- 
portant organization throughout 
the world in which performance 
rights are administered which does 
not grant the creative talent at 
least equal representation.” 


Baer also cited a BMI circular 
letter to its affiliated publishers, 
advising them not to use the SPA 
basic contract. The BMI circular 
pointed out that the SPA contract 
“contains a catch-all clause which 
provides that the author is entitled 
to 50% of all payments received 
by the publisher, except monies 
distributed to the publisher by 
ASCAP on another society which 
divides royalties on the ASCAP 
formula.” 

The BMI circular noted that 
“BMI, of course, has no desire to 
reduce the payments made to au- 
thors by publishers and it looks 
with favor upon all such pay- 
ments. Publishers may, however, 
wish to consider whether ,the pay- 


Finkelstein, Hanson Set 
For UNESCO Commission 
Washington, March 19. 
Herman Finkelstein, general 
counsel for ASCAP, and Howard 
Hanson, director of the Eastman 
School of Music in Rochester, N.Y., 
have been named to the U.S. Na- 
tional Commission for the UN 
Educational Scientific & Cultural 
Organization (UNESCO). 
Appointments are for three years. 
The commission advises the State 


Dept. on American affairs in rela- 
tion to UNESCO. 


Stations Feeling 
ASCAP Axe On 


Fees & Licenses 


Recent crackdown by the Ameri- 
can Society of Composers, Authors 
& Publishers against radio stations 
performing its music without li- 
censes is continuing. In the wake 
of suits filed by ASCAP publishers 
against several radio stations last 
month, a new action was initiated 
last week against WEYE in San- 
ford, N. C., by Williamson Music, 
a part of the Chappell combine, 
and Leo Feist Inc., of 
Three Music firm. 


The suits against the radio sta- 
tions have been 





music. In some cases, ASCAP is 
taking legal action against stations 


which become delinquent in their | 


license fee payments. Plaintiffs in 


Carolina Federal Court, are asking 





the. Big | 


involving only | 
small stations. It’s understood that | 
these stations have been allowing | 
their licenses with ASCAP to lapse 
but still continue to play ASCAP | 


The pouring of old Holywood 
films into video channels is 
sparking concern among some 
ASCAP publishers over a possible 
unbalance of performance credits 
in favor of the picture tunes. A 
proposal that tunes in such old 
films should not be credited for 
publisher performance coin has al- 
ready come up before ASCAP’s 
classification committee which re- 
jected it. There’s a_ possibility, 
however, that the matter may 
come up before an arbitration 
board for final disposition. 


Some of the publishers, without 
extensive catalogs of picture tunes, 
fear that if ASCAP treats the old 
pic tunes as a straight plug, the 
payoffs to publishers will be 
thrown completely out of kilter. 
It’s held that only a handful of big 
firms will benefit frm these pic 
plugs. 

The old pictures are going onto 
all stations an® are being played 
repeatedly. Performance credits 
for pic tunes will be multiplying 
at a tremendous rate while plugs 
of other shows will be diminishing 
since there will be less program 
time available for such material. 
With ASCAP now weighting the 
video plug three times over a radio 
performance, the impact of logging 
and crediting the pic tunes will be 
to siphon the bulk of ASCAP’s 
revenue into fewer and fewer 
hands. That’s the argument of 
those Seeking to stop payment on 
such plugs to publishers. There 
has been no suggestion made, how- 
ever, that writers should not get 
paid. 

ASCAP’s classification commit- 
tee, meantime, has taken the posi- 
tion that a performance is a per- 
formance and the Society cannot 
legitimately distinguish between a 
plug in an old picture or a new 
picture. Some members of the 
board, moreover, believe. that the 
pic tunes will not create as great 
an unbalance as feared. The base 


the present suit, filed in the North | of ASCAP’s performance credits 


is too wide, they believe, for any 


Mickey Rooney’s Album 
1-Shot for RCA Victor 


Hollywood, March 19. 

Mickey Rooney reports to RCA 
Victor next week to reeord a spe- 
cial 12-inch album on a one-shot 
deal. It’s his first “effort as a 
disker although he’s been heard 
on platters before via soundtrack 
albums of MGM musicals in which 
he appeared. 

For the Victor package, Rooney 
will cut six sides from the score 
of the forthcoming George M. 








|R. Rosenbaum. 


Funds, the centre of numerous law- 
suits in New York and Los An- 
geles, is making a record-breaking 
allocation of $3,900,000 for musi- 
cian employment for the year end- 
ing this June 30. That compares 
with $2,800,000 for the previous 
year. 


The Trust Funds, which cover 
both the disk and vidpix field, 
were set up in their current form- 
in 1948 when the disk companies, 
as a condition of their pact with 
the American Federation of Musi- 
cia#s, set up the organization un- 
dér an impartial trustee, Samue! 
Since then, the 


|Cohan spectacular on NBC-TV and | Funds have been collecting a per- 


six standards. 
‘leased around May 1, about 10 
| days ahead of the tv program. 

| Van Alexander will conduct for 
|the recording sessions. One-shot- 
iter was negotiated by Rooney’s 
| personal manager, Red Doff, who 
|is also discussing a regular record- 
ing’ contract. 


Decca Todd Pic 
Set Taking Of; 








Hollywood, March 19. 

Decca package of the music from 
“Around the World in 80 Days” 
yesterday became the fastest seller 
in the history of soundtrack al- 
bums. Sales passed the 100,000 
mark yesterday, two weeks after 
the Victor Young score was re- 
| leased. 
| On the basis of present sales, 


Decca expects the package to be| 
| an all-time champion in the sound- 


| track field. 
| Ironically, label almost didn’t get 
| the package. Deal had been virtu- 





‘ 100,000 in 2 Wks. 


Album will be re-} centage on each disk sold for the 


purpose of sponsoring cuffo con 
certs in parks, hospitals, etc. Vid 
pix companies using AFM musi- 
cians joined the setup in 1950. 


The first legal attack against the 
Fund was launched in N. Y. is 
1955 by a group of stockhoiders 
in various major disk companies 
The plaintiffs, in N. Y. Federa! 
Court, have charged that the 
Trust Funds are under AFM con 
tro] and contravene ‘the Taft-Hart. 
ley law. The plaintiffs ask for sus 
pension of all disk company pay 
ments to the Fund. Pre-trial ex 
aminations in this action were held 
from June to December of last 
year, but no further proceeding: 
have since been taken. 

Last November, two groups of 


| AFM musicians on the Coast ini 


tiated suits against the Funds, the 


{| AFM and the disk companies and 


vidpix producers having 
ments with the AFM. 


agree 
The tooten 


| hold that the payments made to the 
| Funds should be made to the musi 


the 
Preliminary 


cians who originally made 
disks and vidfilms. 


j}injunctions against further pay 
;ments to 


the Fund have beer 
granted in the California courts. 
Meantime, Rosenbaum, as the 
Fund’s trustee, started action in the 
New York Courts in December tc 
confirm the validity of the Trusi 
Rosenbaum has 





| ally set for RCA Victor to release Fund agreements. 


particular type of plug to affect it not appeared in the California 


deeply. 


for an injunction, plus damages of 
not less than $250, for each unau- 
thorized performance, together 
with court costs and attorneys’ 


he Mezz Mezzrow No.1 Hit 


Chappell Music, meantime, was A B i | 
given a $500 award last week in 
Maryland, Federal Court against t erin Jazz Concert 
Hiram E. Smith, owner of a Mary- Berlin, March 12. 
land spot who was charged with} Another important jazz concert 
performing two numbers without | took place here last week (7) -at 
the 7,000-seat Sportpalast. It was 


an ASCAP license. 
“Dixieland Jubilee,” a presentation 


ments which they are téd make to 
authors on performing rights 
should not be covered by an af- 
firmative clause which sets forth | 
the payments precisely, in lan- 
guage adapted to the BMI way of 
doing business, rather indirectly in 
a catch-all clause contained in a 
contract which appears to have 
been designed for use by ASCAP 
publishers. There may be other 
provisions of the SPA contract 


| the score of the Michael Todd pro- | suits, being advised that he is not 
| duction. Legalites decided however | subject to the jurisdiction of that 
that since Victor Young was under | court. If the decisions in the New 


| contract to Decca at the time of | york and Los Angeles actions are 
his death and 80 Days” was one} jy conflict, presumably the whole 
of his creations, Decca had the matter may wind up in the Federal 
rights to the package. 'courts for final adjudication. 

The fourth legal action against 


‘DORIS DAY COMING | the Funds has been started by Re 


| public Pictures which signed the 
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form which also are not particular- 
ly appropriate in the case of BMI 
publishers.” 





Follies’ Producers Eyeing 
Original Cast Album On 
Their Own in Majors’ Nix 
Charles Conoway and Mark 


Kroll, producers of the “Ziegfeld 
Follies,” are mulling a disk fling 





SYMPH OF AIR BACK 
ON DISKS VIA DECCA 


The Symphony of the Air Or- 
chestra is making its first fullscale 
bow on disks, since the late Arturo 
Toscanini retired from its leader- 
ship, on Decca Records this month. 
Under the baton of Igor Marke- 
vitch, the orch, known as the NBC 
Symphony during the Toscanini 
era, cut Brahms First Symphony. 


to put out their own original cast | Another set by the Symphony of 


album of the revue. The major la- 


bels had nixed grooving the Bea | ™an 
| toured the U.S., is due next month. 

Decea is also releasing its second | 
|; volume in the “New Directions in 
| Music 


Lillie starrer currently running at 
New York’s Winter Garden Thea- 
tre. 

The producers have been hud- 


|the Air and Markevitch, the Ger- 


conductor who recently 


and Sound” series, spot- 


dling with Mike Adrian, freelance | lighting contemporary music from 


album producer, to put the musical 
On wax. Before cutting the show. 
however, the producers would like 
to assure themselves of a tie-in 
with an established company to 
handle the album’s distribution. 
One of the offers now being pitched 
is that if the disk company foots 
50% of the production cost (an 
estimated $12,000) it would get a 
royalty deal on sales in the U. S. 
and complete European rights. 
There have been no takers as yet. 

The cast album of the “Follies” 
must be made within the next 
week or so because of contractual 
Stipulations with Micki Marlo and 
Jane Morgan, ABC-Paramount and 
Kapp Records pactees, exclusive- 
ly. Both thrushes haye okays from 
their companies to get in on the 
Original cast set for another com- 
Pany within a specified time limit. 





Germany. 





‘Face in Crowd’ Film 
Tracked Down by Cap 


Capitol Records, which had a hot 
film soundtrack set streak last 
year, has latched on to the Elia 
Kazan production, “A Face In The 
Crowd.” Pic stars Andy Griffith, 
a Cap pactee. 

Score for the film was written 
by Tom Glazer (music) and Budd 
Schulberg (words)), latter also the 
scenarist, Plug tunes set by Music 
Publishers Holding Corp. (the War- 
ner Bros. firms) are the title song 
and “Mama Guitar.” All the major 
labels have readied etchings for an 
end-of-March kickoff. The pic is 
slated for May 30 release. 








arranged by the German Jazz Fed- | 
eration and featuring Mezz Mezz- 
row along with the Michel At- 
tenoux band of Paris, London’s | 
Crane River Jazzband as well as 
Germany’s Two Beat Stompers, a 
dixie outfit from Frankfurt. 

In the main this was a big per- 
sonal triumph for Mezzrow, the 
U.S. clarinetist (who now lives in 
Paris) who is also acclaimed here 
as one of the founders of “dixie- 
land revival” in Europe. Next big- 
gest applause went to Kansas 
Fields, drummer of the Attenoux 
band, whom Mezzrow personally | 
picked up in Harlem several years | 
ago. The Crane River band and | 
the Two Boat Stompers also | 





proved winners. 








Holland Disk Bestsellers 


Amsterdam, March 19. 


1. Great Pretender. .Platters 
(Mercury) 

2. True Love...Crosby-Kelly 
(Capitol) 

3. Que Sera, Sera....... Day 
(Philips) 

4. Heimweh seee-- Freddy 
(Polydor) 

5. Two Moths...... Manders 
(Decca) 

6. Singing Blues... .Mitchell 
(Philips) 

7. Society Calypso Armstrong 
(Capitol) 

8. Happy .Gooyer-Kraaykamp 
(Telefunken) 

9. See You Later..... Haley 
(Brunswick) 

10. Giddy-Up..... Freddy Bell 
(Mercury) 





THISAWAY (CALYPSO) | nepubiie csims that the agreement 


Daywin Music, publishing firm | 


| 


| operated by Doris Day and her hus- | 
| band Marty Melcher, is hopping on | 


the calypso vogue. Al Kavelin, | 
firm’s general manager, ‘has pur- | 
chased six tunes by Sam Manning | 
from Antilliana Music. ‘ 

Included in the buy are “Don’t | 
Blame It Qn Elvis,” “Tickle, Tic- | 


|kle,” “Whoalay Whoala,” recorded | 


by the Fabulous McClevertys 
(Verve); “Sugar Cane,” recorded by 
Geoffrey Holder (Vik); “Home 
Cookin’ Mama.” recorded by Count 
Bernadino (Mardi Gras). and “Too | 
Late To Cry,” which has not yet 
been put into the groove. 


Liberty Label Plots 
16 March-April Sets 


Hollywood, March 19. 
Program of 16 new albums dur- | 
ing March and April was outlined 


to 25 of the firm’s 32 distributors 
at the first national sales meeting 
held here last week by Liberty 
Records on the label’s second anni- 
versary. Firm played host to some 
1,500, including deejays, newsmen, 
publishers, writers and recording 
artists at Liberty’s new transistor- 
ized studios. 

Prexy Si Waronker presided over 
the session at which veepee Jack 
Ames and Mrs. Bobbie Deterle out- 
lined future production and adver- 
tising and promotion plans. March 
and April releases, they reported, 
will include classical items and 
the firm is negotiating for sound- 
track albums from current films to 
add to the catalog. 











is in restraint of trade. 

During 1956, the Funds provided 
coin for ahout 17,000 different proj- 
ects invoMing 249,500 dates for 
musicians. That compares with 
12,800 projects and 179,300 musi- 


cian dates in 1955. 





London Records Springs 


‘Baker’s Dozen’ for Its 
Dealers in Album Push 


London Records’ drive on its 
spring album line will be based 
on a “Baker’s Dozen” campaign. 


| The deal offers retailers 13 LPs for 


the price of 12. 
The program allows a dealer to 
buy whatever items he wants in 


|the spring release package in un- 
| limited quantities. 


The 13-for-12 
offer will run through April 5 
with price guarantees extending to 
Aug. 31. Diskery also has set up 
a 100% return privilege on the 
packages in the drive. 

To expedite deejay program- 
ming for the eight LPs in the 
spring release, London is offering 
radio stations special copies at $1 
each. 

Albums in the spring release 
are “Ted Heath’s First American 
Tour,” Stanley Black’s “Red Vel- 
vet,” Edmundo Ros’ “Rhythms of 
the South,” Cyril Stapleton’s “Mu- 
sic For Dancing In The Dark,” 
Frank Chacksfield’s “Mediterran- 
ean Moonlight,” Lita Roza’s “Love 
Is The Answer,” Matt Monrvo’s 
“Blue and Sentimental,” and 


|} Chris Hamilton’s “Flying Fingers.” 
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Wednesday, March 20, 1957 
— 


Parents Bop Bow 
Of Chi R&R Hall 


Ch'eago, March 19. 


Parental protest and legal tie- 
ups stopped the music on attempts 





| - MARIETY Scoreboard 


Celler To Urge 
BMI-Web Divorce 


Washington, March 19. 
The forthcoming report of the 
House Judiciary Committee is ex- 


aes 


we 


—= 








/pected to recommend that networks 


to open a rock ‘n’ roll dancehall ) 
'and other broadcasters drop their 


here. 


__ TOP TALENT AND TUNES 








Promoters Reed Farrell and 
Lloyd Webb, local deejays, skedded 
first record hop last week but 
police headed off the _ milling 
teeners and refused to allow the 
hall to open. without a license. 
Owners presented a receipt for 
$100 paid for a license application 
which was not accepted as ad- 
equate by the police officer. 


Organized protests by 22 parent- | 





Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 























| ownership of Broadcast Music Ince. 
| Rep. Emanuel Celler, 


committee 
chairman indicated Sunday (17). 
Celler was asked on the ABC 
show, “Press Conference,” whether 
his committee’s probe disclosed 
that BMI songs were favored on 
the air, as charged here by a dele- 
gation of songwriters. Without 
answering the question directly, he 
replied that the committee report 
“will make recommendations on 


teacher and local church associa- | BMI” and that the networks have 


expressed their willingness to have 
ownership of the performing rights 
society divorced from broadcaster 
ownership. 


: : 4 NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
— , Oe e waved | arrived at under a statistical system comprising each of the three major sales outlets enu- 
wee ole a rried "se ‘the dist let merated above. These findings are correlated with data from wider sources, which are exclusive 
ecient Po eed with Vartety. The positions resulting from these findings denote the OVERALL IMPACT de- 
ponceieey > veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 


















































disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 
rp mops TALENT BRITISH PRS ALERTS 
FIRST BIRTH age EXHIBS TO UPPED COIN 
This Last 
London, March 12. Week Week ARTIST AND LABEL TUNE }} “ 
‘ London, March 19. 
The Anglo-U. S. band exchange {The Banana Boat Song The Performing Rights Society 
system is one year old. First to ‘J 1 HARRY BELAFONTE (Victor) ........ ...{Mama, Look At Bubu ‘J| bas warned exhibitors to expect 
take advantage of the scheme was { Jamaica Farewell higher license fees in the future, 
Stan Kenton, who opened in Lon- : which will Be calculated on net 
- L sa pole eee hong er fon 2 7 TOMMY SANDS (Capitol) ................ Teen-Age Crush takings, with a pte ge for 
eatre operators who are doing 
in this country in over 20 years. P {Young Love bad business. 
: , Exhibitors’ Assn., the PRS point 
Count Basie’s will make the sixth Too Much 4 out that, while its members De 
ye BB ene = Royal Fes- | 4 4 ELVIS PRESLEY (Victor) :............... 7Love Me Tender no benef from theatres doing ex- 
y . ot | ceptionally good business, it al- 
All the American bands, Louis | Love Me me ; ues eA 
: , us | . ys receives a plea “ad miseri- 
Are Brag: ong pad Bie 5 2 TERRY GILKYSON (Columbia) ......... . Marianne perdiaetY when the position is re- 
Ham ’ \ ‘ versed. Its general il, which 
and Bill Haley’s, have met with | ; (I’m Walkin’ hasbeen vevianiine ‘the matter ils 
pe iay Be oe Boy py Sg ey ome | 6 5 FATS DOMINO (Imperial) ..............-- {Blue Monday prepared to grant fresh licenses, 
| s . ; 474 
up thé pattern with tickets for its | {Blueberry Hill at « Br + at: ane -- 
pte: Oty or eng sold out for sev- | 7 st BUDDY KNOX (Roulette) .. ...........0.. Party Doll | 25% in exceptional circumstances. 
' | When the matter was review 
On ae tari | pes 8 8 ANDY WILLIAMS (Cadence).............. Butterfly | at the CEA psa seul’ Eat ut 
change, the Te ea and has | fee nn gener i TE 
played concert tours of the States|} 9 10 #PERRY COMO (Victor) .................. Round and Round ound ce eeonee ee ; 
twice. The other nage | Fred- | (Don’t Forbid Me | existing tariff and they expressed tant 
dy Randall, Vic Lewis, Tommy |a normal preference for a fee ae 
Whittle, Ronnie Scott and Leonie 10 6 a eee COED: orsin ccc ceed cdewd ondbedcs /Why, Baby, Why ‘based on theneydelding capacity a | 
Donegyn., ic 30 | Seeeay ay of I’m Waiting Just For You | rat nani S =. : ha 
quartet is set to visit the States to | | © aoe than a percentage of re- Rt, 
balance out the Count Basie tour. TUNES t | 
Denny Boyce, resident bandlead- | : , a) 
er at the Orchid Ballroom, Purley,|]| POSITIONS (*ASCAP. +BMI) Rod Zi S Ch t Alb a | 
is to front the Geoff Taylor rock | This Last v4 —— nsser arts um 4 Yi i 
gl group for four, of the |] Week Week TUNE runtisner | Pysh As Candlelight Prez it 
ish end of an exchange with Fred- | 1 1 tYOUNG LOVE ..........cccc05 Py cette ad dea kts Blah 6 a a Oe en ce Lowery Rod Zinsser has taken over. the | 
dy Bell & The Bell Boys, who are |} ge —titi‘(‘(‘“‘éiR RN Se) ee CSR NE Montclare || prexy -post at the indie Candle- a 
nt oe oe 1 pag ents | light Records. He replaces How Sit 
N y. ’ iv. ails ‘ ‘ P x b ro ace: ™ Bi 
Maye Elisabeth April tg s | 3 5 - itp ou 4 | 5 I teens nah tehde6 + ase cate sedan Hill & Range fi} arg 1. Barto who resigned. _Zins- ‘aa 
4 3 Faaee MONA BOAT BONG ooicdccccccs cvccceccvcses Marks-Bryden_ || ser had been diskery’s exec veepee. ‘| fad 
: Zinsser’s expansion plans call > ae 
3 b J . 5 7 +TEEN-AGE CRUSH eeeeeeeee eee eeeeereeeeeseseeeereeeeeeee Central Songs for greater concentration in the “s Fs ‘+, 
Cap OK $s MGM Label S | 6 6 TEU MEUPOE 6 cscs ccnviccdeves (hoeeanes bbe cestc Southern Belle-Presley album field, although the diskery 4 a 
» : | will continue its activity in the pop : 
Tracker From M-GPic\} 7 «9 «= #PARTY DOLL «o.oo... ee eeeeeeeeeeeeee cetera etter: Jackie’ J| Wit contions Hs uctivity tthe yee at 
Hollywood, March 19. |{ 8 8 *“ROUND AND ROUND .......... Code P OR OH coc Kedeweeenss boomers -.. Rush jjalbums in the works are “For > 
Capitol “has okayed MGM Rec-| 9 4 +DON’T FORBID ME ......... ria ae Be ES pg Mh Ree tye Roosevelt || Dancing Feet,” featuring an orch ae | 
ords’ release of soundtrack album | ‘ , under direction of Pete Lofthouse, t 
from Metro’s “This Could Be the | 10 y +?M WALKIN’ ............ a ee ee eee ae Reeve Lawrence Welk’s arranger; an al- j 
Night,” in which Ray Anthony, a anes of a music recorded in ; , 
Capitol c¢ontractee, is featured. = much as they’ve paid me _ hand-, ? . be pemepe Pree: an album by Chuck 7 
Anthony and his band will also Odds Against Cleffer somely because two of my songs | BWI S Lord Kitchener Razzmatazz) Murphy. 


cut the title tune for single Capi- 
tol release. Soundtrack package 
will have seven tunes. 

Also featured is Julie Wilson, 
now under contract to Vik but a 
freelance when she made the film. 





Florence, Italy Symph 
Booked in Columbus 


Columbus, March 19. 

The Symphony Club of Central 
Ohio has signed four orchestras 
and a piano soloist for its 1957-58 
season which opens Oct. 18. 

Appearing will be the Symphony 
Orchestra of the Florence Festival 
{Orchestra del Maggio Musicale 
Fiorentino) which is making its 
first American tour under the co- 
conductorship of Carlo Zecchi and 
Franco Ferrara, the Cleveland Or- 
chestra (Nov. 15) directed by 
George Szell, the Chicago Sym- 
Phony Orchestra (March 4) with 
Fritz Reiner conducting, and the 
Philadelphia Orchestra (April 28, 
1958) under the baton of Eugene 
Ormandy. 

Rudolf Firkusny, pianist, will ap- 
pear with the Cleveland Orchestra. 





Chester Conn on Mend 


Chester Conn, of Bregman, Voc- 
co & Conn Music, is currently con- 
Valescing from a heart attack suf- 
fered a couple of weeks ago. 

Conn, a veteran lyricist as well 
as publisher, refused to go to a 
hospital, and has remained in his 
N. Y>-apartment. 





Are ‘Murder,’ So There’s 
No Point to Cry ‘Crook’ 


New York. 
Editor, VARIETY: 

I have some statistics on song- 
money that I’ve carefully compiled 
over the past three years. Inasmuch 
as today’s dough comes largely 
from the teenage market (why 
doesn’t somebody sue them?) and 
inasmuch as they’re the ones I 
gotta please if I collect loot, I 
can’t get anywhere hating them. 
And inasmuch as a couple of my 
things vastly pleased the kids and 
racked up year-high performances 
and sales, I can’t hate the jocks 
who played my songs. 

“My performance dough came 
originally from the broadcasters. 
I can’t hate them, who paid ASCAP 
for the right to use my works. The 
a&r men impartially gave me over 
30 records in the past couple years 
and lost dough on a lot of them. 
I can’t hate them because I know 
they tried to get a hit, and Mitch 
Miller paid me the highest com- 
pliment I’ve ever received as a 
writer. He said, “Your stuff is 
hard to.turn down.” I can’t hate 
Mitch Miller... He put me on the 
back of “Just Walking In the 
Rain.” Victor launched the first 
recording of “Mister Sandman” 
which got me the Chordettes. I 
can’t “hate Victor, especially inas- 





also were on the back of hits. 
“Top publishers have been nice 
to me, and many other a&r men 
have too. To survive, everybody 
is looking for songs to please the 
kids. I say more writing and less 
fighting would do the trick. The 
kids never heard of ASCAP. or 
BMI, or IBM or SPA—they aren’t 
interested in trade fights. 


London, March 12. 
Before he returned to New York 
two weeks ago, Jolly Joyce signed 


singer, Lord Kitchener, 





Melodise Records, The singer 


Inked By Jolly Joyce 


| 


| 
} 





BBC Bans ‘Madonna,’ 
Kirk Stevens’ Disk 
Glasgow, March 19. 
A record of a ‘new song, “The 


the British West Indian calypso | Silver Madonna,” sung by Kirk 

. evens, 
_to an €X-/ banned by the British Broadcasting 
clusive contract, negotiated with | Corp. on religious grounds. 


Scot singer, has been 


Mills Music Ltd., the publishers, 


And here are my statistics. Some | leaves for the U.S. in a few days| were told by the BBC: “This lyric 
|has a purely superstitious import 
! which is inconsistent with religious 
| teaching.” 


25 demos of good songs are made 
every day in New York alone, most 
of which end up on an a&r desk. 
1% of the records released become 
hits. Can anybody 
it’s a jumpy business? But I think 
the industry makes a mistake in 
screaming ‘“crook’’ when the hits 
don’t happen. My dad always said, 
“Nobody ever believes an angry 
man.” I’m happy with things as 
they are even if I have to write a 
hundred songs to get one that’s any 
good! Pat Ballard. 


Lilo’s MGM Albums 


Lilo has signed a disking con- 
tract with MGM where she'll do 
a series of albums. Term of the 
deal is for three years with a mini- 
mum of one album = annually. 
French chanteuse recorded only 
one album previously, the original 
east set of Cole Porter’s “Can- 
Can” in which she starred. 

Lilo will start her first etchings 
after her stand at the Americana 
Hotel, Miami Beach, which starts 
today (Wed.). 





wonder that 


'and is due to play his first cafe 
| date in New York this month. 

Joyce is also lining up a country- 
|wide tour for Kitchener, which will 
probably include appearances with 
| Bilk Haley’s Comets. The singer's 
real name is Aldwyn Roberts and 
carnival in 
He’s been 


an Ash Wednesday 
Trinidad in 1943. 
Britain since 1948. 





The Weavers Return 
To the Concert Beat 


The Weavers, folk singing com- 
bo, has been reactivated for a con- 
cert tour to begin April 1. The 
string of one-nighters will kick off 
in Toronto and wind up April 16. 
The dates in concert halls and col- 
leges are being booked through 
Paul Endicott, Detroit concert 
manager. 

Also set for an April bow is a 
Vanguard release of “The Weavers 
At Carnegie Hall.” The LP was 
made from tapes of the group’s 
concert at New York’s Carnegie 
Hall in December, 1955. 





he adopted his nom-de-plume for | 


| since 


in 





Disk Kirk Stevens 


operation § six 


is first 
his 
months ago. 


by 
throat 





_— ’ 
Granz’s ‘JATP’ Deal 

Norman Granz has entered into a 
deal with the RCA Victor Thesau- 
rus for use of his “Jazz At The 
Philharmonic” disks as transcribed 
radio shows. The Thesaurus divi- 
sions making the JATP e.t.’s avail- 
able as part of its regular recorded 
program service. 

The series consists of 10 12-inch 
LPs and will also include interview 
tracks with Granz. 


Tina Robin to Coral 


Tina Robin has parlayed her 
guest shots on NBC-TV’s “Heald 
That Note” quizzer into a disk deal. 
The 19-year-old thrush _ was 
wrapped up last week by Coral 
Records. 

Diskery plans to get out her first 
sides by the end°of the month, 
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On The Upbeat 


————_ 





“ tv stanza (23). 
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New York 


Benny Goodman holding over at 
the Waldorf-Astoria until April 6 
_ Lienel Hampten starts his 


three-weeker in Australia April 11 
. . , Abbey Lincoln set for the 
Town Casino, Buffalo, for two 
weeks, April 1 .. . Carmen Caval- 
laro returns to the Embers April-1 

Sallie Blair-<due in town from 
Miami next week for a three-day 
recording session with Bethlehem 
. . . Sarah Vaughan guests on 
Jackie Gleasen’s CBS-TV show 
Saturday (23) . Flossie Brooks 
now associated ‘with the Hecht, 
Lancaster & Buzzell music firm . 
Tommy Mercer and Bobby Baird 
to vocalize with Jimmy Dorsey 
orch during the band’s run at 
Roseland Dance City. 

Decca pactees, Matys Bros. debut 
at Wally’s Clover Club, Miami, 
April 20. Bill Hayes waxing an 
album of Walt Disney film-tunes 
for ABC-Paramount .. . Jazz in- 
strumentalist Den Elliott will con- 
duct- an orch on Jackie Gleason’s 
Epic Records is 
sending deejays “Fogbidden Fruit” 
liquor to plug Anita Ellis’ new disk 
of that name . . . Choreographer 
Danny Hoctor has whipped a “Rob- 
bin Hop” to tie in with Robin 
Hood's MGM's | etching of “Don't 















OF THE 
WEEK 


See and Hear 


DEAN JONES 


Sing 
YOUNG AND 
IN LOVE 
and 
THE GYPSY 
IN MY SOUL 


K 12462 





on 
Steve Allen Show 
NBC-TV, Sun., Mar. 24th 














Promise Me” (The Can-Can Song). 
Dance was preemed early this) 
month by the thrush at the Yale 
U. prom. 





London 


Joe Loss gets the Carl-Alan 
Award as the most popular modern | 
bandleader for fourth time on 
March 30... BBC radio airing | 
tribute to singer Steve Conway 
who died five years ago... Lon- 
nie Donegan and his skiffle combo 
leave for U.S. tour with the Har- 
lem Globetrotters package show 
next Tues. (26), in exchange for 
the recent Bill Haley tour here... 
Slim Whitman opened his second 
British vaude tour (18) . . . The 
BBC Show Band, formed by Cyril» 
Stapleton four-and-a-half years 
ago, terminates its contract at end 
of June ... Songstress Terry Bur- 
ton set for week’s spot on ATV 


midday show “Lunchbox.” She 
starts April 1 
Hollywood 


Tom Adair pen lyrics for Gordon 
Jenkins melodies for the revue 
which opens the new Tropicana 
Hotel, Las Vegas, April 4 . . 
Guitarist Jack Marshall, who re- 
cently exited Metro’s music dept., 
set to score C. V. Whitney’s pic, 
“The Missouri Traveler”... Mary 
Kaye Trio, Bobby Troup and The 
Goofers set fer chores in Bel Air’s 
“Bop Girl Goes Calypso”... R. 
Dale Butts, composer under pact 
to Republic, has exited lot after 17 
years .. . The Tarriers, Globe label 
pactees, set for Sam Katzman’s 
“Calypso Heat Wave” ... Dick 
Hassard snagged music director 
post on William F. Broidy’s ‘“Ca- 
lypso Joe,” starring Herb Jeffries. 
. . . Lester Sims, Bourne general 
professional manager, in town. 


San Francisco 

It’s back to a nitery for Guy 
Cherney—this time Smith’s Prime 
Rib in suburban Belmont where 
he’ll open a one-act policy tonight 
(Wed.). Singer continues his dee- 
jay stint at KCBS .. . Jimmy Jones 
went to Japan trying to get to- 
gether a rock ’n’ roll show . . 
Erroll Garner into the Blackhawk 
April 9 . . .Rusty Draper returns to 
Bimbo’s tomorrow night (Thurs.), 
and the Village gets Larry Steele’s 
“Smart Affairs of 1957” March 27. 


Chicago 
Quintetto Allegro set for Fazio’s, 
Milwaukee, for six sets April 26.4 
. Ben Arden orch into the Stat- 
ler. Detroit, April 8-June 1. . 
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Richard Maltby inked Elitch’ 3, 
Denver, for two weeks July 24. 





Duke Ellington into Blue Note for 
two measures July 10... Andy 
Powell orch into Oh Henry Ball- 
room for an indef stay May 22. 
Chuck Foster orch takes over at 
Aragon Ballroom mid-April . . 

Gary Mann at Bon Aire Hotel, 
Augusta, Ga. Friday (22)... 











Belgian Disk Bestsellers 
Antwerp, March 19. 


1. Carousel Waltz ....Martin 
(Columbia) 

2. Can’t Help It..L. Richard 
(Ronnex) 

3. Don’t Be Cruel ...Presley.. 
(RCA) ‘ 

4. Que Sera, Sera....D. Day 
(Philips) 

5. Ballerina .......Nat Cole 
(Capitol) 

6. Blue Boler ....L. Marshall 
(Ronnex) 

a. © ee Platters 
(Mecury) 

8. Once Million .. Platters 
(Mercury) 

9. I Cry More ...... A. Dale 
(Coral) 

10. Pinten, Pinten....Fluwijn 
(Ronnex) 

















writers are unaware. 





license through ASCAP or BMI. 
writers first, and licensing society affiliates second. 


. If, in the future, 


OPEN LETTER TO 
SPA-ASCAP MEMBERS 


We believe that all writers have basically the same problems, whether they 
Therefore we consider all SPA members as 


We believe that SPA is a tremendous power for good, and has, over the years, 
done immeasurable good for all writers. 


We believe there is a crisis developing within SPA now, of which most ASCAP 


We believe that the rank and file ASCAP writer has been too busy writing 
songs to pay much attention to statements made in his name. 


Therefore we ask you to try for a moment to disregard all wild statements, 
and ask yourself calmly and with an open mind a few simple questions. 


. Do you believe that our organization, SPA, should be injected, as such, 
into the current ASCAP-BMI controversy? 


BMI writers should dominate SPA's Council, 


ASCAP writers do now, would you then approve SPA's taking idea 
Sam ASCAP writers? 


- In all honesty, don't you believe that SPA should return to its proper 
functions, and assume an impartial position in this scliesnbedill 


Should you care to register an opinion, we would appreciate hearing from 
you at the address below. 


Sincerely, 


SPA Committee for Fair Play 


BERNIE WAYNE, Chairman 
1619 Broadway, New York 19, N. Y. 


itv time following her 
stand in Terrace Grill ; 


town for several 
| Lee and revue 


Jimmy Dorsey into the Blue Note 
June 19 for two weeks ... Cass 
Paley Trio at Deshler Hilton, Co- 


.-|lumbus, for eight sets May 20. 


Philadelphia 


Billy Daniels in one-nighter at 
the Erie Social Club April 7... 
The Blue Note featuring a modern 
jazz festival—Art Farmer, Hank 
Mobley, Slam Stewart, Ed Cam 
bell, Howard Reynolds . .. Georgie 
Shaw at Sciolla’s this week with 
the Mills Bros. slated for April 1, 
followed by Woody Merman (8) 
.. - Current at Chubby’s are Steve 
Lawrence, Eileen Rodgers, Four 
Esquires and Jerri Adams... 
Steve Gibson & Red Caps opening 
at Kresson Manor today (Wed.) 
and booked again for the summer 
at Jack Diamond’s Martinique, 
Wildwood, N. J... . Somethin’ 
Smith & Redheads, who just closed 
at Chubby’s, make a South Ameri- 
can tour next month ,. .. Calvin 
Jackson, local pianist, cleffer-ar- 
ranger and accompanist for Paul 
Draper, pacted by Liberty .. 
Micky & Sylvia into Pep’s. 


Kansas City 


Sue Carson steps in at Eddys’ 
March 22, in place of Margaret 
Whiting who cancelled a return 
date here... Harding & Moss 
Revue heads out of the Muehle- 
bach’s Terrace Grill March 28 for 
Fort Wayne and the Embers, open- 
ing there April 1 for two weeks... 
Joyce Aimee to the Coast and some 
two-week 
. Next in 
the Muehlebach will be Estrelita & 
Raul and Paulette Sisters (3) open- 
ing March 29. Then it’s Henny 
Youngman who’s been absent from 
ears... Brenda 
ayed one-nighter 
at Memorial all, Kansas City, 
Kan., Sunday (17). Only"10 days 
before she played the auto show 





| as a single. 





Critics Pick Soloists 


San Francisco, March 19. 
Two singers and three pianists 











have been selected to solo with the 


| San Francisco Symphony this sum- 
| mer in a series of pops concerts. 


Selection was made by the Music 


| Critics Circle of the Frisco area. 


Picked were contralto Margot 


Helmuth Blum, Frisco; soprano 
Leona Gordon, Oakland, and pian- 
ists Marilyn Raubitschek, San Ma- 


teo, Arthur Fletcher, Oakland, and 
Richard Norris, Tiburon. 


BOY 


ON A 
DOLPHIN 


a lene N 








Teresa Brewer's 


New Hit on Coral 


TM DROWNING 
MY SORROWS 


Mills Music, Inc. 



























ROGER WILLIAMS 
ALMOST - 
PARADISE 
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DINAH SHORE 





Another BMI Pi "Pin Up" Hit 


-CHANTEZ - 


PUBLISHED BY 
CHANTEZ MUSIC, INC, 









DED BY 
teeters erteces. Victor 
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From RCA Victor, it’s one of the greatest promotion pushes on 
record for one of the greatest movie sound-tracks on records! Here’s 
what’s going to send your “Spirit of St. Louis” album sales soaring— 
%* NATIONAL MAGAZINE ADS in “Look” and “Family Circle” : 
; ge Re ae aa — exciting, action-getting ads to sefl millions of consumers, 
Se sa oo oS oe a * NEWSPAPER ADS. A complete, hard-hitting co-op 
: Sa : campaign with a special new deal for you. For details on a 
plan very much to your interest, contact your RCA Victor 
record distributor. 
%* RADIO COVERAGE. This is thorough coverage, outstripping 
all previous efforts of this kind. Free albums are already 
enroute to every station and to leading disc jockeys 
all over the country! 
%* POINT OF SALE. Colorful eye-openers designed to stop and 
sell your customers on the spot. 
“The Spirit of St. Louis” is the picture the whole country’s been 
talking about — waiting for. It opens in key cities across the country 
on April 20th. Get in touch with your Warner Brothers theater ; 
managers and your RCA Victor record distributor now, and be 4 
ready to cash in on the stir this highly-acclaimed hit will set off. ie 
Stock up now, and be prepared for sky-high sales! i 3 
LPM-1472 $3.98 Nationally Advertised Prices ‘| 
‘ ? + 
’ , 2 
* < 
CTOR ah i 
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Best Bets 
IT ALL DEPENDS 
ON You 
LET ME SING AND 
I'M HAPPY 


(Decca 9-30263; 30263) 














JERRY LEWIS 


Jerry jumps again! Right back on hit 
deck with sensation follow-up to “Rock- 
A-Bye.” Double-treat disc by the singing 
phenom of the year! 


DO | LOVE YOU 
BECAUSE YOU'RE BEAUTIFUL 


& 
WHO AM | 
TO SAY 


(Decea 9-30254; 30254) 




















JERI SOUTHERN 


The “singer's” singer comes through with 
two B.O. potential ballads as only she 
can sing them. Her lush renditions of 
“Because You're Beautiful’ and “Who 
Am I" truly defines the Southern style... 
warm, intimate and wistful. 


MARY KAYE TRIO 





MUSIC ON A 
SILVER PLATTER 


(DL 8454) 


Distinctive styling of this popular trio 
brings you all the excitement for which 
this socko act is famed. The brand new 
Decca package boasts such standards as 
“Laura,” “Fools Rush In,” “Masquerade 
Is Over,” and others. Mark this a 
“must for fast movement with this 
group’s wide appeal in mind. 














Kanaga 
=—_—_ae Continued from page 55 =—_—_—_ 


an economic disaster. If a dealer 
had 100 good cusiomers, i.e. those 
who bought $15-$20 worth of rec- 








ords a month, and perhaps one or 


two moved from the neighborhood 
or something happened to them it 
could effect an eady thin mar- 
gin of profit. Not so today, which 
further attests to the overall 
virility of the diskery merchan- 
disers, 


Furthermore, the impact of the 
“golden” record volume constantly 
creates sound income for the rack 
manufacturers, the jobber, dealer, 
distributor et al., not to mention 
employment in pressing, trucking, 
shipping, and the like. 


“We now accept the $300,000,000 
figure but that doesn’t mean that 
if we hit 400 or 500 millions that’s 
the ceiling. There is perhaps no 
ceiling on what the recording in- 
dustry can bring,” opines Kanaga. 


Kanaga, who took the top post 
of the Victor disk division just a 
year ago, noted that retailers have 
generally become more showman- 
ship minded. “One of the health- 
iest factors in the whole business,” 
he said, “ is that the dealers have 
learned modern merchandising 
techniques. In the past they were 
not among the most aggressive of 
merchants, but now they are pitch- 
ing for that consumer dollar.” 


Kanaga said that the growth on 
the retail level has been steady 
and healthy. At the present time, 
there are about 8,500 outlets, a 
10% rise over a couple of years 
ago. But, Kanaga said, the retail- 
ers now coming into the business 
are equipped to operate. The dis- 
tributors no longer are interested 
in under-financed propositions. 


Another powerful incentive in 
the disk biz, Kanaga stated, has 


independents, pointing to the Dots, 
the Atlantics, the Imperials,  etc., 
who have made the grade. 
dies, he stated, taught the whole 


fastest way. 


leases as the possibilities still open 
in the disk business. 
G-R-Q and Talent 


“can an independent come in so 
freely and make such a big mark.” 
He warned, however, 
business is no get-rich-quick set- 
up. “Without talent,” he said, “an 
independent can’t make it.” 

Kanaga said the structure of the 
industry now has the right com- 
bination of stability and flexibility. 
The dealers, he said, know how to 
handle the monthly specials, 
samplers, the coupon sales pro- 
grams as sparks for regular mer- 
chandise sales. Kanaga does not 
foresee any change in the present 
price setup. 

The Victor disk chief also 
stressed the stability on the talent 
end. “The industry is developing 
new names all the time, like Elvis 
Presley, Harry Belafonte, Guy 
Mitchell, etc., but the established 
stars, like Perry Como, Nat Cole 
and Frank Sinatra, still stay up 
there,” Kanaga said. The disk biz, 
Kanaga said, can’t only depend on 
what’s new. It needs staple mer- 
chandise as well. 

10-Point Upbeat 

Kanaga said that the disk busi- 
ness has been completely over- 
hauled since the end of the war. 
He listed the following factors as | 
responsible for the industry’s re- 
vamping: 


78 rpm to the 45 and 33. 

2. The lowering of the 
| structure to achieve_a mass market. 

3. The high fidelity movement 
and the boom in phonograph sales. 

4. The impact of the indepen- 
dent labels. 

5. The spread of the new mer- 
chandising plans, such as Victor’s 
Save-On-Records coupon program, 
Columbia’s Buy-of-the-Month, Mer- 
cury’s lc sales, the samplers, etc. 

6. The development of the su- 
permarkets as new outlets for 
disks. (Kanaga pointed out that 
as these new outlets have come 
into the picture the regular retail- 
ers also increase their take.) 

.* 7. The development of the one- 
stop operators to Service the juke- 
box customers. 

8. The merchandise tie-ins with 
other manufacturers, such as the 
Gillette razor and Shrank pajama 





Records 


: 2 2 DECCA 


a New World of Sound... 


promotions. 

9. The disk ¢lubs. 

| 10. The tie -ins between the disk 
and phonograph phases of the in- 
; Gustry, 








been the outstanding success of the | 


The in- | 
industry how to do the most in the | 
He pointed to the | 
success of Pat Boone, Roger Wil- | 
liams, and Norman Granz’s jazz re- | 


“In what other field,” he asked, | 


that the disk | 


Songs With Largest Radio Audience 
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and “Love Somebody, Yes I Do.” 

In the case of “La Cucaracha,” 
George stated that Stanley Adams, 
former ASCAP prexy, was getting 
credit despite 12 other ver- 
sions on file in ASCAP, The 12 
others, he said, were collecting 
20%. “Love Somebody, Yes I Do,” 
according to George, is also col- 
lecting 100% although writers 
Alex Kramer and Joan Whitney 
made only an eight-bar addition to 
the original. Kramer is on the 
| board of directors and classifica- 
| tion committee 

George also claims that in some 


|instances publishers are receivihg 


price | 


' 


ifor “Country 





| 


. lg yres o “$7 rm- 
1. The change in speeds from | a greater portion of the perform 


ance payoff than _ writers. G. 
Schirmer, which was represented 
on the ASCAP board, gets 100% 
Gardens” . while 








British Disk Best Sellers 
London, March 19. 


1. Young Love....... Hunter 
(London) 

2. Don’t Forbid Me...Boone 
(London) 

3. Knee Deep Blues. Mitchell 
(Philips) 

4. Rock Me Daddy-O.Donegan 
(Pye-Nixa) 

5. Long Tall Sally Richard 
(London) 

6. Singing Blues... . Mitchell 
(Philips) . . 

7. Banana Boat Song, 

Belafonte 

(HMV) 

8. Garden of Eden. . Vaughan 
(Philips) 

9. True Love Crosby-G. Kelly 
(Capitol) 


10. Friendly Persuasion.Boone 
(London) 


Percy Grainger, 
receives only 50%. 

Another squawk raised by 
George regarding “Yellow Rose” 
payoff was that ASCAP was col- 
lecting 100% on_ performances. 
When asked what was happening 


“It’s going into the pot.” 


Verve Ist Rock (Murphy) 


Norman Granz’s Verve label is 
going after some of that rock ’n’ 
roll gravy. Diskery has latched 
on to its first r&r artist in Rock 
Murphy, featured player in Uni- 
versal’s “Rock Pretty Baby.” His 
first release will be “St. Louis 
Blues” and “Shortnin’ Bread 
Boogie.” 

On the artists & repertoire front, 
Granz is bringing in guitarist Bar- 
ney Kessel to assist Buddy Breg- 





the sole writer, 


to the other 80%, George was told, 








Package Coin 407, 
Of Imperial Take 


Hollywood, March 19. 

Scheduled package releases for 
the remainder of the year cate 
that Imperial Records, heretofore 
regarded primarily as a singles 
label, will derive about 40% of its 
anticipated $7,000,000 gross this 
year from albums. In 1956, prexy 
Lew Chudd reported, the firm 
grossed $5,000,000, of which only 
22% came from packaged goods. 

Currently, Imperial has 40 al- 
bums in the catalog and Chudd ex- 
pects to pick up about 20 more 
when he returns to Eurape 1 in May 
to finalize option deals made dur- 
ing a trip last year, Label also is 
entering the ‘soundtrack album 
market with the scores from “Men 
in- War” and “Ride Back,” plus 
others on which negotiations now 
are in progress. 

By fall, Imperial will also be in 
the tape market. Chudd disclosed. 
All recording sessions for the last 
, vyears, he said, have been cov- 

stereophonically. 





Jan Garber orch signed for the 
annual San Antonio Policeman's 
Ball set for May 31-June 1 at Bexar 
County Coliseum, 





MICHAEL CHIMES 
and His HARMONICA 


Currently Heard on the New 
GEORGIA GIBBS, Mercury Record— 
“Silent Lips’ b/w “Pretty, Pretty” 
Phone MO 7-5873. Mount Vernon, N.Y. 

















(4 BIG RECORDS 


THAT’S 


WHERE 
I SHINE 











a wonderful 
seasonal song 
STYNE AND CAHN’S oe 




















Nese ee ee See 
2 


New York 





- 745 Sth Ave. 


Just concluded 19 weeks In fourth repeat engagement 


EL RANCHO se oad Sacramento, Cal, 


KEN HARRIS 


ORCHESTRA 
Selected to open the NEW 
CINEGRILL ROOM, Hollywood Roosevelt Hotel 
On APRIL 1 for a long term engagement 


PL. 9-4600 ‘203 
























ASSOCIATED BOOKING GORPORATION 


JOE GLASER, Pres. 


Chicago 
No. Wabash 


Hollywood 
8619 Sunset Bivd. — 
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DO ANYTHING 


(BUT DON’T SAY GOODBYE) 


ing 
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Boston’s Have Aladdin, Need Lamp’ 


As Showmen 0.0. 


‘Radio City’ Future 





By GUY LIVINGSTON + 


Boston, March 19. 
A resurgence in Hub show biz is 
at long last envisioned here with a 
number of new factors paving the 


way and indicating that a new era 
may be forthcoming. Big factor is 
the multi-million-dollar develop- 
ment, a “Radio City” in Hub, to be 
built by Prudential Insurance Co. 
of America, but that is five years 
away. ° 

However, since announcement of 
the project, several New York 
showmen have visited here to 0.0. 
rooms around town, theatres, film 
and legit, and possible strawhat 
sites, One new film house opened 
this past year in Boston, the Saxon, 
which rebuilt the old Majestic 
legiter. Anoiner, probably the 
Copley, long-dark legiter, looks to 
be the spot Mike Todd will put his 
“Around the World in 80 Days” in. 
(Theatre is located near the area of 
the forthcoming “Radio City” de- 
velopment.) 


No new suppert clubs have 
opened this season, but there’s talk 
of a big one soon while at the same 
time, the Bradford Roof has folded 
its floorshows. > 

Hub’s show biz potential was fur- 
ther highlighted recently with 
publication of a new fact book by 
the Hearst Advertising Service re- 
vealing that New Englanders have 
a 10% higher per capita income 
than the U. S. average. 


The cry among nitery operatorse 
of rising costs seems to have little 
validity presenting as a negative 
factor versus the top talent when 
the region has the cash potential 
portrayed so* graphically in the 
Hearst research job. Also living 
proof that the big name policy, 
chorus line and all the nitery trim- 
mings will draw in Boston is the 
continued success of Blinstrub’s 
Village in South Boston, a 1,700- 
seater, in an out-of-the-way loca- 
tion. Stanley Blinstrub’s spot is 
big winner this season-with sked 
of names. 

The intimeries, which started 
out strongly last season with semi- 
name acts and high level, nitery- 
type atmosphere, have degenerated 
into straight drinkeries, with little 
attention paid to entertainment, 
most settling on a trio of the noisy 
type, or an 88 thumper and ama- 
teur femme pipers. 

Need More Intimeries 


There is a dearth of rooms of 
the intimate type, only one of 
class stature. Guy Guarino’s Mou- 
lin Rouge in Hotel Vendome. - It 
inaugurated a_ successful policy 
of Continental-type entertainment 
this season and is on the clicko 
side with big play from the young- 
er set, who not only dig the chichi 
format but like dancing to the 





singing which has been set up for 
first time. 

Indications that New York show- | 
men feel Hubbers will go for in-| 
timate rooms was seen lately 
with the visit of several nitery im- 
presarios surveying the Boston 
situash and who are on the prowl 
for suitable layouts in hotels. 


In legit, a group is trying to es- 


Centre with a downtown fall-winter 
house and a Back Bay strawhatter 





in John Hancock Hall. 

The new resurgence means more 
bookings for local acts with more | 
club dates, more nitery bookings | 
and doubling in silo musicals. 

. ° ° | 

Taking the research findings | 


that New England is a $6,000,000,- | - 


Vesas’ Desert Inn Glomming Cuba, 
Panama Casino, Plus Spa's Stardust 


000 market with Boston as the hub 
of the wheel, show biz interests 
certainly have something to go on 
in taking the plunge into new and 
modernized show biz efforts, it’s 
felt. 


YANKS TO SEGUE PANTO 
AT LONDON PALLADIUM 


London, March 12. 

When the current pantomime 
season, starring Norman Wisdom, 
finishes its-run at the London Pal- 
ladium March 30 U. S. stars will 
headline a season of international 
variety in two-weekers. 

The Teenagers vocal group play 
there from April 1, followed by 
Johnnie Ray (from April 15); the 
Platters vocal group (from April 
29); Frankie Laine (from May 13) 





Joan Regan, Oliver On 
Blackpool Summer Sked 


Blackpool, Eng., March 12. ~ 

Joan Regan, tv and disk chirper, 
is pacted to star in James Bren- 
nan’s upcoming summer revue, 
“Nap Hand,” at Queen’s Theatre 
here, opening June 1. Distaffer 
starred in same theatre’s successful 
“Pick of the Pack” revue in 1955. 
Vie Oliver, longtime vaude and 
radio comedian, will be co-billed. 

Cast will include Jimmy Clithe- 
roe, Terry Hall, Musical Elliott’s, 
Hammond’s Cockatoos, Vanda Vale, 
Jimmy Currie’s Scottish Water 
Spectacles, and the 16 Nap Hand 
Lovelies. 

The Rock ’n’ Roll Jack Tars, of 
H.M.S. Eagle, are named for James 
Brennan’s second summer revue at 
the Regal Pavilion on Blackpool 
South Pier. Others in this show 
will be Denny Willis, Scot come- | 
dian, plus Wilson, Keppel & Betty, 
and the Zio Angels. 

Gary Miller, English singer, will 
be in Tom Arnold’s revue at the 
Hippodrome, starring Ken Dodd as 
comedian. 





Portland’s Nate Zusman 
Reopens Desert Room In 
Defi of City Council 


Portland Ore., March 19. 

Nate Zusman, the _ self-styled 
“Mark of Stark Street,” is home 
from the wars of the McClellan 
Senate Investigating Committee in 
Washington, D. C. His Desert Room 
was relit last week, defying Com- 
missioner Stanley Earl and the city 
council to close the premises. 


Zusman hasn’t lost the ‘fire he 
displayed at the Senate vice in- 
vestigation earlier in the week. “He 
can’t close me down” said Zusman. 
“My place is strictly ‘legit’ and 
Earl knows it. What’s more I’ve 
got 64 state liquor inspectors and 
600 Portland policemen to prove 
it.” . 

The intimate, offbeat nitery was 
the only club to be involved in 
the now famous Senate vice inves- 
tigation in D.C. The spot is again 
going full blast. City councilmen 
last week directed the city attorney 
to serve notice on Zusman to show 
cause why his license should not 
be revoked. The council took the 
action after Commissioner Earl de- 
scribed the club as a “hangout for 
undesirables.” 


KAYE WHAMMO $47,000 
IN 1ST BOSTON WEEK 








Boston, March 19. 
Danny Kaye All Star Interna- 


the Colonial with an advance of 
$112,000 and gross of $47,000 for 
first week, March 11-16. The vari- 
ety package, with Senor Wences, 
Roberto Iglesias & Ballet Espanol 
and the Marauis Family, is in for 
four weeks ending Mahch 30, but 
indications are the run will be ex- 
tended. 

With the house scaled at $6 top 
Friday and Saturday and $5.50 
Monday through Thursday, geared 
at $48,000 capacity, obstructed seats 
and press accounted for the $1,000 





difference. 


Ray’s Waldorf Debut 


Johnnie Ray has been signed for 
a four-weeker at the Waldorf-As- 
toria, N. Y., starting May 6. Ray 
was originally slated to play the 
Latin Quarter starting April. 20. 
However, a dispute over Ray’s 
right to work video dates during 
his stay at the cafe ended the deal. 

It’s Ray’s first stand at the hotel, 
his previous N. Y. dates having 
— at the LQ and the Copaca- 
ana. 


Local 802 Toots 
For 1-Year Pact 
At N.Y. Param’t 


A tug-of-war is now going on 
between Local 802 of the American 
Federation of Musicians and the 
Paramount Theatre, N. Y. Union 
is trying to get the theatre to ink 
a one-year deal entailing the con- 
tinued use of stageshows during 
that time. Theatre, however, feels 
that it cannot obligate itself to a 
steady stageshow diet for many 
reasons, including lack of suitable 
— and uncertain pic sched- 
ules. 


Meanwhile, in the absence of a 
formal contract, union is putting 
on the highest sidemen minimums 
in its history. During the recent 
Alan Freed show, the band was 
paid $225 per man. It’s likely that 
this scale will continue in the ab- 
sence of a steady AFM contract. 
In contrast, it’s expected that in 
return for steady employment, it 
would consider a scale of around 
$150 per man with a year’s pact. 


In the recent Freed show, the 
musician scale didn’t make too 
much difference to the theatre, 
since the terms of the booking 
called for the first $50,000 going to 
the house, thus the theatre got its 
fixed costs and a profit out of the 
first money. It did make a vast 
difference, however, to Freed, who 
had to shell out the increased 
scale, 


Pear! Bailey, Ill, Exits 
London’s Cafe de Paris; 
Planing Back to Coast 


London, March 19. 

Pearl Bailey cancelled out of her 
stand at the Cafe de Paris here a 
fortnight ahead of schedule, be- 
cause of illness. She will plane 
back to California as soon as medi- 
cos permit. Miss Bailey exited the 
show after an appearance Sund 
(17) on “Sunday Night at the Pdi- 
ladium” tv’er. 

Comedienne appeared on the 
telecast against doctor’s orders. Re- 
sultant show neared the disaster 
level and made splash stories with 
all London dailies featuring de- 
nials that Miss Bailey was under 








|the influence of liquor. Her at- 
tional Show broke all records for | 


torney and personal manager, 
Chauncey Olman, who planed 
in from the U.S. when advised of 
her illness, stated that Miss Bail- 
ey’s difficulties are an aftermath 
of the use of pain-relieving drugs 
and pep pills. 

Miss Bailey appeared on the 
video session without rehearsal, ar- 
riving after the broadcast had 
started. She insisted upon appear- 
ing although the Bernard Bros, 
were standing by. 

Miss Bailey had undergone medi- 
cal treatment throughout last week 
for a long-standing knee ailment. 





Las Vegas, March 19. 

The Desert Inn here is reported- 
ly attempting to extend its inter- 
national as well as domestic opera- 
tions in every situation where gam- 
bling is legalized. The Wilbur 
Clark spot is currently seeking to 
install its wheels at the Veradero 
Beach Hotel, Veradero Beach, 
Cuba, and the International Hotel, 
Panama City. In addition, deal is 
currently in the works for the inn 
to take over the dining room and 
nitery and casino operations at the 
Stardust Hotel- here. Negotiations 
are.on for the Sheraton chain to 





and Howard Keel (from May 27). 
an 





take over the hotel end of that 


spot, while the Desert Inn would 
operate the other facets of the inn. 
_ Currently, Desert Inn operates 
the Casino Parisien at the Nacional 
Hotel, Havana, which is conceded 
to be one of the top gambling oper- 
ations in the Caribbean. 
Reportedly, the Desert Inn 
operators are looking for other 
sites in the Caribbean area in 
which to install the Las Vegas type 
of operations. It’s a fairly open 
secret that honest wheels were 
brought into Cuba as soon as Las 
Vegasites started operations on 
that island. Casino business has 
increased considerably since then. 
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Pose 150,000-Seat Olympic Arena 
In Bronx as Eiffel Tower’ Lure 
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U.S. Acts Punching Up 
Glasgow Empire Vaude 


Glasgow, March 19. 

Johnnie Ray is pacted to head- 
line in vaude at the Empire Thea- 
tre week of April 1. 

Crop of U.S. acts will likely give 
impetus to vaude attendances here, 
already hit by inroads of tv. 

The Platters open at the Empire 
on Monday (25). The Teenagers 
are set for a two weeks’ stint from 
April 22. Howard Keel opens for 
one week May 20, 

American acts are a bigger draws 
at the No. 1 Auld Lang Syne vaud- 
ery than top tv acts from England 
or the Continent. The Glasgow 


Empire is a favorite tune-up spot 
for U.S. performers. 





British Equity and VAF, 
Maybe Musicians, Too, 
Shun Trade Union Meet 


London, March 19. 

A conference being held in Gen- 
eva late in March by the Interna- 
tional Confederation of Free Trade 
Unions, with the object of setting 
up an ali-embracing international 
for artists, performers, musicians 
and film technicians, is being boy- 
cotted by some of the British un- 
ions. Both British Actors Equity 
and the Variety Artists Federation 
have declined invites and the Mu- 
—* Union is expected to follow 
suit. 


Equity and the VAF, it is under- 
stood object to the ICFTU policy of 
limiting membership to organiza- 
tions in the free world, and exclud- 
ing unions in the Iron Curtain 
countries. They take the view 
that art should have no barriers. 


Although the MU will probably 
not be represented, Hardie Rat- 
cliffe, its general secretary, is ex- 
pected to attend in his capacity as 
president of the International Fed- 
eration of Musicians. The latter 
organization imposes no member- 
ship embargo on the Iron Curtain 
countries. 


Among the British unions attend- 
ing the conclave will be the Na- 
tional Assn, of Theatrical and Kine 
Employees, the Electrical Trades 
Union and the Assn. of Cine, Tele- 
vision & Allied Technicians. Lat- 
ter will be repped by George H. El- 
vin, who is being discharged from 
the hospital this week after a six- 
month stay, 


TOM PARKER PRIMES 
‘EARP’-O’BRIAN TOUR 


Col. Tom Parker, personal man- 
ager of Elvis Presley, has také@én 
over the one-nighter tours of Hugh 
O’Brien who plays Wyatt Earp in 
the tv film series. Under plans 
now being considered, Parker will 
lease various auditoriums and do 
his own promotion just as he has 
done in the case of Presley. 

O’Brien was set to do a tour of 
arenas in which the gunslinger 
would have received only a per- 
centage of the profits. That series 
was called off by Parker. 

Most of O’Brien’s dates will be 
played during the spring. Parker 
will send a staff of advance men 
into various towns and will pay all 
expenses on his own so that there 
will be no profit participation by 
promoters. 


Marie McDonald’s L.V.’er 


Las Vegas, March 19. 
Marie McDonald will make a Las 
Vegas appearince on the Ted 
Lewis show at the Desert Inn, 
starting-May 24. 
Format of her act hasn’t been 
disclosed as yet. 


Carter Town & Country 3 


Jack Carter has signed a con- 
tract for three appearances at the 
Town & Country Club, Brooklyn. 
First date under the new pact is 
for April 23 when he’ll be on the 
same bill with Frances Faye. 

Carter appeared at the cafe sev- 
eral weeks ago, and new dates are 
to be played out within three 
years. 














Alhany, March 19. 

Theatres, night clubs and other 
places of amusement would benefit 
from operation of Olympic Park 
Arena, with a seating capacity of 
150,000 which the Greater New 
York Sports Arena Ine. proposes 
to build in the Bronx, so speakers 
on behalf of the project declared 
last week at a public hearing be. 
fore the Assembly Ways and 
Means Committee on the Duffy. 
Harrington bill. Latter author. 
izes establishment of a harness 
track in New York City, for night 
races to be run between Nov. 30 
and April 1, and permits the Arena 
company to retain 10% of the pari- 
mutuel take until construction 
costs are amortized. 


Led by Franklin D. Roosevelt 
Jr., whose law firm is attorney 
for the Arena corporation, the 
proponents contended there is 
“nothing new” in the bill’s pro- 
posal that the State authorize pari- 
mutuel betting at harness race 
meeting as this has been continu- 
ously approved in New York State 
since 1940. 


. 4 
The proposed plant, to be con- 
structed on one of four sites un- 
der consideration, would be the 
largest enclosed structure in the 
world having no supporting col- 
umns. It would be like an Eiffel 
Tower for New York, attracting 
visitors by the unique construc- 
tion and size alone, a speaker de- 
clared. { 
The project would cost $67,425,- 
000, financed by a $15,000,000 in- 
vestment of the promoters and a 
bond issue of $53,000,000, to be 
sold to the general public. The 
arena would be covered by an en- 
closure 1,000 feet long and 25 
stories high. A total of 25,000 
seats would be permanent, the re- 
mainder of the mobile type. Pro- 
visions are made for press, radio 
and tv studios, above the grand- 
stand section, in the plans drawn. 
Principally occupying the interior 
would be a _ standard half-mile 
track, with a glass-covered infield. 
Richard D. Gittlin, president of 
the Arena corporation, in a state- 
ment read to the Assembly com- 
mittee pointed out that for many 
years his father and family have 
been in manufacturing businesses 
of several kinds “on very large 
scales.” 
- “Gigantic exhibitions” do not 
come to New York City “because 
we have no place large enough for 
them to show their wares,” Gittlin 
said. “In this respect, our arena 
would in no way compete with the 
new Coliseum . Shows too large 
for the Coliseum would come to 
us. The ones that fit into the Coli- 
seum naturally would go to it, be- 
cause it is in the centre of Man- 
hattan.” 


CAPES’ $30,000 DAMAGE 
IN HAWAII TIDAL WAVE 


Honolulu, March 19. 

Several niteries and restaurants 
suffered damages during Hawaii's 
tidal wave. Hardest hit niteries 
were the Hukilau and the Isles, 
both of which front the bay at Hilo. 
Damage to each was estimated at 
$15,000. 

Although Hawaii-wide damage is 
figured to be $3,000,000, no fatal- 
ities occurred because a warning 
system alerted authorities almost 
four hours before the waves struck. 
Indirectly, two lives were lost as 
Star-Bulletin personnel were cover- 
ing the disaster from a private 
plane. Reporter Sarah Park died 
instantly and advertising agency 
executive Paul Beam was fatally in- 
jured when his plane crashed into 
the waves. Photographer Jack Mat- 
sumoto was injured in the crash 
but was rescued from shore, 


La Piaf’s B.A. Date 


Buenos Aires, March 19. 

Edith Piaf is to be the first big 
attraction to brighten entertain- 
ment for Argentines this year. She 
will open at the Opera filmtheatre 
April 3, accompanied by husband 
Jacques Pils, who is no stranger to 
this country. 

The Piaf booking was arranged 
by Embassy nitery operator Paul 
Kutscher, following a cariocan 
junket, but she will not sing at 
that cafe, only at the Opera and for 
radio. Fee is reported to be $9,000 
a 14 days, two performances a 

ay. 
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2s the spa, including Yma Sumac, the | Production, is the Sennes agency. and Dobritch. has a disk jockey layout headed by | fice hopes to create a demand for 
Lancers, and Johnny Puleo have | Copa City property. At the same time, Dobritch is re- | | th dis emt) ; 
se , : #e- | Jocko Henderson for April 19, has|*®ese disk singers through their 
been paid up to date. The Copa City deal by Walters taining an attorney, Harold Berg,| ow started a bid for the Cotton | Slotting at the Palace. 
ot is a climax of the changing picture | to bring an action against Sennes | Club show ‘current at the Cotton| The new policy started last week 
se ‘ ; in Miami Beach nitery operations. claiming that during their relation- Club, Miami Beach. This layout is | with Lillian Briggs on the first bill 
or PALLADIUM QUICKIE | The CC location is far more advan- ship Sennes incurred some debts | oiso being sought for an engage- | following the Jerry Lewis two-a- 
ir | tageous than the present Palm Is-| which Dobritch now wants to col-| : 5 | dav “Ai : 
1 | eting | lect iment at the nearby Palace. | day. According to Friendly, the 
= FOR EDDIE FISHER land spot. Because of the shifting | lect. ; , The State Theatre, Hartford, | 2€W format shows signs of increas- 
1e uptown sweep of “this year’s ho-| Sennes, at the same time, is now | which has been getting shows | ing the coin tally at this house. 
18 London, March 19. __| tels,” the Copa City spot is far more | preparing a suit against Dobritch ssiaien sevaiiaishe,, tie whelneanie has | Friendly will use the waxworks 
to In a switch from its normal | accessible via cab than the other |claiming that under terms of an oi hatevar | refugees in an eff “a 
. Mh, : 'also been lining up whatever 8 n effort to entice the 
li- policy of booking headliners for a | spot. The high Miami Beach fares | agreement, Dobritch owes him be- | names it can get younger elements. Remainder of 
e- minimum two weeks, the London| looms as a large factor in the de-| tween $3000 and $6,000 under an | The feeling ‘en now growing the talent td be booked will be 
n- Palladium has closed a deal with | termination of which nitery to pa- | arrangement in which Dobritch was | 
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Music Corp. of America for Eddie |tronize. Another factor 





making | to have given the office 5% of ail} 


Fisher to play the theatre for a|Copa more favorable is its better | commission business brought in by | 


single week, beginning June —10.| location in comparison to the down- Dobritch iin return for Sennes fur- 


On June 16 he’ll star in the “‘Sun- 
day Night at the London Pal- 
ladium” telecast. 

After his week’s run at the Pal- 
ladium, Fisher will play two weeks | 
of one-nighters in Rank picture | 
theaires. This is in line with the 
new Rank policy to feature top im- | Hollywood, March 19. 
ported talent through its circuit. | Liberace has been signed for the 

MCA has_also closed: a deal for | Moulin Rouge here starting July 2 
Rosemary Clooney to top the€/on a deal which calls for $10,000 
“Sunday Night at the Palladium” | against a percentage. It’s the high- 
bill April 14. Four days later she’ll| est priced name yet booked by 
present “The Rosemary Clooney | Frank Sennes, spot’s operator, who 
Show,” also on the commercial js seeking to provide a steady diet 
network, Dates are also being set | of names for the spot. , 
for her to play four concerts. 


See No Hitch in Switch 
Of CC Revue to Royal Nev. 


The legal difficulties surround- 
ing the indebtedness of the New 
\Frontier Hotel, Las Vegas, are 


town spots. 


MOULIN ROUGE’S PEAK 
$10,000 FOR LIBERAC 





Sennes is currently dickering 
|for appearances of Jimmy Durante, 
|Dean Martin and the Will Mastin 
Trio topped by Sammy Davis Jr. 


Borge SRO $16,200 At 








seen as having no bearing on the 
operations of the resort’s Royal 
Nevada Hotel, which has an inter- 
locking management. 

The Royal Nevada has taken 
over the booking of the Cotton 
Club Revue which goes in April 
17, The Cotton Club management 


recently signed Jack Bertell to | 


handle the show with General 
Artists Corp. to do the booking. 
Business at the Cotton Club in 
Miami Beach continues excellent- 
ly. Last week, spot hit a gigantic 
$61,000, and it’s believed that 
should the slightest difficulties oc- 
cur in the Las Vegas situation, the 
revue will stay put in the Florida 


$5.50 in Port. 1-Niter 


Portland, Ore., March 19. 

Victor Borge grabbed a capacity 
$16,200 in a one-niter concert at 
the Civic -Auditorium last week 
(13). The 4,200-seater was scaled 
at $5.50, much higher than the reg- 
ular top for legit stuff here. One 
of the wings of the house was 
opened and the audience spilled 
over onto seats set up onstage. 
Borge appeared here under the 
Northwest Releasing banner with 
Frank Breall handling the promo- 
tion. 

Borge started his northwest tour 
| with a modest $11,800 in Salt Lake 
| City (12). He works Vancouver, 





\nishing office space secretarial 
| help, ete. 
The AGVA action against the 


|Frank Sennes Agency, which has 
|its headoffices in Cincinnati, stems 
|from the fact that the union by- 
‘laws do not permit a nitery owner 
| to operate an agency. Sennes owns 
| the Moulin Rouge, Hollywood. Sen- 
nes has claimed that he sold out 
|his talent office to his brothers, 
Rocky and Tony, and that he was 
acting on their behalf when he 
made the arrangements with Dob- 
ritch. 

Union also says that, in the case 
of obritch, when the arrange- 
ments with Sennes were made, he 
had a full agency franchise and 
should have applied for an associ- 
ate’s franchise during his term in 
the Sennes office. AGVA contends 
that he functioned illegally as a 
full agency operator during that 
period. 

Meanwhile, both are telling it to 
attorneys in preparation for law- 


ing and settlement of all debts. 


agent going to court, but it’s likely 
that ARA will try to resolve the 
dispute before permitting its mem- 
bers to go through with the legal 
action. 


Sands’ GAC-to-Deutsch 


Vic Sands has resigned from 
General Artists Corp. to join the 
Milton Deutsch Agency’s N. Y. 
office. Deutsch recently opened a 
N. Y. branch of his Coast outfit. 

Some weeks ago, Lenny Ditson 








Spot for the period when it would |B. C., and Seattle for northwest re-| also left GAC to join the Deutsch 
j leasing before moving into the east. | office. 


have gone to Vegas. 


| from adults. 


among vaude bookers that there’s 
plenty of business to be gotten 
The recent Para- 
mount bills headed by Frank 
Sinatra and Nat King Cole proved 
that juves aren’t the only ones taat 
will shell out at the boxoffice when 
a suitable attractio: comes along. 
The thinking of some metropolitan 
vaude bookers is that there should 


| 


| 
|be some distribution of types of | 
| bills being booked so that a more | 


universal audience can be tapped 
| for the various houses. 

| Exhibitors are now also more 
|receptive to the idea of putting in 
|stagebills on occasion. Since ctom- 
petition for top pix is fierce, some 
house operators are looking into 
the possibilities of an occasional 
|stageshow. Talent offices now en- 
|vision the possibility of forming 
units to take to the roai. 

The talent offices feel that 
there’s no possibility of a whole- 
sale ~vaude comeback, but the 
amount of playing time can cer- 
| tainly be increased with coopera- 
| tion from theatres and talent. 


|aimed at holding onto the social 
| security set. Whether the talent 
|mixture will lure the mixed ages 
remains to be seen. Thus far, the 
policy seems to be working out. 








OHIO STATE FAIR NETS 
26G ON ROY ROGERS 


Columbus, O., March 19. 

The Ohio State Fair operated in 
1956 with a net profit of $26,051, 
| State Auditor James A. Rhodes re- 
| vealed. The fair operated in the 
black because of four draws, Roy 
Rogers, Pat Boone, auto races and 
wrestling. The harness races and 
nightiy horse shows operated at a 
loss. Rhodes emphasized that, 
while the fair operated at a. profit, 
fairground expenditures for the 
year were $408,978 in excess of re- 
ceipts. 

Report showed that Roy Rogers 
grossed $122,855 and netted $26,044 
after production costs of $96,810. 
| Other profits reported included the 


. 
suits, each to ask for an account- | Dallas Lines Up Acts . 
|. For Sports & Boat Show 


Union has no objection to either | 


| Pat Boone show, $1,994; stock car 
races, $1,538, and wrestling, $805. 
The night horse show suffered a 
loss of $4,406 and the harness races 
ia loss of $16,607.76. 





| Dallas, March 19. 

| Ninth annual Southwest Sports, . ; ‘ = i 
Boat & Vacation Show at State} 

Fair Park, sponsored by the Dallas | Ripley S B way Odditorium 
| Morning News and its radio-tv out- Ripley’s Odditorium is_ return- 
lets, WFAA and WFAA-TV, March |ing to Broadway with its lease of 
22-31, will offer a 10-act stage and | the auditorium in the basement of 
aquatic show. ‘the Astor Theatre Bldg. Spot is 
| Bill Brown will again emcee and due to open April 1. The audi- 
| Billy Mayo’s band returns for the |torium opened several years ago 
|eighth consecutive year. Acts in-| with a display of antique cars. 
‘clude the cycling Therons, Atayde;| Ripley maintained an Oddi- 
|Cireus, Gautier’s Steeplechase,|torium about 15 years ago on 
Three Ivanovs, Amin Bros., Three | Broadway, and collection has been 
Houes, Chief John White Eagle and ‘in circulation at various locations 
‘jllusionist Richiardi Jr. ;since then. 
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ACVA Nixes Chez Paree Artists As 
‘Employer’; Group Still Booking Dates 





Chicago, March 19. + 


Plans for Chez Paree Artists’ 
traveling one-niter revue package 
set for May 18-June 19 have run 
into a serious snag with American 
Guild of Variety Artists. The union 
turned thumbs down last week on 
the use of AGVA talent. 

National h.q. in N. Y. nixed the 
contract giving Chez Paree Artists 
union status as talent employer. 
Phil Consolo of CPA was told by 
AGVA midwest director Ernie Fast 
that to go ahead with the show 
would require a club date pro- 
ducer’s franchise from AGVA 
which the union recently refused 
his organization. 

Fast interpreted the N. Y. deci- 
sion as the final nix on the small- 
town tour that headlines Sammy 
Davis Jr., but CPA is continuing to 
sign up, organizations in midwest 
towns to sponsor the show. 
city is going full flast and accord- 
ing to Jay Lurye, booker of one- 
nighters for Chez Paree Artists, 
“We feel confident that within a 
few weeks the problem existing be- 
tween Chez Paree Artists and 


AGVA will be straightened out [ 


100% and on that basis we are pro- 
ceeding with our plans for touring 
the ‘Chez Paree Revue’ with the 
Will Mastin Trio starring Sammy 
Davis Jr.” 


BRIT. GRANADA HOUSES 
EYE YANKEE 1-NITERS 


London, March 12. 
Plans are being developed to ex- 
tend the presentation of topline 
American stars at Granada picture 


houses in Britain on a one-nighter 
basis. Lou Berlin, who recently 
left the Ted Heath agency where 
he was general.manager for sev- 
eral years, is now devoting most of 
his time with Granada lining up 
artists for future presentation. 

He'll be aiming at Palladium 
headliners. Tentative arrange- 
ment have already been made for 
the Platters to do a couple of Sun- 
day night dates at Granada thea- 
tres, and Slim Whitman, who’s due 
here for eight-week season this 
month, is also in line for a series 
of midweek one-night stands. 

















PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


“sows FUNeMASTER 


GLASON‘S 
The Original Show Biz Gag File 
We Service the Stars 
35 Issues $25 — First 13 for $7 
Singly—$1. 05 Each in Sequence 


e 3 } Parody Books, per Bk $10 © 

@ 3 Blackout Books, per Bk $25 e 

@ Minstrel Budget eos wan SS 

How to Master the Ceremonies 

$3 per Copy 

@ “The Comedian” Monthly Servicé e 

$15 per Year (12 issues) 

We Also Teach M.C.’ing and Comedy 

Let a Real Professionat Train You 
NO C.0O.D.’ 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19. Dept. V 





Publi- | 


Brit. Black Watch Band’s 
Arena Tours Under AMA 


The Black Watch Band will doa 
tour of arenas this year, having 
been signed to play Madison 
Square Garden, N.Y., Sept. 21-22. 
Outfit starts its trek for the Arena 
Managers Assn. in Philadelphia 
Sept. 20. 

Black Watch is the replacement 
for the Scots Guards which toured 
the U.S. Last season for a heavy 
gate in virtually every spot. The 
S. Hurok office is importing the 
British regimental band. 





Vaude, Cafe Dates - 


New York 


Morgana King and Stuart Rose 
have signed to the William Morris 
Agency ... Linda Lynch Trio to 
the Town Casino, Buffalo, April 8. 
. Ruth Harrison & Kossi, ice 
terpers, are at the Palace Hotel, 
Copenhagen, having moved to this 
spot following a stand at the Berns 
Theatre, Stockholm .,..A Long 
Island version of The Living Room, 
N.Y., opened Friday (15) in Kew 
Gardens. Michael Short is hosting. 
. . . Irving Fields remains at the 
St. Moritz Hotel until the sidewalk 
cafe opens late spring ... Mills 
Bros signed for the Stagecoach Inn, 
So. Hackensack, N.J., April 12-13. 
. .. Sophie Tucker pacted for the 
Latin Casino, Philadelphia, Oct. 13. 











Chicago 
Tune Tattlers (4) will handle the 
vocals with next ice show at Con- 
rad Hilton, opening Aug. 1 


Little Buck inked for Moulin 
Rouge, Los Angeles, April 9 for 
two sets ... Bonnie Baker booked 


for the Montoleone, New Orleans, 
for two frames, April 2, carrying 
her own trio with her; follows with 
eight weeks at the Dunes, Vegas, 
July 4... Shecky Greene at the 
Chase, St. Louis, March 27 for two 


weeks . . Slapsie Maxie into 
Jane’s Hideaway, Posen, IIl., yes- 
terday (Tues.) for two rounds ... 
Cathy Carr at Jimmy’s Show 
Lounge, Detroit, for two weeks, 


Monday (18) ... James Melton into 
Rancho Don Carlos, Winnipeg, for 
one frame, Saturday (23), then to 
N.Y. for concerts. . Hilltoppers 
for a double frame at B & B, In- 
dianapolis, April 1... Morey 
Amsterdam set for Congress Hotel, 
St. Louis, for a two-weeker, April 
1... Harding & Moss Revue into 
Embers, Ft. Wayne, for two frames, 
| April 1, 





| Hollywood 
| Singer Itena Adams holding at 
| the Bar of Music... Nitery song- 


| dance comedy team of Alan & 

| Phyllis Sues film-debuting in War- 
| ners’ ‘The Helen Morgan Story.’ 

Nick Castle is staging Zsa Zsa 

| Gabor’s hoofing in act she opens 

April 17 at El Rancho, Las Vegas. 





Circle 7-1130 








| Joe E. Lewis will topline show ... 
Gus Lampe, Cocoanut Grove en- 








tertainment director, back from 





WHEN IN BOSTON 


it’s the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms availabie. 


The Home of Show Folk 





| Las Vegas where he scouted nitery 
|acts... Phil Shukin penning new 
Ppateriel for Marie Wilson’s open- 
|ing April 10 at the Riviera, Las 
Vegas. 


Montreal 


Jimmy Tapp (whose weekly. tv 
“Tapp Room” guests cafe artists) 
| back from Hollywood where he 
|made two tv appearances . . 
|Baker Sisters, heading Bellevue 
| Casino’s first all-girl show, guested 





| (14) on “Tapp Room,” 














MOSS ¥000.00 PHOTOS 


FOR ELVIS PRESLEY 
PHOTOS as low as Ic each 
Write for samples, prices 


MOSS PHOTO SERVICE 
350 W. 50th St., N.Y. 19, N.Y 
PLAZA 7-3520 
Since 35, Serving America’s Stare 





iof their as yet unreleased disk 
| ‘Trinidad Daddy” . Mombo 
| Cafe enlarging its 1,200 capacity to 
1,500, adding Golden Zebra Lounge 
# El Morocco due for a second 
increase in size next summer... 
Upstairs Beaver Cafe, under new 
manager Gaston Lortie, opening 
new street-floor lounge where a 





|} popcorn shop now stands. 











= 
= = 














Miami Su 
gave a mo 
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n (Eadie Tor) said—"Cab Calloway never 
re remarkable performance in his star- 


spangled career, ieading the band, emceeing, sing- 
ing, dancing and clowning.” 


CAB CALLOWAY 


Currently Twelfth Week 
COTTON CLUB, Miami Beach 


MITTLER, 1619 Broadway, New York 
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doing. part | plenty 


MORE AFRICAN TOURS 





Dick Campbell Reconnoiters. for 
U. S. Cultural Attractions 


Lisbon, March 19. 
Dick Campbell, an official of the 
American National Theatre and 
Academy, as gent for the U. S. 
State Dept. has been © touring 
Africa and visiting 18 countries 
where he interviewed government 


officials, sport promoters and thea- 
tre impresarios in order to estab- 
lish a plan for Yankee legit and 
ballet companies, singers and musi- 
cians to appear in the principal 
African towns, in International 
Cultural Exchange programs spon- 
sored by State and “administered” 
by ANTA. 

Campbell declared at a press 
conference here that companies 
like the New York City Centre 
Ballet or artists such as Benny 
Goodman, Duke Ellington and 
Lionel Hampton and even the 
“Harlem Globetrotters” will ,tour 
South Africa, West and East Portu- 
guese Africa, the Belgian Congo 
and North Africa. 


AGVA Pressing 
Chis Cafe DJ's 


Chicago, March 19. 

Disk jockeys piping out of niter- 
ies and eating spots here are to 
pack another union card in their 
wallet. American Guild of Variety 
Artists started policing the d.j. 
circuit here as of last Friday (15). 
Signups have already started and 
are expected to be completed in 
short order. 

As with other dual union mem- 
berships, AGVA is allowing. the 
American Federation of TV and 
Radio Artists’ members to halve 
their $100 initiation fees. 


Announcement of AGVA push 
followed chief Jackie Bright’s visit 
here Thursday (14) to address the 
local organization. Chicago’s 
AGVA staff is also being increased 
to accommodate increased activi- 
ties. 


; Trade Show Review 


Builders Show, Mpls. 
Minneapolis, March 16. 
Spike Jones’ Musical Insanities 
of 1957 with Spike Jones Orch 
(12), George Rock, Freddy Martin, 
Gil Bernal, Mousie Garner, Billy 
Barty, Diane & Deone, Francis 
Brunn (2); Mpls. Auditorium, 
March 16-24; 90c-$1.40. 
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The only other time Spike Jones 
and his gang provided the stage 
entertainment for this annual 
Builders Show, back in 1953, its 
attendance records were shattered. 
If the hefty opening Saturday (16) 
afternoon turnout and the fact 
that the musical lunatics are at 
their hilarious best mean any- 
thing, a safe prediction is that an- 
other new mark will be set. 


At the bargain admission scale, 
Jones furnishes an extra big 
money’s worth of fun and enter- 
tainment to back up 450 exhibits. 
In addition to his own perform- 
ers, he has brought in two acts 
that are top-drawer in their par- | 
ticular lines. One is a sensational 
juggler, Francis Brunn, and the 
other a youthful feminine acro- 
batic duo, Diane & Deone. 


While setting music back 10,000 


years, as he claims, the Jones 
lunatics outdo, if possible, their 
previous zanyisms. Along with 


of new monkey and other 
shines and insanities, they devote 
a little time, too, to performing 
musical mayhem on such of the 
perennial Jones’ favorites as 
“Black Magic,” “Poet and Peasant,” 
“Chloe” and ‘Love and Marriage.” 


Strangely enough, with all the 
shenanigans, there’s plenty of 
tuneful melodics. And everything 
moves at breakneck speed with a 
maximum of noise. Vocalistics 
mixed with clowning are entrusted 
to George Rock, Freddy Martin 
and Gil Bernal, and all score. Ber- 
nal’s long-winded session on the 
saxaphone is a highlight, too, and 
Martin on the banjo and Mousie 
Garner with his comedic clarinet- 
ing also land strongly. Midget 
Billy Barty makes merry through- 
out and his impressions are among 
the show’s many hits. 


In a way, the local Jones appear- 
ance is a break-in for his CBS-TV 
series which starts April 2 


_| floor. 








Rees. 














Cafes’ 20% Tax Woes 





$350,000 tax bill from Uncle Sam 
who said that wasn’t the case. 


Difficulties have started heavily 
in New York with other areas 
throughout the country to be 
tapped either by the regular staffs 
or by special tax units. 


For example, Internal Revenue 
has filed against John Perona’s El 
Morocco with an assessment of 
$849,085 plus two liens totalling 
$10,046. Impost against this spot 
was for the period from October, 
1944, to September, 1951. Penalty 
is included in the assessment. 


El Borracho was assessed $2,347 
for the second quarter of last year; 
$4,149 for the third quarter, and 
$3,550 for the last quarter. Govern- 
ment said it was withholding taxes 
that weren't paid up. Apparently 
every type of levy will come under 
the purview of the current revenue 
hunt. 

Spots such as the Latin Quarter, 
and the Copacabana, N. Y., which 
have been collecting 20% on 
everything, aren’t being hit in the 
current looksee. 


Matter of Interpretation 


It’s an open secret that the vari- 
ance of interpretation, which is 
now being translated in the Gov- 
ernment’s favor, thus making boni- 
faces liable for many years of un- 
collected taxes, can put 90% of the 
niteries out of business. There are 
situations under which patrons 
were urged to pay the checks on 
that bill accumulated before 
dance and entertainment time in 
order to escape the levy. The 
revenooers are now asking for 
taxes on those bills. 


However, not all cases will be 
looked into. For example, some 
cafes advertise a pre-theatre din- 
ner which gets the customer out 
of the house before tax, couvert 
or minimum goes in effect. These 
are interpreted as being okay, pro- 
vided there was no dancing nor en- 
tertainment at that time. For ex- 
ample, the Hotel Waldorf-Astoria 
discourages dancing before 8:30 
p.m. by the simple expedient of 
putting a fruit bowl or a meat- 
wagon in the middle of the dance- 
It further discourages pa- 
trons from terping by utilizing 
only a cymbalom player for that 
period. Other hotels and cafes 
discourages hoofing in a similar 
manner, in order to accommodate 


j patrons who won't stay for the en- 


tertainment. 


The most worrisome aspect of 
the tax for many bonifaces will 
come from the operators of night 
clubs with bar adjuncts, who felt 
that this part of the club was suf- 
ficiently shielded from the enter- 
tainment to warrant exclusion of 
the tax tap. Should the Govern- 
ment ask for the 20% of that 
business, many will fold immedi- 
ately. 

A number of N. Y. niteries have 
already been visited, and while no 
final opinions have been given, it’s 


expected that a number of liens | 


and assessments will be filed. 


The cabaret tax is now the only 
Federal entertainment levy in the 
20% category. Other branches of 
the entertainment industry had 
their excise taxes reduced to 10% 
from the original 20% put on dur- 
ing the war. 

May Seek Reduction 


It’s expected that night clubs 
and hotels will now treble their 
efforts to get the tap reduced to 
the same amount as the other 
fields or eliminated entirely. It’s 
a known fact that the number of 
cabarets has been vastly reduced 
in the past year or so, which has 
reduced the number of jobs avail- 
able to performers and musicians 
as well as culinary and service 
crafts. 

It’s recalled that~a number of 
years ago, the American Hotel 
Assn. had the opportunity of get- 
ting the 20% tab reduced to 5%, 
but that would have meant that 
rooms with ‘music only, such as 
string trios, a piano, or even piped 





Continued from page 65 











music, would be included. The 
Government estimated that its 
revenue from that field would be 
greater. The hotelmen rebelled 
at that offer and it was killed in 
committee. 3 


It’s noted by the cafemen that in 
virtually every case in a legit cafe 
operation, the Government is 
stepping into situations where the 
difficulties started because of in- 
terpretation. Thus far, no fraud 
actions have been initiated. In- 
ference is being made that because 
every nitery has a different physi- 
cal construction, the tax on the 
bar business could have been in- 
terpreted in several ways. This 
error stemmed from lack of in- 
spection by the Government, and 
the difference of various Internal 
Revenue areas in interpretation. 
The Versailles’ difficulties, for ex- 
ample, stemmed from a faulty in- 
terpretation of its modus operandi 
in presentation of checks. A hard- 
and-fast determination years ago 
by the Government would have 
staved off that kind of difficulty. 


Saranac Lake 


By Happy Benway 

Saranac Lake, N.Y., March 19. 

A bow to Joe (IATSE) McCarthy 
and the boys of Theatrical Protec- 
tive Union No. 1 for taking time 
out to cheer up and gift the needy 
of the actors colony and the Will 
Rogers Hospital. 

Ruth Burke, formerly of the 
Loop Theatre, Toledo, and who 
graduated here in class of °50, is 
in the William Roche Hospital, 
Toledo, awaiting major surgery. 


Mitzi White planed in from 
Oklahoma City and joined the 
third floor gang for the usual 
checkup and rest period. Fred 
McCabe, former theatre doorman, 
also is progressing nieely. 

Albert Bagdasarian, -WNBZ an- 
nouncer, was recently admitted to 
the N.Y. State Sanatorium at Ray- 
brook. 


Kitty Bernard (Stapleton Sis- 
ters), wife of the late Mike Bernard 
ragtime pianist, and who graduated 
here in class of '52, reports that 
she is in good health and now 
resides in Champaign, Ill., to be 
near her son who is in the Air 
Force. 

After being floored for three 
weeks Bob (Mello-Larks) Smith is 
back in circulation and alternating 
between the main office switch- 
board and downtown shopping for 
the infirmary gang, while Alonzo 
Fisk, chairman of the “We The 
Patients” committee, is upped for 
meals in the main messhail. 


Write to those who are ill. 


FOR SALE 
ONLY NYLON TENT IN U. S. 


Complete 80’x 100’ with all poles, 
ropes, etc. 


ONE YEAR OLD 


600 canvas arm chairs 
$1,200 worth of spot lights 
3 butane furnaces, complete sound 
system, lumber, canvas, padding 
for stage and runways, miscel- 
laneous arena theatre equipment. 


Total Original Cost $20,000 
Sacrifice at $8,750 cash 


MADGE SKELLY 
1319 N. Tucson Blvd., Tucson, Ariz. 


























Theatre building for sale in 
Baltimore leased to success- 
ful. burlesque and nite club 
operations. 

Inquire MITNICK & MITNICK, 


306 American Building, Baltimore 2, 
Maryland 


YVONNE MORAY 


SAHARA HOTEL 
LAS VEGAS, NEV. 


MILTON DEUTSCH AGENCY 
9157 Sunset Bivd. 
Hollywood 46, Calif. 





























The Amazing 


LUCILLE AND EDDIE 
ROBERTS 


CURRENTLY APPEARING 
THE EMPIRE ROOM, Hotel Statler, Washington, D. C. 
P.S.: Returning THE COTILLION ROOM, New York City 
Thanks to STANLEY MELBA 


Dir.: MCA 

















a an ch oe Oe a 4 Geto a ee Gite eee eee ee eee oe in Mn bath cl tte Gl elt ee, (le el eee ee 


_ aa a ain i i 


~~ a eae fete Oe Oe eT ee ee, 


Wednesday, March 20, 1957 


VARIETY 


; 
ed * 


67 








House Reviews 











Roxy, N. Y. 


Robert C. Rothafel presentation 
of “Carib Calypso,” with Enid 
Mosier & Trinidad Steel Trio, 
Lance Haven, Montego Joe, Nancy 
Lee Parker, Manuel Del Toro, 
Paula Newland, Bud _ Robinson, 
Roxryettes (24), Skating Squires 
(12), Robert Boucher Orch; chore- 
ography, Anolyn Arden; sets, Bruno 
Maine; costumes, Winifred Morton; 
“Heaven Knows Mr. _ Allison” 
(20th), reviewed in current issue 
of VARIETY: 


The Roxy has put on a colorful 
caper in recognition of the current 
calypso vogue. Robert C. Rothae 
fel has provided a show that looks 
like it had a bottomless budget. 
Costuming and sets seem as lush 
as the Carib scenery with even 
the local 802ers in the pit garbed 
in the manner of the Trinidad 
troubadors. While the pacing of 
the layout is good, some cuts 
need to be made and a few minor 
changes are in order to bring the 
show up to maximum effectiveness. 


Admittedly, there aren’t too 
many top calypsoers extant, but 
the Roxy has gotten some of the 
better items in that field, includ- 
ing Enid Mosier and her Trinidad 
Steel Trio. Miss Mosier was 
prought up on small rooms like 
the Village Vanguard &nd recently 
broke into the larger cafes. Her 
activity in the vast expanse of the 
Roxy doesn’t hit its top effect, 
since she uses a lot of the subtlety 
that she perfected in the intimer- 
ies. The sepia singer has a lot of 
Pearl Bailey characteristics and a 
wealth of humor that doesn’t 
come off. Perhaps she should get 
fuller lighting so that her facial 
expressions could be seen to bet- 
ter advantage. Miss Mosier, how- 
ever, delivers melodically, and the 
steel drums aid her cause consid- 
erably. 

Another major item is Montego 
Joe who does a lengthy conga 
drum aria and figures prominently 
in the production. Lance Haven 
does the calypso vocals _pictur- 
esquely. Some of his tunes are 


topically germane to the Roxy) 


show and add interest. 


The ice production seems fuller 
than in most of the previous ex- 
hibits. The choreography is fast 
and colorful and individual num- 
bers come off well. Nancy Lee 
Parker, Bud Parker and Manuel 
Del Toro give lithe frappe exhi- 
bitions, and Paula Newland con- 
tributes the incidental singing. 
The mixed line. of 36 Roxyettes 
provides plenty of action. The 
routines are intricate and excel- 
lenty performed and the _ great 
stage population contributes to 
the spice and spectacle on this 
show. Robert Boucher provides 
competent showbacking. Jose, 


Bobino, Paris 


Paris, March 12. 
Sidney Bechet & Andre Reweli- 


otty Orch (6), Paul Peri, Crad- 
docks (3), Yves Joly & Co. (4), 
Anne-Marie Carriere, Tags Bros. 


(3), Konyots (2), Kam Tai Co. (5), 
Donald B. Stuart; $1.75 top. 


Sidney Bechet, the veteran of 
New Orleans jazz, has become a 
regular here during his nine-year 
residence. His disks are bestsell- 
ers, has composed two ballets, and 
how roams France doing one-night 
stands. He does the houses when 
in Paris. 


With the Andre Reweliotty Orch 
(6) Bechet is now 
younger set into this nabe house. 
Oldsters also listen 
even if they give some incompre- 
hensive shrugs from time to time. 
However, an excellent bill makes 
this a program which should have 
Bechet riding high through the 
Ides of March. 


Bechet, ably assisted by the Gal- 
lie band, shows that he has lost 
none of his wind and versatility. 
He has the audience indulging in 
handeclaps both with and for his 
music. Also in for good results is 
Paul Peri. Singer has 4 direct, 
virile voice and enhances it’ with 
a fresh, earthy songalog under- 
lined Migknow me thespic interpre- 
tation, “Peri is on his way to be- 
coming a top pop singer here and 
appears to have the. attribute for 
musical-comedy. Talk has it that 
he will do an Anglo version of the 
current Gallic musical hit “Irma, 
La Douce,” in England and the 
U.S. with Zizi Jeanmaire as costar. 


Craddocks (3) uncork their 
knockabout, slapstic number which 
is always a laughfest. Sons ef the 
ped Arsteliol coves, their = 
cusy background helps give their 
rough ‘‘henahigans. a high comic 





attentively, | 





‘routine while 


sheen. Dressed in sailor suits, 
their act has been widely imitated 
but none can touch the zest and 
perfection in the tomfoolery of 
this group. . 

Yves Joly & Co. (4) have um- 
brellas cavorting as humans in an 
offbeat marionet number. Clever 
humanizing of the situation, plus 
fine blending of visual and musical 
elements, make this an unusual 
act. Tags Bros. (3) mime to rec- 
ords, primarily those of Spike 
Jones. However, the mugging is 
obvious and invention still low- 
level. This gets okay local accep- 
tance but looks limited for inter- 
national chances. 


Anne-Marie Carriere is a breezy 
femme raconteuse dealing with the 
war of the sexes for risible re- 
turns. Konyots (2) do a pratfall- 
acro bit. The woman is fey and 
full of comic dignity in her im- 
broglios with her male partner for 
an ingratiating filler. 


Kam Tai Co. (5) are a group of 
Chinese contortionists and acro- 
bats who do difficult things with 
deceptive ease. This is a smooth, 
elegant act which would liven any 
house or video program. Donald B. 
Stuart is a tall Anglo magico who 
does it the satirical way by bun- 
gling his tricks. A pleasant, corny 
mien and a fractured French ac- 
companying patter bring this in for 
okay filler usage. Mosk. 





Apollo, N. Y. 


Chris Columbo Orch (12), Cadil- 
lacs (5), George Holmes, Spence 
Twins, Minors (6), Joe Tex, Linda 
Hopkins; “Wichita” (AA). 


Apollo management is way off 
base this inning in allowing some 
of its acts to carry on with assort- 
ed vulgarisms. It’s a sad com- 
mentary on a house once noted for 
top-grade Negro talent, and lately 
as a rock ’n’ roll mecca, to have 
drifted into a state where taste in 
showmanship apparently has been 
checked at the stagedoor. 


Biggest offenders are Joe Tex | 


and the Chris Columbo combo. 
Tex, in a takeoff on Elvis Presley 
singing “Hound Dog,” resorts to 
gutter antics in a strip and with a 
“Keep Off” signed pinned to the 
derriere of his red longjohns. And 
Columbo’s at fault for allowing 
sax-man Jimmy Tyler to toot out 
dirty epithets on his horn. 

Management ought to apply 
some-self restrictions before the 
house bill sinks any lower. 

Rest of the bill is routine. 
George Holmes opens with some 
cigaret-smoking trickery, the two 
long-gammed Spence girls wiggle 
their educated derrieres and then 
the singers take over. 

The Minors, five boys and one 
girl, sounding like an offshoot of 
the Teenagers, take off on some 


rockin’ tunes, Linda Hopkins 
soloes on some blues notes and 
The Cadillacs, popular repeaters | 


here, wrap it up with a session of 
their disk faves. Gros. 


Empire, Glasgow 


Glasgow, March 14. 
Tex Ritter, Morton Fraser’s Har- 
monica Rascals (7), Alan Clive, 
Len Young, Maurice French & 
Partner, Ladringlos (2), Gillian & 
June, Bobby Dowds Orch. 


Tex Ritter, here on current Brit- 
ish vaude tour, offers pleasant but 
not standout songalog as headliner 
of this layout. Between tunes he 
gabs amiably about Hollywood, 


pulling the| films, his leading ladies and his 


horse, White Flash. 


Garbed in flashy blue suit and 
| white hat, cowboy singer ranges 
from “Jealous Heart” through 


“Green Grow the Lilacs” to ‘““Way- 
ward Wind” and “High Noon.” 
Scores with ‘‘Whisky, Rye Whisky,” 
and shows sense of humor by ref- 
erence to his own “large ranch, 
all two acres of it.” 

He’s backed by four instrumen- 
talists of the Morton Fraser Har- 
monica Gang, plus the resident 
house orch, and winds with topical 
locally-penned r&r song to boost 
current anti-tuberculosis campaign 
here. “ 

Fraser’s Harmonica Rascals liven 
things up musically, their comedy 
byplay with a dwarf member scor- 
ing with the audience. Alan Clive, 
tall, sturdy comedian, offers his 
familiar impression of James Stew- 
art, but blots his copybook with 
some indigo-flavored stories. Len 
Young, who’s a better singer than 
comedian, also goes off rails with 
questionable fun fodder that’s not 
suited to family audiences. . 

Maurice French doffs jacket, shirt 
and extra trousers while balancing 
on roller. This follows a juggling 
similarly poised. 


The Ladringlos, two femmes, rouse 
yocks, then gasps, as they whirl at 
fast tempo in revolving frame 
through the air, loop-the-loop style. 
Gillian & June (see New Acts) are 
opening dancers. Weakish layout 
is backed by resident orch under 
Bobby Dowds. Gord. 











New Acts ; 


ANGELA & FRED ROBEY 
Ventriloquist 

10 Mins. 

Latin Quarter, N. Y. 

Angela & Fred Robey, recent 
imports from France, have the 
basis of a good novelty turn. In its 
present state, there’s too much re- 
liance on a duck character, in the 
manner of Robert Lamouret, but 
inclusion ofan acro dance turn by 
the femme member of the act, and 
an excellent technical display at 
the end give the act a good rea- 
son for working the better spots. 

Male’s ability to smoke, drink, 
and perform at various voice levels 
gives the turn its biggest values. 
The start of the act has a lot of 
weak moments, both on the tech- 
nical and writing end. The voices 
are slight and characterizations 
indefinite. It’s an expensively 
mounted turn. The dummies are 
made with care and the costuming 
of the twosome is tasteful. 

Granted that the lad’s language 
difficulties are considerable, he 
still needs some stronger writing 
to iron out the kinks in the fore- 
part of his turn. Jose, 








CHRISTINE 
Songs 

24 Mins. 
Colony, London 

Christine Norden is a local girl 
who’s been in the U.S. for a few 
years. In London she was develop- 
ing fast as a film actress and had 
several important screen roles to 
her credit. Now she’s back with 
her husband (composer-arranger- 
conductor-accompanist Herbert 
Hecht) and headlining at this fash- 
ionable Berkeley. Square rendez- 
vous. 

Miss Norden is a tall, well-built 
blonde, with a striking appearance 
and a friendly stage personality. 
She has a powerful set of pipes 
and a natural talent for dealing 
with bold, brash numbers. As long 
as she keeps on that tack she’s 
fine; but she’s out of character 


NORDEN 





when she tries her hand at senti- 
mental ballads. Her opener, “I’m 
Glad to Be Back,” strikes a note | 
of nostalgia and in “An Occasional 
Man” she has a typical number to | 
match her personality. That goes, | 
too, for her interpretation of 
“Bongo,” in which she lures re- 
luctant customers onstage to join 
her in some simple stepping. 

Her weak spots in an otherwise 


crisp routine were “Cry ’Me a 
River” and “Rockabye Baby.” 
Hecht’s smooth accompaniment 


helped in achieving a professional 
finish. Myro. 


GILLIAN & JUNE 





Dancing 


8 Mins. 


Empire, Glasgow 
Two young -girls offer 
dancing turn that’s above-average 


as opener on British vaude circuit. | 


Pair are garbed in black and 
white, with narrow-fitting black 
pants, and teeoff with bowler hats 
or headgear, Following opening 
routine notable for good precision 
timing, they don straw hats for 
breezier brand of terping, and 
wind, in sailor headgear, with 
nautical routine that wins palm- 
ing. Distaffers are pretty and 
easy-on-eye throughout. 

Good act for general run of 
vauderies. Gord. 


BOB GIBSON 
Félksongs 

20 Mins. 

Village Vanguard, N. Y. 

Bob Gibson is a pleasant folk- 
singer. Accompanying himself on 
the banjo, he delivers a variety of 
tunes ranging from dramatic to 
comedy. His manner is polished 
and his singing good. He starts off 
with a calypso-type arrangement, 
moves into a blues and then 
switches to a humorous item in a 
bright ditty about a guy planning 
a trip to Morrow, a city in Ohio. 

For a closer, he gets the audi- 
ence to join in on a number for 
neat results. Gibson is youthful, 
personable and an okay bet for 
most spots. Jess. 





Old Roumanian pa 


The Old Roumanian, N. Y., will 
shutter for 10 days starting April 
15 for alterations and a facelift. 
It coincides with the Passover holi- 
days when business throughout the 
lower eastside area reaches a low 


neat | 





ebb. 
Spot will reopen April 25 with | 
Jan Bart headlining. 








VARIETY BILLS 


WEEK OF MARCH 20 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses Indicates circuit: (1) independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


Music Hall (P) 21 oe petese, SO 18 
F char ayman 
Ame ‘Sunert DeJohn Sis. 
Foursome Al Martino 
Rockettes Archie Robbins 
Eleanor Reina Derby Wilson 
Ann Buchan Colleanos 
AUSTRALIA 

MELBOURNE Julia 

Tivoli (T) 18 Nicolas Darvas 
George Wallace Ross & La Pierre 
Jim Gerald Lane Bros 
Colleano & White | Bob Bromiey 
Jennie Howard Albins P 
Queenie Paul Alwyn Leckie 
Millie Hansen Frank Ward 
Morry Barling Daniel Davey 
Peggy Mortimer Lewis Jacob 


Jandy 

Christine & Moll 
Tony Moynihan 
Brenda Charles 
George Nichols 
Jack O’Dowd 
Wilbur Wheeler 
Flat Tops 

2 Randows 
Honky Tonk 4 





PERTH 
Majestys (T) 18 
Majesiys (T) 18 

~vhnny Lockwood 
Bobby Limb 
& Faye 


Johnny O’Connor 
Darryl Stewart 
Les Thaika 


SYDNEY AUCKLAND 
Tivoli (T) 18 Majestys (T) 18 
Richard Hearne K Dunham & Co. 
BRITAIN _” 
BIRMINGHAM Dave King 
Wippidrome (M) 18 | Shani Wallis 
Platters Andrea D’crs 
Lane 2 Jones & Arnold 
Warren & Genie Los Gatos 
Walthon & Dorraine | Jimmy Lee 


Arnley & Gloria 

Frances Duncan 

Alan & Steve 

Joe Black 
BRIGHTON 

Hippodrome (M) 18 

Max Wall 

Terry Kennedy Co. 

Anne Hart 

Jvmpin Jax 

5 Speedacs 

6 Teen-Agers 

FINSBURY PARK 
Empire (M) 18 

Art Baxter Co 


Haley Sis 
Morecambe & Wise 
A & R Van Bolen 


Dickie Bennett 
Bobby Dennis 
Bernard Landy 
Lana Sis 
GLASGOW 
Empire (M) 18 
Max Bygraves 
A & V Shelley 
Kaye Sis 
White & Ann 
Kendor Bros. 
Die Naukos 
Rusty 
EDINBURGH 
Empire (M) 18 
Tex Ritter 
Gillian & June 
Morton Fraser Co. 


| Alan Clive 


Ladringlos 


|} Len Young 
| Maurice French 


Empire (M) 18 
Harry Bailey 
Rhoda Rogers 
George Meaton 
Bob Grey 
J Baldwin & Part 
2 Rexanos 
LIVERPOOL 
Empire (M) 18 
Teenagers 
2 Elites 
Arthur Maynes 
Granger’s Puppets 
Freddie Frinton 
Brockways 
Rosinas 
LOND 
Hippodrome (M) 18 





Metropolitan (18) 
Lee Lawrence 
Nat Gonella 

Des O’Connor 
Johnny Silver 
Walters Dogs 
Morelands 

Sonny Farrar 
Silver & Audrey 


NEWCASTLE 

Empire (M) 18 
Slim Whitman 
Flack & Mills 
Joan Rhodes 
Gordon & Colville 
Topper Martyn 
Weldens 
Fred Atkins 


NOTTINGHAM 

Empire (M) 18 
Ruby Murray 
Francois & Zandra 
Dickie Henderson 
El Grandas & Peter 
Jimmy Gay 
Audrey Jeans 
Jack Francois 
Hafry Jacobson 
Kordas 


SHEFFIELD 
Empire (M) 18 
Tony Crombie Co. 
Maxine Daniels 
Don Fox 
Billie Wyner 
Ron Scott 
Ross & Howitt 
Jerry Harris 
Dancing McKennas 
SHREWSBURY 
Granada 
Alma Cogan 
Albert Burdon 
Elizabeth & Collins 
Renee Strange 
Freddie Harrison 
K & A Alexis 
Lester Sharpe 
Iris 
SUNDERLAND 
Empire (M) 18 
Hylda Baker 
Mayfairs 
Billy McCormack 
Overbury & Suzette 
Alexis Tr. 
Marcies 
Juggling Brauns 





Cabaret Bills 





NEW YORK CITY 


Bon Soir 
Johnny Haymer 
Felicia Sanders 
Jimmie Daniels 
Three Flames 
Bruce Kirby 
Warren Vaughan 

Blue Angel 
Alice Pearce 
Johnny Mathis 
Charles Manna 
Martha Davis 

& Spouse 
Jimmy Lyons 3 

Charaas 
Anfy Kapitanny 
Lili 
Bela Babail Ore 
Tibor Rakossy 
Bill Yedla 
Dick Marta 

Chateau Madrid 
Malagon Sis 
Al Castellanos Ore 
Luis Ortiz Ore 

Copacabana 
Roberta. Sherwood 
Myron Cohen 
Gaylords 
Dorianne Gray 
Ron Beatty 
Kathi Dean 
Bud Spencer 
Michael Durso Ore 
Frank Marti Ore 
Downstairs Room 
Ceil Cabot 
Jack Fletcher 
June Ericson 
Gerry Matthews 
Julius Monk 

No. 1 Fifth Ave 
Nancy Andrews 
Dick Smart 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Orc 
Jani Sarkozi 


Gypsies 
Quintero Rhumbas 
Hotei Pierre 

Frank Parker 

E & L Roberts 
Stanley Melba Ore 
Alan Lo Ore 


Eddie Lane Orc 
Hote) Tatt ‘ 
Vincent Lopez Ore 


7 





Hotel St. Regis 
Genevieve 
Milt Shaw Ore 
Ray Bari Ore 
Hotel Statler 
Ray McKinley Ore 
Latin Quarter 
A. L. Simpkins 
Isabel & Miguel 
Georgia Reed 
Kitty Dolan 
Carmen Phillips 
Trio Cottas 
Syncopated Waters 
Jo Lombardi Orc 
B Harlowe Orc 
Hotel Plaza 
Jacquel’n Francoise 
Ted Straeter 
Mark Monte 
Park Sheraton 
Mimi Warren 
Jose Melis 
Spark Thurman 
own & Country 
Al Hibbler 
Al Bernie 
James & Jardine 
Williams 
Burnell Dancers 
Ned Harvey Ore 
La Playa 
Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 
Viennese Lantern 
Monica Boyar 
Dean Sheldon 
Barbara Kirk 
Ernest Schoen Ore 


Danny Davis Ore 
Larry McMahon 
Kelly 


Ha 

Village Vanguard 
Mae Barnes 
Faith Winthrop 
Bob Gibsen 
C Williams Trio 

Waldorf-Astecia. . 
Benny Goodman Or 
Emil. Colérhan @rc 





CHICAGO 


Black Orchid 
Dagmar 
Jay Lawrence 
Wayne Roland 
Bive Angel 
“Calypso Tropi- 
cana” 
Jennifer Marshall 
Lord Christo 
Priscilla Hood 
Maraca King & 
Tijuana 


Dave Brubeck (4) 
Two Ton Baker 
Chez Paree 
Jimmy Durante 
Sonny King 
Jackie Barnett 
Muriel Landers 
Cernays (2) 
Chez Paree Ador- 
ables (8) 
Ted Fio Rito Ore 
Cloister Inn 
Chubby Jackson’s 
Rascals (5) 
Dick & Kiz Harp 
Conrad Hilton 
“Skating Memories” 


LOS ANGELES 


Bar of Music 
Fulton Burley 
Jimmie Shawn 
Jerry Linden Ore 

Ciro’s 
Shirley Bassey 
Janik & Arnaut 
Geri Galian Ore 
Felix Martinique Ore 

Crescendo 
Mary Kaye Trio 
Ray Toland Orc 


LAS VEGAS 


Desert Inn 
Frankie Laine 
Beverlee Dennis 


Art Johnson 
Donn Arden Dncrs 
Carlton Hayes Ore 
Dunes 
“Minsky Goes To 
Paris” 
Kathy Barr 
Ted Lawrie 
Patti Ross 
Niki & Noel 
Miss Loni 
Vallkyra 
Joe DeRita 
irv. Benson 
Murray Brisco 
Grace Reed 
Pat “‘Amber” 
Halladay 
Larry Griswold 
Minsky Girls 
Hoyt Henry Ore 
El Cortez 
Maya Angelou 
Lester Horton Dncrs 
Dick Drake 
Cirquettes 
Buster Hallett Ore 
El Rancho Vegas 
Milton Berle 
Betty George 
The Dunhills 
Metropolitan Sextet 
Renee Molnar Dcrs 
Dick Rice Orch 
Flamingo 
Helen Traubel 
Robert Lamouret 
Richiardi Jr. 
Flamingoettes 
Lou Basil Orch 
Fremont Hotel 
Ish Kabibble & 
& Shy Guys 
The Make Believes 
Golden Nugget 
Polly Possum & 
Joe Wolverton 


| Harry Ranch 


| Jig Adams 





Hacienda 
Eddie Peabody 
Ann Weldon 
Day, Dusk, Dawn 


MIAMI-MIAMI BEACH 


Americana 
Jack Carter 
Lilo 
Charlivels 
Jackie Heller 
Joe Reichman Orc 
Bar of Music 
Bil! Jordan 
Gina Valente 
Guy Rennie 
Harvey Bell 
Clark Fiers 
Vivian Lloyd 
Cotton Club 
Cab Calloway 
Lonnie Sattin 
2assiec aaa 
Will Gaines 
George Kirby 
Joe Chisholm 
Anjoel Trio 
Savar Dancers 
Michelle Clark 
Norma Miller Dcrs 
Orioles 
Eddie Barefield Orc 
Balmoral 
Judy Tyler 
Sonny Kendis Orc 
Tana Lenn 
Club Calypso 
Lord Flea & Co. 
Carlos Varella’s 
Cubanaires 
Lido 
Mandy Campo Orc 
Jack DeLeon 
Bea Kalmus 
Maria & Toni 
Caney Ore 
Eden Roe 
Lena Horne 
Jimmy Komack 
Chiquita & Johnson 
Mal Malkin Orc 
Chuey Reyes Ore 
Palmetto Boys 
Empress 
Mickey Katz 
Sheila Guyse 
Mandy Campo Ore 
Fontainebleau 
Liberace 
George Liberace 
Liberace Symphony 
Jean Fenn 
Murray Schlamme 
Al Navarro Orc 


re 
elzapoppin’ ~ Club 
Olsen & Johnson 


(Continued 


Iaie 


Boyers (2) 
Clifford Guest 
Colstons (2) 
Karen 
Jo Ann McGowan 
Bill Christopher 
Paul Gibben 
Naomi Wold 
“China” Clark 
Ann Cucksey 
Encores (4) 
Frankie Masters Ore 
Boulevardears & 
Dons (12) 


Drake Hotel 
Gale Robbins 
Gate of Horn 
Luc Poret 
Glen Yarborough 
London House 
Eddy Heywood (3) 
Ahmad Jamal (3) 


Mister Kelly’s 
Billie Holiday 
Mort Sahl 
Harry Slottag (©) 
Marx & Frigo 
Frank D’Rone 


Palmer House 
Lisa Kirk 
Charlie Fisk Ore 


Interlude 
Cal Tjader Quintet 
Mocambo 


Johnny Bach 

Ann Mason 

Paul Hebert Ore 
Moulin Rouge 

Goofers (6) 
Statler Hotel 

Wiere Bros. (3) 

Dick Stabile Ore 


Joe Graydon 
Bruce Davis 
The Players 
New Frontier 
Yma Sumac 
Johnny Puleo and 
Harmonica Gang 
The Lancers 
Page and Bray 
Venus Starlets 
Garwood Van Orch 
Riviera 
Dennis Day 
Carsony Bros. 
Dorothy Dorben 
Dancers 
Novelites 
Lenny Kent ' 
Jaci Fontaine 
Ray Sinatra Orch 
Sahara 
Tony Bennett 
Constance Bennett 
Yvonne Moray 
Louis Prima 
Keely Smith 
Saharem Dancers 
Sands 
Will Mastin Trio 
Sammy Davis Jr. 
Copa Girls 
Antonio Morelli Ore 
Showboat 
Wally Vernon 
Marcia Edgington 
Garr Nelson 
Showboat Girls 
Mike Werner Orch 
Silver Slipper 
Hank Henry 
Peop-etts 
Boubouka 
Jessica James 
Jody Lawrence 
Jimmy Cavanaugh 
Sparky Kaye 
Mac Dennison 
Slipperettes 
Geo. Redman Orch 
Thunderbird 
“International Rev™ 
Leny Eversong 
Lara, Lee 
Peg-Leg Bates 
Barney Rawlings 
Thunderbird Dnecrs 
Al Jahns Orch 


Marty May 
Malagon Sisters 
Eileen O’Dare 
June Johnson 
Leonard Sues 
Gene Austin 
Conrad Dancers 
Latin Quarter 
Ziegfeld Follies 
Bob Kennedy 
Dominique 
George Matson 
Ving Merlin Strings 
Lynn Christie 
Leon & Eddie’s 
Vanities of *57 
Bubbles Parlene 
Lucerne 
Havana Revue 
Marquez Sisters 
Eva Flores 
Milos Velarde 
Renee & Lidia 
Questel 
Mardi Gras Girls 
Don & Tyler 
Luis Varona Ore 
Malayan 
The Riveros 
Mighty Panther 
Bahama Mama 
Conrad Hodges’ 
Calypsonians 
Monte Carlo 
Billy Eckstine 
Leonard Young 
Sid Tucker Orc 
Murray Franktin’s 
Irwin Corey* 
Leon Fields 
Dick Haviland 
Joan Perry 
Johnny Franks 
Murray Franklin 
Billy Mitchell 
Eddie Bernard 
Nautilus 
Moishe Oysher 
Frankie ott 
Antone & Ina 
a Stanley Ore 
ms Souci Hotel 
aoe & Damita 


°o 

Freddy Calo Ore 
Place Pigalle 
S Pully 


Dixie Evans 
French Follies 
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Eden Roe, Miami Beach 
Miami Beach, March 17. 

Lena Horne (Lennie Hayton con- 

ducting), Jimmy Komack, Chiquita 

& Johnson, Henry Tobias, Mal Mal- 

kin Orch; $4-$7 beverage minimum. 





First weekend's crowds flocking 
to see Lena Horne in the cafe 
Pompeii—her first appearance 
along the nitery belt here in some 
years—point to a two-week run 
fur the sepian beauty that may well 
top the records set by Harry Bela- | 
fonte and Joe E. Lewis in this | 
plushery. 

Miss Horne sparks palming on 
completion of her fast-paced 
opener and keeps the “do more” 
din building throughout a stint 
that is ome of the most shrewdly 


played in this setting. The book 
contains the standards she’s asso- 
ciated with plus newies that stress 
her inherently dynamic quality, an 
underplayed facet of her highly 
stylized delivery wherein she 
hypoes the lyric content of the 
cleffings. To further maintain the 
mood changes she adds a tongue- 
in-cheek set of comedy-lined tunes, 
best of which is “New Fangled 
Tango,” to spark howls and 
heighten end-results. ‘ 

Lighting is a plus, as is the 
work of husband-conductor Lennie 
Hayton, who keys the cues in 
alert manner to keep fluidity of 
the Horne style to sustained con- 
sistency. Miss Horne is the big hit 
of the season in a smart room 
which has seen more than its share 
of big clicks in past weeks. 


Jimmy Komack is lost on this 
bill. He’s a clever young lad who 
utilizes -off-trail lyric ideas on 
which to peg his comedics. The 
soft, underplayed musicomedy type 
material is tailored more for an 
intimery. Odd part is that he did 
okay on his last outing in this 
showcase last fall, but in this line- 
up, a standup, talking comic would 
be more in order. Still he man- 
ages to spark a fair palm payoff. 

Teeoff spot is more in keeping 
with the Horne big-click aura. 
Chiquita & Johnson, familiars to 
cafegoers in this area, hit solidly 
with their adagio lifts, and tosses 





that end in splitslides. It’s eye- 
catching, gasp-raising and _ gets} 
over for optimum results. Lithe | 


little Chiquita adds to elass-con- | 
tent with flair for ballet-spins and | 
toe patterns. Vic Damone follows 
on the 29th for a two-weeker. 


Lary. 


Village Vanguard, N. Y. 

Faith Winthrop, Bob Gibson, Mae 
Barnes, Clarence Williams Trio; 
$3.50 minimum. 








Songstering in the mellow, folk | 


in repertoire is an interesting lyric 
exploration of “Clair de Lune,” 
and all numbers get haunting ef- 
fectiveness via an echo chamber 
device. 

Johnny Puleo & Harmonica 
Gang is an act combining slap- 
stick, mayhem, pantomime and 
fine music into perfectly timed 
clownology which again draws top 
laughs. Puleo’s gimmick of the lit- 
tle man who is browbeaten by out- 
sized surroundings has often been 
imitated, but he’s still the master 
of such panto-plus-music—in his 
case, harmonica artistry. 


Excellent arrangements, good 
hrasing and smooth key changes 

Rane the Lancers one of the most 
listenable quartets in the biz, and 
here they do their part to keep the 
show at a lofty entertainment lev- 
el. With half a dozen songs, in- 
cluding “Alexander’s Ragtime 
Band” and “I’m Just Happy Being 
Me,” they draw enthusiastic ap- 
plause. 

The French terp team of Page & 
Bray, which closed a few nights 
ago at the Sands, is a Vegas fave 
adding grace and eye-appeal to the 
omnibus. With each act, the Gar- 
wood Van orch (14) performs as if 
it had been backing it for years 
instead of just at a few —- 

. e. 





Riverside, Reno 
Reno, March 14. 
Rosemary Clooney, Peter Wood,* 
Starlets, Bill Clifford Orch; $2 min- 
imum. 





This is the first time. since the 
holidays the Riverside has done 
such business: It looks like the 
middle of summer. It takes big 
names to snap the town out of its 
so-called winter doldrums and 
Rosemary Clooney proves it. 

For some reason she’s chosen 
this off-season clime to play her 
only nitery engagement of the 
year. From this two-week stand 
she wings to Europe to join hus- 
band Jose Ferrer. (And since the 
news is now out about her condi- 
tion, it appears unlikely she’ll do 
any more shows this year.) 

For 40 minutes she balances the 
room between rapt attention and 
loud applause. It’s a straight song- 
selling job, except maybe for a 
humorous takeoff on “This Old 
House,” with pianist - conductor 
Buddy Cole. 

Rich arrangements, with a cou- 
ple of extra fiddles hired for the 
occasion, make every song a pro- 
duction, except for a few intimate 
moments with Cole’s piano. She 
parades her disclicks, in a medley 
for the Italian novelties she once 
specialized in, and alone without 
fanfare for ““Tenderly.” 

New comic to the west is suave 


Latin Quarter, N. Y. 
(FOLLOWUP) 


The longrunning Lou Walters 
show, “Bon Voyage,” in its periodic 
refurbishings through changes of 
headliners, frequently heightens 
the interest in the proceedings. An 
addition this trip is Arthur Lee 
Sirfipkins, the Negro singer who is 
one of the regulars on the LQ 
roster. 

Simpkins came in at an unfor- 
tunate time when a slight fire in 
the cloakroom and attendant din 
by the fire-fighters made rehearsal 
impossible if the spot was to be 
open in time for the regular Mon- 
day (18) business. Consequently, 
Simpkins came on cold with prob- 
ably only a verbal tune-up. How- 
ever, the combination of an experi- 
enced show biz hand plus the good 
musical instincts of the Jo Lom- 
bardi band got the show off the 
hook: sf 

Simpkins provided a wide vari- 
ety of tunes delivered with his ac- 
customed flair for applause. Singer 
plumbed the depths and rode the 
falsettos with a mixture of operatic, 
pop, calypso and what have you. 
He asked for requests (rarely de- 
livered), gauged audience tastes 
exnertly and walked off for several 
bows. 

Rest of the show is working in 
a smooth manner. The Trio Cottas, 
two boys. a girl and a pair of Great 
Danes. do some fancy acrobatics 
that hit a hieh-avplause rating. 
The Y Knot Twirlers perform a 
barnyard bacchanale with some 
fancy rustic revelry, and Isabel & 
Miguel do picturesque flamenco. 
Angela & Fred Robey are under 
New Acts. The show values hold 
up excellently. Jose. 


Gay Nineties, S. F. 
San Francisco, March 12. 
Bee & Ray Goman, Ray K. Go- 
man, Allie Lorraine, Joy Healy 
Dancers (6), Wally Rose Orch (7), 
Elliston Ames; $1-$1.50 cover. 





The three Gomans—mother, fa- 
ther and son—have put together a 
sharp, fast blackouts-type review 
which rates hearty laughter and 
heavy applause at their club. Show 
is only 50 minutes but covers a lot 
of ground, including seven 60-sec- 
ond blackouts on tiny subsidiary 
stage to one side. 

Opener, with improving Joy 
Healy line, has Ray Sr. in a rock 
’n’ roll number, It’s not smooth but 
it’s loud and gets customers into 
mood for considerable blue mate- 
rial which follows. 

Smiling, brunet Allie Lorraine 
belts out oldtime songs such as 
“Sailin’ Down Chesapeake Bay” 
pretty well when she sings straight. 
Her attempts at stylization are less 
successful. Possibly best bit of the 
show is Ray K.’s cowboy specialty, 





and fun vein makes up the cur-| Peter Wood, who finds rough go-|“Last of the Strong Silent Men,” 


rent entertainment package at this | 
Greenwich Village cellar club. It’s | 
a neat combination on all counts. 


ing. While he starts off fairly 
strong with stories, delivered in 
detail and with a kind of quiet 


|in which he uses a line-girl as a 
| straightman. Young Goman’s wit 
|and personality radiate through 


4 “ Ps Z | . 
Rotund Mae Barnes is on hand| English manner, he gets involved | number, win cheers. 


to stimulate the yocks with her} 
robust delivery. She’s a familiar | 
figure around the local intimeries | 
and a definite plus factor. In a} 
more sedate vein, Faith Winthrop, | 
recruited from the Coast, does a| 
slick song-selling job in the jazz 
idiom. 

Miss Winthrop’s clear, soft styl- 
ing is a natural for small rooms of 
the Vanguard type. Her workover | 
of “Running Around in Circles” is | 
particularly pretty. Bob Gibson, 
who holds down the folksinging 
segment, is reviewed under New 
Acts. As usual, the Clarence Wil- 
liams Trio does a firstrate job in| 
backing the show and luring the | 
customers to the dance floor. | 

Jess. 


New Frontier, Las Vegas| 
Las Vegas, March 12. 


| 


Yma Sumac, Johnny Puleo & 
Harmonica Gang, The Lancers, 
Page & Bray, Venus Starlets (11) 
Garwood Van Orch (14), $2 mini-|! 

Yma Sumac may falter as a 


drawing card on the Strip, since 
she’s stacked against a powerhouse | 
lineup of magnetic night club 
names, but her act as presented in| 
the Venus Room is offbeat enouzh | 
to start multiple word-of-mouth | 
raves which should help fill the | 
room for the next three weeks. | 
Augmented by three solid -acts. | 
Miss Sumac is packaged in an | 
omnibus-type show—something for | 
everybody. 


with his routines later, to the point 


where the aud loses the idea. This | 


Ray Sr. lands a nice mitt with a 


is especially true with “Young at | 
Heart.” He renders the lyric in| Lake Cluah, Springf’d, Til. 


the manner of various nationali- 
ties, but the material for the vari- 
ous bits just isn’t strong and the 
endings are almost dangling. Pres- 
entation is slick with his authentic 
dialects and mannerisms, but the 
material definitely needs building. 


Starlets decorate the scene with | 


a mambo for opening and a hoe- 
down preceding Miss Clooney. The 


| square dance is fast and strenuous, 


leaving the girls panting and a lit- 


| tle disheveled at ringside at the | 


end. 
for the closeup ending. 


Mark. 


Drake Hotel, Chi 
Chicago, March 12. 
Gale Robbins, Jimmy Blade Orch 
6); $1.50 cover weekdays, $2 Sat. 





Gale Robbins is the latest in the 


list of glamour canaries to parade | 


through the Drake’s Camellia 


| House since its opening last fall. | 


[hough she shows flashes of spirit, 
that distinctive aura of savoir-faire 
expected in this plush context is 
soinehow missing during the 40- 
minute stint. 

Miss Robbins, in a tight, gilded 
gown, meanders through a routine 
cellection of tunes chiefly in the 
brassy idiom. Her log is long on 
such standards as “Oh, You Beauti- 
ful Doll” and “What Is This Thing 


| Celled Love” and she turns on the 


torch with a sultry “I Love to 


| Love.” 


There is the cliched trip around 


Shrewd showmanship showcases | the ringside, but here her patter 
Miss Sumac’s brilliant voice with | piaterial is pretty weak stuff. She 


the four-octave range. She makes 
an impressive entrance at the close 


of an exciting Shaw-Hitcheock pro- | 


duction number called “Mystic 
Shrine of Love” which sets the 
mood for her five numbers, four of 
which have the flavor of her Peru- 


vian. background. Best_. audience 
response is for her “Inca Love 
Song” and “Chunchu.” Included 


signs off with “Heartbreak Hotel” 
_in a nod to the rock ’n’ rollers of- 
which there probably aren’t many 
| who frequent the Camellia House 
| at those faney grocery prices. 

| Miss Robbins and the backstop- 
|ping Jimmy Blade band undoubt- 
edly had.a talk after the first set 
about, these missed cues, She stays 
ou through April 13, Leva, 


It’s not a becoming attitude | 


Springfield, Ill., March 16. 
Deep River Boys (starring Harry 
| Douglass), Harry Jarke, Dorothy 
|Kramer Dancers with Bill Drew, 
| Buddy Kirk Orch (8); $1.20 admis- 
|sion after 8 p. m. 





The high esteem in which the 
Lake Club holds the Deep River 
Boys is evident in this third book- 
ing in less than one year for the 
singing group. Proof that their 
iweleome has not been worn out 
is the boffo business racked up 
currently. 

The Deeps, whose area follow- 
ing restricts their repertoire to 
established rhythm tunes, never- 
theless manage to squeeze in sev- 
eral smooth ballads. lead bari- 
tone Harry Douglass’ renders 
“Young Love” 
|tenor Jimmy Lundy shows quiet 
know-how with “The Night Is 
Young and You're So Beautiful,” 
while bassman Al Bishop stands 
out in “True Love.” It’s always 
a begoff affair when the trio guid- 
led by pianoman Ray Durant rock 
the joint with “Calypso Rock 'n’ 
Roll,” “Green Door” and a new 
ey omen opus, “Lucky Black 

nt.” 

Comedian Harry Jarke gets the 
layout off to a clicko roll with his 
Memphis: mirth which builds to 
hilarious pitch as he turns “Ten- 
nessee preacher boy” for broad 
comedy effect. Several pseudo- 
magic tricks are received in a 
manner avpreciated by comedians 
—with_bellylaughs. 

Buddy Kirks orch does an ad- 
mirable job of showbacking, their 
previous work with the Deeps 
showing to fine advantage. Band 
is likewise solid with routines 
executed by the Dorothy Kramer 
dancers featuring three brunet 
lookers in line chores fronted by 





| Miss Kromer and terp. partner 
Bill Drew. ..Their costumes are 
} plush. Wayn. 


in oldtime style® 


banjo medley, followed by his 
singing “Ace-in the Hole” and sev- 
eral other oldtime pop tunes, and 
mama Bee caps ‘show with three 
new, good songalogs, one of which 
has the captivating refrain, “Why 
Don’t They Bring Back the Old 
Overnight Boats If They Want to 
Bring Back Romance?” 
Winder-upper of Miss Lorraine 
and the Gomans is swift, includes 
gags and neat dancing. Pianist 
Elliston Ames and Wally Rose orch 
are excellent. This revue, pro 
throughout, should keep club 
packed, Stef. 





Riviera, Las Vegas 
Las Vegas, March 13. 
Dennis Day, Carsony Bros. (3), 
Donald Doyle, Dorothy Dorben 
Dancers (15), Ray Sinatra Orch 
(17); Sammy Lewis Production; $ 
minimum, 





Much of Dennis Day’s act which 
he has brought into the Clover 
Room will be familiar to those 
who saw him recently at the Sa- 
hara (which he calls the “O’Hara’’). 
Even so, he’s now supported by 
fresh embellishments which make 
it a breezy family-type show with 
which there will be few dissenters. 


It’s not billed as swth, but ap- 
parently the format is a spoof of 
Mike Todd’s “Around the World 
in 80 Days.” In several okay black- 
outs, Day appears as the King of 
Siam, as a Britisher, and a r- 
man, complete with accents. Two 
ornate production numbers, fea- 
turing the Dorothy Dorben 
Dancers (15), one with songs from 
“South Pacific,” the other called 
“Fountain of Versailles,” are held 
over from the Belafonte show, but 
fit appropriately into Day’s trav- 
elog. Outstanding is Donald 
Doyle as the leprechaun who neat- 
ly weaves the show’s numbers to- 
gether. 


In the tune department, Day’s 
fine tenor pipes are especially good 
with “Hello Young Lovers” and the 
w.k. “Finian’s Rainbow” songs. 
Abetting him are the pleasant 
voices of Angel Marlo, Monte Bat- 
ten, Bill Parsons, Dennis Love and 
Chuck Nelson. The musicale is 
laced with precision by Ray Sina- 
tra’s orch (17). 

The Carsony Bros. (3), longtime 
faves on the Strip, amaze with 
their feats of balance which draw 


appreciative applause. Package, 
produced by Sammy Lewis, runs 
through April 9. Duke. 


Fontainebleau, M. B’ch 
Miami Beach, March 15. 
Liberace, George Liberace with 
the “Symphony Orch” conducted 
by Gordon Robertson, Jean Fenn, 
Sacasas Orch; $3.50-$7 beverage 
minimum, 





Liberace, in his first cafe ap- 
pearance in these parts, plays it 
for laughs in the showmanly stag- 
ing he’s arranged for his night 
club act. For the jaded cafegoers 
here who make premiere nights a 
must, it pays off in spades, the 
mitting coming early, surprised 
laughter ditto and the warmup on 
a continuing build that results 
even in occasional bravos. 

The gab segment amounts to an 


pops-standards and an “excerpt” 
from “The Great Waltz” which 
features lovely Metopera soprano 
Jean Fenn and brother George, 
come off to sock effect that wins 
the dubious males completely and 





entrances femme auditors who, 
obviously, brought them in. 

The unusual personality, pre- 
| established in the minds of pa-| 


| trons, is played out in full as he} 
|jazzes the standards, concertizes 
las expected. His ya-ta-ta is in-'| 
| triguing in a comically odd sense, 
|but he works out the monologs 
| with all the aplomb and assurance 
of a vet performer who knows he’s | 
| got it made. 

| Jean Fenn is a tall, smartly clad 
blonde looker with a soaring set of | 
pipes that project operatic ex- 
cerpts in full voiced, smoothly 
achieved high-noters. Unaffected 
manner adds to the effortless im- 
presh she imparts to her arrange- 
ments. She almost steals the pro- 
ceedings from Liberace, and, when 
she joins him in a “My Fair Lady” 
lift, zings up show-stop reaction 
from the assemblage. 

Brother George makes his pres- 
ence felt via costume changes 
along his brother, and with vio- 
lin’ and occasional song-talk -join- 
ing. It’s all Liberace, however, in 
a shrewdly staged 90-minutes that 
has him on for major portion of 
the time. 

Gordon Robertson rates bows 
for.the fine manner in which he 
tempos the backgrounds from the 
expanded (18-piece) Sacasas orch. 
Betty Hutton &-Co. take over on 
the 26th for the last of the winter 





“inside Liberace’ theme, laced 
with surprisingly well - timed 
punchlines. The _ serio-Baldwin | 
beats, plentiful interweaving of 


| tions 
| Voodoo Dance label. It’s spicy and 
|swirly but shows more freneticism 


Beverly Hills, Newport 
Newport, Ky., March 15. 

Joe E. Lewis (with Austin Mack), 
Morrison Sisters (3), Donn Arden 
Dancers (10), Bruce Yarnell, Gard. 
ner Benedict Orch (10), Jimmy 
Wilber Trio, Tony & Dave; $3 min- 
imum, $4 Sat. 





Absent from the Cincy nitery 
belt for eight years, Joe E. Lewis 
is in for a lost-son welcoming by 
regulars and new fans during this 
fortnighter in northern Kentucky's 
ace casino, Opening night’s reac- 
tion and attendance bulge point to 
a banner engagement. He’s sur- 
rounded by class talent, adding up 
to a great floorshow. 

Yocking it up for a 45 minutes, 
the vet funster pegs topical puns 
on names and characters, talk- 
sings parodies, injects a lot of 
spicy lines, joins ringsiders in 
highballs and does a bit of step- 
fing. All of his material matches 
the exclusive Lewis manner. Pins 
many gags on himself and several 
on Austin Mack, his longtime ac- 
companist. 

Morrison Sisters, young and 
winsome trio, harmonize special 
and pop tunes, including their lat- 
est Decca recording of “Made For 
Each Other,” strum guitars and do 
dance routines over a pleasing 15- 
minute route. 

Donn Arden line, with Jerry 
Ruffner as a holdover feature danc- 
er, has added Janet Green, so- 
prano, from Cincy radio and tv for 
vocals, Bruce Yarnell, baritone, 
continues as singing emcee. Gard- 
ner peneste combo takes care of 
the showbacking and gets assist- 
ance from Jimmy Wilber’s trio for 
intermission dancing. Betty & 
Jane Kean top the two-framer 
opening March 29. Koll, 


§ 
Blue Angel, Chi 
Chicago, March 12. 

“Calypso Tropicana,” with Lord 
Christo, Maraca King & Tiajuana, 
Jennifer Marshall, Priscilla Hood, 
Lady Alina, Lord Carlton, Al 
D’Lacy Orch; $3.50 minimum, 








|,, The usual fast pace, color and 
tight-knit roduction under the 
| Fardquli trademark resulted in an- 
other bright boxoffice spectacular. 
Some faces are familiar at this 
| calypsery and some are new in line 
with the Blue Angel’s past policy 
of searching out fresh Trinidado 
talent, ~— 

Topper on the bill is Lord 
Christo, fresh off the caribe belt 
with his private repertoire and the 
mainstay of the calypsonian idiom 
—sharp improvisation. He features 
numbers like “Frozen Chicken” 
and his smash “Bedbug” song. His 
material isn’t all tops but what goes 
goes big. 

Maraca King & Tiajuana hit the 
evening’s high note with their 
“Exotic Love Dance” and their 
eoually sizzling “Calypso Tease.” 
In the latter the maraca monarch 
does some impressive bongo beat- 
ing for a big mitt as well as adding 
to the terpantics. Tiajuana is a 
flexible, fleshy femme who looks 
as good with a calypso label as any 
other. ‘ 

Jennifer Marshall might have 
seemed out of place in this setting, 
but since the caribbean beat is now 
ar accepted part of a pops reper- 
toire, this torchy blond vocalist is 
right at home with “Banana Boat 





Song” or “Man Smart, Woman 
Smarter.” 

Priscilla Hood goes into the 
“Don't Touch My Tomato” for a 
big hand. The sweet, swingy- 


voiced thrush is at her best in the 
more intimate Jamaican Room with 
her own 88ing. Her duet with 
Jennifer Marshall on “Jamaican 
Farewell” shows her at her best on 
the big stage. This girl could work 
best with the more sophisticated 
caiypso lyrics available, 

Lady Alina’s serpentine convolu- 
appear under this show’s 





than finesse. The girl gets a big 
score for her youthful enthusiasm. 

Al D’Lacy’s five get their usual 
workout and add to the color of 
the show and terpology. 





Blinstrub’s, Boston 
(FOLLOWUP) 
Boston, March 16. 

Eddie Fisher, opening here in 
the second date of his current nit- 
ery swing, packed them in for 
boniface Stanley Blinstrub at a $5 
minimum. Fisher’s opening was 
highlighted by the star’s “many 
friends, some of whom flew in, 
and Danny Kaye, who opened 
same night at the Colonial. , 

Fisher handled his stint in slick, 
relaxed manner, scoring solidly 
with identifying numbers and 
pleasant chatter, capping with 
special bit on Phily. 

Fisher had aud all the way from 
bow-on ‘to bowoff in the i,700- 
seater. * Balance of show is same 
»as previous... Fisher exits Sunday 
(17), .Carmel, Quinn’ and new: show 





run of two-weekers, Lary. 


open Monday (18 Guy. 
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Blue Angel, N. Y. 
Alice Pearce, Charlie Manna, 
Johnny Mathis, Martha Davis & 
Spouse, Jimmy Lyon Trio; $5 mini- 
mum. 


The Herbert Jacoby-Max Gordon 
eastside intimerie is now a virtual 
monopoly since Le Ruban Bleu has 
retired from the field. With its ex- 
cellent showcasing facilities and a 
knack of presenting talent advan- 
tageously, the Blue Angel seems to 
be hitting a succession of worth- 
while demonstrations. Its current 
Jayout has a smart combination of 
song and comedy that should en- 
tice much of the after-theatre 
crowd. 

Display is topped by Alice 
Pearce who has been missing a 
long time from this haunt. Miss 
Pearce is a clever and literate 
yany With a knack of appealing to 
the high IQ set. Although her ma- 
terial isn’t too much different from 
that which she has displayed in 
this spot in previous visits, it’s 
still fresh because it isn’t being 
done by anyone else. It’s a distinc- 
tive brand of special material that 
combines good writing and boffo 
delivery. Her telephone tune and 
impression of a record singer work- 
ing from a cracked disk top her 
efforts for excellent results. 


Charlie Manna, who came up 
from the Village Vanguard, has be- 
come a regular here also on the 
basis of some highly individualis- 
tic efforts. He has a number of 
routines delivered with an easy 
amiability that makes the audience 
an easy mark for him. His routine 
with a hanky tops his work at this 
spot. 

Martha Davis & Spouse are get- 
ting to be an attraction here. Miss 
Davis at the piano and her hus- 
band at the bass do a-»wital song 
and instrumental routine that hits 
the customers with excellent re- 





sults. Miss Davis sparks the act | 


with good humor and robustness 


that makes her pops and standards | 


standouts. 

Completing the lineup is Johnny 
Mathis, a personable Negro singer 
with an individualistic style who 
has appeared here _ previously. 
Mathis, seen in the forthcoming 
Metro pic “Lizzie” 
staple on Columbia Records, mixes 
rhythm and pash for excellent re- 
sults. The Jimmy Lyon Trio back- 
stops effectively. Jose. 


Hotel Radisson. Mpls. 
Minneapolis, March 16. 
Evelyn Knight, Don McGrane 
Orch (8); $2.50-$3.50 minimum. 





Undoubtedly because she has 


been in retirement until recently, | 


it has been a long time—nearly 
five years— between visits of 
thrush Evelyn Knight to this plush 


Flame Room. That she hasn’t been | 


forgotten here and that her name 
still looms large locally were in- 
dicated by the almost completely 
filled tables to greet her opening 
dinner ‘show on a nasty night 
weatherwise. 
The hearty 
her and the enthusiastic reception 
evoked by each of her seven num- 
bers bespeak the likelihood of a 
successful “comeback” in such 
class, bistros as this one where she 
impresses aS a natural once more. 
It’s a pleasantly restrained and re- 
laxing vocal session by the lovely 
blonde chantoosie whose pipes, 
charm and warbling know-how that 


lifted her to eminence in her field | 


again assert themselves. 

Don McGrane orch backs up the 
performer flawlessly and provides 
bigleague dance music. Ventrilo- 
cuist Jimmy Nelson is next, March 
28. Rees. 


Sands. Honolulu 
Honolulu, March 5. 
Gene Roland, Faauila, Sands 
Dancers (5), Sands Hawaiians (4); 
50c cover. 





Bargain-wise, this is Waikiki’s 
top show. Halfbuck cover lets one 
stay as long as he wants and it’s 
not necessary to order drinks or 


food. Entertainment virtually is on | 


a grind basis, first show slotted for 
family dining trade at 8 p.m. 

Entertainment- wise, it’s no 
slouch of a troupe, either, with the 
credits and applause pretty evenly 
divided. 

Gene Roland, not many years out 
of highschool, is featured vocalist. 
Youngster broke in at the Waikiki 
Biltmore’s Top of the Isle (now 
closed) and the Clouds. Foray to 
California some months back prov- 
ed premature and he’s now getting 
extra know-how and grooming at 
the Sands, 

Knife twirler Faauila and his 
bronzed lava-clad torso have been 
around the beach nitery scene for 
some time. His flaming Samoan 
sword dance, accompanied by 
throbbing drums, is the flash high- 
light of this variety-packed show. 

Gal dancers are attractive and 
competert in Hawaiian: and Tahi- 
tian numbers, especially in solos. 


and who’s a'! 


welcome accorded | 


They're trained b 
choreographer roducer. Back- 
ing each show and pounding out 
Hawaiian tunes between shows are 
four girls, led by Leinaala, who 
doubles as femcee. 

Room is jampacked several 
nights a week, which weuld indi- 
cate that hometowners and tourists 
know a bargain when Peep gee it. 

alt. 


Mr. Kelly’s. Chi 
Chicago, March 12. 
Billie Holiday, Mort Sahl, Marx 
| & Frigo, Carl Drakard, Paul Quini- 


Lovena, who is 





| chette, Jerry Slosberg; no cover or | 


: minimum. 





Billie Holiday’s solid start bids 
a busy Lenten season for Mr. Kel- 
ly’s. Comic Mort Sahl, whose five- 
week stint here with Anita O’Day 
raked in some of the heaviest 
grosses this house has seen, re- 
turns after a two-week absence to 
his own-new following. 


The torcly tonsils of “Lady 
Day” could sustain her audience 
here all night. Even the hefty 
mitting between numbers doesn't 
break the spell of intense feeling 
she casts from the stage. Miss Hol- 
iday retains an easy mastery over 
the room from the moment she 
enters, The almost stark simplicity 
of her singing is backed up by top- 
notch instrumental work with 
great swells of rhythm that are a 
perfect complement to the vocalist. 
Bass is handled by Mr. Kelly’s 
Johnny Frigo and the drum brush- 
ing by Jerry Slosberg. Carl Drak- 
ard on piano and Paul Quini- 
| chette’s sax came in with Miss 
'Holiday. The simple staging, the 
quiet white gowns are the perfect 
setting for the Holiday personality. 


| Mort Sahl, billed as the world’s 

only working philosopher, stirs up 
ithe dust under the wordy carpet- 

ing of the day’s newspapers, He 
always gets a ready response with 
no strain on his shotgun dispersal 
|of top-of-the-head quips. Whether 
| defining a diplomat’s handshake as 
i“J’m sincere but haven’t much 
|time” or treating with the folklore 
| of Einsteinian relativity, the comic 
|keeps stirring up fits of howls 
| through the crowd. 

Marx & Frigo, house piano and 
| bass team, still draw kudos on 
'¢heir own right and are currently 
|supplemented with Jerry Slos- 
|berg’s drums. Lee Lynn handles 
ithe mood music piano with ease. 
| Miss Holiday stays till next Mon- 
‘day (25) when Josephine Premice 
enters. Sahl continues through 
the Premice booking. Leva. 








Crescendo. Houston 
Houston, March 15. 

Los Barrancos, Ben Beri, 
| Ortiz Orch (5); $3 cover Sat. 





Two solid acts featuring nimble 
hands and nimble feet result in 
mucho palm-pounding on the part 
|of Crescendo patrons, and should 
'assure continuing good business at 
| privatery through current stint. 
Barraneos, two latinos definitely 
|in the fleet-footed category, offer 
20 minutes of lightening toe work 
with galaxy of rhumbas,. cha-chas, 
sambas, congas, etc. Reception is 
enthusiastic. Twosome’s claim to 
6rtginality lies in precision. Blonde 
| gal is a looker in tassled blue sar- 
,ong-type dress. Second 
act features smooth-working audi- 
|ence participation routine. 
Opener by Ben Beri also is a 
| positive hit. Comedy juggler, 
| with scarcely a word during 10- 
|minute segment, gets good laffs 
|merely bouncing a ball. Act con- 


| sists mainly of-ball, tambourine and | 
He slays *’em. with | 


| pin juggling. 
deadpan facial accompaniment. 
Current stanza finales March 25, 
followed by Rennie Eastman. 
Burt. 


Steuben’s. Boston 
Boston, March 14. 
Ken Barry, Peggy Kane, Harbers 


& Dale, Don Dennis, Tony Bruno | 


|Orch (5), Harry Fink Trio; $2.50 
minimum. 





ben patrons with money changing 
and magico routine for added fill- 
ip in his comickinng stint. Tall, 
personable lad works to ringsiders 
with fast gags, mixing in topical 
material, and extends himself for 
laughs. 

Peggy Kane opens the show with 
bright tunes on the xylophone. 
Harbers & Dale, terp team just 
back from European bookings, 
score solidly with dramatic rou- 
tines. Dress-suited blond lad and 
handsomely gowned brunet get off 
some fancy spins and twirls, clinch- 
ing with terrific airplane spin and 
segue to slick Parisian dance num- 
bers. 

Don Dennis, singing emcee, 
whams out a solid “Valencia,” 
takes “Round and Round” for nice 
effect and winds up with -a- Hilde- 
gardian “Je Vous Aime.” This lay- 
out exits Wednesday (20), Guy. 





Jose | 


half of | 


Ken Barry. gags it up for Steu- | 


Sahara, Las Vegas 
Las Vegas, March 12. 
Tony Bennett, Constance Ben- 
nett, Yvonne Moray, Saharem 
Dancers (12), Cee Davidson Orch 
(15); staged by George Moro; pro- 
duced by Stan Irwin; $2 minimum. 





A couple of unrelated Bennetts 
—Tony and Constance—are head- 
lining the new show in the Congo 
Room, where their unrelated tal- 
ents complement each other. They 
have separate acts—in fact they 
never appear onstage together— 
and supplemented by midget come- 
dienne Yvonne Moray plus two 
lively new production numbers, 
they are part of a well-balanced 85 
minutes, 

Tony was plagued with occa- 
sional throat obstruction on open- 
ing night, and at times had to di- 
rect the apparently not-too-well 
rehearsed orch himself, but he 
came through with his usual strong 
delivery to draw maximum ap- 
plause. He’s at his best on belters 
like “Without a Song” and “Sing 
You Sinners,” but makes the mis- 
take of blasting an intimate classic 
like “One For the Road.” With 
dramatic voice and facial expres- 
sion, he sings with lyric-conscious- 
ness that is highly effective. 

Miss Bennett is gorgeously 
gowned and still looks like the 
glamorous lady that was her film 
forte. She has a good cafe voice 
which dwells mainly on sophisti- 
cated songology, but pulls a sur- 
prise finale with a rock ’n’ roller, 
in which she’s clad in dungarees 
and is joined by the Saharem 
Dancers (12) who also are blue- 
jeaned. Her best bit is “Mack the 
Knife,” and she pleases with some 
very funny lyrics to “Happiness.” 
She gets a loud laugh with the 
line, “The place is dripping with 
Bennetts . ,. someone flattered me 
by asking if Tony is my brother 
. , « I just hope they don’t ask i! 
|I’'m_ his mother!” 

The unique talent of tiny Yvonne 
Moray is almost lost on the huge 
| Stage, but she holds her own with 
| clever impreshes of Sophie Tucker, 
|Mae West and Jimmy Durante. 
| From the beginning, she gets view- 
ers on her side by kidding herself 
and her size. 

Curtain-raiser is a nifty New 
| York production piece, complete 
with w.k. Manhattan tunes. Claude 
| Thornhill at the piano directs the 
Cee Davidson orch (15) for T. Ben- 
inett, while. Don Pittman is Miss 
|Bennett’s conductor. Joe Ross 





jclicks as a specialty pe wo | oe Johnny Web also make their | 
rwin | 
| 


|Miss Bennett. The Stan 
package runs through April 1. 
Duke. 


Americana. Miami B’ch 
Miami Beach, March 12. 

| Patti Page (with Rocky Cole), 
| Harvey Stone, Tina & Coco, Jackie 
Heller, Joe Reichman Orch (con- 
| ducted by Lee Martin); $3.50-$7.50 
| minimum. 

| 

| The Bal Masque of this new 
| plushery has itself another box- 
office winner in current 
| installed for two weeks. Patti Page 
proved a solid draw at the Fon- 
tainbleau two years ago. Since then 
she has added handsome maturity 
and poise, as against the former 
platterclick chick personality who 
stood at mike the first times 
around five years ago in this area 
and worked out her book in a 
stolid manner. Miss Page is now 
| the very much assured performer. 
She takes command from slickly 





Staged opening .zinger-upper and | 


builds from number to balanced 
number, to wind into the encore 


| plateau. 

The staging of her act. by 
|Charles O’Curran is keyed to 
smooth interchange of inventive 


|\lighting and fluid delivery for 


est at high pitch while she works 
out the catalog of newies, 
| she’s been associated with and spe- 
cial material. A bit with aide 
| Rocky Cole coming down 


upbeat dueting is a winner, and 
serves to point up the ease of man- 
iner with which she now handles 
herself. Very much slimmed down 
and in high couture that bespeaks 
the class touch imparted to her 
demeanor, she holds them through- 
out to the begoff point. Miss Page 
is at her peak this showcase, with 
payoff coming via the word-of- 
mouth around town on her act. 
Harvey Stone is also on the click 
side in this layout. He’s played 
every top hotel-cafe in town and 
comes back with the same basics 
in comedy he’s used before, albeit 
freshened up with a load of topical 
lines that zoom up the laugh re- 
turns. On for a tight 20 minutes, 
he could have stayed on longer. 
Tina & Coco provide the latino 
beat most cafes try to work into 
their shows to please the plentiful 
group of aficionados who make the 
cafe-circuit hereabouts nightly. 
They work on a more classical bent 








j 
j 


| 
| 
| 


| 





heel & toe stomps and other Iber- 
ian dances. They add up as a bit 
different. 

Jackie Heller has taken over 
here as house emcee, and turns in 
a smooth, able job on the intros. 
He also has chance to reveal his 
still tent pipes, with opening 
and show-closing tunes, a charm- 
ing little guy who keeps matters | 
on a warm plane. Lee Martin and | 
the Joe Reichman orch back the | 
proceedings adeptly, while Rocky | 
Cole rates special kudos for the | 
manner in which he sets up Miss 
Page’s scorings. Lary. 





Winston’s. London 
London, March 12. | 


“Lovelies to Look At,” written 
and devised by Bryan Blackburn; 


with Magy Fitzgibbon, Johnny 
Web, Barbara Windsor, Sheena 
Marsh, Princess Amina, Sidoiie 


Darrell, Judy Cornwall, Amanda} 
Barrie, Rosalind Michaelis, Penny 
Newington, Ingred Behrendt and 
Toni Kaye, Harry Conway and Den- 
nis Walton orchs; choreography by | 
Lionel Blair; $2.80 cover. 








Miniature revues have become | 
the vogue in London’s extra late | 
night spots and the new presenta- | 
tion at Winston’s sets a good stand- | 
ard in presentation value. Bryan | 
Blackburn, who wrote the words | 
and music, is achieving a reputa- | 
tion as a prolific writer o# nitery 
revues. He has three currently in | 
the West End. 


Without using expensive name) 
taient, the new revue sets out to 
hit a gay note, with emphasis on | 
eye appeal. There’s a lineup of six 
attractive gals to support the three | 
principals, and the show is given | 
solid production values, despite the | 
modest staging facilities. The threc- | 
sided Venetian blind provides an | 
added intriguing touch to the’ 
decor. 

Among the specialty items in the | 
45-minute routine is a stripping act 
in silhouet by Princess Amina and | 
a fan dance by Toni Kaye. Both | 
items match the mood of the show 
and fit the overall pattern. 

Barbara Windsor, a pert and ap- 


| pealing newcomer, has good come- 


ay lyrics and tells them in a stylish 
way. Her best number, “I Wish I | 
Was Built Like Mansfield.” has 
Sheena Marsh in the background 
to underline the points of the lyric. 
Miss. Marsh is a striking, well- 
endowed blonde. Maggy Fitzgibbon 
and 


vocal contribations interpret 


the lyrics with meaning. 


Lionel Blair puts considerable 
imagination into his choreography 


j}and overcomes the natural limita- 


} 


| Bruce Brace severed 


package | 


| 
| 
| 


| under the Hardirg & Moss banner. 


tions of a confined space. The | 
opening rock number particularly 
illustrates his ingenuity. The cos- 
tumes have a rich look and con- 
tribute to the overall color of the 
production. 


It’s only since 
his connec- 
tion with Churchill’s to branch out | 
on his own, and he’s already suc- 
ceeded in making Winston's a pop- 
ular late night rendezvous. The 
two house bands take vigorous care 
of the dance sessions, with Harry 
Conway backgrounding the show in 
lively fashion. Myro. 


a few months 


Hotel Muehlebach, K. C. 
Kansas City, March 15. 
Harding & Moss Revue (6), Tom- 


|my Reed Orch (8); $1-$1.50 cover. 





Something a bit different for the 
intime room {s this tabloid revue 


| It’s the whole show, wrapping up | 


| Unit, 


ifloats around stage, to keep inter- | 


POps | 


] 


songs, dances and _ production | 
within its own compact little group. | 
playing here for the first 
time, offers a considerable variety | 
of moderate entertainment in its 
45 minutes. 


Comprising the company are 
| Dick Harding at the Hammond, 
Bill Mess at piano and on the 


from | 
piano to join her centre-stage for | boards, Jerry Dean, Sue Wagner 





and Joanna Watson doing the sing- 
ing and dancing, and Larry Strick- 
land on drums. Within the com- 
pany are thus both orchestra and 
cast. They make a busy time of it, 
with the two girls on stage most | 
of .the running time, except for | 
quick changes, and Moss and Dean | 
sharing the stage with them. There | 
are singing specialties by Miss | 


Wagner and ballet by Miss Watson, | 
pencil sketching by Moss, a Slice of | 
the roaring ’20’s, a bit of the gay | 
90s, and an instrumental version | 


of “Malaguena.” 


The period sequences are pro- 
ductions, running through a vari- 
ety of songs of the times, with 
some broad interpretations. Cos- 
tuming is good, and the troupe car- 
ries some of its own backdrops 
hoisted up before the bandstand 
for the proper numbers. Pacing is 
swift, moving things along in good 
shape, and in all the troupe offers 
a good deal of entertainment in its 





then the usual rhumbaddicts, con- | capable styling. Show closes March 


icentrating on 


authentic fiamence ' 28. 


Qitin. 


| 


| Barati; $3 top. 


| tables for 


| fight broadcast. 


Aluminum No. 1 Lure At 
Henry J. Kaiser’s ‘Dome’ 
In Honolulu; U. $. Next? 


Honolulu, March 12. 

Impressive array of talent in 
premiere show at Henry J. Kaiser’s 
1,800-seat aluminum dome was all 
but overshadowed by the new audi- 
torium itself. Dome actually was 
erected in less than 36 hours, at 
cost of less than $4 a square fot. 

It’s the prototype of similar cut- 
rate auditoriums which Kaiser pre- 
dicts will spread all over the na- 
tion, with moderate-sized cities ex- 
pected to benefit most immediately, 


Dome itself was brought on for 
a ridiculously low $80,000 (light- 


Kaiser Dome. Honolulu 

Alfred Apaka & Hawaiian Vil- 
lage Serenaders (5), George Kain- 
apau & Island Serenaders (5), Teri 
Rua’s Tahitian Troupe (7), Joe 
Mulian Group (4), Honolulu Sym- 
phony Orch conducted by George 








ing, sound, flooring and seating ex- 
tra). It still would be a construc- 
tion bargain at many times the 
price 

Futuristic-like interior has mov- 
able chairs séating about 1,400 and 
grouped around compact round 
beverage service (75c 
per drink). Stadium-style balcony 
at rear holds about 400 more. 


| Kaiser says dome actually could 


handle 7,000 persons if he had en- 
gineered a fullfledged balcony into 
the design. 

Dome, which resembles an over- 
grown mushroom from exterior 
but is not unattractive, consists of 
575 panels, erected by use of a 
temporary mast. Kaiser says New 
Orleans interests already are inter- 
esied in a larger dome for a 14,000- 
seat sports arena. Accoustics are 
excellent and lighting of platform- 
type, curtainless stage was good at 
dedication show. 

One-nighter featured all the tal- 
ent from Hawaiian Village hotel’s 
four niteries, with vocalists Alfred 
Apaka and falsetto-voiced George 
Kainapau sharing top honors. 

George Barati batoned full Hon- 
olulu Symphony in a pops reper- 
toire, forayed into Hawaiian music 
and even backed Apaka in “Hello, 
Young Lovers” and “Isle of Gold- 
en Dreams.” 

Paper-wise, it looked socko for 
islanders and tourists alike and a 
capacity crowd turned out, but it 
didn’t play off that way. Each of 
Kaiser’s nitery troupes did _ its 
nominal routine with an orch num- 
ber separating each act. Pruned by 


30 minutes, show would have 
played more effectively. Sym- 
phonic music, Tahitian dancers, 


progressive jazz (Mullan group) 
and Hawaiian entertainment 
emerged as too much for a single 
show. 

But the auditorium itself is the 
starring attraction. Just as _ this 
one’s a cinch to revolutionize Hon- 
olulu’s nitery and showgoing hab- 
its, similar low-cost domes may fol- 
low suit across the nation. Walt. 





Black Orehid. Chi 
Chieago, March. 15. 

Dagmar, Jay Lawrence, Wayne 
Roland, Joe Parnello Trio: no coverea 
or minimum. 

New Black Orchid show gradu- 
ally works the audience enthusi- 
asm up to an anticlimactic dull 
thud. Headliner Dagmar’s new 
routine falls flat in every respect 
but the scenic view. 

The big lady belts out a half 
dozen numbers with a volume that 
overcomes the recurrent tabletalk 
by sheer force. The act starts with 
special material intermingled with 
uncomfortable cornball patter and 
switches to the ‘So long, suckers!” 
idiom of Texas Guinan. But the 
easy mastery of the house to allow 
the exchange of badinage between 
stage and tables doesn’t show up 
here. The act is saved only bv the 
fast tempo which runs the talking 
songs one after another. 

Comic Jay Lawrence finds him- 
self when he goes into impersona- 
tions of’ screen stars or gives a Nit 
Cole styling to “That’s My Girl.” 
His staging of radio newscast tor 
the British Broadcasting Co. pro- 
grams bats a thousand, as does his 
windup with takeoff on a ringside 
The first 10 min- 
utes of his turn spent in apologiz- 
ing for his existence could be 
scrapped. His recovery from this 
low ebb speaks well for his stage 
presence. 

Wayne Roland’s opening ventro 
bit with his wooden accomplices 
Herki and Cecil is a good sequence 
that climaxes nicely with a trum- 
pet-playing fist puppet. The scat- 
ology seems a bit overworked for 
an eaterie audience but the crowd 


| warms up to the distinct perSonali- 
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Shows 


Olive Ogilvie 
London, March 14. 


Stephen Mitchel! presentation of com- 
edy in three acts, hy Henry Denker. 
Stars Yolande Donian, John Justin, Phil 
Brown. Staged by Henry Denker; decor, 
Michael Weight. At Aldwych Theatre, 
London, March 13, °57; $2.50 top. 

Sam Grassman . Phil Brown 
Betty Grassman Patricia Marmont 
Lester Lewis . Pei Peter Copley 
CVG CITED s.. 0.00 odes Yolande Donilan 
Mick Mandelbaum Ronald Radd 
Alec Grimes John Justin 


BOGOR = 5000 cele 00.00 8469 Harold Lang 
J. Bannister ........-. Edward Burnham 
SUES is. do dbs pe Peter Collingwood 


Mr. Brenberg ......<%. Reginald Jarman 

Henry Denker is the latest Amer- 
ican writer to use the West End 
as a testing ground for a new play. 
In this case, it may be regarded 
as a wise decision, particularly as 
the lower production costs reduce 
the initial investment and minimize 
the risk. And in its present form 
“Olive Ogilvie” is,a long way from 
being a b.o. bullseye. 


The girl in the title is a Holly- 
wood sex number, a top b.o. star, 
who first drew attention by posing 
in the nude and having the result- 
ant picture reproduced on calen- 
dars. And, to complete the iden- 
tifiable resemblance, she quits her 
studio, expresses a desire to act 
in the Russian classics, and goes 
to New York to take a course at 
the Actors’ Studio. 

Potentially, this could provide 
the basis of a highly diverting 
comedy, but it needs a light satir- 
ical touch. Denker chooses to settle 
for farcical comedy in the first two 
acts and then goes serious in the 
final act, presumably to bring the 
story to a conclusion. 

The real-life analogies extend 
well beyond the principal charac- 
ter. The script writer in her life 
is a tall bespectacled Hollywood 
exile, and a colleague from the 
Actors’ Studio, with whom she im- 
provises a dramatic scene, is ob- 
viously modeled on Marlon Brando. 

The play has some funny mo- 
ments and some excellent comedy 
scenes. But they are irregularly 
spaced and fall between too much 
obvious padding. The entire script, 
indeed, needs drastic streamlining 
before. it could make the grade 
across the Atlantic, and particular- 
ly demands to be revamped as high 
satire. 

In its present form, it depends 
very largely on the individual per- 
fermance of Yolande Donlan, an 
American girl who has been resi- | 
dent here ever 





since she became | 
an overnight star with her perform- 
ance in “Born Yesterday.” She 
epitomizes the dumb blonde and 


has perfected the wiggle-walk. | 
With stronger dialog 


have been a standout smash. 
Phil Brown is obliged to over- 
play as her manager, turning in a} 


hard-hitting performance without | sound acting 


adequate shading. John Justin | 
strikes a more restrained note as | 


‘iter “ici - dabbler in 
the writer and Patricia Mari OR | eas. and Dora Bryan flutters and 


shows personality as the agent’s 
long- suffering, but understanding 
wife. 

Personal hits are scored by 
Ronald Radd and. Harold Lang, but 
other performances are of an un- 
even quality. The author’s direction 
matches his writing—it’s good in 
parts. The New York apartment | 
set by Michael Weight is first class, 

Myro. 


The Iron Duchess 


London, March 15. 

E. P. Clift & Anna Deere Wiman 
presentation of comedy in two acts (four 
scenes), by William Douglas Home. Stars 
Athene Seyler, Ronald Squire. Staged by 
Jack Minster; decor, 
At Cambridge Theatre, 
14, °57; $2.50 top. 


London, March 


Hutchinson Scott. | a 


} 
Jean ‘ Anne Leon 
Mrs. Green Gladys Henson 
Collins Riehard Pearson / 
Duke of Whitadder Ronald Squire | 
Mr. Sass Olaf Pooley | 
Duchess of Whitadder Athene Seyler 
Marquis of Cranshaws..David Hutcheson 
Mary Gervald Jane Downs 
Rt. Hon. Percy Garvald..Wiilliam Mervyn 
Rev. William Twitworth 
Geoffrey Lumsden 
Mrs. Twitworth Rosamund Greenwood 
The author describes this piece 
as an “extravagance,’’ but it’s no 
miore than a farcical comedy, and 
not a particularly good one. Al- 


though it has a relatively amusing 
theme; “The Iron Duchess” is 
treated in a _ preposterous style, 
with the humor largely dependent 
on the cast. The appeal tends to 
be purely local, with the b.o. draw 
dependent on the cast names. 


thored “‘Duchess,” also wrote “The 
Reluctant Debutante,” which had a 
22-month run in the same theatre 
under the same managerial banner. 
It’s highly questionable whether 
the new entry will achieve a com- 
parable success, even allowing for 
the stars’ big following among Lon- 
don theatregoers and provincial 
visitors. 

For his theme, the author draws 
a parallel between a political and a 
domestic crisis. The mythical 
state of Gimalta wants its freedom 
from British rule, and the Duch- 


Abroad 


firm, acting on the principle “what 
we have we hold,” and the Duch- 
ess stands equally firm and locks 
the cook in her room. 

The island ringleader evades the 
British net and takes to the hills, 
and the cook escapes from her 
room, and takes to the shrubbery, 
armed with a rifle. The rebel lead- 
er is captured and his execution is 
ordered, and the Duchess decides 
to folow suit and execute her cook. 

It all takes place at a house party 
folowing a political rally at which 
the guests include the Minister for 
Colonial Affairs and his Parliamen- 
tary Secretary (who is also the 
Duchess’ son). There’s action 
galore—mainly in true farcical 
vein. But it is all too obviously 
contrived, with forced situations 
taking precedence over natural 
humor. The romp becomes tedi- 
ous long before the final curtain. 

Apart from a magnificent set by 
Hutchinson Scott, the redeeming 
feature of the production is the 
high quality acting, particularly by 
Ronald Squire and Athene Seyler 
as the Duke and Duchess. They 
have a happy gift of making un- 
impressive dialog sound quite 
funny. ‘ 

William Mervyn invests the Min- 
ister with maximum pomposity and 
David Hutcheson tries to emulate 
his superior. Gladys Henson con- 
tributes a reasonably dignified por- 
trayal of the cook and Olaf Pooley 
makes an acceptable showing as 
the Gimaltan Minister. 

Jane Downs adequately takes 
care of the romantic appeal and 
Rosamund Greenwood provides the 
best moment of lighter relief. 
Jack Minster has staged the farce 
at a vigorous pace. Myro. 





The Lovebird 
Edinburgh, Feb. 23. 


Emile Littler presentation of comedy 
in three acts, by Basil Thomas. Staged by 
Wallace Douglas; setting, Paul Mayo. 
Stars Ronald Shiner, Dora Bryan. At 
Lyceum Theatre, Edinburgh, Feb. 18, °57; 


.20 1 4 
Fay Sellars . Jean Aubrey 
Victor Sellars .....-.+++.- . John Scott 


Billie Hill 
James Sharkey 
Dorothy Blythe 

Dora Bryan 

. Ronald Shiner 
. Julian d’Albie 
Tom Macaulay 

. Bettina Dickson 
Dallia Penn 
Douglas Hayes 


Helen Sellars 
Ben Green 
Auntie Dollie 
Julie Skidmore 
Bertie Skidmore 
Dr. Vincent , . 
Prof. Wellington Lloyd 
Mrs. Mortimer 

Natasha 

Cecil Gibson 





This pre-London tryoqut Is a 
lightweight entry with an offbeat 
theme. The title refers to a bud- 
gerigar, a kind of Australian para- 
keet, given as a wedding present to 
a newlywed couple. A farcical up- 


she could | roar ensues when the bird turns 


out to be the reincarnation of the 
bride’s deceased first husband. 
The slight yarn is held up by 
and unexpected third- 
act plot twists. 
plays the husband as a rougish 
the fake antique busi- 


maintains a worried air as his 
bride. The voice of the lovebird is 
spoken from offstage by Douglas 
Hayes. 

Notable supporting performances 
are given by John Scott as the 
wife’s father, James Sharkey as 
a stammering boxer and Dorothy 


Blythe is an outsize aunt, donor of | 


the lovebird. 

The scenery, designed by Paul 
Mayo and painied by Reg Sayle, 
seems authentic, and Wallace 
Douglas has directed with a bal- 
anced sense of comedy. If properly 
doctored, “Lovebird” may serve as 
lightsome comedy for unsophisti- 


cated tastes. Gord, 


The Wit to Woo 
London, March 13. 


London Arts Theatre Committee presen- 
tation of comedy in three acts, by Mervyn 


Peake. Stars Colin Gordon. Staged by 
Peter Wood. At Arts Theatre Club, Lon- 
don, March 12, °57; $1.75 top 

Percy Trellis Colin Gordon 
Sally Devius Zena Walker 
| Old Man Devius Wensley Pithey 
Kite Kenneth Williams | 
Dr. Willy George Howe 
Hodgekins Nicholas Meredith 
Watkins Jonathan Field 
Parkins Derek Tansley 
Jenkins Graham Rowe 
Mrs. Lurch Winifred Braemar 


After offering numerous adapta- 
tions from the French and Italian, 
the Arts Theatre Club has present- 
ed a diverting first play by a Brit- 
ish novelist. In parts it is near 


end Poetic, witty, often ludicrous and 
William Douglas Home, who au- | 





ess’ cook wants to quit her job. | 


The British Government -stands 


mostly entertaining. 

If the story cannot be taken 
seriously, it is redeemed somewhat 
by a first rate cast, and in this in- 
timate theatre achieves a success 
that it would scarcely merit on a 
larger stagé before a wider audi- 
ence. Its originality and sprightly 
dialog, however, denote a promis- 
ing author. 

Utilizing a very early English, 
and modern French technique, the 
introduction and many of the lines 
are delivered straight across to the 
audience in confidential asides. 


|The story concerns a young man’s 





| 
| 


fakes suicide and attends his own 
funeral, disguised as a Bohemian 
artist cousin. The girl finally ac- 
cepts him when her father’s bank- 
ruptcy makes her realize she can 
no longer be choosey. 

There are broad farcical situa- 
tions, including the bed-ridden fa- 
ther descending on pulley ropes 
from the floor above, and the al- 
eoholic imbecilities of the funeral 
attendants whose lugubrious entry 
opens the play. Temporary hide- 
outs in the grandfather clock and a 
suit of armor are also utilized un- 
til the coast is clear for the im- 
postor to change identities. 

Colin Gordon, with his custom- 
ary dry humor, gets comedy from 
the lines, and Zena Walker de- 
lights as the elusive wench, her 
first real chance in the West End. 
George Howe gives a fruity per- 
formance as an old soak of a doc- 
tor who issues the phoney death 
certificate, and “Wensley Pithey 
roars convincingly as the girl’s im- 
mobile father. 

Kenneth Williams scampers 
through the role of the conniving 
manservant and the four under- 
takers are individually realistic, 
played by Nicholas Meredith, Jon- 
athan Field, Derek Tansley and 
Graham Rowe. , 

The direction by Peter Wood is 
nicely balanced between solemn 
and giddy. Clem. 


Waiting Night 
Dublin, Feb. 26. 

Abbey Theatre production of drama in 
three acts, by P. S. Laughlin. Features 
Michael Hennessy, Vincent Dowling. 
Eileen Crowe. Produced by Frank Der- 
mody; setting, Thomas McCann, Abbey 
Theatre, Dublin, Feb. 25, 57. 
John Murray Michael Hennessy 
Martha Murray Eileen Crowe 
Roes Murray. .....+...-«- Joan ~O’Hara 
Michael Murray Vincent Dowling 


er ee 


DE, PEED wcais ce copecas Harry Brogan 
Sgt. Clarke .......... Thomas McKenna 
Detective Inspector..... Edward Golden 
Se, See: . cine ee eee Angela Newman 


Charlie Kerr . . Patrick Layde 

This P. S. Laughlin whodunit is 
located in an Irish farm kitchen, 
and has enough red herrings to 
make a man-size breakfast. But it 
lacks dramatic point and realistic 
purpose for the characters. The 
story involves the murder of a bad- 
boy emigrant who returned to his 
native village. 

The author has written several 
good radio plays, but this stage 
piece is a colorless effort demand- 
ing little from its players. Harry 
Brogan provides relief as the farm 


|laborer with a cynical outlook on 


| 
i 


| 
| 


| 
| 





Ronald Shiner | settle for a run. 





life, but doesn’t contribute to the 
story. Edward Golden provides a 
realistic portrayal as a detective 
inspector, but the other players are 
dull except for the unpleasant re- 
turned emigrant, and Vincent 
Dowling makes him too whiney. 
The kitchen set seems too big 
for the players, but Frank Der- 
mody’s direction keeps things mov- 
ing. The show lodks unlikely to 
Mac. 


Restless Heart 
Edinburgh, Feb. 28. 


Stephen Mitchell (in association with 
Theatre Guild of N.Y.) presentation of 
drama in three acts, by Jean Anouilh, 
translated by Lucienne Hill. Stars Mai 
Zetterling, Robert Urquhart, Donald 
Pleasence. Staged by William Chappe’ 
decor, Peter Rice; special music, John 
Hotchkis. At Lyceum Theatre, Edinburgh, 
Feb. 27, ’57; $1.20 top. 

Therese Tarde , 
Monsieur Tarde 
Madame Tarde 
Gosta 
Jeannette 

M. Lebonze 
Waiter 
Florent France .. 
Hartmann ; 
Madame Bazin 
Marie France . 


.... Mai Zetterling 
pewesnes Donald Pleasence 
Betty Warren 

John Bennett 
Joan Linder 
Peter Stephens 
Philip Ashley 
Robert Urquhart 
; Peter Bull 
jaece cede Winifred Evans 


. Jennifer Wright 


EE us Ghwlvicceepeedese Lala Lloyd 
Assistant ............¢... Mary Richards 
Head Housemaid ...<.... Lilian Moubrey 


Scullery Maid .. ....Jean Hardwicke 
Customers Winifred Evans, Lala Lloyd, 
Jean Hardwicke, John Grant, 

Mary Richards 


This Jean Anouilh three-acter 
about a poor and beautiful French 
girl with a past apparently loses 
something in translation into Eng- 
lish. Originally titled “‘La Sauvage,” 


(it seemingly requires more of the 


|tendency - to 





| intensity 


which Gallic thespers 
and dialog would portray. It’s try- 
ing out here for London 


As is, however, “Restless Heart” | 


is a good drama and a dream act- 
ing vehicle. The principal fault is a 
wordiness, largely 
overcome by the high quality 
thesping. Mai Zetterling gives a 
calm, well-spoken performance as 
the heroine who is swept off her 
feet and from a shabby seaside 
cafe into arms of a rich talented 
musician and unaccustomed luxury. 
She conveys the feeling of a femme 
who can’t reconcile herself to new 
and dignified life, whose heart is 
too restless to-stay tied. 

The other standout portrayal is 
by Donald Pleasence as a roguish, 
rakish French cafe musician, the 
girl’s greedy father, always quar- 
relling with his wife. He emerges 
as tragi-comic figure, aware of his 
own failure but quick to take ad- 
vantage of his daughter’s new 
suitor. 

Betty Warren portrays his blowsy 
and vulgar wife, despising her hus- 


desperate effort to win a girl who!} band and two-timing him with an- 


despises him for his timidity. He 


(Continued on page 74) 
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Shows Out of Town 


Hotel Paradise 


Washington, March 16. 

Richard Myers & Julius Fleischmann, 
and Bowden, Barr & Bullock presenta- 
tion of a farce in three acts (three 
scenes); adapted by Peter Glenville from 
the French original by Georges Feydeau 
and Maurice Desvallieres. Stars Bert 
Lahr, Angela Lansbury, Arthur Treacher, 
Vera Pearce, Douglas Byng: features 
Carleton Carpenter, Sondra Lee, Leopold 
Badia. Staged by Peter Glenville: set- 
tings and costumes, Osbert Lancaster. 
At National Theatre, Washington, March 
16, *57; $5.50 top. 


ES. Gan whe Sn BE eb wad Bert Lahr 
Angelique ..........-+-.- Vera Pearce 
DD: aX o0 06 be c's 04 Angela Lansbury 
ST ee Arthur Treacher 
PO scvacescneti Carleton Carpenter 
END: wéwe oh bcm . Sondra Lee 
SE sp ek aise oad Douglas Byng 
Porters...... James Coco, James Bernard, 
Fred Baker, Rov Johnson, 

Neil Laurence 

Violette .. Joan-Ellen Caine 
DIONIND  cbbeccésde cies Nancy Devlin 
EE: caine «4 dintus beds Patricia Fay 
PEE 6 55560 cnaseces Helen Quarrier 
SEED 66 see eds ewes cvde Leopold Badia 
ON a rrerr rity James Bernard 
ET band xb 000060004 a eo’ ucille Benson 
Eee res ee orace Cooper 
SESS Fer. William Edmonson 
Police Inspector Boucard George Tyne 
Policemen... . Fred Baker. James Coco. 


Roy Johnson, Neil Laurence 


“Hotel Paradiso” is a “one good 
turn deserves another” try. The 
British hit the jackpot at Ameri- 
can boxoffices with “Boy Friend,” 
a spoof of the musical comedies of 
the 1920's. Now, they’re trying 
again with a broadly burlesqued 
version of the old French bedroom 
farce. 

This is straight farce without 
music, and it’s played as broadly 
as an old Mack Sennett comedy 
but without, alas, the cheesecake. 
It offers nothing to interest films 
and is of relatively limited appeal 
for the live theatre, despite some 
highly hilarious touches and a 
hard - working Anglo - American 
cast. 

“Hotel Paradiso” is an adapta- 
tion of the old Georges Feydeau- 
Maurice Desvallieres comedy, 
“L’Hotel du Libre Exchange.” It 
is strung together in a series of 
artfully contrived coincidences, 
doors opening and closing, wife 
ducking husband, etc. The comic 
arflessness with which the melange 
is handled is likely to appeal more 
to critics than to a paying audi- 
ence. 

Bert Lahr, plays a Parisian 
builder, circa 1910, who persuades 
Angela Lansbury, as the wife of 
his architect associate, into spend- 
ing a night at a hotel with him. 
This turns out to be a joint and, 
naturally, various people they 
know show up. Arthur Treacher, 
as the architect, is there seeking 
to determine the truth of reports 
the place is haunted. The archi- 
tect’s nephew and the hero’s house- 
maid also arrive for an assignation. 
Added to that, an innocent man 
from the provinces arrives for a 
stay with his four young daughters. 
That, as the saying goes, is only 
the beginning. 

Such charm and possibilities as 
the play has are imparted by Lahr 
as the amorous builder. He works 
hard all the way for his laughs, 
ranging from blackface to prat- 
falls. Miss Lansbury is a fine foil 
as his almust paramour. Treacher 





the two will end up in a romantic 
clinch, and the manner of bringing 
it about is only mildly intriguing. 

As the heroine, Miss Winslow 
has considerable charm and abil- 
ity. Hugh Reilly is effectively non- 
chalant as the roving scribe but 
his role also involves little more 
_than a conversation piece. 

Others who give capable inter- 
pretations of _routinely-written 
characters include Anne Seymour 
as a sister of the deceased tycoon, 
Bert Bertram and Edward Hunt as 
the other two trusteés, Marion 
Brash as a_ beautiful-but-dumb 
model in the market for a husband. 

Scenic department rates a nod 
for its transformation of an about- 
to-be-redecorated apartment into a 
beauty spot for the final act, and 
effective use is made of a spot- 
lighting technique that pinpoints 
action in varying segments as story 
progresses. There’s a high polish 
to the costuming. Direction by pro- 
ducer Michael Sheridan ae ept. 

one. 


Hide and Seek 


Wilmington, March 13. 

Fred F. Finklehoffe, Mark Marvin & 
Gabriel Katzka production of new drama 
in three acts, by Stanley Mann and 
Roger MacDougall. Stars Franchot Tone, 
Geraldine Fitzgerald, Basil Rathbone: 
features Isobel . Staged by Reginald 
Denham; setting and lighting, Ralph Al- 
swang; costumes, Virginia Volland. 
Presented at the Playhouse, Wilmington, 
Messi 13, °57; $4.80 top. 








nT bins 4.40 BBD nde ie be hook Peter Lazer 
ES | gs ca badass La Walter Brooke 
_-_ Nye PP rit ee +++-..+. Marilyn Siegel 
Ann Richards Geraldine Fitzgerald 
SODICD ... «+. -gcvccere Dolores Dorn Heft 
Tom Richards’........... Franchot Tone 
Sir Roger Johnson........ Basil Rathbone 
Margo Johnson ..... olden Iso Elsom 
SE? nck on Cha cus a ceed Carl Harbord 





Labeled ‘as a British suspense 
thriller, “Hide and Seek” is a dis- 
appointment. It starts off at a 
sluggish pace, gets bogged down 
further in small talk time and 
again, and doesn’t begin to reveal 
any real excitement until the clos- 
ing act, which is too late. 

The setting is a cottage near an 

(Continued on page 76) 
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Legit Followup - | 


Damn Yankees 
(46TH STREET THEATRE, N. Y.) 

Possible reservations anent 
“Damn Yankees” are academic. 
After a surprising two years (come 
May), the ticket reservations tell 
the story in b.o. figures. The cus- 
tomers are eating it up, “poison” 
baseball and all, and, as a post- 
script, “Yankees” is centain to 
carve out a new and brighter niche 
for Gretchen Wyler, who went into 
the Gwen Verdon part a few weeks 
ago. 

Miss Wyler is the news. She can 
hoof like mad, handle the songs 
comfortably enough without being 
talent-scouted by Rudolph Bing, 
and has an ingratiating puss along 
with an appreciation for timing. 
As the frustrated theda-bara, she’s 
poised and surefire, winning and 








plays the stuffy architect like a | agreeable, a one-woman dynamo 


retired Col. Blimp, which might be 
better for laughs in London than 
here. Vera Pearce fills ably as the 
builder’s formidable wife, and 
Douglas Byng plays the innocent 
stutterer from the sticks. 

A pair of former dancers, Carle- 
ton Carpenter and Sondra Lee. 
are s0-so as the young man and 





housemaid. Osbert Lancaster’s 
sets and costumes are tops. 
Lowe. 
Liza 


New Haven, March 13. 
Michael Sheridan proceiction of comedy 


in three acts ine scenes), by Elsie Lee, 


based on a novel by Faith Baldwin. Fea 
tures Hugh Reilly, Anne Seymour, Bert 
Bertram, Marion Brash, Edward Hunt, 
Rain Winslow. Directed by Sheridan: sel 
ting and lighting, Carter Morningstar: 
costumes, Alice Gibson. At Shubert, New 
Haven, March 13, ’57; $4.50 top 

Abby Lennox ‘ Anne Seymour 


Liza Lennox . 
Dr. Fleming 
Richard Lennox 


Rain Winslow 
Bert Bertram 
Hugh Reilly 


Patty Palmer .. Marion Brash 


One good act out of a possible 
three is not enough to rate as a 
Broadway prospect. That just 
xbout classifies “Liza” as preemed 
here. 

The third frame of this bit of 
froth finally gets around to a 
spark of enthusiasm, but the bujld- 
up is too long in making its point, 
There’s fodder here for a tv briefie, 
and maybe okay stock production, 
but it’s all too fragile for New 
York. The production at. least 
serves as a showcase for the talents 
of Rain Winslow in the title role, 
and the unusual scenic-lighting 
combination reveals technical skill. 

The comedy involves a young 
widow whose middleaged husband 
had left her financial affairs in 
the hands of three male trustees. 
one of them a carefree, twice-di- 





Edward Hunt | 


and dancer who can boff up a show 
where there’s a drag or sag po- 
tential. 

Now in the Ray Walston role of 
the Devil is Nathanial Frey, re- 
cruited from the Smokey part. He 
is an amiable, somewhat tongue-in- 
cheek interpretation. There’s no 
hatin’ his Satan, which may be the 
key to role’s appeal, as well as 
adding to the general air of cam- 
araderie that pervades the Brisson- 
Griffith-Prince production. with 
George Abbott book and staging. 

Stephen Douglass, set as the 
third of the top principals, is an 
extremely pleasant Joe Hardy, 
though his extra-competent singing 
pipes surpass his acting. The meaty 
subsidiary roles are well handled 
by Shannon Bolin, Russ Browh, 
William Adams, Kenneth LeRoy, 
Don Rogers, Anita Webb, Norman 
McKay, Ray Allen and Elizabeth 
Howell. 

Though “Damn Yankees” is not 
geared as a solo show, Miss Wyler 


| pretty nearly makes it her own. 





vorced foreign correspondent; It’s | 


obvious from the beginning that 


She is ultra in “A Little Brains, a 
Little Talent,” a spotted number 
of the vaudeville “in one” class, 
and ultra-ultra in the charmingly 
sexy “Lola” to which her duplex 
chassis is added for the desired 
strength in luring the ogles. An- 
other standout is her song and 
dancer with Kenneth LeRoy in the 
“Pain” number. 

If the show lacks music that can 
endure, the score and lyrics fit 
deftly into the book and ‘general 
shenenigans, which is more impor- 
tant. That the troupers give a real 
“Damn” about the musical com- 
edy’s continuing success is reflect- 
ed in the speed and alertness of 
all hands, indicating regular re- 
fresher sessions. Many marathon 
legiters tend to become slovenly 
after a while. This one functions 
Nike the Yankees, the ballicluh. that 
is. Trau. 
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LEGITIMATE 71 





New Plan for Sparking Student 
Interest in Legit (at B.0. Prices) 





A new plan to stimulate student + 


interest in legit is being targeted 
at the League of New York Thea- 
tres. It’s hinged principally on an 
educational tie-up. ‘Unlike the 
League’s present campaign to lure 
students to the theatre at reduced 
p.o. rates, the new plan does not 
involve price cutting. 

The program, developed over the 
last 12 years by Daniel E. Lewitt 
Associates, a student-theatre pro- 
motion firm, would take in all pro- 
ductions involving members of the 
producer-theatre organization. In 
the past, the Lewitt office has han- 
dled assignments for individual 
producers only. 

Working with Lewitt on the new 
project is David Steinberg, former 
theatre editor of the Newark (N.J.) 
Sunday News. The program calls 
for campaign to hypo the interest 
of students in legit by keeping them 
informed as to what’s going on and 
pointing up educational factors in 
the vairous productions offered. 
The firm plans hitting 1,100 public 
high schools, colleges and private 
schools within a 100-mile radius of 
New York and with a total attend- 
ance of about 3,000,000 in an age 
group ranging from 14-25. 

A longtime user of the Lewitt 
organization is the City Center, 
which is currently employing the 
outfit to promote its legituner se- 
ries. Other shows on which the 
firm has worked this season include 
“Inherit the Wind,” “Separate 
Tables,” “Diary of Anne Frank,” 
“Apple Cart” and the off-Broadway 
productions of “In Good King 
Charles’ Golden Days,” “Iceman 
Cometh” and “Easter.” 

In material sent to the schools, 
the organization accentuates, the 
purch&se of group tickets, either by 
contacting the Lewitt office or the 
management. There’s no extra 
charge on tickets sold, but a fee 
for services is obtained from the 
producers. Besides hitting schools, 
the Lewitt outfit is also going after 
Little Theatre groups, which have 
been snowballing as a result of the 
suburban exodus. 

In the past, the Lewitt firm ar- 
ranged for students to be cuffo 
guests at a preview of the Broad- 
way production of 


Last year it also invited faculty | 


(Continued on page 76) 





‘Say, Darling’ Is Amusing 
Story of a B’way Musical; 
Not ‘Game’ (It Says Here) 


Perhaps the breed of non-show 
bizzers whom Mike Todd calls 
“civilians” will swallow the no- 
fair-pointing disclaimer in the 
front of this new book. But any 
denizen of Shubert Alley or Sar- 
di’s bar will eagerly identify all 
the principal characters in “Say, 
Darling” (Atlantic-Little Brown; 
$3.95), the latest “fictional” novel 
about the production of a Broad- 
way show. 

The author, Richard Bissell, 
wrote a novel called “712 Cents,” 
which he co-adapted as the book 
of a.musical comedy, “The Pajama 
Game.” Lest anyone think that 
“Say, Darling” is the production 
saga of “Pajama Game” 
characters are taken from life, the 
author’s deadpan disavowal reads, 
“As anyone on Broadway can tell 
you, none of the fictional charac- 
ters in this novel resemble anybody 
living or dead on the main stem. 
They are all too lovable. At any 
rate, the only place they have ever 
lived is in the author’s imagina- 
tion.” The key word in that state- 
ment is perhaps “fictional.” 

Assuming that non-hep readers 
will accept “Say, Darling” as fic- 
tion (and that legit pros will get 
callouses on their pointing fin- 
gers), it’s also likely that some of 
the “Pajama Game” personnel will 
be a trifle self-conscious for a 
while. Co-producer Robert Griffith, 
to whom the book is dedicated, will 
hardly be insulted, and director 
and co-adaptor George Abbott isn't 
likely te object to the virtual dei- 
fication of his counterpart. But 
without mentioning names, some 
other “Pajama” figures may pri- 
vately burn, though probably not 
admitting even the identification. 

As a backstage story about how 
a Broadway show is actually pro- 
duced, “Say, Darling” is more or 
less standard. It’s reasonably 


(Continued on page 74) 


‘Damn Yankees’ Set For 


Seattle Summer Theatre 


Seattle, March 19. 

Greater Seattle Inc. will stage 
“Damn Yankees” here in the Aqua 
Theatre, July 10-13, to mark first 
time a sumnier theatre has pre- 
sented the hit. Other show to be 
presented is “South Pacific,” which 
was produced here in 1955 with 
Martha Wright starring. 

Gustave Stern, musical director 
for the production, said “name” 
stars will be signed for leads in 
both productions and that auditions 
will soon be held to choose support- 
ing casts. 

“South Pacific” is set for July 
16-20. ’ 


Traube Mulling 
Death in London 


Shepard Traube, who owns the 
rights to Michael Blankfort’s mel- 
ler, “The French Death,” is con- 
templating a London production of 
the play prior to bringing it to New 
York. The producer-director, cur- 
rently represented on Broadway by 
“Holiday for Lovers,” planes to 
London this week to discuss for- 
mer project and also the prospects 
of a West End edition of “Lovers.” 

He’ll remain in Britain about 10 
days, then go to Paris for confabs 
with Boileau and Narcejac, authors 








“Stalag 17.” | 


and the | 


of the novel, “The Woman Who 


| Wasn’t There,” from which “Death” | 


was adapted. The discussions will 
involve another one of their prop- 
| erties. 


Mull Compromise Bill 
For Revision of State 
Unemployment Payment 


Opposition to proposed New 
York State legislation calling for 
|a reduction in the number of work 
weeks required for unemployment 
insurance eligibility may result in 
a compromise measure. Assembly 
majority leader Joseph F. Carlino, 
who’s carrying the ball for the en- 





work. out an acceptable formula. 
The reduction of the required 
work weeks would be beneficial to 
performers and has been long 
sought by various’ talent unions, 
notably Actors Equity. 
present law an actor has to work 
20 weeks of the 52 preceding the 
claim. The proposal drawing op- 
position would reduce the mini- 
mum work weeks to 15. An alter- 
native. qualifying anyone earning 
1,000 during the year is also 
| sought. 
| A compromise suggested by Car- 
ane would involve a staggered pay- 





| off on the basic weekly unemploy- | 


| ment insurance coin for those hav- 
| ing worked 15-20 weeks. In other 
| words, taking the $36 per week 
unemployment coin now being 
handed out, a persgn with 15 work 
|weeks would get 75% of that 
|} amount. 
| 80 % for 16 weeks, 85% for 17 
| weeks, 90% for 18 weeks, 95% for 
| 19 weeks and 100% for 20. 
Oscar Kanny is still functioning 
'as the entertainment 
| campaign manager and public re- 


| lations advisor in its drive to get | 


ithe law revised. 


New Concert ‘Don Juan’ 
Planned for Off-B’ way 


A revival of the concert Version 
of “Don Juan in Hell,” a 1951-52 
Broadway. entry, is planned by the 
off-Broadway Players. The group 
was recently formed by Oscar 
Kanny, who’s been active in the 
radio-tv field and is now heading 
the entertainment industry drive 
for the revision of N. Y. State un- 
employment insurance law. 

Kanny acquired the rights to the 
G. B. Shaw work from the Theatre 
Guild. He’s currently looking 
around for an off-Broadway thea- 
tre and intends presenting the 
“Man and Superman” excerpt in 
ithe form used by producer Paul 
| Gregory in the original concert 
edition. 








tertainment industry, is trying to | 


Under the | 


The take would go up to} 


industry’s | 


Malcolm Wells Leaves 
Playwrights This Week 


Malcolm Wells, production assis- 
tant for the Playwrights Co., is 
quitting the job next Friday (22). 
He’s leaving to concentrate on his 
own playwrighting and produc- 
ing “chores. On the managerial 


tioned William David Roberts’ 
play, “Lovers in Midstream,” for 
Broadway production. 

Wells is also revising on his own 
play, “Between Seasons,” besides 
working on another play, tentative- 
ly “Paramaribo,” and several tv 
scripts, 


Legit Using Pic 
Oldies to Teach 
Comedy Playing 


Oldie films, already a staple for 
| television showing. have now been 
L eee: by legit. 

| In the latter case, the interest 
is not in selling the pix, bui, rather 
in studying them. That’s reflected 
in the use of the vintage film 
library of the Museum of Modern 
Art, N.Y., by producers, directors 
and others in the theatrical field. 








pix is the recent use of the Mu- 
seum product by Peter Glenville 
in connection with the upcoming 
Broadway production of “Hotel 
Paradiso.” The British adaptor- 


farce by George Feydeau and Mau- 





um’s screening room twice recently 
| to run off old Mack Sennett come- 
| dies for members of the cast. 


| The idea was to study techniques 
employed by the veteran producer- 
director of slapstick comedies, and 
| Glenville stopped the pictures at 
verious intervals to accentuate 
| certain points. Incidentally, it’s 
| understood that choreographer 
| Jerome Robbins employed a simi- 
jar system in developing his Mack 
Sennett Ballet for the 1947 Broad- 
| way. production of “High Button 
| Shoes.” 

| “Paradiso,” which began a tryout 
tour last Saturday (16) at the Na- 
| tional Theatre, Washington, has a 
| five-star lineup 
Lahr, Angela Lansbury, Arthur 


Treacher, Vera Pearce and Douglas | 


Byrg. It’s being produced by 
| Richard Myers & Julius Fleisch- 
mann in partneship with Charles 
| Bowden, Richard Barr & H. Ridge- 
ly Bullock Jr. 


SET ‘TEA’ FOR LONDON; 
CLUB MEMBERSHIP UP 


London, March 19. 








plays scheduled for production in 
the West End by the New Water- 
| gate Theatre Club, will open April 


25 at the Comedy Theatre. Eliza- | 
|beth Sellers will play the femme | 
lead originated on Broadway by | 
John Fernald is 


Deborah Kerr. 
staging. 
The Robert Anderson drama was 


formance in England because of its 


|sented at the Comedy on a private 


subscription basis for New Water- | 


gate members. The final of the 
three U. S. plays to be offered will 


| Tennessee Williams. 
“View from the Bridge,” Arthur 


Miller’s drama, is current at the | 


Comedy as the first presentation 
under the New Watergate opera- 
tion. It is scheduled to fold April 
21 after 221 performances. Club 
membership, which was zero when 
the Comedy Theatre venture was 
launched, now exceeds 45,000. The 
membership fee is about 75c., with 
the price of theatre tickets extra. 





Ballet Theatre 1-Nighter 
$4,600 in Columbus Aud. 


Columbus, March 19. 

The American Ballet Theatre 
grossed $4,600 for one performance 
at the 3,964-seat Veterans Memor- 
ial Auditorium here Wednesday 
(13). 

Presented as a special attraction 
| by Hast-Amend, local concert man- 
agers, the huge place had a top 
j ticket price of $4, 





end, he and Don La Susa have op-| 


Illustrating the legit value of old | 


director of the original French | 


rice Desvallieres rented the Muse- | 


including Bert | 


“Tea and Sympathy,” the second | 
of three officially-banned American | 


banned by the Lord Chamberlain, | 
the official censor, for public per- | 


homosexual angle, but will be pre- | 


be “Cat on a Hot Tin Roof,” by | 


Tables’ with Pic-Partnership Met. 
Using Pic Methods for Promotion 





‘Ballet Theatre Holds 


New Dancer Auditions 


American Ballet Theatre, now in 
process of planning new values for 
its future, as foreshadowed some 

months back, will audition for new 

| girl dancers next Monday (25) at 
2:30 in the group’s school at 316 
W. 57th St., and the following 
afternoon will recruit new male 
dancers. 

Just back from a short U. S. tour, 
the company will- spend seven 
weeks rehearsing for its four Mon- 
day nights in May at the Phoenix, 
N. Y., where Agnes deMille will 
present all-new ballets. lt willfake 
to the busses in August under its 
/new management, Columbia. Stars 
| remain the same, headed by Nora 
| Kaye and John Kriza. 


» 





} 


Clanton Wilder's 
London Autumn’ 


Clinton Wilder, co-producer of 
“Visit to a Small Planet,” is tenta- 
tively planning’ a London produc- 
tion next fall of ‘“‘Autumn Garden,” 
the Lillian Hellman drama which 
had a 10l-performance Broadway 
|run during the 1950-51 season, He 
co-present the play with 
|George Axelrod, his partner in 








| will 


| “Planet,” if the latter wants to 
participate. 
| Although Wilder is mostly iden- 


tified with the production of come- | 


dies ‘his last offering 
| “Planet” was “Tender Trap”), his 
primary interest is in serious plays. 
On the other hand, he can’t help 
speculating a bit whether, having 
become accustomed to the audible 
reaction of an audience at a laugh 


show, he may not be disconcerted | 
at the silence at front at a drama. | 


According to the present time- 
table, Axelrod & Wilder will do 
“Planet” in London next fall, in 
association with H. M. Tennent 
(Hugh Beaumont). They’d like to 
get Robert Morley for the dual 
staging-star assignment handled 
by Cyril Ritchard in the current 
original edition of the Gore Vidal 
‘comedy at the Booth Theatre, 
N. Y., but have no assurance that 
he’ll be available by then (he’s 


duction of “Fanny’’) are even that 
he’d be interested. 

Wilder figures that he’d like to 
do “Autumn Garden” in the West 
End as soon as he and Axelrod 
have launched “Planet.” He hopes 
his producing partnership with 
| Axelrod, originating with the Vi- 





rangement, so he’ll welcome the 
latter’s participation in the pres- 
entation of “Autumn.” 
Incidentally, Wilder reveals that 
because both he and Axelrod were 
unable to raise their stipulated 
shares of the “Planet” financing, 
each had to put a_ substantial 
| amount of his.own money into the 
venture. Since the show appeared 
to be a dubious payoff prospect 
during its road tryout, the pro- 
ducers were pretty much resigned 
to losing considerable coin, but on 
| the strength of the smash reaction 
on Broadway and the continuing 
capacity business, they now stand 


to make at least a moderate clean- | 


up on it. 


‘Rose Tattoo’ Skedded 





Dublin, March 12. 

Tennessee Williams’ “The Rose 
Tattoo” is among the plays sched- 
uled for presentation during the 
first international Theatre Festival 
to be held here next May 12-26. 
It’ll be produced by Alan Simpson 
at the Pike Theatre. Other entries 
slated include “The Old Lady Says 
No” at the Gate and “Juno and the 
Paycock” and “Playboy of the 
Western World” at the Abbey. 

The Globe, offering a season of 
seven plays by W. B. Yeats, will 
also be represented with an unde- 
signated play, as will the Olympia. 
England’s Royal Ballet will play a 
week at the 3,500-seat Theatre 
Royal, with the festival period also 
|coinciding with the final weeks of 





the Dublin Opera session at the, 


i Gaiety, 


prior to | 


now costarring in the London pro- | 


dal play, will be a permanent ar-| 


For Ist Dublin Fest 


-+ Broadway legit is getting a taste 


lof Hollywood-style exploitation. 
Taking a cue from picture pro- 
motion techniques, the manage- 
iment of “Separate Tables” is 
| bringing out-of-town critics to New 
York to catch the show on an ex- 
penses-paid basis. The move, un- 
usual for a legit entry, is being 
| handled primarily on a film indus- 
\try level. It stems from the in- 
| volvement in the production of pice 
|producers Harold Hecht & Burt 
| Lancaster. 


| The dua, who are now partnered 
|in filmmaking with James Hill, are 
associated with the Producers The- 
atre in the Broadway presentation 
of “Tables.” They also own the 
| pie rights to the Terence Rattigan 
|duo-drama. It’s felt that not only 
‘will hinterland promotion of 
i“Tables” benefit the show business- 
|wise, but that public awareness of 
{the vehicle will also have payoff 
value for the subsequent film ver- 
sion. 

Bernard Kamber, executive as- 
| sistant in charge of the Hecht- 
| Lancaster office in New York, and 
| Barry Hyams, the show’s press- 
| agent, are taking care of the visit- 
|ing critics. Hyams, however, hhan- 
|dles all the legit angles such as 
|ticket reservations and interviews. 
| Field men of United Artists, which 
| distributes the Hecht-Hill-Lancast- 
,er product, are’ being used to 
| spread the invitations in the vari- 

ous cities they cover. 

| Thus far, reviewers from De- 
troit, Toronto and Philadelphia 
| have caught the play under the 
|expenses-paid setup, with a flock 
{of others scheduled to come in. 





| The bill on this facet of the opera- 
tion is being footed jointly by 
Producers Theatre, Hecht-Hill- 
Lancaster and Rattigan. “Tables,” 
currently in its 20th week at the 
iMusic Box Theatre, costars Eric 
Portman and his wife, Margaret 
Leighton. 





Toby Rowland Group Is 
| Trying Out ‘Janus’ As 
First of 4 London Shows 


London, March 19. 

A number of wellknown legit 
| managers have combined in the 
formation of the International 
Playwrights Theatre, which has 
named Peter Hall as its artistic 
|director and which will put three 
|plays into immediate production. 
| Backers of the new venture are 
|the Americans Toby Rowland; 
|Campbell Wiliams, a director of 
jthe Arts Theatre, and Lars 
| Schmidt, the Scandinavian pro- 
| ducer. 

The group’s first presentation, 
Carolyn Green’s Broadway comedy 
hit, “Janus,” is currently playing a 
six-week tryout tour before come 
ing to the West End. Googie 
| Withers and John McCallum play 
| the leads, with Peter Sallis fea- 
i tured. 


The second production will be 
| Tennessee Williams’ drama, Cami- 
| no Real,” with a cast including, 
;Diana Wynyard, Harry Andrews, 
{Denholm Elliott, Freda Jackson 
}and Elizabeth Seal. Subsequent 
| projects will include Anouilh’s “Le 
| Voyageur” and a new play by John 
| Whiting, who, has, incidentally, 
| translated the Anouilh original. 

In the four years since he at- 
| tracted attention by his undergrad- 
uate direction at Cambridge of 
|“Uncle Vanya,” Peter Hall has 
moved into the front rank of the 
profession and among his recent 
productions have been “Waiting 
for Godot,” “The Waltz of the 
Toreadors” and “Summertime.” 





H’wood’s Marcal Theatre 


May Convert for Legit 


Hollywood, March 19, 

Deal is in the works for the con- 
version of the Mareal Theatre, Hol- 
lywood Boulevard film house, to be 
a legiter, beginning with Jack Lin- 
der’s scheduled revival of “Lady 
Chatterley’s Lover.” The producer 
has been negotiating with owner 
Mark Hanson with a view to using 
the theatre for other revivals as 
well. 

Deal is being held up pending 
| determination of final costs of cor- 
recting backstage plumbing and 
other difficulties. 
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Off-Broadway Shows 


Utopia, Limited 


Donald H. Goldman & Shakespeare- 
wrights presentation of American voy- 
ards revival of operetta in two acts, with 
libretto by W. S. Gilbert and music by 
Arthur Sullivan. ed and _ choreo- 
graphed by Dorothy Raedler; music di- 
rected by Ronald Bush; assistant choreog- 
rapher, Helene Guilet. At 264 West 87t 
St., N.Y., March 1, °57; $3.85 top. 

Cast: Tom Plank, Arthur Matthews, 
John Bridson, Raymond Allen, John J. 
Smith, Tom Boyd. Morgan Stuart, Harry 
Goz, Dan Foster, Walter Kantosky, Daryl 
Dodson, Sally Knapp, Ire Dean, Carol 
Plamondon, Dorothy Hatch, Helene Guilet, 
Lorraine Phillips, Elaine Rogers, Kath- 
leen Kirwin, Ann Pickles. 





In the canon of Gilbert and 
Sullivan operetta, “Utopia, Limit- 
ed” is considerable minor. Recon- 
ciled after their celebrated dispute 
over a rug, W. S. and Sir Arthur 
weren’t able to find the sponta- 
neous inspiration that had marked 
their earlier work. However, Doro- 
thy Raedler, regisseur of the 
American Savoyards, has revived 
“Utopia” with as much dedication 
as if it were the best thing G&S 
had ever done. The results should 
satisfy the sternest Savoyard and 
make new friends for the Victorian 
Rodgers & Hammerstein. 

When initially produced in 1893, 
the satire on colonization and em- 
pire had pith, point and joviality. 
With the British Empire now hav- 
ing shrunk to a small “e,” how- 
ever, the Gilbertian raillery tends 
to have a hollow ring. 

Even the indefatigable American 
Savoyards have difficulty getting 
“Utopia” off the ground, but after 
an opening 15 or 20 minutes when 
they're manifestly working at it. 
and they manage to get it aloft, it 
wafts along gracefully enough. 

Sally Knapp, who’s been with 
the American Savoyards since 
modest days in the Jan Hus base- 
ment, has matured into a first-rate 
G & S actress. She has attractive 
poise and charm, and even when 
adroitly singing swiftly intricate 
Gilbertian patter, her eyes never 
stov smiling. 

As King Paramount the First, 
ruler of Utopia, Tom Plank dis- 
plays the customary timidity that 
marks a whole line of parts in the 
G & S stock company. This revival 
belongs most to Plank and Miss 
Knapp (with appropriate bows to 
Miss Raedler), although 
commendable support from Irene 
Dean and Carol Plamondon, as two 
very proper EngliSh-tutored Uto- 
pian lasses, and Morgan Stuart, as 
the dashing hero, Capt. Fitzbattle- 
axe of the First Life Guards. 

Accompaniment is by Ronald 
Bush at the Hammond Organ and 
Eunice Wilcox at the piano. Dialog 
and patter are occasionally inaudi- 


ble, which is surprising in so small | 


a theatre. 

The prognosis is so rosy, how- 
ever, that the Shakespearewrights’ 
Donald H. Goldman, who’s co-pro- 
ducing “Utopia,” says his an- 
nounced revival of “Julius Caesar” 
has been deferred until early next 
season. Geor. 


Three Plays by Syngo 
Irish Plavers revival ofethree one->ct 
lays, “In the Shadow ef the Glen,” “The 
finker’s Wedding” and “Riders to the 
Sea.” by John Millington Synge. Spen- 
sored by A. Woursell; staged by Patricia 


Newhall; settings, Don F. Jensen; licht- | 
ing, Mary Alma Dvas; costumes, Cliff 
Sapone. At Theatre East, N.Y., March 6, | 
"57: $3.45 top 

Cast for “Glen”: Barry Macollum, Gerry 
Jedd, Dermot McNomara, Tom Brennen. 


Cast for “Wedding”: Stephen Joyce, 
Michael Conaree, Neil Fitzgerald, Elspeth 
March. ? 

Cast for “Sea’’: Mjcheel Conaree, Gerry 
Jedd, Elspeth March, Stephen Joyce. 





Perhaps the chief difficulty with 


the Irish Players’ revival of three | 


of John Millington Synge’s one-act 


plays is that the company is so in- | 


tent on being Irish. 
prose, so akin to 
rhythms and 


The musical 
poetry in its 
human compassion, 


requires simplicity rather than 
stress. 

“In the Shadow of the Glen” was 
Synge’s first produced play, and 


its 1903 Irish audience raised hob 
because of the wry concept of the 
old farmer's dissatisfied young 


wife running away with a tramp. | 


It no longer seems a swipe at wom- 


anhood and becomes a mildly ir- | 


reverent farce. 

“The Tinker’s Wedding” trans- 
pires in a ditch. This time the 
clergy and its strictures are re- 
garded sacrilegiously, part of the 
jest being tying-the local priest up 
in a sack bag. 
in its calculated impiety. 

“Riders to the Sea,” of course. 
is Synge’s masterwork, a model of 
tragic compression. In the short 
moments during which a widow 
loses the last of her six sons. 
Synge compacted a century’s 
worth of man’s piteous acceptance 
of an obdurate fate. 

In “Glen,” Dermot McNamara 
has relaxed colloquiality as the 
tramp. Michael Conaree (Miss) is 
beguilingly smudged as the gamin 
would-be bride in “Wedding,” and 


Neil Fitzgerald, as the rriest. dem-' 


onstrates a performance level that 


there’s | 


It’s froth, but fun | 


desirably might inform the eve- 
ning. e 

Elspeth March warmly plays the 
tragic mother in “Riders to the 
Sea,” and she appears as a.rowdy, 
red-wigged, clay pipe-smoking 
slattern in “Wedding.” 

Patricia Newhall has staged the 
three plays with due affection. The 
cramped arena staging demanded 
by Theatre East’s minute facilities 
doesn’t work well for the come- 
dies, which really need the detach- 
ment provided by a proscenium 
arch. The poignancy of “Riders to 
the Sea,” however, is the more 
personal for its intimacy. Geor. 





Annie Get Your Gun 


Equity Library Theatre revival of 
musical cqmedy in two acts, with music 
and lyrics by Irving Berlin, book by Her- 
bert and Dorothy Fields. Staged by Jay 
Lee; choreography, Matt Mattox; settings 
and lighting, arles Brandon; assistant 
on direction, Edward k; piano 
arrangements and dance music, Jay 
Thompson: duo-pianists, Thompson and 
Janice Fuller. At Lenox Hill Playhouse, 
N.Y., Feb. 28, °57; admission by con- 
tribution. 

Cast: Bill Goleeke, Julie Oser, Joe Sil- 
ver, Jack Eddleman, Larry Stevens, June 
Squibb, Jack Kauflin, Elaine Swann, 
James Nichols, Jessie Elliott, Betty Jane 
Single, Ruddy Moore, Michael Martin, 
David Davis, Geraldine Stuart, Marilyn 


Cooper, Naomi Newman, Jay Gerber, 
Diane MeDaniel, Cal Von Rheingold, 
og Spingler, Hcward Caine, Gerri 
Still. 





Pint-size Jessie Elliott, with a 
near-Merman voice, is the most 
vibrant performer to hit the Lenox 
Hill stage in some time. This year 
the annual musical is “Annie Get 
Your Gun,” and when Miss Elliott 
socks away at such numbers as 
“Doin’ What Comes Naturally,” 
“Showbusiness,” or-“I’m an Indian, 
Too,” when she’s being alarmingly 
tossed around by the_ show's 
hoofers, or just yenning for her 
man, she’s all solid performer. 

This revival, in fact, is a pro- 
fessional showcase of, by and for 
professionals. After a few cornball 
moments in the opening scene, 
“Annie” becomes. an_ hilarious, 
strenuous, eyefilling diversion. 
Most of the performers are much 
more than competently with it, and 
stager Jay Lee has brought all 
facets of the production into sharp, 
compact focus. 
| A major contribution is made by 
| Charles, Brandon’s many sets. De- 
| spite the Lenox Hill’s constricted 
| facilities and the ELT’s limited 
| budget, the scenery has color, econ- 
'omy and appropriate atmosphere. 
|Matt Mattox’s 
vigorous. ‘and the duo-piano team 





'of Jay Thompson and Janice Ful- | 


|ler do an accompaniment that sus- 
‘tains but doesn’t intrude. 

As shootin’ Frank Butler, whom 
| Annie covets from first ogle, James 
Nichols is a handsome six-footer 
i|who certainly looks the part, al- 
, though his singing’s on the chirpy 
|side. Howard Caine’s concept of 
| Sitting Bull, wth its deadpan play- 
ling and muffled grunts, is guffaw 
|stuff and Joe Silver plays a typi- 
|eal fast-talk promoter. 


| June Squibb is a blonde, baby | 


blue-eyed ingenue who’s amusing 
|when playing it poker-faced, and 
| her “T’ll Share It All With You” 
and “Who Do You Love?” is 
good combo with Jack Kauflin’s 


excellent tenor warbling. 


~ 


Geor. 


4 = ¥ 
| Right You Are 
J. E. Schenker revival of drama in 
three acts by Luigi Pirandello, new ver- 
sion by Eric Bentley. Stars Erik Rhodes. 
Staged by Alfred Christie; setting. Her- 
| bert Senn and Helen Pond; costumes, 


| Leo B. Meyer. At Carl Fischer Hall, N.Y.., | 


March 4, ’57; $3.90 “oR. 

| Cast: Erik Rhodes, Dee Victor, Suzanme 
Eden, Dennis Drew, Helen Lambert, Viola 
| Swayne, Albert Ackel, Vincent Gardenia, 
John Vari, Maggie 


|} Miriam Goldina, 


Owens, Iver Fischman, Leonard Elliott, | 


Dolores Quinton. 





Life with” Luigi Pirandello isn’t 
easy. ‘he basic dramatic question 


lof his “Right You Are” is who’s 
who. Once a reasonably clear 
answer seems to emerge, Piran- 
dello quizzically inquiries, “But 


and brings the cur- 
tain down. It’s provocative, but 
|hardly commercial. 

| Alfred Christie’s loose direction 
|lets the actors go their disparate 
| ways. Designers Herbert Senn and 
| Helen Pond, however, have created 
ja natty set which, except for some 
awkward sliding doors, creates a 
fragile atmosphere befitting Piran- 
dellian metaphysics. 

| There is occasional urgency in 
|the playing. Miriam Goldina, as 
|a mother-in-law who may or may 
not be demented, has introverted 
tension. John Vari, as the son-in- 
‘law who also may or may not be 
unbalanced, provides an _. over- 
sbundance of emotional overtones. 
The eompany, however, misses the 
bustling inquisitiveness and pomp- 
ous politicking that beset the pro- 
vincial town. ‘ 

| Sinee Erik Rhodes stars, it must 
be reported that he speaks clear- 


'y, teooks handsome in red lounge 


|are you sure?” 





an appropriate Cheshire Cat smile 


choreography is | 


ipcket and grey ascot, and smiles} 


at each of the question mark cur- 
tains. But if andello is to get 
his off-Broadway due, actors must 
be able to meet him on his par- 
ticular level of intellectual titil- 
lation. Geor, 


The Anatomist 


Manson Productions revival of farce in 
two acts, by Edward Ravenscroft. Staged 
by Howard Scammon; settings, Eugene 
Gurlitz; costumes, Margaretta Maganini; 
choreography, Myra Kinch; lighting, Mar- 
vin Mare At Royal Playhouse, N.Y., 
Feb. 26, ’57; $2.50 top. 

Cast: Eamon Flynn, Karl Emerson Wil- 
liams, Bill Farley, Jeremy Clulow, Keith 
Edwards, Herb Ronson, Michael Hart, 
David Friedman, Marion Primont, Annette 
Hunt, Carol Teitel, Barbara Fuller, Shir- 
ley Jensen, Lucille Ormay, Elonze Dann. 








“The Anatomist” isn’t a play, it’s 
an antic. A knockabout piece writ- 
ten by Edward Ravenscroft in 1696, 
it’s a zany and improbable enough 
farce to have been source material 
for the Marx Brothers. 

At the Royal Playhouse on off- 
Broadway’s jumping E. 4th St., 
“The Anatomist” (or “The Sham 
Doctor” by subtitle) runs the cus- 
tomary two hours. Said to have 
been offered originally as an after- 
piece to “The Merchant of Ven- 
ice,” it was exhumed six years 
ago in the archives of the 
Williamsburg (Va.) Foundation and 
produced there. This June it will 
be done at the Jamestown (Va.) 
Festival, so its off-Broadway stand 
might be regarded as a sort of pre- 
Jamestown tryout. It stacks up as 
a “folded out-of-town” item. 

Overplaying, to be_ effective, 
must seem effortless. The minute 
the actors are obviously working 
at prankishness, the jest is over. 
Much of the cavorting is done by 
co-producer and actor, David 
Friedman. The author, of course, 
provided the cue, his whim being 
broad, bustling and bawdy. 

Stager Howard Scammon has 
provided a sight gag a minute, 
probably on premise that some- 
thing had better happen since the 
play doesn’t move. Decorations 
surrounding the revival are divert- 
ing. There’s excellent harpsichord 
dlaying by periwigged Stoddard 
Lineoln, and archaic playbill with 
its “Farce wrote by Mr. Ravens- 
croft” style, not to mention a plump 
Orange Girl usherette. 

The peak moment is when fes- 
tivities halt while Adolf Anderson, 
assisted by three masked dancers, 
and Myra Kinch’s choreography, 
discourses on “Bows and the Use of 


the Fan’. The play stops, the 
caper begins, and so does genuine 
humor. °+ Geor. 





The Doctor in Spite 
of Himself 


Afternoon Theatre revival of comedy 
|in three acts, by Moliere. Staged by 
| Charles Morrison. At Tempo Playhouse, 
|N.Y., Feb. 27, ’57; $3 top. 

| Cast: Skedge Miller, Roxane Berard, 
Al Fariello, Gene Derr, Boris Ostrovsky, 
| Milton Carney, Ronnie Cunningham, 
| Pamela King, Steve Press. 

} 
| Charles Morrison, stager of this 
| Afternoon Theatre’s revival of 
\*The Doctor in Spite of Himself,” 
|has recruited an Equity cast, but 
| he hasn’t delivered a professional 
| production. 

It’s bootless to refer to style, 
|energy, satire, or any specific in- 
i gredient missing from this revival. 
| Listening to “can’t-miss” Moliere 
lines drop with a thud on the stage 
apron and watching surefire situ- 
ations~ that 
for centuries vanish into aston- 
ished silence is a thoroughly dis- 
|heartening theatrical experience. 
| The Afternoen Theatre is a 
| Sroup of ladies who have the ad- 
mirable objective of wishing to 
|establish “a first class professional 





itheatre in New York City for stu- 
|dent audiences, ages 13 to 19” at 
|99c per head, In this opener, Mor- 
'rison & Co. have floundered badly. 
Geor. 





‘Slate King,’ ‘Distinction’ 
For Edinburgh Preems 


London, March 19. 

London producer Stephen Mitch- 
ell will premiere Jonathon Grif- 
fin’s “The Hidden King,” described 
as a “contemporary myth in a Ren- 
aissance setting, at this year’s 
Edinburgh Festival, opening Aug. 
18 and continuing through Sept. 7. 
The play will be staged by Chris- 
topher West, resident director for 
Convent Garden Opera, and Les- 
lie Hurry will do the decor. 

Also slated for Festival premiere 
is Walter Hasenclever’s “Man of 
Distinction,” with Anton Walbrook 
as star. 'Hans Lietsau, who staged 
a recenferevival of the play in Ber- 
lin, will repeat the assignment for 
Edinburgh. 

Other legit offerings at the Fes- 
tival will include an English Stage 
Co. production of Jean-Paul Sar- 
tre’s “Nekrassov,” the Edinburgh 
Gateway Co. presentation of “The 
Flowers of Edinburgh” and an en- 
gagement of the Madeleine Ren- 
aud & Jean-Louis Barrault troupe 
|from Paris, 





have induced guffaws | 





Shows on 


The Opera 


N. Y. City Center Light Opera Co. 
(ean Dalrymple. managing director) 
presentation oo by John Gay, 
adapted and directed by Richard Bal- 
d e. Stars Shirley Jones, Jack weg 
Paula Laurence; features George 4 
Irving, George Gaynes, Zamah Sunning- 
ham, Jeanne Beauvais, Peter Turgeon, 
Constance Brigham, Maria Karnilova, 
David Nillo. Music arranged by Daniel 
Pinkham, staged by John Heawood, con- 
ducted i 3 es Morgan. Setting, Watson 
Barrat; hting, Jean Rosenthal; cos- 
tumes, Robert 
vision by Burt Shevelove. At N. Y. City 
Center, March 12, °57; $3.80 top 


etcher; production super- 


Beggar Peet §..cccsccees Peter Turgeon 
WEEN < ovine oc btedavene CHarles Bolender 
DE -i¢ ain chee dauthe 6 ian Jack Cassidy 
Matt of the Mint ........... Robert Burr 
Jemmy the Twitcher ...... Hal England 
Crooked Finger Jack....Maurice Edwards 
Wat Dreary ....cccccce Francis Barnard 
Nimming Ned .......+ eseee J. C. McCord 
Slippery Sam ....s.eeseeeds Jack De Lon 
Bob Booty ........ sacd¥euuss David Nillo 
Tom RD ccoanccoeuvede William Inglis 
Polly Peachum ......-.--- Shirley Jones 
Mr. Peachum ........ George S. Irving 
Mrs. Peachum ..... Zamah Cunningham 
Dt Pen, <saenonea<s sl George Gaynes 
DEN? MED 0c occ ces se Jeanne Beauvais 
Mrs. Coaxer ..ccceess . Paula Laurence 
Jenny Diver.......... Constance Brigham 
Demy THU cccccccces Maria Karnilova 
+ SEE dreenncés eee Anita Cooper 
Betty Doxy ...........-. Jenny Lou Law 
Mrs. Slammekin ......... Adnia Rice 
Suky TawaGry .seccocececs Shirley Chester 
Molly Brazen .......-.-- Charlotte Ray 


Singers, dancers: William Ashley, Hal 
Barnet, George Broadhurst, Willie Cooper, 
Joan DuBow, Jack rek, James Kerr, 
Sara Meade, Louis Saporito, Lee Warren, 
Hurd Wiese, Louis Algarra, Jennie An- 
drea, Evelyn Aring, Robert Atherton, 
Nicola Barbusci, Don Becker, June Buck- 
nor, Julie Gerace, Peter Held, Maurice 
Kostroff, Mary Lesawyer, Maria Martell, 
John Person, Thomas Powell, Robert 
Ruddy, Mary Thompson, Mara Yavne. 


A quaint old (1728) musical spoof 
with the quaintness pretty much 
bleached out in a new modern ver- 
sion (by John Baldridge, who also 
directed) has been chosen to open 
the spring cycle of musicals at the 
N. Y. City Center. It is another 
instance of the Center doing it the 
hard way on an opener. Last 
spring’s catastrophic loss-leader 
was “King Lear” with Orson 
Welles, and in the fall “Orpheus 
in the Underworld.” Although the 
latter subsequently did well at the 
boxoffice, it took perhaps the sea- 
son’s worst critical drubbing on 
the score of taste. 

Taste is also a question in the 
present “‘Beggar’s Opera” for what 
emerges is gallows humor without 
the deadpan wit of, say, Bernard 
Shaw in “The Dé6vil’s Disciple.” 
The action is probably speeded and 
the points are made clearly, but a 
mood piece is played without con- 
sistency of mood in a variety of 
keys. The show is occasionally di- 
verting, often well performed and 
sung, but never quite satisfying. 

This cannot even be regarded as 
theatrical education since here is 
not the original, either literally or 
ir. spirit. Gay’s 18th century cyni- 
cism is retained, but the sauciness 
is largely lost. 

As a guess, the choice of this ve- 
hicle was dictated by star availabil- 
ity—namely Shirley Jones, cur- 
rently hot after two important 
screen credits. She and husband 
Jack Cassidy, performed in_ this 
adaptation last year at the Cam- 
bridge summer “drama festival.” 
They are jointly starred (with 
Paula Laurence sub-starred, if 
there’s such a status, in smaller 
type) in the present two-week 
mounting. 

The royalty deal is reportedly 
nominal, so this consideration may 
have figured, Trade speculation 
would also wonder about the sin- 
cerest form of flattery-imitation— 
since the longrun off-Broadway hit, 
“Threepenny Opera,” is also de- 
rived from the same source. Be 
that as it may, lightning has not 
struck twice. 

Shirley Jones’ prettiness, pert 
personality and singing are attrac- 
tive values, although she seems too 
much the well-bred Procter & 
Gamble girl of today to be quite 
convincing in the role of Polly, the 
promising wench who ruined her 
career prospects by getting mar- 
ried. Indeed, this is a weird kind 
of “lead,” for in the second act 
Polly becomes co-equal in plot im- 
pertance and in song with her ri- 
val Lucey, effectively played by 
Jeanne Beauvais. 

Making a dashing figure in tight 
pants and marked by considerable 
professional authority and pres- 
ence, plus an acceptable musical 
comedy grade of voice, Jack Cas- 
sidy leavgs something to be desired 
ir the department of lustiness re- 
quired for the role of the wench- 
ing highwayman, Heatham. If Miss 
Jones is as wholesome as a full 
page in McCall’s, Cassidy looks 
more like the senior class presi- 
dent at Holy Cross than a hell-for- 
harlots candidate for hanging. 

Several seasoned character ac- 
tors underpin the make-believe to 
the extent it comes off. High 
points go to George S. Irving and 
George Gaynes as the corrupt- 
and-proud-of-it receiver of stolen 
goods and headkeeper of Newgate 
gaol respectively. Include Zamah 
Cunningham as the unwed mother 
of Polly and Peter Turgeon as. the 
story-setting beggar poet, plus the 
aforesaid Miss Laurence. These 





: 2 
sly reprobates have exterminated 
all human compassion in them- 
selves and delight only in their 
cunning and macabre relish of 
deceit. — 

The smaller roles have been 
well selected; the rogues male be- 
ing matched by the rogues fe- 
male. If there is a good deal of 
bounce to the song and dance in- 
tervals some special notice is ow- 
ing the feature dancers, Maria 
Karnilova and David Nillo. There 
is no program credit for chore- 
ography, although production is 
much mentioned, to wit, Baldridge 
as director but with a_ special 
stager, John Heawood, of the mu- 
sic, apart from the pit conductor, 
Miles Morgan, Finally, a line adds 
“entire production supervised by 
Burt Shevelove.” : 

Watson Barrett’s set creates old 
London and Newgate prison atmos- 
phere quite neatly. Action is on 
two levels, with stairs on each side 
and platforms above. The noose 
hangs high throughout. Business 
calls for a certain amount of fran- 
tic acrobatics with Cassidy at one 
juncture swinging cross stage on a 
rope. He seemed to bang himself 
badly on the table opening night, 
and is surely no Doug Fairbanks. 

Costumes are credited to Robert 
Fletcher and are a plus. The sluts’ 
(the script’s’ favorite word) are es- 
pecially well suggested. Although 
grouped with the latter, Constance 
Brigham comes strongly to the fore 
as the most calloused and hypo- 
critical of all the jades. 

Concede considerable animation 
te the production, much talent and 
some sparkle to the company. But 
in the end the entertainment suf- 
fers from sameness in contradis- 
tinction to the un-uniformity of its 
style. Call it a lark which doesn’t 
quite spark. Land. 


The Sin of Pat Muldoon 


Richard Adler & Roger L. Stevens pro- 
duction of comedy-drama in three acts 
(five scenes) by John McLiam. Staged hy 
Jack Garfein; settings, Mordecai Gagelik; 
lighting, Paul Morrison; costumes, Anna 
Hill Johnstone. Stars James Barton; fea- 
tures Elaine Stritch, Katherine Squire, 
Edgar Stehli, James Olson, Gerald Sar- 
racini, Patricla Bosworth, John Helda- 
brand. At Cort Theatre, N.Y., March 13, 
57; $5.75 top ($7.50 opening). 

Theresa Muldoon ...... Patricia Bosworth 
Brigid Muldoon . Katherine Squire 
Cornelius De Lacey Edgar , Stehli 


Gertrude Muldoon ....... Elaine Stritch 
Pat Muldoon ....... ; James Barton 
Attendants......... James McGillicuddy, 

Rose Bennett 
ee). SE nds CV eda eee. John Heldabrand 


James Olson 
. Gerald Sarracini 


Father Gallagher 
Joe Vierra ..... 





_ Nearly three years have elapsed 

since “Sin of Pat Mulddon” was 
tried out on the strawhat circuit. 
The delay in getting it to Broad- 
way is understandable. It’s not 
much of a play. 

Giving the John McLiam com- 
edy-drama its biggest lift are the 
performances, highlighted by 
James Barton’s starring portrayal 
in the title role. The acting, how- 
ever, is not enough to put this 
Richard Adler-Roger L. Stevens 
production on a solid commercial 
footing. 

The title character, an Irish- 
American Catholic, represents‘ the 
free-thinker as opposed to reli- 
gious ranters and bigots. That’s 
| established, but little more. No 
|conclusions are drawn, and the 
| play proceeds unexcitingly to an 
ineffective ending. 

Although dying, Muldoon re- 
fuses to confess his “sins,” despite 
the urging of a young priest and 
his devoutly religious wife and 
brother-in-law, He is, however, 
conscious-stricken over having 
peddled the family’s only valuable 
asset and having squandered the 
money on a spree prior to becom- 
ing ill, 

He dies at the end, with little 
resolved except that one of his 
| daughters, disregarding the biased 
| protests of her mother, marries a 
Mexican. Other than that, the play 
is just a surface study of the con- 
flicts and problems confronting a 
|family during a critical period. 

Barton emerges as the most like- 
able of all the characters, giving 
a colorful and polished perform- 
ance. Katherine Squire, as his 
wife, is a pitiful picture of a hard- 
working mother and spouse, with 
formula ideas. Elaine Stritch and 
Patricia Bosworth round out the 
immediate family as sisters. The 
former, a bitter and brashy bread- 
winner, has some good moments, 
while the latter does okay as the 
one who weds the Mexican. 

James Olson, as the priest; Ed- 
ee Stehli, as the brother-in-law; 
ohn Heldabrand, as a young doc- 
tor, and Gerald Sarracini, as the 
Mexican, are satisfactory. Jack 
Garfein directed aptly. The pres- 
entation, incidentally, marks the 
Broadway managerial bow of Ad- 
ler, who did the tunesmithing 
chores with the late Jerry Ross for 
“Pajama Game” and “Damn Yan- 
kees.” Jess. 

(Closed last Saturday (16) after 
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Mrs. Bob Hawkins Makes It 

The Robert F> Hawkins_ (he’s 
VaRIETY correspondent in Rome) 
had good cause for celebration 
ast week when his Madrid-born 
wife, Carmen, got her American 
itizenship. 
rane cm is married to an 
American working abroad for 
American interests, the waiting 
process is accelerated but, none 
the less, the skull practice on 
Americanism is intense. It ap- 

eared to be even more so, to an 
American cross-section at a New 
York party on the night of Mrs. 
Hawkins’ receipt of the actual 
naturalization papers, since a large 
segment at this cocktailery would 
have flunked out on some of the 
questions Uncle Sam puts to his 
new citizens. 

Hawkins, a longtime resident of 
Italy, was also born abroad. 
His parents resided in Genoa where 
Hawkins Sr. was the Standard Oil 
executive in that country, but 
with him it was a matter of reg- 
istering with the U.S. consul. 

The Hawkinses return to Rome 
March 27 on the SS Constitution 
and he resumes corresponding 
for VARIETY, among other chores. 





Christiansen Recovered 

Arthur Christiansen, editor of the 
London Daily Express, is in New 
York for a brief spell en route 
from Nassau, where he had been 
recuperating, back to his Fleet St. 
desk. 

As part of his convalescence fol- 
lowing a long illness, he scaled 
down from 186 to 150 pounds. 


‘Duke’ For Negro Male Mkt. 

Duke, new monthly mag slanted 
at the male Negro market and pub- 
lished in Chicago, is due to hit the 
stands late in April. 

Dan Burley, former Ebony asso- 
ciate editor, will edit the monthly 
which will feature considerable 
fiction. Sylvester C. Watkins, also 
ex-Ebony, is circulation director. 








Bromfield’s Farm 

The House of Representatives 
of the Ohio Legislature has ap- 
proved a bill which will appoint a 
committee to study purchase of 
Malabar Farm owned by the late 
author-farmer, Louis Bromfield. 
As the bill went to the Senate for 
similar approval, interest in the 
farm took a sharp turn upward. 

The Richland County farm Is 
priced at $145,000. If the state 
purchased the 640-acre farm, it 
may be used for a new state uni- 
versity or experimental farm. 

Other than the state, interest in 
the farm has been expressed by 
the Friends of the Land, a conser- 
vation society which Bromfield 
headed at the time of his death. 
The society reportedly has made 
an offer to purchase the farm, 
but the price was not disclosed. 

It is reported that New York 
agents handling the Bromfieid es- 
tate are seeking $150,000 for the 
farm, which is located southeast 
of Mansfield, Ohio. 


Beckett’s New Duo 

“Waiting for Godot” author Sam- 
uel Beckett has two tomes coming 
out March 15 for Grove Press. One 
is “Murphy,” a novel by the Irish- 
born scribe, and the second is a 
critical study, “Proust.” 

“Murphy” was first published in 
London in 1938. “Proust” was is- 
sued in 1931. 


Sydney Harris’ 2d Book 

Houghton Miffin this fall will 
publish a collection of columns by 
Sydney Harris, Chicago Daily 
News columnist-drama critic. This 
will be the second hardcover pub- 
lication of Harris’ “Strictly Per- 
sonal” pieces which are carried by 
60 newspapers via General Fea- 
tures. 

Henry Regnery brought out an 
earlier volume about three years 
ago. 











Seeing Ourselves 

“Mass Culture: The Popular Arts 
in America” (Free Press & Fal- 
con’s Wing Press; $6.50), saga- 
ciously edited by Bernard Rosen- 
berg. and David Manning White, 
will probably inspire automatic 
analogy to Gilbert Seldes’ “The 7 
Lively Arts” of a quarter-of-a- 
century ago and his more recent 
writings. The parallel ends there. 

This is an astute, well-organized 
anthology of writings from divers 
sources which Rosenberg, lecturer 
at CCNY, and White, research 
pe. in journalism at Boston Univ., 
ave interestingly organized under 
such categories as mass culture, 


mass literature, pictures, tv-radio, |. 


divertissement, advertising and a 
conclusion. which sums up mass 
communications. 

All the contribs are pros and 
the editors have culled from fa- 
miliar and obscure sources to bring 





into focus a summation of Amer- 
ica today. is “seeing our- 
selves” between hard covers in an 
analytical yet entertaining volume 
which should be fun as well as in- 
formative reading. Abel, 





Serializing Pontiff’s Biog 

McClure Syndicate is handling 
the daily serialization rights to 
“Crown of Glory,” by Alden Hatch 
and Seamus Walsche (Hawthorn 
Books), the official biography of 
the Pope Pius XII, Kenneth S. 
Giniger just returned from Rome 
where he, as managing director of 
Hawthorn (a Prentice-Hall subsid), 
officially presented a_ specially 
bound copy to the Pontiff at an 
official Vatican reception. 

“Crown of Glory” starts in the 
N. Y. Journal-American next Sun- 
day (24) and other dailies includ- 
ing the Chi Sun-Times and the San 
Francisco Examiner. 





Old Vic’s 3d Encore 

“Shakespeare at the Old Vic, 
1955-56," by Roger Wood and 
Mary Clarke (Macmillan; $5), is 
third in a series of annuals on the 
O. V. operation. This issue holds 
special interest for U.S. readers, 
covering, as it does, some of the 
plays and players seen recently at 
the Vic’s engagement in New York. 
Richard Burton, Wendy Hiller, 
John Neville, Rosemary Harris and 
Paul Rogers are the featured 
actors in the period covered in 
this book, and Michael Benthall 
directed, 

Plays photographed and com- 
mented upon include “Julius Cae- 
sar,” “The Merry Wives of Wind- 
sor,” “The Winter’s Tale,” “King 
Henry V,” “Othello” (with Burton 
and Neville alternating as Iago 
and The Moor), and “Troilus and 
Cressida.” Down. 





Sobel’s Vaude Book 
Bernard Sobel, who recently 
authored “History of Burlesque,” 
new working on “A Pictorial His- 
tory of Vaudeville.” It would mark 
his second treatise on that subject, 
having written a brief history-on 
vaude in “Theatre Handbook.” 
Citadel Press will publish. 





Settel’s TV Comedy Tome 

Irving Settel, whose “Best TV 
Humor of the Year’ will be pub- 
lished by Ballantine next Septem- 
ber, is readying “How To Write 
Television Comedy” for Writer 
Pub. Co., with chapters to be writ- 
ten by top comedy scripters. Sid- 
ney Reznick, Art Hanley, Eric 
Heath, Bob Howard, Leonard Hole, 
George Tibbles, Ann Howard 
Bailey, Bob Richter, Frank Orser, 
Mort Green, Goodman Ace, George 
Foster, Jay Burton will be among 
the contributors. : 





Pines’ New ‘Miss’ 

Pines Publications is prepping 
a new beauty & fashion mag, Miss, 
for later this year. Jean Carney, 
former associate editor of Seven- 
teen and managing ed of Modern 
Bride, will edit. 





William Murray’s 2d Novel 

William Murray has dropped the 
Jr. since his father, Bill Murray, 
who founded and headed the radio- 
tv department of the William 
Morris agency, died some years 
ago. Now a.New Yorker staffer, 
after a stretch in Rome bureau of 
Time, his “Best Seller,” which 
Harcourt, Brace is publishing this 
month, deals with the book pub- 
lishing business. 

Somewhat in the same idiom is 


another another HB book by ad- | 
man George Panetta, titled “Viva | 


Madison Avenue!,” and has to do 
with guess what? Panetta has been 
in advertising for 12 years, has 
published two previous novels, but 
this is the grst bearing on the 
advertising field. 

In another parallelism, Murray’s 
1955 novel, “The Fugitive Romans,” 
also drew on his closeup on the 
1953-55 bull market in _ Italian- 
American coproduction. His moth- 
er’s occupation as playreader and 
translator doubtlessly also had a 
little to do with his inclination 
towards that theme for his first 
book. 

Another novel having to do with 
the publishing biz is Macmillan’s 
just published “Spring List,” by 
Ralph Arnold, himself a director 
of a British publishing house. Un- 
like the Murray book’s native 
locale and characters, Arnold’s 
book treats with the British scene. 


More Seafaring Sagas 

The click of Walter Lord’s saga 
of the sinking of the Titanic, Holt’s 
bestseller of “A Night To Remem- 
ber,” has inspired books like “Graf 
Spee: The Life and Death of a 
Raider” by Dudley Pope for Lipp- 
incott publication. 





Ballantine is! 


| bringing out “The German Raider 
Atlantis” by Wolfgang Frank and 
Bernhard Rogge, latter the captain 
of the feared Nazi vessel. 

Michael Powell (‘and Emeric 
Pressburger Productions, London) 
authored “Death In The South At- 
lantic: The Last Voyage of the 
Graf Spee” for Rinehart, which is 
also bringing out “Holocaust At 
Sea: The Drama of the Scharn- 
horst,” by Capt. Fritz-Otto Busch 
(translated by Eleanor Brockett 
and Anton Ehrenzweig), 





Bossin’s Theatre Treatise 

Aptly titled “Stars of David,” a 
history of the Jewish contribution 
to the Canadian theatre has been 
compiled by Hye Bossin, author of 
“The History of the Canadian Mo- 
tion Picture Industry” and contri- 
butor to the forthcoming “Ency- 
clopedia of Canada” on the film- 
theatre field. Bossin’s “Stars of 
David” (Twinex Century Publica- 
tions) replete with ancient wood- 
cuts to contemporary photographs, 
comprehensively treats of the Jew- 
ish impact en the early history of 
the theatre in Canada — in its 
English-language and later Yiddish 
aspects—up to such present enter- 
tainment media as film, radio and 
television. 

Bossin has done a remarkable 
job. of historical research, this com- 
mencing with playwright Mordecai 
Noah (1785-1851). The author also 
lists the 300-seater Theatre Royal, 
Toronto, with frontispiece cut of 
the exterior, as being given a court 
charter in 1836 and built on the 
site of the present Globe & Mail 
newspaper building. Emanuel 
Judah, the first actor of Jewish 
birth, came to Toronto in 1826, 
when he played in the ballroom of 
Frank’s Hotel, Toronto. 

Bossin cites W. G. Noah as To- 
ronto’s first Jewish theatre man- 
ager, who took over the Theatre 
Royal, A daughter, Rachel, became 
leading lady of the Boston Theatre 
in 1864. From army garrison days up 
through the years of touring com- 
panies and the building of theatres 
from the Royal Lyceum in™1848 to 
the Grand Opera House in 1874 and 
the present Royal Alexandra Thea- 
tre in 1907, Bossin has researched 
and written an enthralling story of 
the legitimate theatre in Canada 
and the contributions of managers 
and stars of Jewish lineage. 

Bossin has undertaken a valuable 
task for “Stars of David” is a pains- 
taking labor of love, rich in histori- 
cal record and nostalgic lore, with 
plenty of professional name-drop- 
ping. The compilation is sprightly 
told and a meritable work that 
should be on the reference shelves 
of all lovers of the theatre and 
such comparative johnny-come- 
latelys as films and other entertain- 


ment. McStay. 
CHATTER 
William S. Campbell, business 
manager of Cosmopolitan mag 


sirce December, 
post of publisher. 


Howard Greene, formerly pub- 
licity manager of Pines Publica- 
tions Inc., named assistant promo- 
tion and public relations director 
for the firm. 


1955, upped to 


to conduct business in New York, 
with capital stock of $2,500. Pros- 
kauer, Rose, Goetz & Mendelsohn, 
N.Y., filing attorneys. 

Mexico City News columnist 
Pepe Romero back to his news- 
paper job after N.Y. and Detroit 
one-man showings of his oil paint- 
ings. Sold 24 of the 38 he exhibited 
at New York’s Hammer Galleries. 


column, “Of All Places,” signed 
with the Montreal Star and the 
Toronto Telegram. The N. Y. Her- 
ald-Tribune Syndicate column is 
| already being carried in Montreal’s 
French language Le Petit Journal. 
| Frank Gagnard of the Dallas 
News has joined the New Orleans 
| Item as fine arts editor. Radio-tv 
|columnist Fairfax Nisbet will fill 
| his slot and review films, and Tony 





adding to his nitery coverage. 
Study of motivational research 


fields of advertising, publicity, 
politics, merchandising and public 
relations, “The Hidden Per- 
svaders,” will appear the tailend of 
April via David McKay Co. It was 
written by Vance Packard, former- 
ly of Collier’s. 





German Prisma Sold 


To Its Ex-Manager 
Berlin, March 12. 
Prisma Filmverleih, the former 
state-owned pic distributing out- 
fit, has been de-nationalized and 
sold to Franz Sulley, previously the 
company’s general manager, Pris- 
ma had been an UFA outfit, such 
as Capitol-Film, which after 1953 
produced films for Prisma release. 
Both companies were postwar 
children and set up to exploit the 
local UFA potential until the lat- 
ter’s sale. 





Pick Publishing Corp. chartered | 


Horace Sutton’s weekly travel | 


Zoppi will assume the radio-tv slot, | 


and “symbol manipulation” in the | 





SCULLY’S SCRAPBOOK 
+++oeeeeeeeeee+ By Frank Scully 


Palm Springs, March 19. 

By an odd coincidence (or is it even this time?), at the very mo- 
ment Chicago was blowing 21 outmoded and mothballed gangsters 
out of cannons in a salute to the Windy City’s 120th anni, the town’s 
most driving salesman was in Palm Springs, selling me “Chicago Heart- 
beat” as if I were a sponsor of a product that sells around the world. 
‘ oH what makes you think Variety is not a product that s.a.t.w.?— 

His name is Les Lear and it seems that years ago I wrote that 
“among the background boys of show biz Lear is king.” King Lear, 
get it? Well, anyway, he got it and turned around and used it to sell 
people into giving up their hoarded dough for the cause of cerebral 
palsy. As he set the quotes in 20 point type it made me feel good, 
because the only thing I ever envied about contemporary columnists 
was that they could wangle bigger type out of their editors. 

This time Lear’s charity pitch was directed toward an older field— 
the Chicago Foundling Home, second oldest basket market in the 
country. Next to Moses, the most famous baby found in a basket was 
a little girl (what was her name again?) who was left outside the Chi- 
cago Foundling Home on Jan. 30, 1871. 

It happened that Dr. George E. Shipman had placed the night be- 
fore a cover-lined and blanketed wicker outside the new orphanage 
with this message: 

“Those having babies of which they wish to dispose, whether of 
sin or poverty, have but to leave them in the basket and they will 
be cared for, and no questions asked.” 

‘No Babies In Baskets, Please’ 

The next morning them was the baby girl in the basket. It started 
a trend. It’s got so Be 472. that today when you go into supermarkets 
you read: “‘No babies in the baskets, please.” 

The Chi surplus moppets are still being taken in at 15 Wood St., 
as they have since 1871, for it seems the place survived the fire. But 
after 80 years they need a new place and Lear is the boy to get it 
for them. 

Lear brought the further good news that he is going to revive “Wel- 
come Travelers” and take the show back to Chicago. In New York 
it withered under alien hands. It had eight great years in Chi. Unless 
Campbell sponsors it, however, there will be a good deal less soup in 
the program in the future. People in the birth-pains of the blues will 
have to take their toil-worn, cotton-pickin’ hands to programs else- 
where, because Lear is going to fan his 27-man crew out of Chicago 
each morning to catch incoming tourists who have pay tales to tell 
this time. 

Lear had a gay tale to tell himself. I’ve run into three super-sales- 
men of late—Gordie Curry, Barney Gerard and Lester Lear—and of 
the trio Lear is by far the most. Even jackrabbits outside our adobe 
hacienda were held spellbound by Lear’s eloquence. He was talking 
at such a rate of speed that some of his words shot right through the 
sound barrier. As this trespass on one of nature’s physical laws al- 
ways produces an explosion, the resulting blast sent the previously 
fascinated jackrabbits scooting across the desert as if pursued by — 
Presley’s old hound dog. 

But Les was only telling of his past and how he rose to eminence 
practically from infancy as a top salesman of men’s suits. It seemed 
to be the old story of chamelcons on scotch plaids and I felt the symp- 
toms of a multiple and split personality breaking me up to the point 
of complete disintegration. In brief, in trying to keep up with the de- 
tails of how he developed into such a salesman, he just about wrecked 
my love of a simple tale simply told. 

But I did get the idea that he was campaigning on a platform of 
the producer’s choice: People. Happy people. 

It may »e thought that he got the idea while producing Walt Dis- 
ney’s Magic Kingdom at Disneyland for ABC last year, but actually 
he was heading in that slap-happy direction before his sponsors pres- 
sured to switch “Welcome Travelers” tc Manhattan and thus lost Lear. 
He wouldn't go thataway. And he was right. A program for transi- 
ents belongs in Chicago and nowhere else. 

Back To The Old College Try 

It will set the Old College Inn downstairs in the Hotel Sherman 

jumping when he takes over that cubbyhole in the corner and begins 
talking in 11 telephones to 11 different persons about 11 different sub- 
} jects at the same time. For a man married 35 years, the father of 
two married daughters and one son, and the patriarch of hundreds 
| he has adopted temporarily as he has poured wangled loot into their 
| arms on the hundreds of shows he has produced, Lear is an amazingly 
| young-looking and young-acting man. 
He has had pienty of success but he acts as if his whole career 
| rested on the flawless success of this day’s show, obviously a char- 
| acter who stands out in a town teaming with them. At Disneyland he 
| felt hemmed in. He had only four telephones in his cubbyhole. The 
| last time I visited him there he grabbed a letter from a stack of mail 
while telephoning and said, “Here, read this. It’s great!” 

It wasn’t great. It was just a letter from a manufacturer wanting 
|to know what the sum.-total of seconds across the country would 
| amount to in the plug he was going to get for giving a new bedroom 
| set each week. 

“Get me Joe E. Brown, Pat O’Brien, Laura LaPlante and Claire 
| Trevor,” he was demanding. 

“We only have four phones and you’re on two of them.” 

“Okay, I'll get off and talk to Scully.” 

But before he could ask me how I was, he was shouting (I suspect 
| to Hank Koval who has resigned so often he can’t count the times), 
| “Tell that guy who changed my tires he nearly killed me by a blow- 
out on the freeway. And write that woman in Akron that we cannot 

send her kid to prep school if she returns the prizes!” (Back to the 
| phones. ) 
| “Hello Joe?” 








Wait, Joe, Pat’s on the other line. You both listen- 
ing? Okay. Walt wants -us to come over to his house with our wives 
tonight. Sure, I want to go* Okay see you tonight.” 

(Hangs up, grabs another phone and hands the office visitor an- 
other letter.) “Claire? You were great on G. E. Theatre. Got to have 
| you on our show. Okay I'll send you some dates and you pick one. 
Fine, Claire. Best to Milton, Peter, Don, Chuck and Ann Pippin.” 

When all the phones, weary and worn out, are back 6n their cradles, 
he begins scribbling notes and chatting with the visitor who's still 
trying to find out why he was handed those letters. “How’s Alice? 
And Skip and the girls?” 

Before you can answer, those phones start again. If he isn’t ringing 
somebody, somebody is ringing him. Let ex-King Michael of Ru- 
mania, Hugh O’Brian or Lawrence Welk wander into the park and 
Lear had them hooked for his program. 

After the war Lear formed an alliance with Tommy Bartlett, fresh 
from the Air Transport Command, and in 1946 they started “Welcome 
Travelers,” first as a Saturday morning show. It was an hour-long 
clambake, starring Bartlett, Patti Page and Kay Armen. On June 30, 
1947, Procter & Gamble took up the tab and from then on Lear be- 
came an all-year Santa Claus. “Welcome Travelers” caught transients 
passing through Chicago until May, 1955. The show enjoyed high day- 
time rating, outranking such standards as Arthur Godfrey, Garry 
Moore and Kate Smith. The price was low, the sales were high. 

Before the show was yanked to New York and Lear said goodbye 
to it, he had begun to tint the format’s color from melancholy blue to 
cheerful rose. The new twist was to make daydreams come true. In 





the revival he’s going on from ‘where he left off, Strictly on the sunny 


|side of the street. > . 
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Inside Stuff—Legit 
Wednesday matinee and evening audiences are the toughest and 
Saturday trade the most responsive, according to a poll of performers 


active in New York legit. 


That’s divulged in a two-week survey con- 


ducted by the James M. Vicary Co., a marketing & research opinion 


outfit. 


It covered the fortnight, ending Feb. 2. 


Questionnaires were sent out to 102 performers in 20 Broadway and 


12 off-Broadway shows. 


There were 20 Broadway returns, covering 12 
shows, and 12 off-Broadway returns, 


covering seven productions. 


Broadway respondents included Rex Harrison (“My Fair Lady”), Edith 


Adams (“Li'l Abner”) Charles Laughton (“Major Barbara”), 


Loring 


Smith (“Matchmaker,” now on tour) and Robert Weede (‘Most Happy 


Fella”). 


The purpose of the survey was to determine whether audience reac- 
tion at a given time was the same for all shows and, if so, whether 
there were any contributing factors. The analysis called for perform- 
ers to check out four categories of response, very warm, warm, very 
cold and cold, after each performance. Although the Vicary firm kept 
tabs on daily news events, no definite observations were made on con- 


tributing factors. 


A tentative project to remodel 


the Huntington Hartford Theatre, 


Hollywood, to boost its seating capacity by 200 has been dropped as too 
costly. Understeod it would have cost around $400,000, including pur- 
chase of required adjacent parcels of land. Scheme originally was to 
push back the proscenium to accommodate several new rows of seats. 
House now seats 1,024, which makes it impossible to book touring musi- 
cals and heavy straight plays. Last year house lost money on the “Inherit 
the Wind” engagement, despite capacity business, because the gross 
was insufficient to meet costs under the favorable terms granted for 


the prestige booking. 


The production of “All for Mary” opening March 28 at the Pasadena 
(Cal.) Playhouse, with Edward Everett Horton as star, will not be the 
American preem of the Harold Brooke-Kay Bannerman comedy, as 


erratumed in last week’s issue. 


The play, originally presented for a 


nine-month run in London during the 1954-55 season, was given what’s 
believed to have been its U. S. preem at the Port Washington (N. Y.) 
Playhouse, opening Aug. 3, 1955, with a cast including Viola Roache 


and Feliz Deebank (the spelling was listed as Dee Bank). 


again the week of July 23, 1956, at 
Me., with Horton as star. 


It was done 
the Lakewood Theatre, Skowhegan, 





Legit Bits 


Elias Goldin and Morty Halpern 
will be general manager and stage | 
manager, respectively, for “Shin- 
bone Alley.” 


Maurice Huisman, head of the 
International Clearing House for 
Cultural Exchange, planed into} 
New York last week from -Brussels 
for confabs concerning American 
legit representation in the Brus- 
sels World Fair of 1958. Jean 
Dalrymple is director of the U. S. 
section at the fair, while Howard 
S. Cullman is U. S. Commissioner 
General to the fair. Marcella Cas- 
ney will work with Miss Dalrymple 
in organizing the program, with 
Miriam de Kika succeeding the lat- 
ter as head of the American Na- 
tional Theatre & Academy-Rocke- 
feller Foundation Program for 
sistance to Hungarian performers. 

A musical version of Jean Girau- 
doux’s “Madwoman of Chaillot,” 
originally adapted for Broadway 


production by Maurice Valency, | 


is scheduled for May 2-4 presenta- 
tion at Yale U., under the sponsor- 
ship of Alfred de Liagre Jr., who 
presented the play in New York. 
Quincy Porter is responsible for 
the music, while Raymond Sipherd 
provided the book and lyrics. 

British director Peter Brook and 
American producer-realtor Roger 
L. Stevens have acquired the Eng- 
lish and American rights to Jean- 
Paul Sartre’s “The Devil and God.” 
Lucienne Hill is adapting. The 
play was originally produced in 
Paris. in 1951 under the title “Le 
Diable et le Bon Dieu.” 
cidentally, returned 
last week to fulfill a variety of 
commitments. Stevens also took | 
off for Europe last week. 


Production staff for “Hotel Par- 
adiso” includes Charles Mooney, 
general manager; Edward Blatt, 
company manager; Edmund Baylis, 
production stage manager, and Joe 
uustig, pressagent. 

Virgil Miers, Dallas Times Her- 
ald amusements editor, is in town 
for two weeks of 0.0.’ing stage fare. 


Charles R. Meeker Jr., managing | 


director of State Fair 
Dallas, is in New York 
staff for talent auditions. 
Margo Jones Theatre 
out “Second Wind,” 
Lenz, through March 
Dallas arena theatre. 


Musicals, 
with 
‘57 trying 
by 
31 at the 


Elia Kazan planed to Frisco to | 
check the performance of the tour- | 


ing “Cat on a Hot Tin Roof,” at 
the Curran. 

United Air Lines is sponsoring a 
Frisco-to-Broadway theatre tour 
this week. 

Legit actor George Cotton re- 
couping from surgery in St, Clare's 
Hospital, N.Y. 

. . James Bender will be managing 

director this summer of the. Fal- 
mouth Playhouse, Coonamessett, 
Mass., opening its season June 2 
with Mrs. Sydney Gordon continu- 
ing as producer. 

Alex Robert Barron, recently- 
admitted to the Assn. of Theatrical 
Pressagents & Managers under 
the “new blood” clause, is company 
manager for “First Gentleman.” 

Robert Kidd, who has one of the 
subsidiary parts in the Blackfriars’ 
Guild production of “Doctor 


aS- | 


Brook, in- | 
to England | 


his 


Elinor | 


| Fausts, ” plays the title role Satur- 
day matinees and is scheduled to | 
| take over the assignment for six 
evening performances the early 
part of April. 
Production staff for 
tleman” includes James Russo, 
|stage manager; Rex Partington, 
| stage manager, and Jon Wiley, as- | 
sistant stage manager. 
“The Praise Agent,” by 
Orser and George Q. Le 


Frank | 
s, will 


Wednesday (27) 
Workshop, N. Y. 

Mitchell Howard is staging “A 
Land Beyond the River,” opening 
March 28 at the Greenwich Mews 
Theatre, N. Y. 


at the Comedy | 


“Brigadoon” is being staged by 
George Englund. 

Daryl F- Zanuck has made a pre- 
production purchase of the film 
rights to Gilbert Miller’s upcoming 
Broadway presentation of Marcel 
Achard’s French play, ‘“Patate.” 
The deal reportedly involves 
$150,000 down payment, plus $2,000 
for each profitable week the play 
runs on Broadway after its 100th 
performance. Incidentally, the di- 
rectorial assignment on another 
forthcoming Miller producer, “Un- 
der Milk Wood,” has been changed. | 
Robert Lewis will be unable to 
handle the chore, with the stint 
going te Douglas Cleverden and 
| Edward Burnham, stagers of the 
| original British production. 

William Wilson, currently 





com- 


troupe, will return for his 
| season next summer as house man- 
ager of the Carter Barron Amphi- | 
theatre, Washington. 

Ed Sultan, 
Operations Dept., 
age a legit production to be pre- 
~_— April 16-18 in New York by | 
| Group 10. 


The N. Y. City Center revival of | 





Hartford Plans Revise 
Of ‘House’ for Next Fall 


Hollywood, March 19. 

“Praise House,” Charles O’Neal’s 
drama about racial intermarriage, 
will be extensively rewritten and 
may be tried out again next fall 
at the Huntington Hartford Thea- 
tre here. 

The play, with Louise Beavers 
starred, was tried out by Hartford 
at the Alcazar Theatre, San Fran- 
cisco, but was taken off March 2 
after a single week’s engagement. 
The venture represents a $60,000 
investment. 


Coast & Dallas 
Dates Are ‘Must’ 
For Road Tuner 


Subscription engagements on the | 
coast and/or a guaranteed stand | 
at the annual Texas State Fair at 
Dallas have become a virtual must 
for touring musicals. That’s in- | 





dicated by the route lined up for | 


the road company of “My Fair 
Lady” and the similarly-patterned 
tour planned next year for a tour- 
ing edition of “Bells Are Ringing.” 

The Theatre Guild, which origin- 
ally intended getting a touring pro- 
duction of “Bells” out next August, 
has scrapped that idea in favor of 
an early ’58 getaway. The new 
plan is to work out a‘deal with the 
Civic Light Opera Assn. in Los 
Angeles and San Francisco for 
summer bookings of the tuner as | 
part of the regular local subscrip- | 
tion series and then to get it to 


| Dallas for the annual State Fair 


“First Gen- | 


| 


|more Theatre, L.A., 
|opening at the Curran in Frisco. | 


| 





| 


ling “Fanny,” 
a 





in October. 

That’s the way it’s laid out for 
“Lady,” which began touring Mon- 
day (18) in Rochester. A road 
le ary 
up for “Bells,” 
in Toronto. 


starting Aug. 26 
The tuner wag then 


be presented as a reading next |scheduled to work its way to the 


Coast for a Dec. 9 bow at the Bilt- 
and a Jan. 20 


Those dates would have been with- | 
out CLO backing. 


Gilbert Exits ‘Fanny’; 
No Replacement Set 


Hollywood, March 19. 
Billy Gilbert, costar of the tour- 
in the role originated 
on Broadway by Walter Slezak, 
under doctors’ orders to take a 
rest, and has asked for release 





from his contract for the musical. | 


The rigors of the ‘road are un- 
derstood to have proved too much 
|for the veteran comedian, but after 
a few months’ layoff he’s expected 
ito be sufficiently recovered to 


| work again. 


pany manager for the Jose Greco | 
third | 


The off-Broadway production of | 


“Exiles” at the Renata Theatre, 
N.Y.. is giving Sunday matinee and 
evening performances. 


James P¥Feston has succeeded 


Gene Wolsk as general manager of | 


Theatre Co., 
“Take a Giant Step” 
Hus Theatre, N.Y. 

Kyle Crichton, 
Happiest 


the New presenting 


at the Jan 
author of “The 
Millionaire,” sailed 


for | 


England last Friday (15) to finalize | 


arrangements with British 
ducer. Emile Littler for a London 
| production of the play next June. 

Dorothy James, standby for Mar- 
garet Phillips in “The Lady’s Not 
For Burning” at the Carnegie Hall 
Playhouse, N.Y., will sucteed the 
former during the show’s final 
week ending March 31. 

Thelma Pelish, featured in the 
original Broadway production of 
“The Pajama Game,” is back in 
New York after a Coast stay dupli- 


4\cating her original assignment in 


the Warner Bros. filmization of the 

musical. She’ll also appear in the 

ypemene N.Y. City Center revival 
the tuner. 

Beginning next Sunday (24), the 
Broadway production of “Uncle 
Willie” will switch to a Sunday 
matinee and evening performance 
sked in lieu of the regular Monday 


(Continued on page 74) 





pro- | 





No word on Successor 
Cincinnati, March 19. 
There’s apparently no one set to 
|take over the costarring assign- 
iment in “Fanny” when Billy Gil- 
bert “withdraws for reasons of 


f CBS-TV’s Network | health. A decision may be reached 
will stage man- in New York this week, a cast | 


member said today (Tues.). 
The musical is playing the Shu- 
| bert Theatre here this week. 











Excuse It, Please 


The management of the 
Circle in the Square Theatre, 
in Greenwich Village, N. Y., 
stationed a member of the staff 
in the Houston Street subway 
station for several days last 
week to take telephone orders 
for tickets to its.current show, 
“The Iceman Cometh.” The 
wrinkle was that a display ad 
in the Sunday drama section 
of the N. Y. Times carried an 
incorrect phone number. 


The wrong listing turned out 
to be for a pay phone in the 
subway station, and when the 
attendant in the _ cashier’s 
booth kept having to leave his 
post to answer calls for ticket 
orders for the Eugene O'Neill 
drama, he made _ frenzied 
squawk to the off-Broadway 
theatre. 

The staff member who hus- 
tled around to take the ticket 
order calls had to pay a 15c. 
fare to get through the sub- 
way turnstile, then spent a few 
days in the underground “box- 
office.” 


had already been lined | 


New ‘Livewire’ Saves N.0. Opera 





Fred Bultman Raises $40,200 in Three Days— 
Whereupon Most of Old Board Resign 





Play by O’Neill. Found; 
Was Thought Destroyed 


A four-act play by the late 
Eugene O'Neill, previously believed 
to have been destroyed by the 
playwright, has been acquired for 
possible production by the Royal 
Dramatic Theatre in Stockholm, 
Sweden. The drama, “More State- 
ly Manners,” is the fourth in a cy- 
cle of nine plays written by the 
author during the last years of 
his life. 

Six of the works were reportedly 
destroyed by the author and his 
wife because they required too 
/much revisions and cutting. An- 
‘other of the plays, “A Touch of 
the Poet,” is scheduled to have its 
world preem March 28 in Stock- 
holm, where O’Neill’s autobiogra- 
| phical play, “Long Day’s Journey 
|Into Night,” also debuted. 
| In its current form, “Manners” 
would take 10 hours to perform. 
| The. author’s notes on how the play 
should be cut have also been ac- 
quired, however. 


“POOR MAN’S SYNDICATE’ 
HAD TWO WASHOUTS 


Limited Investors, a syndicate of 
show biz personalities that puts 
‘modest amounts in Broadway plays, 
paid $4,732.87 in dividends during 
1956, aceording to an accounting 
sent to the members last week. 
‘For, the current season, the group 
has already had total flops with 
“Small War on Murray Hill” 
“Night of the Auk,” but has an ap- 
parent money-maker in “Happiest 
Millionaire. 

Each member of the syndicate 
puts up $150 a year, and between 
$1,000 and $1,500 each is invested 
in three straight-play productions 
|per season, The total payoff dur- 
ing 1956 included $17.80 from 
“Hasty Heart,” $59.07 from “State 
| of the Union,” $27.60 from “Detec- 
| tive Story,” $24.98 from “Four- 
| poster,” $392 from “Seven 
Itch,” $195 from “The *Crucible,” 
1$138 from 1953-54 season invest- 
ments, $794.34 from 1954-55 invest- 
ments, $2,997 from_1955-56 invest- 
| ments and $90 frém the current 
‘season. The total return to date 
for each $150 invested for the last 
three seasons has been 











ifrom the 1954-55 season and 
$154.57 from the 1955-56 season. 
Gertrude H. Applebaum, of the | 
Cornell-McClintic  offjce staff; 
pressagent Phyllis Perleman; press- | 
jagent’ Marian Byram; director 
| Mark Daniels, actor Paul” Ford, 
| actress Arlene Francis, director 
i John Gerstad, League of N. Y. 
'Theatres secretary Ruth Green, 
producer T. Edward Hambleton, 
former dancer Eunice Healey, 
tress Phyllis Hill,, attorney Meyer 
|Mermin, attorney David Miller, 
|actor Tyrone Power, actress Natalie | 
| Schafer, Mrs. John Wharton 
mer actress Mary Mason) and actor 
|Bert Whitley. The outfit holds an 
annual party, usually immediately 
after the opening-night 
ance of a show in which it has in- 
vested. 


Aim London Production 
For Pat Joudry’s ‘Cry 


? 


Ottawa, 
e Patricia Joudry’s 
How to Cry,” a 


March 
“Teach 
1955 entry at the 


19. 
Me 


and | 


Ballet Russe Reversed 


d $292.30 | 
ISifrom the 1952-54 season, $139.92 


+ 
v 


New Orleans, March 19. 


New Orleans Opera House Assn. 
will be able to open its spring sea- 
son Thursday night (21), with 
necessary funds to meet all out- 
standing obligations. Fred Bult- 
man, new president of the asso- 
ciation, raised $40,200 between 
Tuesday (11) and Thursday (14) to 
set an operatic fund-raising record 
for the city. 


Last week the opera group was 
bankrupt. There was only $122 in 
its treasury with the scheduled 
“Faust” production only a week 
off. In addition there were stag- 
gering obligations. 

Bultman volunteered to raise 
the money rather than let opera 
die here. The money he raised in- 
cluded cash donations of $25,000 
and opera bond donations of 
$15,000. 

The president of the association 
and members of the opera board 
agreed to resign if Bultman was 
successful in raising the sorely 
needed funds, 

President Ralph Emke resigned 
as did the board, with one or two 
exceptions. This left Bultman 
with a nine-man “interim” com- 
mittee in complete charge to work 
with him to carry out the work of 
the association until the annual 
meeting of members (season sub- 
scribers) in May. 

Bultman, as new president, has 
inherited liabilities of close to 
$40,000 to which debts must be 
added the production costs of four 
spring operas totaling $76,917. 





On Half-Payments Of 


State Employment Tax 


The management of the Ballet 
Russe de Monte Carlo has been 


|ordered to make full payment of 





Year | 


| 


| 


unemployment insurance tax for 
its dancers. It had been making 
only half-payments. 

The ruling was handed down last 
week by the State Unemployment 
Insurance Appeals Board, on a mo- 
tion by the management to set 
aside a recent referee’s decision. 
The company. had been making 
only half-payments on the assump- 


| tion that a U.S. Treasury ruling al- 


| 


Members of the group include | 


| would presumably 


lowing such reduction on with- 
holding tax of performers on tour 
applied equally to unemployment 
insurance. 

The Treasury regulation permit- 
| ting reduced withholding .tax is 
lon the ground that a touring per- 
|former has greatly increased pro- 
fessional expenses which will sub- 
stantially decrease the amount of 
income tax payable. Particularly 
| for moderate-income taxpayers, it 
involve a hard- 


|ship to have the full amount with- 


(for- | 
| the 


| Slavin. 
perform- | 
| management 


ac- | held at a time when living expenses 


| were greatly increased. At the 
performer’s reyuest, therefore, 
half-withholding is permitted. 

The test case was brought by 
American Guid. of Musical 
Artists in behalf of dancer Eugene 
The attorney for the un- 
Jack London, and the 
was represented by 
Watson Washburn. There has 
been no decision so far to 
whether the Ballet Russe will have 
to make retroactive. payment of 
full unemployment insurance taxes 
for all its dancers. To do 
might be financially ruinous, 
AGMA may not insist upon it. 


ion was 


as 


SO 


SO 


Theatre de Lys, N. Y., is schedule d To Ravive ‘Sholom’ For 


| for production in London. Under 
the title, “Melinda,” it will be pre- 
sented in the West End by Mark 


| 


{Marvin and the playwright’s hus- | 


|band, John Steele. 
Marvin, an American, 


Gabriel Katzka of “Hide and 
Seek,” which began a pre-Broad- 
way tryout last week in Wilming- 
ton, Del. The Steeles are Ca- 
nadians. It’s figured the London 
production of “Cry” will cost 
about $20,000. The producers 
hope to get most of the backing 
in Canada. 

The film rights to “Cry,” which 
was originally done in Canada as 
\a radio phay and then twice on tv, 
| were purchased by Universal after 
lits de Lys debut. The picture title | 
iis “Too Young.” 





| World of Sholom Aleichem” 
is co-pro- | the works. 
ducer with Fred Finklehoffe and | 


Jewish Center Stands 


Another production of “The 
is in 
Actress Gubi Mann is 
planning a presentation for Jewish 


| community centers around the New 





York area. The offering, which 
she would also direct, would be 
booked by the Jewish Welfare 
Board, which lined up an extensive 
tour for a prior edition of the Ar- 
nold Perl adaptation in 1955. 
Comprised of three short stories 
derived from Russian-Jewish folk- 
lore, “Aleichem” was originally a 
1953-54 off-Broadway click. As in 


| the case of the previous JWB tour, 


|the production put together by 
Miss Mann would be a cutdown 
version, 
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night and Wednesday afternnon 
performances. 

Gorgi Kramer and Giovanni Ga-| 
rinei arrived in. New York from 
Italy last week to discuss the pos- 
sibility of a Broadway production 
of the Italian musical, “Good Night 

ettina.” 

e Theodore Pollock’s “Wedding in 
Japan,” which opened March 11 at 
the Greystone Theatre, N. Y., was 
originally reviewed in VARIETY, 
May 11, 1949. 

As expected, the criminal case 
brought against Theatre Trains & 
Planes by N. Y. City License Com- 
missioner Bernard J. O’Connell 
has been dropped. 

Howard Erskine, co-producer of 
“Happiest Millionaire,” and his 
actress-wife, Lou Prentis sailed 
last Saturday (16) on a one-week 
round trip to Bermuda. They're 
due back next Friday (22). _ 

“The Shoemaker’s Prodigious 
Wife” will be presented weekends 
only at the Theatre Club, N. Y. 
beginning next Saturday (23). 

“Every Bed is Narrow,” a comedy 
by Mary Jukes, of the Toronto 
Globe & Mail, is planned for Lon- 
don production by Anna Deere 
Wiman, who’s also scheduled to 
co-produce a West End edition of 
“Hide and Seek” With Fred Fin- 
klehoffe, Mark Marvin and Gabriel, 
Katzka, producers of the upcoming 
Broadway production of the play. 

Imogene Coca, who succeeded 
Margaret Sullavan and Claudette 
Colbert in “Janus” on Broadway, 
is repeating her assignment this 
week with Jules Munshin in a pro- 
duction of the comedy at the Som- 
brero Playhouse, Phoenix. 

Eevie Hays will play the lead 
femme role in “Wonderful Town” 
at the Starlight Musicals, Indian- 
apolis, beginning July 23. ; 

Louis A. Lotito, vice-president 
of Producers Theatre, gets pro- 
gram billing with partners Roger 
L. Stevens, Robert Whitehead and 
Robert W. Dowling, on the firm’s 
current Broadway presentations of 
“Waltz of the Toreadors” and 
“Hole in the Head,” and also on 
the third entry, “Orpheus De- 
scending,” opening tomorrow night 
(Thurs.) at the Martin Beck Thea- 
tre, N. Y., of which he is managing 
director. 


Bits 











Maurice Evans office and now with 
agent Miriam Howell, will-be mar- 
ried May 3 to Lewis Perkiss, an 
attorney. She’s the daughter of 
company manager Max Siegel. 

A pair of one-acters, Barbara 
Miller’s “Pillar of Salt” and Albert 
Zuckerman’s “Beer in the Back- 
wash,” will be presented by Show- 
case Theatre at its New York stu- 
dio for one week, beginning next 
Monday (25). 


Joe Lustig, who recently injured 
his left leg, has resigned as press- 
agent for “Hotel Paradiso” because 
of difficulty in getting around. He's 
been succeeded by the team of 
Marian Byram and Phyllis Perl- 
man, 

Legit publicist Howard Newman 
is in Philadelphia working on 
“Around the World in 80 Days,” 
which opens at the Nixon Theatre 
in April. 

Robert Rounseville, who's been 
set for the N. Y. City Center re- 
vival of “Brigadoon,” had to jug- 
gle three concert dates to take the 
assignment. The bookings con- 
flicted with the rehearsal period 
and the two-week running time of 
the musical, which opens next 
Wednesday (27). 

Czechoslovakian actor Karel Ste- 
panek will appear as Shylock in a 
-concert reading of “The Merchant 
of Venice” tonight (Wed.) at Co- 
lumbia U.’s McMillin Theatre, N.Y. 
The presentation is being present- 
ed by the Helen Hayes Equity 
Group, under the direction of Jack 
Manning. 

The pressagent and company 
manager assignments at the Coco- 
nut Grove (Fla.) Playhouse have 
been switched for the remaining 
eight weeks of the season there. 
Ben Washer succeeds Lorella Val- 
Mery as drumbeater and Charles 
Mulligan succeeds Jack del Bondio 
as company manager. « 

John Kennedy, director of “‘The 
Ziegfeld Follies,” will follow up 
with two summer chores, one as 
general director of the St. Louis 
(Mo.) Municipal Opera season and 
the other as stager of the return 
stand of Guy Lombardo’s produc- 
tion of “Show Boat” at Jones 
Beach, L. I. 

An exhibition of theatrical 
sketches by Goulda Shaw, with a 








trical caricature, opened last week 
and will continue through April 26 
at the Brander Matthews Dramatic 
Museum of Columbia U., N. Y. 


Richard Myers and Julius’ 
Fleischmann have put off produc- | 
tion activity on John O’Hara’s 
“You Are My Sister” until next 
season. Most of the backers who 
put up coin for that project have 
switched their investment to “Hotel 
Paradiso,” which the managerial 
team -‘s co-producing this season 
with Charles Bowden, Richard Barr 
and H. Rie~e v Bullock Jr. 

Alice Childress’ comedy, “So 
Early Monday Morning,” produced 
off-Broadway ut the reenwich 
Mews Theatre last season, has been 
picked up for Broadway produc- 
tion in April by David Kanter, 
Charles fratt Jr. and Edward 
Eliceu. 

William Penn has been employed 
to direct the 11 plays to be _pro- 
duced next summer at the Wing- 
spread Summer. Theatre, near 
Colon, Mich. The plays will be re- 

eated during the season at the 
: ogame Playhouse, Warsaw, 
nd. . 

Herb Rogers’ two Highland Park, 
Ili., summer operations, the Tent- 
house Theatre and the Music Thea- 
tre, will oven, respectively, June 
9 and 10. The stock company at the 
former spot will include Marian 
Walters, Tim O’Connor and Sidney 
Breese, with Michael Ferrall di- 
recting. 

Steinbrook -McKee Productions 
has taken a summer lease on the 
Provincetown Playhouse, N.Y., 
and plan to open there June 
with “Kaleidoscope,” a revue. 

“The Sound of Children,” a new 
play by Syd Shaw, has been op- 
tioned for Broadway production by 
Al Gorta Jr. and Jim Downey Jr. 
The latter is son of the proprietor 
of Downey’s restaurant, N.Y. 

Noel Behn, manager of the 
Cherry Lane Theatre, N.Y., and co- 
producer of the house’s current 
tenant, “Purple Dust,” has op- 
tioned “The Circus of Dr. Leo,” 
which Nathaniel Benchley and 
Gwyn Conger Steinbeck adapted 
from Charles Finney’s novel. An 
off-Broadway production is con- 
templated. 

The Group 20 Players begin 
their fifth season June 25 at the 
Wellesley (Mass.) Theatre on the 
Green. ‘ 

Ex-boxer Lou Nova, currently 
appearing on Broadway in “Hap- 





piest Millionaire,” will give a/| 
poetry recital May 14 at Carnegie 
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Shows Abroad 





Restless Heart 
other musician. Robert Urquhart 
is imposing as a richly endowed 
musician, but seems somewhat 
lacking in fire and temporament. 

In smaller parts, Peter Bull is 
convincing as a manager-compan- 
ion, Jennifer Wright is perhaps too 
Anglified, Joan Linder offers a 
good cameo as sluttish French girl 
and Lala Lloyd scores as a matter- 
of-fact costume fitter. 

The Peter Rice decor strikes an 
appropriately rich note in draw- 
ing-room set of the second and 
third acts, while conveying authen- 
tically the Bohemian atmosphere 
of a shabby northern French sea- 
side cafe in the opening act. Wil- 
liant Chappell has staged with 
warm appreciation of the atmos- 
phere. Gord. 


La Mamma 
(Mama) 
Paris, Feb. 26. 

Benoit-Leon Deutsch presentation of a 
comedy in two acts (five scenes), by 
Andre Roussin, based on a novel, “Le 
Antonio,” by Vitaliano Brancati. Stars 
Elvire Popesco; features Jacques Toja, 
Estella Blain, Jean Reequgy. Paul Oettly. 
Staged by Roussin; setting, A. M. Vargas. 
At Theatre Madeleine, Paris, Feb. 25, 
"57; $3 top. 


MOEOTER. 20 2vb560%scaoece Elvire Popesco 
MED "ds coveboecéoedensé Jacques Toja 
Barbara ....+ssseeeeee++-.- Estella Blain 
MED. ccccgoseennaess bes Jean Rouquelle 
SD écatedes Poadeesocesed Paul ttly 
Priest ..ccccccosecsccsess Paul Faivre 
ES 6600446068 e6eeces Georges Hubert 





Andre Roussin has his annual 
hit with “La Mamma,” following 
his pattern of taking a scabrous 
subject, dressing it up in slick 
dialog and plot twists, with a top 
player to carry the brunt of the 
action of an insouciant comedy. 

The new work deals with a Sicil- 
ian roue who turns out to be im- 
potent after his wedding. The 
groom’s outraged mother, played 
by Elvire Popescu, finally rights 
things and brings the son back into 
the proper Sicilian sensuality. The 
star’s skillful bombast keeps the 
play moving and prevents it from 
falling into tastelessness. 

The subject matter is obviously 
offbeat for the U.S., but might be 
adapted as a vehicle for an actress 
who could create and hold the 
proper mood. 

Miss Popesco, though seemingly | 





Continued from page 70 





needed spice and dynamism to 
sweep the show along. The sup- 
porting cast is good, but subordi- 
nate to the tour-de-force presence 
of the star. Roussin has directed 
deftly and the colorful decor also 
helps. 
In a program note, Roussin ex- 
plains that with the theatre being 
used by American authors to 
dramatize sexual problems, he felt 
that it would be in order to treat 
such a subject in comic vein. . 
osk. 


‘Say, Darling’ 


=m Continued trom page 71 = 


funny, but as prose it isn’t worthy 
of serious ratiffg&. Moreover, un- 
like “742 Cents,” it offers little 
scope for stage dramatization, 
though it would perhaps be the 
basis for a picture. 


The author seems adept at catch- 








Bel | ing the flavor of everyday conver- 


sation (some of the characters 
sound ugcannily like their living 
counterparts), but he apparently 
concentrates only on conversa- 
tional cliches and stupidities, just 
as he tends to be a caustic ob- 
server of the genus homo and the 
surrounding scene. If he ever 
overheard a sensible or genuinely 
humorous remark, he doesn’t indi- 
cate it, and if he observed a kindly 
- pace action he fails to men- 
on it. 


Generally, “Say, Darling” is a 
shallow, somewhat acid, but read- 
able and amusing account of how 
an unsophisticated but sharp mid- 
westerner had a hand in the Broad- 
way musicalization of his novel. 
But assuming that the trade will 
identify its leading characters (and 
perhaps in some cases believe that 
its incidents are based on actual 
happenings), at least one aspect of 
the story seems, to express it 
mildly, in questionable taste. 

Hobe. 





The North Jersey Playhouse, 
which opens April 2 with “Anni- 
versary Waltz,” will have a policy 


























The Honourable 
ROBERT BRISCOE 
Lord Mayor of Dublin 
now in the United States 
Publicity Management 


New 








PHILLIP BLOOM 
230 West 41st Street 


York, N. Y. 


CHickering 4-5185 


IRVING ROCKMORE 
ASSOCIATES, INC. 
250 West 57th Street 
New York, N. Y. 
JUdson 2-2371 

















Wednesday,+March 20, 1957 


Fe nee aan a ae a a EE 


LEGITIMATE 75 





~The Gross Truth Will Out 


\ 

“Fanny” and to some extent “The Matchmaker” are not as strong 
road draws as previously indicated. In thie case of “Fanny,” in par- 
ticular, the actual grosses have averaged around the break-even 
point, while on “Matchmaker” there appears to have been a modest 


profit. 


The misrepresented figures on the two shows have been given to 
VARIETY correspondents in the various cities the shows have 
played. That is suggested by the fact that other show grosses 
given to the same correspondents have been accurate. 

The following are the actual weekly grosses, obtained from an- 
other source, for “Fanny” and “Matchmaker,” as recently as avail- 


able: 
Fanny 
Week Ending City Gross 
Dec. 29 Boston $34,573.33 
Jan. 5 Boston 44,854.43 
Jan, 12 Philadelphia 29,473.79 
Jan. 19 Philadelphia 38,438.22 
Jan. 26 New Haven 35,491.76 
Feb. 2 Montreal 35,058.50 
Feb. 9 Torento 27,400.25 
Matchmaker 
Feb. 9 Detroit $22,601.70 
Feb. 16 Detroit 24,748.50 
Feb. 23 Cincinnati 25,561.40 
March 2 St. Louis 19,852.81 
March 9 Chicago 25,575.75 
: ——————— 














Philly Tapering as Season Wanes; 


‘Orpheus’ $23,800, ‘Joker’ Sad $6,500 


Philadelphia, March 19. 

Only two shows were on the 
local boards last week, both try- 
outs. The Tennessée Williams 
drama, “Orpheus Descending,” did 
satisfactory business, with sellout 
houses Friday and Saturday (15- 
16), but “The Joker,” hobbled by 
poor reviews and worse word-of- 
mouth; had rough going. 

All three first-strin critics 
(Murdock, Inquirer; de Schauensee, 
Bulletin; Gaghan, News) panned 
the Arthur Sheekman comedy, 
whieh is undergoing intensive doc- 
toring in preparation for its sched- 
uled Broadway opening April 4. 

“Liza,” another tryout, opened 
a Philly tuneup fortnight last 
night (Mon.) at the Walnut, and an 
additional pre-Broadway candidate, 
“The First Gentleman,” is due 
next Monday (25) for a two-weeker 
at the Forrest. 

Estimates for Last Week 


Joker, Forrest (C) (1st wk) 
($4.80; 1,760; $32,500) (Tommy 
Noonan). Tryout piece about an 


egocentric tv comedian had _ its 
troubles, getting a dismal! $6,500; 
holds this week. 


Orpheus Descending, Walnut 
(D) (2d wk) ($4.80; 1,340; $32,000). 
This reworking of an old Tennes- 
see Williams effort apparently 
benefitted from the author’s rep, 
getting a healthy $23,800; previous 
week, $18,400; exited Saturday 
night (16) for New York. 





Yanks,’ $37,100, Hershey; | 


Walston Succeeds Clark 


Hershey, Pa., March 19. 


“Damn Yankees,” starring Bobby | 


Clark, grossed an okay $37,100 at 
the Community Auditorium here 
last week. 


Clark withdrew from the cast 
last Saturday (16), and Ray Wal- 
ston has taken ower as star. The 
musical is current at Ford’s Thea- 
tre, Baltimore. 





Touring Shows 


(March 18-31) 


Apple Cart (Maurice Evans)—Shubert, 
Det. (18-23); Nixon, Pitt (25-30). 

Canadian Players (Peer Gynt, Hamlet) 
--Wisconsin State College Aud., Stevens 
Point (18); St. Mary’s in the Woods Col- 
lege, Terre Haute, Indiana (19); Emporia 
(Kan.) State College (21); Miller Aud., 
Tulsa (23); Tarleton College Aud., 
Stephenville, Tex. (26); North Texas State 
College Aud., Denton (27); Texas Chris- 
tian Aud., Fort Worth (28); Court Yard 
Theatre, Dallas (29-31). 

Cat on a Hot Tin Roof (Thomas Gomez, 
pasesse | Stecle. Alex Nicol—Hartford, 


). 

Damn Yankees (2d Co.) (Ray Walston)—— 

rece Balto (18-23); Shubert, Boston 
Fanny (talo Tajo, Billy Gilbert)—Shu- 
bert, Cincy (18-23); Murat, inde (25-30). 

First Gentieman (tryout) alter Sle- 
zak)—Shubert, New ven (20-23); For- 
rest, Philly (25-30). 

Hatful of Rain (Vivian Blaine, Ben 
Goteare)—2einen. Pitt (18-23); Ford’s Balto 

Hide and Seek (tryout) (ranchot Tone, 
Geraldine Fitzgerald, Basil Rathbone)— 
National. -Wa (18-23); Shubert, New 
Haven (25-30). 

Hotel Paradies (tryout) (ert Lahr, 
LarfSbury, Arthur Treacher, Vera 
Douglas Byng)—National, Wash. 

Joker 


Cryout>—Fesrest. Philly (18-23); 
hubert, ash. (25-30) 


(Reviewed in 
ARIETY, March 13, °57). 
Liza (tryout)—Walnut, Philly (18-30) 


Matchmaker (Ruth Gordon Loring 
sui Patricia Cutts)—Blackétone, 
“My Fair Lady @d Co.) (rian Aherne) 
-—Auditorium, Rochester (18-23); Riviera, 
Det. (25-30), 


No Time for Sergeants (2d Co.)—Erlan- 
ger, Chi (18-30). 


a 





¥ 











‘APPLE CART’ TIDY 216 
IN 1ST WEEK, DETROIT 


Detroit, March 19. 

“The Apple Cart,” starring Mau- 
rice Evans and oe | Signe 
Hasso, turned up a good $21,000 at 
the Cass last week in the first 
stanza of a fortnight’s engagement. 
Potential capacity at the 1,482- 
seater is $38,000 at the scale, with 
$4.50 Saturday eves, $4 other 
nights. 

Meanwhile, there is a phenomen- 
al advance sale for “My Fair 
Lady,” which opens a three-week 
engagement March 26 at the re- 
verted-to-legit Riviera. About 30.,- 
000 orders have been returned, and 
only a few singles remain for a 
matinee. 


de DIg dl, 
lin 5, Wilmi 
no, Wilmington 
Wilmington, March 19. 
“Hide and Seek,” starring Fran- 
chot Tone, Geraldine Fitzgerald 
and Basil Rathbone, set a new rec- 
ord for the 1,250-seat Playhouse 
here, grossing $19,900 in a five- 
performance breakin last Wednes- 
day-Saturday (13-16). The play, a 
subscription entry, was virtually a 
sellout before opening. It’s current 
at the National Theatre, Washing- 
ton. 
Next offering at the Playhouse 
will be “Hatful of Rain” costarring 


Vivian Blaine and Ben Gazzara, 
April 5-6. 








Casting 


Broadway 
South Pacific (City Center): Mindy 


Carson. 
Ziegfeld Folliest Walter Dare Wahl. 
Joker: Bill Heyer. “ 


Shinbone Alley: Gwen Harmon, Julian 
Barry, Cathryn Damon, Carmen Gutierrez, 
Carolyn George, Nora Reno, Dorothy W. 
Scott, Elizabeth Taylor, Myrna White, 
Gene Gavin, Harold Gordon, Albert Pop- 
well, James Tarbutton, Don Farnsworth, 
Claude Thompson, Arthur Mitchell, Chita 
Rivera (standby for Eartha Kitt). 

Damn Yankees: Nathaniel Frey (suc- 
ceeding Ray Walston), Howard Caine 
(succeeding Frey). 

Strongest: Lee Marvin. 

Look Back In Anger: Claire Bloom. 

Bells Are Ringing: Paul Lipson (suc- 
ceeding George S. Irving). 

Holiday for Lovers: Bob Drew (under- 
study to Tom Carlin). 

Greatest Man Alive: John Gibson, Nydia 
Westman. 

Brigadoon (City Center): Virginia Os- 
wald, Helen Gallagher, Scott McKay, 
Sloan Simpson, Matt Mattox, John C. 
Becher, Lidija Franklin, Elliott Sullivan, 
Russell Gaige. 

New Girl in Town: Mark Dawson, Pat 
Ferrier, Marie Kolin, Dale Moreda, Har- 
vey Jung, Lulu Bates, Eddie Phillips, Jean 
Handzlik, Drusilla Davis, Mars Lynn, 
John Aristides, John Nola, Claiborne 
Cary, Harvey Hohnecker, Ethel Martin, 
Bob Bakanik, John Petlak. 

Merry Widow (City Center): Monique 
Van Vooren. 

First Gentleman: Dario Barri, Mac- 
Gregory Gibb, Earl Simmons, Curt 
Lowens, Phena Darner, Edward Dunn, 
Rossana San Marco, Edmund Roney, 

Off-Broadway 

Wayside: Ed Glover, Jack Parnes, 

Land Beyond River: R. gtphme rown, 
Howard Weirum, Charl . Griffin, Clay. 
ton Corbin, Jacqueline rnes. 

Apollo of Bellac & Virtuous Island: 


Carole Couche, 
Dolan, Pippa Scott, Albert Ottenheimer, 
‘o, Ed Rose, Leslie 


Sara Aman, Frank Melf 
Reed, Robert Marius. 

Purple Dust: Scottie McGregor (suc- 
ceeding Mary Weldon). 

Out-of-Town 

South Pacific (Coast CLO): Martin 
Wolfson. 

Dial ‘M’ for Murder (Palm Boosh Fla.) 
Playhouse): Felicia Montealegre, Richard 

rr. 





‘ ° ’ 

Pajama Tops’ O.K. $8,300, 

‘Time Limit’ $5,300, L. A. 
Los Angeles, March 19. 

The touring “Cat on a Hot Tin 
Root” opened at the Huntington 
Hartford Theatre last night (Mon.) 
to keep Los Angeles on a two-show 
level. “Time Limit” exited the 
Ivar Theatre over the weekend 
after an unprofitable run. 

Final week of “Time Limit” 
climbed to $5,300 with the aid of 
two Saturday night performances, 
but the four-week tally was only 
$16,600 for the 400-seater. Across 
town, “Pajama Tops” eased off 
slightly to $8,300 for its 21st week 
at the Forum, still profitable. 


Sergeants 22146, 





Bridge’ 14146, Chi 


Chicago, March 19. 

Loop legit business was spotty 
last week, in the usual Lenten 
pattern. 

There are only two more entries 
on the horizon for the balance of 
this season. “Desk Set” is due 
April 1 at the Harris and ‘Cat on 
a Hot Tin Roof” arrives April 29 
at the Erlanger, on subscription. 

Estimates for Last Week 

Matchmaker, Blackstone ‘(C) (2d 
wk) ($5; 1,450; $33,000) (Ruth Gor- 
don, Loring Smith, Patricia Cutts). 
Estimated about $20,000 on ‘sub- 
scription; previous week, over- 
quoted, was actually under $25,600; 
show has been consistently over- 
quoted on tour. 

No Time for Sergeants, Erlanger 
(C) (27th wk) ($5; 1,335; $35,495). 
Over $22,500; previous week, $25,- 
600; exits April 27 to resume tour. 

View From the Bridge, Harris 
(D) (1st wk) ($4.95; 1,000; $22.000) 
(Luther Adler). Almost $14,500 for 
first eight performances. 

Miscellaneous 

Lysistrata, Studebaker. Stock 

revival runs through March 31. 


‘LIZA’ MEAGRE 86 IN 5 
ON BOW IN NEW HAVEN 


“Liza,” playing a_ five-perfor- 
mance breakin last Wednesday- 
Saturday (13-16) at the 1.650-seat 
Shubert Theatre here, had slim 
pickings for just under $8,000 gross 
at a $4.50 top. Word-of-mouth 
comment on the pre-Broadway en- 
try was mild. 





Another tryout, “The First Gen- | 
tleman,” opens a five-performance | 


breakin at the house 
night (Wed.) and plays 
next Saturday (23). Further Shu- 
bert bookings include tryouts of 
“Hide and Seek,”’ March 25-30; the 
musical “New Girl in Town,” April 
8-13, and “Greatest Man Alive,” 
April 17-20. 


‘Cat’ Walloping $37,700; 


Frisco Goes Legitless 


San Francisco, March 19. 
The touring “Cat on a Hot Tin 


tomorrow 
through 





Roof” pulled in a thumping $37,-.| 


700 last week, its fourth and final 


|stanza at the Curran Theatre here. 


The Tennessee Williams drama co- 
starring Thomas Gomez, Marjorie 
Steele and Alex Nicol drew $36,000 
the previous week. 

All three local theatres are 
slated to remain dark for the next 
two-and-a-half months, the longest 
local legit hiatus in many years. 


‘Hatful’ Average $18,100 
At Bloomington-L’ville 


Louisville, March 19. 
“Hatful of Rain,” costarring 
Vivian Blaine and Ben Gazzara, 
grossed a moderate $18,100 in a 
two-way split between,Indiana U., 
Bloomington, last Monday-Tuesday 





(11-12) and the Memorial Audi- 
torium here Wednesday-Saturday 
(13-16). 


The show is current at the Nixon 
Theatre, Pittsburgh. 


ELT Show 


(March 18-30) 
Point of No Retdrn—Clinton H. §&., 
Bronx (22-23); Bryant H. S., Queens (29-30). 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Brigadoon, City Center (3-27). 
Hide & Seek, Barrymore (4-2), 
Liza, Belasco (4-2). 

Hotel Paradiso, Miller (4-3). 
Joker, Playhouse (4-4). 

Merry Widow, City Center (4-10). 
Shinbone Alley, B’way (4-13). 
South Pacific, City Center (4-24). 
First Gentleman (4-25). 

Moon for Misbegotten, Bijou (5-2). 
Greatest Man Alive (5-8). 

New Girl in Town, 46th St. (5-9). 
Pajama Game, City Center (5-15). 


OPF-BROADWAY 


Land Beyond the River, Mews (3-28). 
Minna von Barnheim, Berkeley (4-8). 
Giraudoux Twin Bill, Carnegie (4-9). 
Wayside, Barbizon Plaza (4-18). 
Livin’ the Life, Phoenix (4-25). 











‘Yanks’ 336, Table 





The up 'n’ down fluctuation, except | 
|for the hits and one other entry, | 
|ranged from $100 to $1,900. 

| Capacity entries included “Aunt- 
'ie Mame,” “Bells Are Ringing.” 
“Li'l Abner,” “My Fair Lady” and 
“Visit to a Small Planet.” 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP ‘(Op- 
erétta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
‘number of performances through 
last Saturday, top prices, number 
of seats, Cupacity gross and stars. 
Price includes 10% _ Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 





Auntie Mame, Broadhurst, (C) 
(20th wk; 157; $6.90-$5.75; 1,182; 
$43,000) ‘Rosalind Russell). As 


always, $43,600. Comedy lays off 
Holy Week (April 13-21) as stip- 
ulated in Miss Russell’s contract. 

Beggar’s Opera, City Center (OP) 
(Ist wk; 7; $3.80; 3,090; $45,000) 
(Shirley Jones, Jack Cassidy, Paula 
Laurence). Opened last Wednesday 
(13) to two favorable reviews (Mc- 
Harry, News; Peper, World-Tele- 
gram) and five unfavorable (Atkin- 
son, Times; Coleman, Mirror; Her- 
ridge, Post; Kastendieck, Journal- 
American; Kerr, Herald Tribune); 
over $27,900 for first seven per- 
formances and one preview. 

Bells Are Ringing, Shubert (MC) 
(16th wk; 124; $7.50; 1,453; $54,039) 
(Judy Holliday). As always, $55,600, 
| Damn Yankees, 46th St. (MC) 
i (98th wk; 780; $8.05; 1,297; $50,- 
573). Has to vacate theaire April 





Broadway was spotty last week. | ton). 


B'way Uneven; ‘Millionaire’ $20,200, 
‘Journey’ $25,600, ‘Barbara’ $21,500, 


9 cate > | 
§ 29456, Night-256 
Previous week, $25,500; last 
week, neariy $25,500. 

Tunnel of Love, Royale (C) (5th 
wk; 37; $5.75; 994; $34,200) (Tom 
Ewell). Previous week, $31,800; 
last week, almost $33,100. 

Uncle Willie, Golden (C) (13th 
wk; 100; $5.75; 800; $24,000) 
(Menasha Skuinik). Previous week, 
$13.000; last week, nearly $12,000. 

Visit to a Small Planet, Booth 
(C) (6th wk; 44; $6.60-$5.75; 766; 
$27,300) ‘Cyril Ritchard). Previous 
week, $27,400; last week, nearly 
$27,600. 

Waltz of the Toreadors, Coronet 
(CD) (9th wk; 68; $6.90; 1,001; 
$35,040) (Ralph Richardson). Pre- 
vious week, $17,700 with Richard- 
son out all week; last week, almost 
$24,200, with Richardson out for 
five performances. 

Ziegfeld Follies, Winter Garden 
(R), (3d. wk; 19; $8.05; 1.404; $63,- 
000) (Beatrice Lillie). Previous 
+ $48,700; last week, over $48,- 


> Closed Last Week 

Hidden River, Playhouse (8th 
wk; 61; $5.75; 994; $30,033) (Rob- 
ert Preston, Dennis King, Lilli 
Darvas). Previous week, $13,800; 
last week, over $15,000. Closed 
last Saturday (16) at an approxi- 
mate $90,000 loss on an $85,000 
investment. 

Sin of Pat Muldoon, Cort (C) 
(Ist wk; 5; $5.75; 1,036; $28,854) 
(James Barton). Opened last 
Wednesday (13) to unanimously 
negative notices (Chapman, News; 
Coleman, Mirror; Donnelly, World- 
Telegram; Funk, Times; Kerr, 
Herald Tribune; McClain, Journal- 
American; Watts, Post); almost 
$4,500 for first five performances 
and closed last Saturday (16) at 





| 27. Previous week, $33,600; last 
|; week, nearly $33,000. 

| Diary of Anne Frank, Ambassa- 
|dor (D) (76th wk; 605; $5.75; 1,155; 


| $35,000) (Joseph Schildkraut). Pre- | 


| vious week, underquoted, was $17,- 
| 200 on twofers; last week, nearly 
1'$18,700 on twofers. 


Happiest Millionaire, Lyceum 
}(C) (17th wk; 135; $5.75; 995; $26,- 
1/000) (Walter Pidgeon). Previous 


| week, $21,400: last week, over $20,- 
200. 

Happy Hunting, Majestic (MC) 
(15th wk; 116; $8.05; 1,625; $69,989) 
(Ethel Merman). Previous week, 
$67,100; last week, nearly $66,400. 

Hole in the Head, Plymouth (CD) 
1(3d wk; 20; $6.25-$5.75; 1,062; 
| $36,625) (Paul Douglas). Previous 
week, $31,000; last week, almost 
$31.500. 

Heliday for Lovers, Longacre 
(C) (5th wk; 36; $5.75; 1,101; $29,- 
378) (Don Ameche). Previous week, 
$20,000; last week, over $21,000. 

Inherit the Wind,- National ‘D) 
(87th wk; 694; $5.75-$4.60; 1,162; 
$32,U03) (Paul Muni). Previous 
week, $23,600; last week, almost 
$23,800. 

Li’l Abner, St. James (MC) (18th 
wk: 140; $8.05; 1,028: $58,100). Pre- 
vious week, $58,200: last week, al- 
|'most $58,100, with commissions on 





|a theatre party cutting into capac- | 


lity take. 
Long Day’s Journey Into Night, 


Helen Hayes (D) (19th wk; 114; 
| $5.90; 1,039; $30,000) (Fredric 
| March, Florence Eldridge). Previ- | 


ous week, $27,500; last week, over 
$25,600. 

Major Barbara, Morosco (C) 
| (20th wk: 159; $6.90: 946; $37,500) 


|(Charles Laughton, Burgess Mere-4 


|dith, Eli Wallach, Cornelia Otis 
Skinner). Closes May 18. Previous 
iweek, $23,300; last week, over 
$21,500. 
| Middle of the Night, ANTA (D) 
1(50th wk; 397; $5.75; 1,185; $39,- 
1116) (Edward G. Robinson). Pre- 
vious week, $23,700, with about | 
|$2,500 refunded on a performance 
i'missed by Robinson; last week, 
over $25,000. 

Most Happy Fella, Imperial 


(MD) (46th wk; 364; $7.50; 1,427; 
$57,875). Previous week, around 
$38,700: last week, over $44,300. 

My Fair Lady, Hellinger (MC) 
(53d wk: 419; $8.05; 1,551; $67,696) 
(Rex Harrison, Julie Andrews). As 
always, $68,700. Miss Andrews 
begins a two-week vacation follow- 
jng next Saturday (23) night’s per- 
formance. Lola Fisher will substi- 
tute. 

No Time for Sergeants,’ Alvin 
(C) (74th wk; 588; $5.75-$4.60; 
1,331; $38,500). Previous week, 
$24,800; last week, over $24,400. 

Potting Shed, Bijou (D) (7th wk; 
55; $5.75-$5.25; 603; $20,400) (Sybil 
Thorndike, Robert Flemyng, Leu- 


an approximate loss of its entire 
$75,000 capitalization. 
Opening This Week 

Duchess of Malfi, Phoenix (D) 
($3.85; 1,150; $25,000). Stock re- 
vival of Elizabethan play by John 
| Webster, presented by the Phoenix 
Theatre (T. Edward Hambleton & 
|Norris Houghton) in association 
| with John Houseman. Opened last 
| night (Tues.). 


| Orpheus Descending, Beck (D) 
| ($6.90; 1,280; $41,500). Tennessee 


| Williams play, presented by the 
|Producers Theatre; production 
| financed at $96,000 (including 20% 

overcall) cost about that to bring 
'in ard can break even at around 
$18,000 gross. Opens tomorrow 
|(Thurs.) night for an interim book- 
|ing prior to moving May 20 to the 
| Morosco. 








OFF-BROADWAY 
_ American Savoyards, St. Igna- 
| tius Church (2-26-57). 
| Anatomist, Roval (2-26-57). 
| Box of Water Colors, B’way 
|Cong. Church (2-17-57); closes 
| April 21. 
| Dr. Faustus & Parade at the 


| Bevere Bridge, Blackfriars’ (2-18- 
57). 
Dr. In Spite of Himself, Temy 
(2-27-57); closes March 24. 
Exiles, Renata (3-12-57). 
| Ieeman Cometh, Circle-in- 
| Square (5-18-56). 
| In Good King Charles’ Golden 
| Days, Downtown (1-24-57). 
| Lady’s Not for -Burning, Car- 
|negie Hall Playhouse (2-21-57); has 
| to vacate house March 31. 
| Purple Dust, Cherry Lane (12- 
27-56). 
Synge Trilogy, Theatre East (3- 
6-57). 
Take a Giant Step, Jan Hus (9- 
22-56). 
Threepenny Opera, de Lys (9 
20-55). 
Trojan Trilogy, 
quee (3-18-57). 
Volpone, Rooftop (1-7-57). 
| Wedding in Japan, Greystone 
(3-11-57). 
Closed Last Week 
Right You Are, Carl Fischer 
| Hall (3-4-57). “ 


‘Janus’ Unhappy $10,000; 
Closes Tour in Balto 


Baltimore, March 19. 

Joan Bennett, Donald Cook and 
Romney Brent wound up their road 
tour in “Janus” at Ford’s Theatre 
here last week with a limp $10,000, 
the lowest take of the trek. The. 
rigors of Baltimore’s feast or fa- 
mine legit picture created a situa- 
tion where the Carolyn Green com- 
edy was the first in a series of 
three consecutive legit weeks. 


Theatre Mar- 








een McGrath). Previous week, 
$18,000; last week, almost $17,100. 
Closes April 20.. | 

Separate Tables, Music Box (D)| 
| (21st wk; 164; $5.75: 1,010; $31,021) | 
i(Eric Portman, Margaret Leigh- 





“Damn Yankees,” current at the 
theatre this week, racked up a 
staunch advance, while “Hatful of 
Rain” due next Monday (25), has 
the alvantage of Guild-ATS sub- 
scription, 
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Stock Reviews 


Spring Thaw 
Toronto, March 1. 
w Play Society presentation of revue 
PA Aas (22 scenes). Staged by ny (to 
Moore; musical numbers directed by A an 
& Blanche Lund; sets, Richard, Knowles; 
lighting Alan Beeson; costumes, Sasenne; 
musical arrangements, Raymond aaeees 
vocal director, Andrew MacMillan; — es- 
trai conductor, Marian Grudeft. | At py 
nue Theatre, Toronto, March 1, °57; q 
top. 

" Broadfoot, Barbara Hamil- 
Pag Boggs Paul Kligman, Margo 
Mackinnon, Peter Mews. Sheila Billing, 
Andrew MacMillan, Louise Thomson. 


After a four-city tryout, “Spring 
Thaw” stocks up as a breezy, en- 
tertaining edition of the annual 
revue series. It’s slated for the 
usual cross-Canada tour after the 
current Toronto engagement. 

Outstanding in the topical mate- 
rial is the choreography of Alan 
and Blanche Lund _ballet-versus- 
wrestling satire, “The Nutcrack- 
ers,” using current tv techniques, 
including the “Waltz of the Cauli- 
flowers.” On the writing end, 


honors go to Pierre Berton for his 
“Ode to Woodbine,” sung by a 
top-hatted male quartet lamenting 
the lack of a liquor license at 
Canada’s newest race track. 


Another click is Don Harron’s 
sketch spoofing the Stratford 
(Ont.) Shakespearean Festival, 
“Something Cool in Denmark,” a 
blend of “Hamlet” and rock ‘’n 
roll dialogue. The author, inci- 
dentally, is a Broadway actor, cur- 
rently in “Separate Tables.” 


Barbara Hamilton is a top co- 
medienne, particularly in her solo 
vocalistics of “Madrid,” dealing 
with romantic episodes in Spain, 
and “Too Much of a Good Thing, 
the latter a clever exaggeration of 
Italian femme film stars with 
bosomy expansions. 

Margo Mackinnon, a handsome 
blonde soprano, is excellent in 2 
Can’t Stand You,” a_ nice-girl 
switch in lyrics about a lover-boy 
who is just a schmoe. Peter Mews 
and Paul Kligman score as‘ con- 
victs recalling the good old “Mem- 
ories” of bank stickups. Dave 
Broadfoot proves himself a good 
comedy-monologist as a summer 
resort huckster and later in a con- 
vention speech as president of a 
button factory. 

Louise Thomson, former band 
vocalist, is in good voice and shows 
a flair for comedy. One grim note 
is set by full-voiced Bob Goulet in 
his singing of “The Lost Cabin” 
and “Black Jaquette,” a motor- 
cycle narrative, but both ballads 
have recording possibilities. There 
is also tv material in some of the 
sketches. 


In this tough entertainment me- 
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BERGEN CO. WEST ENGLEWOOD 


YOU'RE A 
COUNTRY SQUIRE 


Over a half-acre of sweeping lawns, 
stately shade and picture-book gar- 
dens salute this magnificent English 
Tudor home & spacious 2-car garagé; 
huge reception foyer; beamed living 
room is 32x20 with massive fireplace; 
vista-view pictuic windows overlook 
32 ft. flagstone patio; 14 ft. study; 
unique circular breakfast ro6édm; 3 
huge bedrooms; each with private col- 
ored tile bath; master suite is 20x20; 
plus 4th bedroom and baih over ga- 
rage; paneled recreation room 40x20 
with fireplace; extra owder room; 
heavy brick & hand-hewn double- 
thick slate construction; costly stained 
windows, etc., etc. Here in this 
sought-after prestige community, only 
a few easy minutes to Geo. Washing- 
ton Bridge, is a bit of rural England 
—and priced far below today’s re- 
placement cost at $88,000. We'll be 
proud to show it; phone for appoint- 


ment 

J. 1. KISLAK, Inc. 
179 MAIN ST., HACKENSACK, N. J, 
Diamond 2-2900 Open Sunday 





dium of mood changes in revue, 
“Spring Thaw” is, on the whole, 
an evening’s neat diversion, thanks 
to speedy direction, good writing 
and the talents in song and dance 
of fresh faces and good-looking 
principals. McStay. 


Lysistrata 
Chicago, March 12. 


Studebaker Theatre Co. production of 


comedy in two acts by Aristophanes, 


translated by Gilbert Seldes. Stars Vicki 
Cummings. Staged by Paul Sills; scenery, 
Clive Rickabaugh; costumes, Theoni V. 
Aldredge. At Studebaker Theatre, Chi- 
cago, March 12, °57; $4.50 top. 


Cast: Vicki Cummings, Tresa Hughes, 
Elaine May, Sally Breskin, Barbara Har- 
ris, Maureen Hayes, Joanne Allaband, 
Elise Kupka Fell, Barbara Herman, Jan 
Mockus. Margaret Rudy, Severn Darden, 
Genevieve Andrews, Moultrie Patten, 
Chuck Wassil, Eugene Troobnick, Lee 
Henry, Andrew Duncan, Tek Osborn, 
Laurence Zerkle, Mike Nichols, David C. 
Jones, Otto Senz, Robert Laurie, others. 


“Lysistrata,” as done by the 
Studebaker stock group, is a 12- 
gauge bore. Director Paul Sills’ 
clumsy attempts to improve on a 
comedy that has been kicking 
around for more than 20 centuries 
have only blunted the wit and 
lusty style of Aristophanes’ classic. 
It’s an uncomfortable evening for 
all concerned. 


Vicki Cummings is far off coyrse 
as the title role masterminder of 
the sex moratorium by the women 
of Athens and Sparta to get their 
menfolk to end their 20-year war. 
She and her co-workers give it the 
old college try, but with a few 
fleeting exceptions they're unable 
to cope. 

Elaine May and Eugene Troob- 
nick momentarily stifle the yawns 
in a fairly funny love scene. For 
the rest, it’s a strikeout. Dave. 








Student Interest 


=a Continued from page 71 aa 


members and editors of school 
newspapers to a “Discussion on the 
Theatre” with “Diary of Anne 
Frank” costars Joseph Schildkraut 


and Susan Strassberg plus the 
play’s director, Garson Kanin. 


One of the organization’s current 
projects is the promotion of an 
essay contest being sponsored in 
high schools and colleges by Mo- 
tion Picture Distributors in connec- 
tion with the film “Oedipus Rex.” 
In sonie instances the productions 
involved offer students reduced 
b.o. rates. 


Included in the Lewitt plan are 
the following recommendations: 


1. The publication of a weekly 
Theatre Information Bulletin’to be 
distributed to chairman of English 
and/or Dramatic Arts departments 
of schools involved. 


2. Monthly seminars on the thea- 
tre for students and faculty mem- 
bers, with playwrights, producers, 
directors and performers partici- 
pating. 

3. The development speak- 
ers’ bureau to arrange lecture at 
schools. 

4. The distribution to schools of 
visual aids such as slides and 
photographs pertaining to produc- 
tions running on Broadway. 

5. The preparation of study 
guides dealing with the productions 
being promoted. 

6. The preparation of stories for 
publication in school papers. 

b 7. The broadcasting of taped in- 
terviews with legit personalities 
over the Eastern 
| Radio network. 

8. 


iregular prices, for groups of stu- 


nf 


va a 





| dents and/or faculty members. 





| ‘Fair Lady’ 


Continued from page 1 


‘erty has been raised. In the “Fol- 
| Sees,” for example, “The Rain In 
'Spain” has become “The Stink Is 
|In The Sink,” while in the Fore- 
/most album, “I Could Have Danced 
| All Night” becomes “I Could Have 
| Boozed All Night” and “I’ve Grown 
Accustomed To Her Face” turned 
into “I’m: Kinda Partial To His 
Puss.” 

Action against Foremost has 
been postponed until Lerner & 
Loewe return to Gotham after 
launching the national company of 
the tuner. It opened in Rochester, 
N. Y., Monday (18). 

Foremost is an indie Kansas City 
diskery. Album features Nancy 
Walker, Reginald. Gardiner 
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Harvard Group Preems 
Jean Genet ‘Deathwatch’ 


Cambridge, Mass., March 19. 

The first American production of 
Jean Genet’s “Deathwatch,” mark- 
ing the initial production of a new 
independent group of Harvard stu- 
dents, concluded a five day. run 
March 10 at the Pi Eta Theatre 
here. The students, all seniors 
working towards careers in the 
professional theatre, performed 
“Deathwatch” twice each evening. 
A score for the piece was com- 
posed by Caldwell Titcomb, who 
composed music for the Cambridge 
Drama Festival here last summer. 


The experimental play involved 
three prisoners in a death cell. In 
1955, Genet’s “The Maids” was pro- 
duced off Broadway. The Cam- 
bridge production of “Deathwatch” 
was the first attempt since that 
time to intro American auds to 
Genet’s dramas. 


MOLLY PICON TAKING 
EXTENDED ‘HONEYMOON’ 


Molly Picon is getting continued 
mileage out of “Farblondjete 
Honeymoon.” ~- She has been Sstar- 
ring in the Yiddish production on- 
and-off since its preem at the Pal- 
ace Theatre, Brooklyn, in Septem- 
ber, 1955. She’s now siated to 
open in it April 16 at the Eighth 
Street Theatre. Chicago. 


Following a fuil season’s run in 
Brooklyn, the vet comedienne ap- 
peared with the show in Florida, 
Philadelphia, summer stock and 
earlier this season at the Elsmere 
Theatre, Bronx. Likewise _ keep- 
ing busy with the offering since 
its inception have been her hus- 
band and costar, Jacob Kalich, 
who also dirécted, and Michael 
Michalesko and Jacob Jacobs, dou- 
bling as co-producers and per- 
formers. 


‘Cat’ Nets Over 5007; 
Mopping Up On Tour. 


“Cat on a Hot Tin Roof” has 
moved into the 500% profit class. 
That’s based on a March 2 account- 
ing. 

The Playwrights Co. production, 
starring Thomas Gomez, Marjorie 
Steele and Alex Nicol, has been 
cleaning up on_ post-Broadway 
trek. For the eight weeks ending 
on the date of the audit, the Ten- 
nessee Williams play netted $34,- 
962 on tour. 

Profit on the production includes 
revenue from the sale of the film 
rights to Metro, plus other subsid- 
iary income. Highlights of the ac- 
counting are as follows: 

Investment (repaid), $102,000. 

Total profit, $522,938. 

Distributed profit, 491,000 (split 
50-50 between the management 
and backers). 

Actors Equity bonds, $12,987. 

Sinking fund reserve, $15,000. 

Balence available for distribu- 
tion, ..5,951. 


British Shows 


(Figures denote opening dates) 


LONDON 

At Drop of Hat, Fortune (1-24-57), 
Boy Friend, Wyndham’‘s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56). 
Chalk Garden, Haymarket (4-11-56) 
Diary Année Frank, Phoenix (11-29-56). 
Double Image, St. James (11-14-56). 
Dry Rot, Whitehall 6-31-54). 

. Ewige Feuiliere Co., Palace (3-4-57). 
Fanny, Drury Lane (11-15-56). 
For Amusement Only, Apollo (6-5-56). 
Grab Me a Gondola, Lyric (12-26-56). 
Hatful of Rain, Princess (3-7-57). 
House by Lake, York’s (5-9-56) 
Iron Duchess, Cambridge (3-14-57). 
Mousetrap, Ambassadors (11-25-52) 
Mrs. Gibbons’ Boys, Westmin (12-11-56). 
New Crazy Gang, Vic. Pal. (12-18-56). 
No Time Sgts., Her Maj. (8-23-56). 
Nude With 











iolin, Globe (11-7-56) 

Plaintiff in at, St. Mart. (10-11-56). 

Piume de ma Tante, Garrick 11-3-55). 

Repertory. Old Vic (9-7-55) 

Romanoff & Juliet, Piccadilly (5-17-56). 

Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54), 

Subway in Sky,-Savoy (2-27). 

Under Milk Wood, New (9-20-56). 

View From Bridge, Comedy (10-11-56). 

Waltz of Toreadors, Criterion (3-27-56). 

Wit to Woo, Arts (3-12-57). 
Scheduled Openings 

Tom, New Lindsey (3-20-57). 

Polish Theatre, Wint. Gard. (3-25-57). 

Dark & Bright, New Gate (3-26-57). 

Damn Yankees, Coliseum (3-28-57). 

Tea & Sympathy, Comedy (4-25-57), 
Closed Last Week 

D’Oyly Carte, Prince’s (12-3-56). 

Zero Hours, St. James’s (9-4-56), 


On Tour 
Bed 
Doctor in the House 
D’Oyly Carte Opera 
Ghost Squad 
Glamour Girl 
Harmony Close 
Janus 


Kismet 
Look Back in Anger 


My Wife’s Uncle 
Peter Pan 

Restless Heart 
Reluctant Debutante 
Separate Tables 
Spider’s Web 
Square Ring 
Zuleika 











Shows Out of Town 


Continued from pace 10 Qe 


Hide and Seek 

atomic research center in rural 
England. The plot centers around 
the young son of an embittered sci- 
entist whose “secret” sets off a 
chain of events spanning three acts 
before things are finally cleared 
up. 
The son moves about the stage 
earrying a little red box containing 
a mysterious object. A _ lethally 
radio-active egg has disappeared 
from the atomic center, and there’s 
a sort of “hide and seek” contest. 
retarded by conversation, to locate 
the youth and recover the instru- 
ment of death. The ending is plau- 
sible but a little too pat. 

The cast generally is excellent. 
Franchot Tone, as the scientist who 
grows morose and bitter as he 
rebels at his role in the atomic 
scheme of things, is convincing. 
Geraldine Fitzgerald, as his wife 
who finds her husband becoming a 
stranger, gives a nicely shaded per- 
formance and Peter Lazar. as their 
son who causes all the commotion. 
enacts a meaty juvenile role with 
skill. 

Basil Rathbone, the boss scien- 
tist, is his usual suave and authori- 
tative self. Isobel Elsom contrib- 
utes a fine characterization as 
Rathbone’s wife who frequently 
has a quip when the going gets 
rough. Walter Brooke is excellent 
as a woman-shy scientist and Dol- 
ores Dorn Heft is lovely as the 
young widow who breaks down his 
defenses. 

Ralph Alswang’s rustic eottage 
setting and lighting effects, espe- 
cially the storm scene in the first 
act, are outstanding. Stage group- 
ings are used to good effect by 
director Reginald Denham. 

The Stanley Mann-Roger Mac- 
Dougall script is not without merit, 
but falls short of the suspense 
thriller classification. By the same 
token, the script would need strong 
hypo to interest Hollywood. 

Klep. 


My Fair Lady 
Rochester, March 18. 


Herman Levin presentation of touring 
company of musical comedy in two acts 
(8 scenes), based on George Bernard 
Shaw conmiedy, “Pygmalion.” with book 
and lyrics by Alan Jay Lerner, music by 
Frederick Loewe. Stars Brian Aherne, 
Anne Rogers; features Charles Victor, 
Hugh Dempster, Margery Maude, Kath- 
erine Hynes, Michael Evans, Eric Brother- 
son, Charles Penman, Reid Shelton, 
Marie Paxton, Velma Royton. Staged by 
Moss Hart; choreography and musical 
staging, Hanya Holm; scenery, Oliver 
Smith; costumes, Cecil Beaton; musical 
arrangements, Robert Russell Bennett, 
Phil Lang; Jighting, Feder: dance music 
arrangements, Trude Rittman: musical 
director, Sylvan Levin. At Auditorium, 
Rochester, March 18, ’57. 
Buskers..Charles Kitchell, Terry DeMari, 


Mi etic 
Mrs. Eynsford-Hill a oe 


Marie Paxton 
Eliza Doolittle .. Anne Rogers 


Reid Shelton 
_ — ster 
chael Evans 
Henry Higgins Brian Aherne 
Selsey Man Charles Penman 
Hoxton Man........ Christopher Edwards 
Another Bystander.... Eric Brotherson 
Cockneys John Taliaferro, Gordon 
Ewing, Dick Goodlake, Robert 
Driscoll 

Robert Cosden 

Charles Penman 

Eric Brotherson 

Charles Victor 

sssseeese. Katherine Hynes 

Hopkins ........... Velma Royton 
Butler is Robert Held 
Servants.. Don Brassington, Dianne 
Barton, Marilyn Taylor, Lynn 

Barrett, Judy ——- 
, . Margery Maude 


Col. Pickering 
Bystander 


Mrs, Pearce 
Mrs. 


Mrs. Higgins . 
Chauffeur .................. Nick Dana 
Footmen......Gordon Ewing, Jan Gbur 
Lord Boxington Charles Penman 
Lady Boxington Velma Royton 
Constable Nick Dana 
Flower Girl Miriam Demar 
Zoltan Karpathy . Michael Evans 
Flunkeys Gordon Ewing, Jan Gbur 
Queen of Transylvania......Susan Baker 
Ambassador Eric Brotherson 
ES 225, ie ste od 0's Gordon Ewing 
Mrs. Higgins’ Maid... Patricia Moore 


The national company of “My 


Fair Lady” is a stunning portable | 


| edition of the original Broadway 


| smash. 


The physical production, 
with sets and costumes, appears to 


| be an exact duplicate, and on the 


| 





| basis of the opening performance 


of this Rochester breakin stand, 
the cast comes close to equalling 
the parent troupe. 

Brian Aherne, in the Prof. Hig- 
gins role played on Broadway by 
Rex Harrison, seems fine as the 
carefree bachelor, lacking only the 
confidence that continued perform- 
ance should bring. His singing is 
generally excellent, vocally oupe. 
rior to Harrison’s, with only added 
polishing required. He comes 
through admirably in the comedy 
scenes. 

Anne Rogers, British comedi- 
enne-singer imported as costar in 
the Liza role orginated in New 
York by Julie Andrews, is a visual 
delight, with plenty of youth and 
enthusiasm. She is a gifted com- 
edy player, especially in the hilari- 
ous Ascot race scene. Her singing 
is sweet and charming, though pos- 
sibly a trifle light. 

Charles Victor, another British 
import, is a solid click in the char- 
acter comedy part of Eliza’s father. 
His clowning is in uproariously 


broad style just right for the as- 
signment, and his delivery of the 
“Little Bit of Luck” number is 
standout. 

Hugh Dempster, also brought 
from London, is a very satisfactory 
sidekick and stooge for Higgins, 
though the characterization is still 
a trifle rough in spots. Margery 
Maude seems just right as the pro- 
fessor’s amused mother and Reid 
Shelton comes through nicely as 
Eliza’s smitten suitor, particularly 
with the melodious “Street Where 
You Live” number. 

The choreography in the Ascot 
number, the Embassy Ball and the 
flower market scenes is exception- 
al, and the music is directed. with 
infectious gusto. From immediate 
indications, this “Lady” will prove 
just as fair as the seenewey eee! 

ays, 


Mike Ellis Sets Faces’ 
As 2-Week Preem Bill 


New Hope, Pa:., March 19. 

“New Faces,” one of the touring 
packages being readied by Leon- 
ard Sillman, will open the season 
May 4 at the Bucks County Play- 
house here. The revue will play 
two weeks, replacing “Janus” and 
“Will Success Spoil Rock Hunter,” 
which silo producer Michael Ellis 
had originally scheduled, but can- 
celled because of increased royal- 
ties demanded for the two come- 
dies. y 

For his second offering of the 
season, Ellis has set “Lady’s Not 
for Burning,” opening May 20, will 
star Don Murray for his only barn 
appearance of the summer.. Paton 
Price will stage the show, with 
Hope Lange (Mrs. Murray) as 
femme lead, provided she’s able to 
work by then, following the ex- 
pected birth of the couple’s child. 

Third item of the Bucks schedule 
will be “Witness for the Prosecu- 
tion,” opening May 27 through a 
special release from producer Jules 
Pfieffer, who acquired the road and 
stock rights last fall from Gilbert 
Miller and Peter Saunders. 
————————— 


FOR SALE 


SUMMER THEATRE ON 
NEW ENGLAND COAST 


Has Restaurant, Bar, other facill- 
ties. For sale for the first time te 
the right individual or group. Prin- 
cipals only need apply, References 
required In first letter of Inquiry. 


Reply to Box V-314-57, Varlety, 
154 W. 46th St.. New York 36, 
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SOCIAL SECRETARY — §xperienced 
young Katharine Gibbs graduate free 
to travel, $100 weekly, Interesting 
position with theatrical personality 
or related field, 


Write VARIETY, Box 583, 
154 W. 46th St., New York 36, N. Y. 











SUMMER THEATRE 
TO LEASE 


One of the finest Star Summer The- 
|f atres in New England—600 Seats— 
|§ Completely equipped, ready to open 
|\— doors. Producer Retiring. 

| Write Box V555-57, Variety, 

154 W. 46th St., New York 36, N. ¥ 
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THRU: SUPPER 

PARTY FACILITIES 

224 W. 46th ST 
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SMITHTOWN 


Large Barn available 
suitable Summer Theatre 





Standard Legit Theatrical Forms 
and Reports 
All forms $1.00 per 100 
Send for Your FREE Sample Set 
TODAY 
American Legitimete Theatre Service 


6000 Sunset Bivd. 
Hollywood 28, California 
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Mrs. Bob Hawkins Makes It 

The Robert F:> Hawkins (he’s 
VaRIETY correspondent in Rome) 
had good cause for celebration 
last week when his Madrid-born 
wife, Carmen, got her American 
citizenship. 

Since she is married to an 
American working abroad for 
American interests, the waiting 
process is accelerated but, none 
the less, the skull practice on 
Americanism is intense. It ap- 
peared to be even more so, to an 
American cross-section at a New 
York party on the night of Mrs. 
Hawkins’ receipt of the actual 
naturalization papers, since a large 
segment at this cocktailery would 
have flunked out on some of the 
questions Uncle Sam puts to his 
new citizens. 

Hawkins, a longtime resident of 
Italy, was also born abroad. 
His parents resided in Genoa where 
Hawkins Sr. was the Standard Oil 
executive in that country, but 
with him it was a matter of reg- 
istering with the U.S. consul. 

The Hawkinses return to Rome 
March 27 on the SS Constitution 
and he resumes corresponding 
for VARIETY, among other chores. 


Christiansen Recovered 

Arthur Christiansen, editor of the 
London Daily Express, is in New 
York for a brief spell en route 
from Nassau, where he had been 
recuperating, back to his Fleet St. 
desk. 

As part of his convalescence fol- 
lowing a long illness, he scaled 
_ down from 186 to 150 pounds. 


‘Duke’ For Negro Male Mkt. 

Duke, new monthly mag slanted 
at the male Negro market and pub- 
lished in Chicago, is due to hit the 
stands late in April. 

Dan Burley, former Ebony asso- 
ciate editor, will edit the monthly 
which will feature considerable 
fiction. Sylvester C. Watkins, also 
ex-Ebony, is circulation director. 


Bromfield’s Farm 

The House of Representatives 
of the Ohio Legislature has ap- 
proved a bill which will appoint a 
committee to study purchase of 
Malabar Farm owned by the late 
author-farmer, Louis Bromfield. 
As the bill went to the Senate for 
similar approval, interest in the 
farm took a sharp turn upward. 

The Richland County farm is 
priced at $145,000. If the state 
purchased the 640-acre farm, it 
may be used for a new state uni- 
versity or experimental farm. 

Other than the state, interest in 
the farm has been Sepreee by 
the Friends of the Land, a conser- 
vation society which Bromfield 
headed at the time of his death. 
The society reportedly has made 
an offer to purchase the farm, 
but the price was not disclosed. 

It is reported that New York 
agents handling the Bromfield es- 
tate are seeking $150,000 for the 
farm, which is located southeast 
of Mansfield, Ohio. 


Beckett’s New Duo 

“Waiting for Godot” author Sam- 
uel Beckett has two tomes coming 
eut March 15 for Grove Press. One 
is “Murphy,” a novel by the Irish- 
born scribe, and the second is a 
critical study, “Proust.” 

“Murphy” was first published in 
London in 1938. “Proust” was is- 
sued in 1931. 


Sydney Harris’ 2d Book 

Houghton Miffin this fall will 
publish a collection of columns by 
Sydney Harris, Chicago Daily 
News columnist-drama critic. This 
will be the second hardcover pub- 
lication of Harris’ “Strictly Per- 
sonal” pieces which are carried by 
60 newspapers via General Fea- 
tures. 

Henry Regnery brought out an 
earlier volume about three years 
ago. 


Seeing Ourselves 

“Mass Culture: The Popular Arts 
in America” (Free Press & Fal- 
con’s Wing Press; $6.50), saga- 
ciously edited by Bernard Rosen- 
berg and David Manning White, 
will probably inspire automatic 
analogy to Gilbert Seldes’ “The 7 
Lively Arts” of a quarter-of-a- 
century ago and his more recent 
writings. The parallel ends there. 

This is an astute, well-organized 
anthology of writings from divers 
sources which Rosenberg, lecturer 
at -CCNY, and White, researc 
ape in journalism at Boston Univ., 
ave interestingly organized under 
such categories as mass culture, 


mass literature, pictures, tv-radio, |. 


divertissement, advertising and a 
conclusion which sums up mass 
communications. 

All the contribs are pros and 
the editors have culled from fa- 
miliar and obscure sources to bring 


h|locale and_ characters, 





into focus a summation of Amer- 
ica today. This is “seeing our- 
selves” between hard covers in an 
analytical yet entertaining volume 
which should be fun as well as in- 
formative reading. Abel. 


Serializing Pontiff’s Biog 

McClure Syndicate is handling 
the daily serialization rights to 
“Crown of Glory,” by Alden Hatch 
and Seamus Walsche (Hawthorn 
Books), the official biography of 
the Pope Pius XII. Kenneth S. 
Giniger just returned from Rome 
where he, as managing director of 
Hawthorn (a Prentice-Hall subsid), 
officially presented a_ specially 
bound copy to the Pontiff at an 
official Vatican reception. 

“Crown of Glory” starts in the 
N. Y. Journal-American next Sun- 
day (24) and other dailies includ- 
ing the Chi Sun-Times and the San 
Francisco Examiner. 


Old Vic’s 3d Encore 

“Shakespeare at the Old Vic, 
1955-56,” by Roger Wood and 
Mary Clarke (Macmillan; $5), is 
third in a series of annuals on the 
O. V. operation. This issue holds 
special interest for U.S. readers, 
covering, as it does, some of the 
plays and players seen recently at 
the Vic’s engagement in New York. 
Richard Burton, Wendy Hiller, 
John Neville, Rosemary Harris and 
Paul Rogers are the featured 
actors in the period covered in 
this book, and Michael Benthall 
directed, 

Plays photographed and com- 
mented upon include “Julius Cae- 
sar,” “The Merry Wives of Wind- 
sor,” “The Winter’s Tale,” “King 
Henry V,” “Otheljo” (with Burton 
and Neville alternating as Iago 
and The Moor), and “Troilus and 
Cressida.” Down. 


Sobel’s Vaude Book 
Bernard Sobel, who recently 
authored “History of Burlesque,” 
new working on “A Pictorial His- 
tory of Vaudeville.” It would mark 
his second treatise on that subject, 
having written a brief history-on 
vaude in “Theatre Handbook.” 
Citadel Press will publish. 


Settel’s TV Comedy Tome 

Irving Settel, whose “Best TV 
Humor of the Year’ will be pub- 
lished by Ballantine next Septem- 
ber, is readying “How To Write 
Television Comedy” for Writer 
Pub. Co., with chapters to be writ- 
ten by top comedy scripters. Sid- 
ney Reznick. Art Hanley, Eric 
Heath, Bob Howard, Leonard Hole, 
George Tibbles, Ann Howard 
Bailey, Bob Richter, Frank Orser, 
Mort Green, Goodman Ace, George 
Foster, Jay Burton will be among 
the contributors. : 


Pines’ New ‘Miss’ 

Pines Publications is prepping 
a new beauty & fashion mag, Miss, 
for later this year. Jean Carney, 
former associate editor of Seven- 
teen and managing ed of Modern 
Bride, will edit. 


William Murray’s 2d Novel 

William Murray has dropped the 
Jr. since his father, Bill Murray, 
who founded and headed the radio- 
tv department of the William 
Morris agency, died some years 
ago. Now a.New Yorker staffer, 
after a stretch in Rome bureau of 
Time, his “Best Seller,” which 
Harcourt, Brace is publishing this 
month, deals with the book pub- 
lishing business. 

Somewhat in the same idiom is 
another another HB book by ad- 
man George Panetta, titled “Viva 
Madison Avenue!,” and has to do 
with guess what? Panetta has been 
in advertising for 12 years, has 
published two previous novels, but 
this is the grst bearing on the 
advertising field. 


In another parallelism, Murray’s | 


1555 novel, “The Fugitive Romans,” 
also drew on his closeup on the 
1953-55 bull market in _ Italian- 
Américan coproduction. His moth- 
er’s occupation as playreader and 
translator doubtlessly also had a 
little to do with his inclination 
towards that theme for his first 
book, 

Another novel having to do with 
the publishing biz is Macmillan’s 
just published “Spring List,” by 
Ralph Arnold, himself a director 
of a British publishing house. Un- 
like the Murray book’s native 
Arnold’s 
book treats with the British scene. 


More Seafaring Sagas 

The click of Walter Lord’s saga 
of the sinking of the Titanic, Holt’s 
bestseller of “A Night To Remem- 
ber,” has inspired books like “Graf 
Spee: The Life and Death of a 
Raider” by Dudley Pope for Lipp- 
incott publication. Ballantine is 


bringing out “The German Raider 
Atlantis” by Wolfgang Frank and 
Bernhard Rogge, latter the captain 
of the feared Nazi vessel. 

Michael Powell (‘and Emeric 
Pressburger Productions, London) 
authored “Death In The South At- 
lantic: The Last Voyage of the 
Graf Spee” for Rinehart, which is 
also bringing out “Holocaust At 
Sea: The Drama of the Scharn- 
horst,” by Capt. Fritz-Otto Busch 
(translated by Eleanor Brockett 
and Anton Ehrenzweig). 


Bossin’s Theatre Treatise 

Aptly titled “Stars of David,” a 
history of the Jewish contribution 
to the Canadian theatre has been 
compiled by Hye Bossin, author of 
“The History of the Canadian Mo- 
tion Picture Industry” and contri- 
butor to the forthcoming “Ency- 
clopedia of Canada” on the film- 
theatre field. Bossin’s “Stars of 
David” (Twinex Century Publica- 
tions) replete with ancient wood- 
cuts to contemporary photographs, 
comprehensively treats of the Jew- 
ish impact en ~~ early history of 
the theatre in Canada — in its 
English-language and later Yiddish 
aspects—up to such present enter- 
tainment media as film, radio and 
television. 

Bossin has done a remarkable 
job of historical research, this com- 
mencing with playwright Mordecai 
Noah (1785-1851). The author also 
lists the 300-seater Theatre Royal, 
Toronto, with frontispiece cut of 
the exterior, as being given a court 
charter in 1836 and built on the 
site of the present Globe & Mail 
newspaper building. Emanuel 
Judah, the first actor of Jewish 
birth, came to Toronto in 1826, 
when he played in the ballroom of 
Frank’s Hotel, Toronto. 

Bossin cites W. G. Noah as To- 
ronto’s first Jewish theatre man- 
ager, who took over the Theatre 
Royal, A daughter, Rachel, became 
leading lady of the Boston Theatre 
in 1864. From army garrison days up 
through the years of touring com- 
panies and the building of theatres 
from the Royal Lyceum in™1848 to 
the Grand Opera House in 1874 and 
the present Royal Alexandra Thea- 
tre in 1907, Bossin has researched 
and written an enthralling story of 
the legitimate theatre in Canada 
and the contributions of managers 
and stars of Jewish lineage. 

Bossin has undertaken a valuable 
task for “Stars of David” is a pains- 
taking labor of love, rich in histori- 
cal record and nostalgic lore, with 
plenty of professional name-drop- 
ping. The compilation is sprightly 
told and a meritable work that 
should be on the reference shelves 
of all lovers of the theatre and 
such comparative johnny-come- 
latelys as films and other entertain- 
ment. McStay. 
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William S. Campbell, business 
manager of Cosmopolitan mag 
sirce December, 1955, upped to| 
post of publisher. | 


Howard Greene, formerly pub- } 
licity manager of Pines Publica- | 
tions Inc., named assistant promo- | 
tion and public relations director | 
for the firm. 


Pick Publishing Corp. chartered | 
to conduct business in New York, | 
with capital stock of $2,500. Pros- 
kauer, Rose, Goetz & Mendelsohn, 
N.Y., filing attorneys. 

Mexico City News columnist 
Pepe Romero back to his news- | 
paper job after N.Y. and Detroit 
one-man showings of his oil paint- | 
ings. Sold 24 of the 38 he exhibited | 
at New York’s Hammer Galleries. | 


Horace Sutton’s weekly travel | 
column, “Of All Places,” signed 
with the Montreal Star and the 
Toronto Telegram. The N. Y. Her- 
ald-Tribune Syndicate column is 
| already being carried in Montreal's | 
| French language Le Petit Journal. 

Frank Gagnard of the Dallas 
News has joined the New Orleans 
| Item as fine arts editor. Radio-tv | 
}columnist Fairfax Nisbet will fill | 
his slot and review films, and Tony | 
| Zoppi will assume the radio-tv slot, | 
| adding to his nitery coverage. 

Study of motivational research 
and “symbol manipulation” in the 
fields of advertising, publicity, | 
politics, merchandising and public | 
relations, “The Hidden Per- 
svaders,” will appear the tailend of 
April via David McKay Co. It was 
written by Vance Packard, former- 
ly of Collier’s, 








German Prisma Sold 


To Its Ex-Manager 
Berlin, March 12. 

Prisma Filmverleih, the former 
state-owned pic distributing out- 
fit, has been de-nationalized and 
sold to Franz Sulley, previously the 
company’s general manager, Pris- 
ma had been an UFA outfit, such 
as Capitol-Film, which after 1953 
produced films for Prisma release. 
Both companies were postwar 
children and set up to exploit the 
local UFA potential until the lat- 





| you on our show. 





ter’s sale. 


SCULLY’S SCRAPBOOK 


+++¢+0+04ee4ee44 By Frank Scully 


Palm Springs, March 19. 

By an odd coincidence (or is it even this time?), at the very mo- 
ment Chicago was blowing 21 outmoded and mothballed gangsters 
out of cannons in a salute to the Windy City’s 120th anni, the town’s 
most driving salesman was in Palm Springs, selling me “Chicago Heart- 
beat” as if I were a sponsor of a product that sells around the world. 
Ma what makes you think Variety is not a product that s.a.t.w.?— 

His name is Les Lear and it seems that years ago I wrote that 
“among the background boys of show biz Lear is king.” King Lear, 
get it? Well, anyway, he got it and turned around and used it to sell 
people into giving up their hoarded dough for the cause of cerebral 
palsy. As he set the quotes in 20 point type it made me feel good, 
because the only thing I ever envied about contemporary columnists 
was that they could wangle bigger type out of their editors. 

This time Lear’s charity pitch was directed toward an older field— 
the Chicago Foundling Home, second oldest basket market in the 
country. Next to Moses, the most famous baby found in a basket was 
a little girl (what was her name again?) who was left outside the Chi- 
cago Foundling Home on Jan. 30, 1871. 

It happened that Dr. George E. Shipman had placed the night be- 
fore a cover-lined and blanketed wicker outside the new orphanage 
with this message: 

“Those having babies of which they wish to dispose, whether of 
sin or poverty, have but to leave them in the basket and they will 
be cared for, and no questions asked.” 

‘No Babies In Baskets, Please’ 

The next morning there was the baby girl in the basket. It started 
a trend. It’s got so popular that today when you go into supermarkets 
you read: “No babies in the baskets, please.” 

The Chi surplus moppets are still being taken in at 15 Wood St., 
as they have since 1871, for it seems the place survived the fire. But 
after 80 years they need a new place and Lear is the boy to get it 
for them, 

Lear brought the further good news that he is going to revive “Wel- 
come Travelers” and take the show back to Chicago. In New York 
it withered under alien hands. It had eight great years in Chi. Unless 
Campbell sponsors it, however, there will be a good deal less soup in 
the program in the future. People in the birth-pains of the blues will 
have to take their toil-worn, cotton-pickin’ hands to programs else- 
where, because Lear is going to fan his 27-man crew out of Chicago 
each morning to catch incoming tourists who have pay tales to tell 
this time. 

Lear had a gay tale to tell himself. I’ve run into three super-sales- 
men of late—Gordie Curry, Barney Gerard and Lester Lear—and of 
the trio Lear is by far the most. Even jackrabbits outside our adobe 
hacienda were held spellbound by Lear’s eloquence. He was talking 
at such a rate of speed that some of his words shot right through the 
sound barrier. As this trespass on one of nature’s physical laws al- 
ways produces an explosion, the resulting blast sent the previously 
fascinated jackrabbits scooting across the desert as if pursued by 
Presley’s old hound dog. 

But Les was only telling of his past and how he rose to eminence 
practically from infancy as a top salesman of men’s suits. It seemed 
to be the old story of chamelcons on scotch plaids and I felt the symp- 
toms of a multiple and split personality breaking me up to the point 
of complete disintegration. In brief, in trying to keep up with the de- 
tails of how he developed into such a salesman, he just about wrecked 
my love of a simple tale simply told. 

But I did get the idea that he was campaigning on a platform of 
the producer’s choice: People. Happy people. 

It may be thought that he got the idea while producing Walt Dis- 


| ney’s Magic Kingdom at Disneyland for ABC last year, but actually 


he was heading in that slap-happy direction before his sponsors pres- 
sured to switch “Welcome Travelers” to Manhattan and thus lost Lear, 
He wouldn’t go thataway. And he was right. A program for transi- 
ents belongs in Chicago and nowhere else. 
Back To The Old College Try 

It will set the Old College Inn downstairs in the Hotel Sherman 
jumping when he takes over that cubbyhole in the corner and begins 
talking in 11 telephones to 11 different persons about 11 different sub- 
jects at the same time. For a man married 35 years, the father of 
two married daughters and one son, and the patriarch of hundreds 
he has adopted temporarily as he has poured wangled loot into their 
arms on the hundreds of shows he has produced, Lear is an amazingly 
young-looking and young-acting man. 

He has had plenty of success but he acts as if his whole career 


| rested on the flawless success of this day’s show, obviously a char- 
| acter who stands out in a town teaming with them. At Disneyland he 


felt hemmed in. 


He had only four telephones in his cubbyhole. The 


| last time I visited him there he grabbed a letter from a stack of mail 


while telephoning and said, “Here, read this. 


It’s great!” 
It wasn’t great. 


It was just a letter from a manufacturer wanting 


|to know what the sum-total of seconds across the country would 


amount to in the plug he was going to get for giving a new bedroom 
set each week. 

“Get me Joe E. Brown, Pat O’Brien, Laura LaPlante and Claire 
Trevor,” he was demanding. 

“We only have four phones and you’re on two of them.” 

“Okay, I’ll get off and talk to Scully.” 

But before he could ask me how I was, he was shouting (I suspect 
to Hank Koval who has resigned so often he can’t count the times), 
“Tell that guy who changed my tires he nearly killed me by a blow- 
out on the freeway. And write that woman in Akron that we cannot 
send her kid to prep school if she returns the prizes!” (Back to the 
phones. ) 

“Hello Joe?” Wait, Joe, Pat’s on the other line. You both listen- 
ing? Okay. Walt wants-us to come oyer to his house with our wives 
tonight. Sure, I want to go* Okay see you tonight.” 

(Hangs up, grabs another phone and hands the office visitor an- 
other letter.) “Claire? You were great on G. E. Theatre. Got to have 
Okay I'll send you some dates and you pick one. 
Fine, Claire. Best to Milton, Peter, Don, Chuck and Ann Pippin.” 

When all the phGnes, weary and worn out, are back 6n their cradles, 
he begins scribbling notes and chatting with the visitor who’s still 
trying to find out why he was handed those letters. “How’s Alice? 
And Skip and the girls?” 

Before you can answer, those phones start again. If he isn’t ringing 
somebody, somebody is ringing him. Let ex-King Michael of Ru- 
mania, Hugh O’Brian or Lawrence Welk wander into the park and 
Lear had them hooked for his program. 

After the war Lear formed an alliance with Tommy Bartlett, fresh 
from the Air Transport Command, and in 1946 they started “Welcome 
Travelers,” first as a Saturday morning show. It was an hour-long 
clambake, starring Bartlett, Patti Page and Kay Armen. On June 30, 
1947, Procter & Gamble took up the tab and from then on Lear be- 
came an all-year Santa Claus. “Welcome Travelers” caught transients 
passing through Chicago until May, 1955. The show enjoyed high day- 
time rating, outranking such standards as Arthur Godfrey, Garry 
Moore and Kate Smith. The price was low, the sales were high. 

Before the show was yanked to New York and Lear said goodbye 
to it, he had begun to tint the format’s color from melancholy blue to 
cheerful rose. The new twist was to make daydreams come true. In 
the revival he’s going on from ‘where he left off, Strictly on the sunny 
side of the street. - 
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Broadway 


Adult quiz kid Charles Van 
Doren’s first novel will be pub- 
lished by Little, Brown. 


Ben Grauer to emcee the 11th 
annual Artists Equity Ball this 
year at the Waldorf - Astoria 
April 5. 

A. J. Balaban, former managing 
director of the Roxy Theatre, and 
now a permanent resident of Gene- 
va, going back to Europe April 3 
on the Queen Elizabeth. 

Archibald Ogden back in the 
2(th-Fox story department, where 
he was seven years ago; most re- 
cently with RKO until the foldo 
of the entire department. 


Eva Bartok, who has a top 
femme role in -Metro’s “10,000 
Bedrooms,” planed in from Minne- 
apolis last week where she attend- 
ed the picture’s world preem. 


Phil Strassberg, amusements 
staffer on the N. Y. Daily Mirror, 
to teepee at the Hollywood Roose- 
velt while covering the’ Academy 
awards, and thence to Las Vegas. 


Johnny Meyer, co-producer of 
“Action of the Tiger,” recently 
completed Martine Carol starrer, 
in town for sales talks with Metro 
which is releasing the foreign- 
made film, 

Friends of Philharmonic, 200 
strong, gathered last week for an- 
nual “tea” at Gracie Mansion with 
Mrs. Robert Wagner as hostess. 
Revealed fact: goal of $250,000 
stands at $193,000. 


RKO Theatres prexy Sol A. 
Schwartz to the Coast this week- 
end to o.o. ‘his L. A. and S. F. 
houses; also take in, coincidentally, 
the Academy Awards which are 
——e. at the RKO Pantages, Holly- 
wood, 


Film Estimate Board of National 
Organization has handled its first 
“distinguished film award” to Mike 
Todd’s “Around the World in 80 
Days.” Jessie M. Bader, national 
chairman of the Protestant Motion 
Picture Council, presented the 
award to Todd Monday (18). 

Theatrical archivist Sam Stark 
writes “the Wilma Montesi trial 
(in Rome) is harder to get into 
than ‘My Fair Lady’ im New York. 
It’s also funnier than anything 
Kaufman & Hart ever did. The 
prosecutor behaves like Groucho 
Marx. What a farce and what a 
story!” 

Authors Guild reception for out- 
of-town book reviewers at Sherry- 
Netherland last week presented a 
parody of tv panels. John K. M. 
McCaffery was emcee with the fol- 
lowing writers as panelists: Jean 
Kerr, Russell lLynes, Richard 
Powell, Leo Rosten. Elicited side- 
intelligence: Rosten once taught 
dancing at a boy’s camp. 

A show biz contingent is sched- 
uled to fly March 28 from N. Y. to 
Wilmington, N. C., to attend the 
three-day Azalea Festival starting 
there on that day. Those due to 
make the trip include Kathryn 
Grayson, George Jessel, Dale Rob- 
ertson, Debra Paget, Paul Henreid, 
Rhonda Fleming and Stage and 
Arena Guild of America prexy Irv- 
ing Strouse. 

The indestructible Sophie Tuck- 
er (‘over 39”) did am open-house 
bit last night (Tuesday) until this 
(Wed.) morning’s sailing time at 


to open April 1 at the Cafe 
Paris, London. This meant no 
sleep all night for “the last of the 
red hot mamas.” Miss Tucker last 
week hosted a 27th anniversary 
party for longtime friends (Jesse) 
Block & (Eve) Sully. Block is now 
with Ira Haupt & Co., Wall St. 
house. 

Company presidents in the area 
of the Marguery Hotel on Park 
Ave., which is being razed for the 
new Union Carbide & Carbon 
Bidg.,. received what they regard a 
slick public relations letter from 
the UC&C prexy to the effect “it 
may appear distant but it really 
won't be so long before we're 
neighbors” and the hope was ex- 
pressed that they won’t mind too 
much the traffic congestion that 
comes with new building, the noise 
and the inconvenience. 

Spectacular fire on VARIETY 
street, just off the Broadway cor- 
ner of West 46th St., in a photogra- 
phy business, gave a brave fire lad- 
die a P. 1 spread on his rescue of 
a three-year-old boy. Brief but 
spectacular blaze, which had the 
Times Sq. crowds applauding the 
Monday (18) afternoon daylight 
rescue, was in a floor above Leeds, 
the theatrical clothier, which was 
gutted by a more serious fire about 
a year ago. 

Robert K. Shapiro, marfaging 
director of the Paramount Theatre, 
was reelected president of the 
N. Y. Cinema Lodge of B’nai 
B'rith last night (Tues.) at Shera- 
ton-Astor meeting. Named veepees 
were Joseph B. Rosen. Nat Rudich, 
Marvin Kirsch, Milton Livingston, 
Norman Robbins, Cy Seymour, 
Jack Weissman, Lou Wolfe and Al 
Wilde. 


| Theatre in comedy, “Muckle Ado.” 





| Twin Coaches week of March 25. 
9 a.m. on the SS Queen Elizabeth, | 
de | 
| with 


\ly 60,000 viewers—against 10,000 a 
| year 





secretary and Jack N. Hoffberg 

treasurer. Max E. Youngstein, as 

8 president, was named chap- 
n. 


Santiago 

Over 25,000 Elvis Presley plat- 
ters reported sold in Chile. 

“Entretelones” news review 
moved from Radio Nuevo Mundo 
to Radio Balmaceda. 

Adolfo Yankelevic, former star 
announcer or Radio Cooperativa 
Vitalicia, into ad biz 

Carmen Cavallaro skedded for 
Goyescas, Radio Corporacion and 
Santiago Restaurant in mid-March. 

Raul Aicardi ankled his job as 
program director of Radio Cooper- 
ativa Vitalicia; Julio Miranda 
scheduled to replace. 

Jose Bohr aired to Lima to start 
shooting of “Chamorro Levanta el 
Vuelo” (Chamorro Takes Off”). 
It will star Eugenio Retes. 

Miguel Frank sold his scripts, 
“Matrimonio para Tres” (‘“Matri- 
mony for Three’) and “La Senorita 
Mambo” to Clasa Films in Mexico. 


Scotland 


By Gordon Irving 
(Glasgow: Kelvin 1590) 
Duncan Macrae to star at Perth 


Vienna Boys’ Choir set for April 
2 concert in Usher Hall, Edinburgh. 

Max Bygraves topping vaude at 
Glasgow Empire opening March 18. 

Kenneth McKellar, Scot tenor, 
waxing new version of “Scotland 
the Brave.” 

Duncan Macrae pacted for How- 
ard & Wyndham pantomime De- 
cember 1957. 

Tex Ritter to Glasgow in vaude. 
Slim Whitman skedded for vaude 
week in Edinburgh. 

Jack Anthony, Scot comedian, 
injured in auto accident near St. 
Boswells, in South Scotland. 

Gil Johnson -inked for dancing 
specialty in upcoming ‘“Five-Past 
Eight” revue at Alhambra, Glas- 
gow. 

Murray Thornton, Scot-born ex- 
ecutive of Chappells Music, Lon- 
don, doing .deejay program on 
Scot radio. 

John Gregson, English film actor, 
to star in new thriller “Listen, 
James!” at Lyceum Theatre, Edin- 
burgh, May 13. 

Harold Holt Ltd. presenting 
Nadia Nerina and Alexis Rassine 
in Ballet Highlights at Lyceum 
Theatre, Edinburgh. 

Dick Hurran, ace London pro- 
ducer, huddling with comedians 
Jimmy Logan and Stanley Baxter 
in Glasgow over production plans 
for “Five-Past Eight,’ set to open 
at Alhambra, Glasgow, May 31, 


London 


(Temple Bar 5041/9952) 

Roy Disney here for huddles 
with London distribution execs. 

James Archibald, Rank studio 
executive, resigned from his job. 

George Campbell here on ad- 
vance promotion on Victor Borge’s 
show, due at Palace April 9. 

Forrest Tucker back to U.S. for 
a tv shot, but returning next week 
for another British film assign- 
ment. 

Ray Milland named by Warwick 
Productions as the star of “High 
Flight,” which it is producing for 
Columbia release. 

Princess Margaret attending 
charity preem of Darryl F. 
Zanuck’s “Island in the Sun” July 
25 in aid of Royal Ballet School. 

Billy Marsh, executive in Ber- 
nard Delfont organization, left for 
N. Y. last week on a talent prowl, 
which will take him to Chicago, 
Hollywood, Las Vegas and Miami. 

Barbara Bates terminated her 
seven-year pact with the Rank Or- 
ganization and her role in “Camp- 
bell’s Kingdom” has been taken 
over by Barbara Murray. ~ Latter 
left for locations in Italy last 
Thursday. 

Geoffrey Martin, who heads 
publicity division of new Rank 
distribution setup in America, due 
back in N. Y. this week after wind- 
ing up personal affairs here. He 
was guest of honor at a farewell 
luncheon last Thursday (14). 


Boston 


By Guy Livingston 
(344 Little Bldg; HAncock 6-8386) 

Eddie Fisher current at Blin- 
strub’s. 

Disk jock Bill Marlowe ankled 
WCOP for WBZ. 

Bradford Roof switches from 
nitery to function room. 

Pat Mathews current at the Ho- 
tel Bostonian Jewel Room. 

Saxon Theatre set for “Around 
Nas in 80 Days” preem on April 
0. 

Danny Kaye and his Interna- 
tional Show current at Colonial 
Theatre. 

Freddie Hall, Mayfair emcee, cut 
a new disk with Sam Clark of 
ABC-Paramount in. 

Four Lads, who closed at the 
Rhodes on Pawtuxet date Saturday 
(16), inked for Blinstrub’s, opening 
April 22. 

Samuel Pinanski, 
appointed a member of Boston 
Civic ‘Progress Committee by 
Mayor Hynes. 

Salisbury Beach Frolics to re- 


ATC prexy, 


|open this summer with big name 
| policy despite dry 


law, 

trons to be served setups. 
Smiley Hart, former head of 

Boston Branch, AGVA, now in Sar- 


with pa- 





Pittsburgh 


Harry Davies in town beating | 
drums for “Hatful of Rain.” 

Tun Tun heads lineup of new| 
principals in current show at New 
Nixon. 

Andrini Brothers booked for a 
quick return engagement at An- 
kara in June. 

Murray Gold, former Playhouse | 
singer, now Cantor of B’Nai Israel 
Temple in McKeesport. 

Ella Fitzgerald plays first nitery 
date since her recent illness at 


Hometown girl Eileen Rodgers 
coming to Holiday House April 11 
hometown boy Marty Allen 
(& DeWood). 

Lily Jay (Mrs. Moe) Silver, wife 
of Stanley-Warner zone manager 
here, sold her first novel to Duell 
Sloan & Pearce. 


Copenhagen 


_ By Victor Skaarup 
Danish television now has near- 


ago, 

Music publisher Mork is launch- | 
ing a big sales campaign for Dot 
records in Denmark. 

For the first time in years Copen- | 
hagen has two cabarets running | 
simultameously and_ successfully: | 
Hyggepeisen and La Reine Peda-| 
que. 

World Cinema, local firstrun, has 
a hit in the French version of ‘“‘The 
Hunchback of Notre Dame” with 
Gina Lollobrigida and Anthony 
Quinn. 

The season’s most successful 
Danish pic, Nordisk Film’s “Qivi- 
tog,” a drama from Greenland in 
Eastmancolour, has played at Pal- 
adsteatret (1,550 seats) for 17 
weeks. It’s director, Erik Balling, 
will be in Hollywood for the Oscar 
awards (just in case) as this feature 
has a nomination under new For- 
eign Film Award. 

_ Most popular film star here dur- 
ing the 21 months Hollywood 
blockade, that now has been lifted, 
was German-Italian songsress Cate- 
rina Valente. Her pictures—like 
“Bonjour, Kathrin” ~ (Constantin) 
“You are music” (Criterion)—have 





asota, Fla., with Fred Wheaton, 
formerly of Providence Branch, 
now head of local office. 

The Variety Club of New Eng- 


\land will present its Great Heart 


Award to Thomas A. Yawkey, 
prexy of Boston Red Sox, at a din- 
ner in Hotel Statler, April 14. 
Cyril McGerigle, head booker of 
RKO, went to DCA to become of- 


|fice manager and head booker, re- 


placing Jack Hill who filled in 
after the sudden death of Irving 
Shiffman. 


Miami Beach 


By Lary Solloway 

(1755 Calais Dr.; Union 5-5389) 

Pupi Campo moved his bongo- 
beats into Boom Boom room of 
Fontainebleau. ‘ 

Seville Hotel adding 212 rooms, 
making total of 512, second only to 
Fontainebleau with its 565. 

Latino revue, which has clicked 
at the Lucerne, held over for an ad- 
ditional four stanzas. Production 
opened mid-January. 

Jimmy Durante, back from Na- 
cional, Havana run, picked up his 
new company-member Rocky Mar- 
ciano on way north to testimonial 
dinner in his honor in N. Y., 
March 17, 

Bob Hope stopped over at Eden 
Roc to looksee Miami Beach on 
way back north from Havana holi- 
day; nixed prexy Harry Mufson’s 
blank-check offer for a date-fill in 
cafe Pompeii. 

Charles Winninger and Gloria 
De Haven, set for “Holiday In 
Sun,” film with Beach background 
which indie producer Murray King 
starts shooting at the Roney soon: 
He’s paging Eddie Albert for the 
lead, and the Ritz brothers for star 
comedy spot. 


Fairbanks, Alaska 


By Ricardo Brown 

University of Alaska Theatre 
Workshop presented “Lo and Be- 
hold” by John Patrick in cramped, 
chilly university gym while basket- 
ball team was on road trip to An- 
chorage. 

Model Cafe reopened after re- 





played for months at first-run thea- 


ss 7. tres and she is also the most sold | 
Abe Dickstein was named| foreign ‘disk artist. 


modeling. Owner Steve Boinich 
proudly. advertising. new 





chef, | 


head saucier at the old Ritz-Carl- 
ton, N. Y. 

Anchorage businessman John H. 
Clawson announced plans to build 
$65,000 skyroom restaurant~bar to 
cap 14-story Mt. McKinley Apart- 
ments. Cafe will overlook city and 
Cook Inlet. 

Metro and Lathrop Theatre Co. 
at Fairbanks have come to terms 
after a 2% year standoff. Locals 
claimed M-G prices too steep, re- 
sulting in freezeout for over two 
years. Theatre operator Dan Red- 
den said oldies will play the Lacey 
St. Theatre while new M-G flicks 
will get booked at slick New Em- 
press, the only two theatres in 
Fairbanks. 

Boris Karloff will star in An- 
chorage. production of “Arsenic 
and Old Lace,” brushing up his fa- 
miliar role of Jonathan Brewster. 
Play will be presented March 21- 
23 by the Anchorage Community 
College Theatre Workshop and 
mounted on the city’s high school 
stage. Director Frank Brink said 
Karloff will arrive March 16. Kar- 
loff’s appearance is hailed as “an- 
other milestone in the cultural his- 
tory of Alaska.” 


Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 


Michele Morgan set for another 
costume film, “Madame Bovary.” 

Michael Cacoyannis, Greek pic 
director, in to looksee dubbing on 
his “Stella” which Universal re- 
leases here next month. 

Gerd Oswald in to prepare direc- 
torial chores on the forthcoming 
Bob Hope - Fernandel starrer, 
“Trouble in Paris” (UA). 

David Schoenbrun, CBS news 
correspondent here, heading for 
U. S. to do a lecture tour coinci- 
dent with publishing his new book, 
“As France Goes,” by Harpers. 

Emerico Papp in to take over 
present offices here of the Italo 
org to hypo pix abroad, Unitalia. 
Papp is also the foreign-rep of 
ANICA, official government film 
regulation setup. 

Cannes Film Fest selection com- 
mittee here will have a stormy few 
weeks ahead of it before it picks 
the one pic to rep France at this 
show, set to unspool May 2-17. Five 
pix are under consideration. 

New films cropping up as big 
grossers are “War and Peace” 
(Par), “King and I” (20th), ““Man 
Who Never Was” (20th) and Gallic 
pix, “Folies-Bergere,” “Et Dieu 
Crea La Femme” (And God Cre- 
ated Woman), “L’Homme Et L’En- 
fant” (“Man and the Child’), “Ty- 
phon Sur Nagsaki,”’ “Mitsou” and 
““Assassins Et Voleurs” (Murderer’s 
and Thieves). 

UA production staffs here will 
have their hands full as a flock of 
pix ready to roll on. the Continent 
this summer. Among them are 
“Trouble in Paris,” Stanley Ku- 
brick’s “Paths of Glory” and Kirk 
Douglas’ “The Vikings” (in Mu- 
nich), and “Quiet American” and 
“Legend of Lost” in Rome plus 
“Kings Go Forth” and “Separate 
Tables,” to be shot on the French 
Riviera this summer. 


Zurich 


By George Mezoefi 
(32 Florastrasse: 347032) 
“East of Eden” (WB) is longrun 
hit at sureseater Piccadilly. 


Theatre am Central’s next preem | 


will be Frederick Lonsdale’s com- 
edy, “Last of Mrs. Cheney.” 

“Diary of Anne Frank” is hit of 
legit season at Schauspielhaus. It 
has been SRO since last October. 

“Power and the Prize” (M-G), 
with Swiss star Elisabeth Mueller, 
will be released here soon at Urban 
Theatre. 


Palm Springs 
By Alice Scully 
(Tel. 4077) 

Harpo Marx got the UJA enter- 
tainment award. 

Lily Pons has hit the concert cir- 
cuit till May. 

Herb Rogers staged “Wizard of 
Oz’ for shavers. 

Winchell coming to traffic the 
cop’s benefit April 13. 

Chuck Travis at Compass Room 
piano of Desert Air. 

Oscar Cartier, Paris comedian, 
booked into Palm House. 

Peter Lorre scaring horses that 
have seen tv at Ranch Club. 

Laurye’s and Kon Tiki price 
cutting eatery tabs 20% till 6 p.m. 

Estelle Sloan back to the Chi 
Chi, second booking there in a 
month, 

Bob Howard featured a Dodger 
highball in hopes the Bums will 
head this way next year for spring 
training. 

Chuck Walters deserted his shop 
to direct “Don’t Go-Near The 
Water” for Metro, his 15th pic on 
same lot. 

Bing Crosby, Phil Harris and 
mob share a chuckwagon dinner at 
the old rodeo grounds before it’s 


iJames Adrian Noa, was formerly | hamburgered into building lots. 


Hollywood 


Kim Novak hospitalized for gen- 
eral — 

Mrs. Rock Hudson in hospital 
for treatment of hepatitis. 

Alfred Hitcheock recovering at 
Cedars after gaH bladder surgery. 

Gower Champion cut his lip and 
loosened a couple of teeth in a car 
crash. 

Marisa Pavan (Mrs. Jean Pierre 
Aumont) due here from Paris next 
month, 

Dolores Gray underwent sur- 
gery, an aftermath of a water ski- 
ing accident in Hawaii. 

If 20th-Fox can do it, so can 
Fred DeCordova; so he sold the 
rights to oil beneath his house. 

Arlene Dahl apparently forsak- 
ing smogville-by-the-sea and has 
taken a fiveyear lease on N. Y. 
apartment. 

Ted Williams, Boston Red Sox 
outfielder, made screen bow with 
Bing Crosby in special trailer for 
the Jimmmy Fund. 

Education campaign of Motion 
Picture Relief Fund postponed two 
weeks to permit United Jewish 
Appeal to complete its annual 
drive. : 

National Council of Women of 
the U. S. tabbed Mike Todd’s 
“Around World in 80 Days” as 
“best pic of 1956”; Kirk Douglas, 
best actor for his “Lust for Life’; 
Audrey Hepburn, best actress, 
who was in “War and Peace’; Wil- 
liam Wyler, best director, for the 
“Friendly Persuasion.” 


~ Rome 


Ben Hecht and family staying 
with Robert O. Haggiag, chief of 
Dear Film. 

Rosanna Rory leaving for Holly- 
wood to do screen test for “The 
Buccaneer.” a 

Italian-Austrian film commis- 
sion meets in Vienna to discuss 
new agreement. 

Cobina Wright and fashion dele- 
gation passed through Rome but 
were lost in excitement of film 
stars in town. 

Spanish film stars here for 
“First Week of Spanish Cinema” 
were received in a special audience 
by Pope Pius XI. 

Lester Welch has opened office 
at Residence Palace prior to shoot- 
ing “Seven Hills of Rome” which 
will star Mario Lanza. 

Eighty pix stars expected to par- 
ticipate in Cinema Auto Rally 
from Rome to San Marino to Como 
to San Remo April 2-7. 

Cortina d’Ampezzo is scene of 
13th International Festival of 
Sports Films in which 17 countries, 
including U.S., Canada and Great 
Britain, are entered. be 

Fernando Previtali, director of 
Santa Cecilia Orch, returned from 
four-city American tour but will 
return next fall to direct N.Y. 
Philharmonic in 10 concerts. 


Reno 


By Mark Curtis 

KWRN’s new call letters now 
K-DOT. 

Riverside dickering Nat “King” 
Cole for June date. 

Little Theatre’s “Teahouse of 
August Moon” held over. 

University of Nevada production, 
“Kiss Me Kate,” slated for March 
22-23. 

Mary Kaye Trio signed to open 
new Reno Harrah’s Club when it 
bows late in May. 


Chicago 
(Delaware_ '7-4984) 


Jim Halsey, head of Thunder- 
bird Attractions, making Windy 
City rounds. 

The Traders, Palmer House’s 
new eatery, gets its formal unveil- 
ing Monday (25). 

Paul Raffles, Black Orchid, on 
the Coast where he signed Frances 
Faye for April 5 opening. 

Jerry Allan, formerly Metro rep 
in Indiana, now doing deejay pro- 
motion for MGM records. 

Hypnotist Ted Boyers checks out 
of Club Cairo after a-two year 
stand to do series of Coast dates. 


Stylemasters plied deéjay cir- 
cuit over weekend plugging their 
initial Foremost pressing, “Cutie 
of Kitten Crowd.” 


Music critic Irving Sablosky ex- 
iting the Daily News to take an 
overseas assignment with U. S. In- 
formation Service. 


Mike Todd has re-tagged the 
Selwyn Theatre, where his 
“Around World in 80 Days” is to 
open April 4, as Todd’s Cinestage. 

Frankie Harmon hosted a party 
for Jimmy Durante at the Shangri- 
La Monday night (18) prior to 
comedian’s opening at Chez Paree. 

Mike Todd in for a quick-look 
last week at Selwyn Theatre which 
is being remodeled and will be 
called Todd Cinestage for April 4 
opening of “Around World in 80 
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OBITUARIES 


PHIL REISMAN 
Phil Reisman, 66, veteran film 
industry executive and specialist in 
foreign operations, died suddenly 
of a stroke early yesterday morn- 
ing (March 19) in New York. 
Details in film section. 


JOSEPH M. RITCHIE 

Joseph M. Ritchie, 64, Irish film 
distributor, died in Las Vegas, 
Nev., Feb. 20 after a long i!'ness. 
He was the father-in-law «\ Las 
Vegas Sun publisher Hank (%-en- 
spun, 

Prior to joining his family in 
Las Vegas in Sept. 1955, Ritchie 
was widely known in film circles 
in both Belfast and Dublin, and 
in Wardour St., London, Entering 
the film industry in its early days, 
he joined the staff of Paramount 
Film Service Ltd. at its Dublin 
branch in 1927 and later Was made 
branch manager for Ireland. Leav- 
ing Dublin in 1939, he opened of- 
fices in Belfast for Anglo-Ameri- 
can Film Corp., Eros Films, and 
later, Ritchie Film Service Ltd. 

In May, 1955, he underwent ma- 
jor surgery at The Royal Victoria 
hospital in Belfast, and on his re- 
covery joined his family in the 
US 


‘He is survived by his wife, three 
sons and a daughter, Mrs. Barbara 
Greenspun. . 


CURLEY WILSON 

Capt. Curley Wilson, 77, former 
circus and carnival wild animal 
trainer and one-time superintend- 
ent of the Cleveland Zoo, died Feb. 
24 in Cleveland. His real name 
was Edward McEnaney, a native of 
Providence, R. I. He first joined a 
circus as a pony trainer and at 16 
he was working on animal cages. 
He was lion man for Frank C. 
Bostock and toured 11 years with 
Johnny J. Jones and nearly a doz- 
en years with Brown & Dyer, both | 
carnivals. 

Surviving is a niece, Mrs. Julie | 
Kassay of Cleveland. 





ALBERT E. PTAK 
Albert E. Ptak; 70, nabe theatre 
operator in Cleveland, died in that 


In Memory of 


IRENE BORDONI 


March 19, 1953 
® L.J.W. 


city March 2 from cerebral hemor- 
rhage. He founded the Lyceum 
Theatre in 1912 and also ran its 
successor, New Lyceum, in asso-| 
ciation with his brother-in-law, 
Martin Polear. Although Ptak re- 
tired in 1950, he retained part 
ownership in Lorain Drive-In and 
a manufacturing company. 
Surviving are his wife, son, two 
daughters, three sisters, a brother | 
and six grandchildren. 


New York after a lengthy illness. 


|ness agent of Local 278 Building 








PHYLLIS GILES 
Phyllis Giles, 69, who trouped 
with her husband in vaude in an 
act known as Phyllis & Giles, died 
Feb. 23 in Blackpool, Eng. They 
togired vauderies for years with a| 
comedy musical specialty billed as | 
“On the Farm.” 
Couple’s turn used a varied se- 
lection of props in a farmyard set- 
ting. Musical instruments were 
disguised as farm implements. Act 
toured Australia and South Africa 
with the late Sir Harry Lauder. 
Husband survives. 


FRANCES STRINGER 

Frances Stringer, 59, mother -of 
WRC-NBC tv personality Tippy 
Stringer, and widow of Arthur, | 
Jate NARTB exec, died March 6 in 
Washington, She had been reg-| 
istrar for John Roberts Power | 
model and charm school until- her 
illness several months ago. 

_ Daughter Tippy is a well-known | 
singer in Washington club circles, 
and “weather girl” for WRC-TV. 
A son, staffer with Blair Television 
Associates, Chicago, also survives. 


JOSH BILLINGS 
Frank (Josh) Billings, 54, jazz 
musician in the early 1930s, died 
in New York March 14 after’a 
short illness. Since 1940 he had 
boy working in the lithography 


eld. 
Billings had played with a jazz 
up known as the Mound Cit 
lue Blowers and had worked wit 
such pewas jazzsters of the 30s 
as Eddie Condon, William (Red) 
Mackenzie, Jack Bland and Mugg- 
sy Spanier. 


ESTELLA H. KARN 
Estella H. Karn, 64, for 20 years 


| with 





personal manager for Mary Mar- 
garet McBride, died March 12 in 


She did show biz promotion for 
years, having been with the Feist 
music publishing firm and other 
top accounts, 

For the past few. years, Miss 
Karn conducted a pwblicity and 
management office in New York. 


CHARLES C. CHARLES 
Charles C. Charles, retired film 
exec, died March 10 in Orlando, ; 
Fla. Onetime branch manager for 
Ross Federal service in Albany, he 
later operated a screen advertising 
business there. He retired to Flor- 
ida eight years ago when seriously 
injured in an auto accident. 
His wife and sister survive. 


JACK KING 

John Kingstrand, 76, former 
vaudeville comedian known profes- 
sionally as Jack King, died March 
9 in Miami. He was a member of 
the comedy team of Stepp, Meh- 
linger & King and at one time was 
an associate of composer Joe 
Howard. 

Wife and two sisters survive. 


SAMUEL AMOROSI 
Samuel Amorosi, 63, harpist, 
died March 12 in Philadelphia. He 
layed with Rudy Vallee, Richard 
imber, Jack Denny~and Clarence 
Fuhrman. He also appeared on tv 
and in musicals. 
Wife, son, daughter, six broth- 
ers and two sisters survive. 


DANIEL T. HENON 

Daniel T. Henon, 68, theatre 
construction man, died March 11 
in Philadelphia. He was a partner 
in the firm which built the Mast- 
baum, Erlanger, Stanley, Earle 
and Boyd theatres. 

Surviving are two sons, two 
daughters, a brother and sister. 


John J. Lyons, 55, former busi- 


Service International Employes 
and former secretary of the Holly- 
wood AFL film Council, died. in 
Hollywood March 9 after a brief 
illness. 


Benjamin L. Jacobson, 70, an/| 
attorney who had been associated 
with his brother, Joseph, in the 
theatre business in both Dubuque 
and Davenport, Ia., died of a heart 
attack March 13 in Davenport. 


Juan Luis Suari, 33, radio and 
dubbing actor, died March 3 in 
Barcelona following a motorcycle 
crash, Wife, children and parents 
survive. 


Robert K. Rummford, 86, bari- | 
tone and widower of the late con- 
tralto, Dame Clara Butt, died 
March 10 in North Stoke, Oxford, 
Eng. 


James R. Sweeney, 55, a charter 
member of Motion Picture Film| 
Editors Local 776, died in Holly-| 
wood March 11 of a heart attack. 
Wife and two sons survive. 





Hermann Spoehrer, 80, life | 
member of the St. Louis Municipal | 
Theatre Assn., died of a heart at-| 
tack March 10 in that city. Two 
sons and a sister survive. 

Lena Ashwell, 84, actress, died | 
March 13 in London. In private | 


of the late Sir Henry Simson. 
Mother, 72, of Sherm Feller, 


personality, died March 5 in Rox-| 


| bury, Mass. 


Son, 3, 
staff 
Houston, 
city. 


of Robert W. Dundas, 
announcer with KPRC-TV, | 
died March 10 in that 

Otte H. Sutter, 57, an associate 
producer of tv advertising films 
Roger Wade Productions, | 
died March 10 in New York. 


Son, 41, of Floyd Odlum, presi- 
dent of the Atlas Corp., an invest- 
ment firm, died March 15 in New 
York, 


Son, 20 months old, of Herman 
Rush, v.p. of Official Films, . died 
: esate March 5 in New 

ork. 


Barrie Barnes, comedian, died 
Feb. 20 in Ancoats, Eng. Survived 
by his wife, former half of the. 
double act, Dukes & Earl. 


Luis Rojas Gallardo, Chilean 
legit, film and radio actor-writer, 
died March 5 in Santiago. 


Nicholas Bonemo, projectionist, 
died March 3 in Chicago. 





Helen Stuart (Mrs. Harry Trax- 
ler), 79, former vaude and burles- 


que comedienne, died of a stroke 
March 2 in Miami. 


William E. Reid, pioneer ex- 


hibitor, died recently in Leeds, 


Eng. 


Alexander Anderson, 68, magi- 
cian, died March 7 in Aberdeen, 
Scotland. 


Herman Ferguson, owner of the 
Liberty Theatre, Maiden, Mo., died 
March 5 in that town. His wife 


| survives. 


Joseph A. Malenfant, 69, long- 
time projectionist, died March 13 
in Nashua, N. H. 


Daughter, 17, of music director 


Marlin Skiles, died March 15 in | 
Poorman action” by the Com- 
mission “‘would result in applica-| 


Hollywood. 


Mother of producer Arthur 
Freed died March 13 in Hollywood. 


Sister, 59, of actor William 
Frawley, died March 8 in Holly- 
wood. 


Mother of Morty Halpern, stage 
manager, died March 12 in New 
York, 


Mother, 98 ,of comedian Joe E. 
Lewis, died March 15 in New York. 











— 


Moving B’way Uptown 
ames «Continued from pase 2 aaa 


Marion Davies-Arthur' Brisbane 
powerhouse acquiri.g valuable re- 
alty in Columbus Circle, with its 
fancy Cosmopolitan Theatre 
(named for the Hearst-Davics film 
company, Cosmopolitan Produc- 
tions, not to mention the Hearst 
mag of the same name). Then the 
same group veered somewhat east 
and bought up tracts of 6th Ave. 
property on which the Warwick 
Hotel on 54th St. stands, and they 
also built the Ziegfeld Theatre, 
across 6th Ave., which Billy Rose 
now owns, ard has subleased to 





NBC for a television playhouse. | 


8th Ave. Never Made It 


Martin Beck and his o:d Or-} 


pheum vaudeville echelon, in line 
with the Hearst & Co. moves north 


ward, also envisioned 8th Ave. as | 


a main artery, but the Beck Thea- 
tre remains as the sole symbol of 
of that plan. 


Back to Daly’s 63d St. When vet | 


showman John Cort conceived the 
idea of a legit musical, with an all- 
Negro cast, this was a departure 
from the Cotton Club and kindred 
nitery patterns but he proved hiim- 
self right. “Shuffle Along” ran 60 
weeks, called “the first Broadway 
hit”* by Negro talent since the hal- 
cyon days of Williams & Walker— 
the same Bert Williams who was to 
star in several “Ziegfeld Follies.” 
It may have been forgotten that 
Florence Mills was .ot in the orig- 
inal “Shuffle Along’—she came 
into the cast three months after, 
succeeding Gertrude Saunders. 


Miss Mills gave “Shuffle Along” | 


new vigor. A Wednesday “mid- 
night matinee” was an innovation. 


She doubled as a cabaret star iM | hits, for instance, now are soaring. | 


her own right into the Plantation, 


i\the nitery above the Winter Gar- 


den which was variously the Lido, 
the Boardwalk and other names, 
and played lush stars like Moss & 
Fontana, Mae Murray & Basil Dur- 


ad infinitum. It’s now the Singa- 
pore (Chinese cuisine) restaurant 
and by coincidence, Miss Lillie is 


|\WVDA disk jock and Hub radio| back in the orbit, starred in the 


1957 road company called “Zieg- 
feld Follies.” generally appraised 


is being pretty remote from the | 


Florenz Ziegfeld Jr. original. (Al- 
though, in all fairness, it might be 
observed that FZ Jr. “original” 
might be pretty dated stuff today.) 

“Shuffle Along.” 


(Flournoy E.) Miller & 
(Aubrey) Lyles in its cast. The 
click set of songs were by (Noble) 
Sissle & (Eubie) Blake, the same 


Sissle who is today president of | 


the Negro Actors Guild. 


Only Lew Leslie’s “Blackbirds.” 
with its great Jimmy McHugh and 
Dorothy Fields songs, and .pos- 
sibly “Hot Chocolates” (with songs 
by Andy Razaf and Thomas Fats 
Waller), repeated the “Shuffle 
Along” click. ‘ 

When Miss Mills took her “Plan- 
tation Revue” from the cabaret of 
that name into the 48th St. Theatre 
it flopped. Miller & Lyles tried to 
repeat at the same theatre in 1928 
with “Keep Shufflin’” and that 
folded in 104 performances, and 
another attempt by Flournoy E. 
Miller with “Shuffle 
1933,” again with songs by Sissle & 
Blake opened Dec. 26, 1932, and 


‘just about matched up to its title 
with a run of 27 performances. 


It was samewhat fitting that the 
63d St. should be named for Ar- 
nold Daly who first encountered 
legit censorship at the turn-of-the- 
century when he produced and 
starred in “Mrs. Warren's Profes- 
sion,” deemed too daring by the 
N.Y. gendarmerie, regardless of its 
Shavian authorship. Mae West’s 
“Sex” clicked for about a year but 
when she attempted “Wicked Age” 
late in ’27 it was good for only 19 
performances before Cain's got it. 








Toll-TV 





when it opened | 
| May 23, 1921, at the 63d St. Music 
Hall—the Daly’s was added later— | 
| included 


Along of | 


tions for UHF stations in the top 


50 markets in a matter of weeks.” | 


The Commission, he said, not 
only has ‘the “authority” to sanc- 
‘tion pay tv but it has “an obliga- 
tion’ to do so under a provision 
of the Communications Act which 
requires the FCC to advance now 
uses of radio. There’s nothing in 
| the legislative “history of the Act, 
|he declared, which indicates that 
| Congress intended to deny the pub- 
| lie “the right to try a new mouse 
| trap.” Nor should Congress want 
| jurisdiction over “this thorny prob- 
lem.” 


If pay-as-you-see is as good as 
its promoters claim, he said, then 
it might solve the UHF problem. 
On the “other hand, if it is as bad 
as its opponents say, “it will soon 
be a thing of the past and the 
entrepeneurs who wanted to gum- 
ble will be the principal loser since 
I would seek to control the new 
baby so the public investment is 
the very minimum.” He explained 
that he would seek to encourage 
the subscription broadcaster to in- 
stall and maintain the decoders on 








sell it to the subscriber. 


Comr. Lee said he would not al-| 


|low subscription in single station 
markets in order to protect 
| called free programs.”’ 

- 


“so- 
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| Hon-S’way Albums 
amas Continued from page 1 =< 
tists, like Bing Crosby, 
Sinatra and Nat’ (King) 
whose aggregate album sales total 
in the millions, but Presley and 
Belafonte are the first to hit the 
1,000,000 figure for a single pack- 
age. At a 5% royalty figure, cal- 


Frank 





|}albums, Presley and Belafonte fig- 
ure to rack up over $200,000 apiece 
(on these albums alone. 


Hitting of the 1,000,000-marker 


|is another symptom of how wide- | 


ly the disk market has expanded 
|in the last few years. With some 
| 30,000,000 phonographs now in cir 


|albums and singles is 
|} greater than ever before. 


now far 
Single 


|over the 1,000,000 mark with in- 
| creasing frequency while more and 
|}more platters are 
| 2,000,00 and 3,000,000 total. 
|ley’s “Don’t Be Cruel” is 
around 4,000,000, while Guy Mit- 


‘life she was Lady Simson, widow | and, the De Marcos, Beatrice Lillie, | ehe}]’s “Singin’ The Blues” has 


|gone over 2,500,000 for 


| 


Records. 


Columbia 














Variety Bills 


=a COntinued from page 67 = 


Mickey Gentile j 

rommy Ryan 

| Johnny Silvers Orc 

| Rey Mambo-Orc 

Saxony 

“East Meets West’ 

Louise Hoff & Co. 

Housler Dancers 

Charlie Spivak Ore | Helen Forrest 

| Cortes Orc | Ronnie Eastman 
Roney Plaza |B & C Robinson 

Lord Count Jay Salerno 

Juliette Robbins Scott & Boyd 

Serge Valdez Ore Frank Linale Ore 
5 O'Clock Versailles 

Nudema Alan Gale 

Tommy Raft The Haggetts 

Al Golden Arnold Dover 

Parisian Rev Teddy King Ore 


HAVANA 


Sonia Calero 
Victor Alvarez 
Ortega. Ore 
Montmartre 
Chavales De Espana 
Fajardo Ore 
Casino Playa Ore 
Nacional 


Thunderbird 

|The Kentones 

| Dick Sterling 

| Rip Taylor 

Rey Mambo Orc 
Vagabonds 

Vagabonds 

Danny Stanton 


Tropicana 
Celia Cruz 
Gloria & Rolando 
Godino Singers 
Adriano Vitale 
Leonela Gonzalez 
Richard Robertson 
Paulino Alvarez 
S Suare2 Org Chanteurs de Paris 
A Romeu Ora Augie & Margo 

Sans Souci Dancing Waters 
June Christy W Reyes Ore 


RENO | 


Mapes Skyroom 
| Don Cornell 





Riverside 
amg Sy Clooney 
7 eter Wood 
| Skylets Bill Clifford Ore 
| Ed Fitzpatrick. Ore 


New Golden 
Starlets 


Romaine Brown 





=e CONtinued from page | = 


a moderate lease basis rather than | 


Cole, | 


culated on the retail price of the | 


culation, the potential sale of both | 


going over the | 
Pres- | 
now | 


MARRIAGES 


Claudia Jane Mittendorf to Carl 
H. Skoog Jr., San Antonio, recently, 
He's better known as Happy Herb 
or disk jockey on KONO in that 
city. 

Ann Davies to Richard Briers, 
Liverpool, Eng., recently. Bride is 
stage manager at Liverpool Play- 
house; he’s an art actor at same 
legit house. 


Edwina Lee to Saveen, London, 
March 17. Bride’s a fashion model; 
| he’s a ventriloquist. 
| Barbara Winder to John Mackie, 
| Preston, Eng., March 9. He’s son 
of Albert D. Mackie, Scot play- 
| wright. 
| Merle Jordan to Iver Person, Las 
| Vegas, March 6. She's secrétary 
to NBC film production topper 
| George Cahan; he's film editor on 
as “Life of Riley” telefilm- 
series. 


Norma Koch to Bob Martin, 
Hollywood, March 4. Bride’s a film 
' costume designer; he’s in the sound 
|cepartment of Hecht-Hill-Lancas- 
j ter, 

Judy Tyler to Gregory Lafay- 

et.e, Miami Beach, March 17. She's 
a musicomedy singer and tv ac- 
tress; he’s an actor. 
| Dorothy Sarnoff to Milton H. 
| Raymond, New York, March 15. 
|She’s a musicomedy singer; he’s 
| with the Dowd, Redfield & John- 
;son ad agency. 
Dorothy Joan MacDonald to Max 
|Reinhardt, London, March 14. 
|She’s former casting director for 
Showcase Productions at NBC; he's 
director of a London publishing 
combine. 








BIRTHS 


|. Mr, and Mrs. Vie Wilmot, daugh- 
|te:, Chicago, March 11. Father is 
|a publicist; mother is a former 
| Chicago NBC staffer. 

Mr. and Mrs. Bosh Stack, 
| Suffern, N.Y., March 11. 
}is a publicist. 

Mr. and Mrs. Dickie Valentine, 
son, London, Eng., March 9. 
Father is a stage ard radio singer. 
| Mr. and Mrs. A‘len Zimmerman, 
| daughter, Kansas Citv, Mo., March 
12. Father is an account exec with 
WHB, K.C. 

Mr. and Mrs. Daniel Mann, son, 
Hollywood, March 14. Father is a 
film director. 

Mr. and Mrs. Johnny 
son, New York, March 4. 
is a songwriter, 

Mr. and Mrs. Martin Kent, 
daugher, New York, March 11, 
Mother, Betty Lee Kent, was a sec- 
retary with Edward Petry & Co., 
radio-tv reps. 
| Mr. and Mrs. Jack Carter, daugh- 
j}ter, New York, March 11. He’s a 
| presentation writer for the Petry 
tv promotion dept. 

Mr. and Mrs. Edward J. DeGray, 
|daughter, White Plains, N. Y., 
| March 13. Father is v.p. in charge 
of station relations for ABC Radio. 
| Mr. and Mrs. Paul Zara, son, 
| Chicago, recently. Father is in tv 
sales and production with Filmack, 

Mr. and Mrs. Johnny Silver, 
daughter, Hollywood, March 16. 
| Father is an actor. 

Mr. and Mrs. Robert Fox. daugh- 
| ter, Hollywood, March 7- Father is 
| station KDAY account exec. 

Mr. and Mrs. Charles V. Martin, 
son, Lynwood, Cal., March 14. Fa- 
ther is assistant merchandising 
manager at KTTV. 

Mr. and Mrs. Lee Petrich, son, 
San Antonio recently. Father is 
disk jockey on KONO in that city. 
| Mr. and Mrs, Lee Perkins, 
| daughter, San Antonio, March 7. 
| Father is a member of the KENS 
|announcing staff in that city. 
| Mr. and Mrs. R. L. Gillespie, son, 
| Pine Bush, N. Y., Feb. 9. Mother 
jis the former Dorothy Jackson, 
}onetime Roxyette; maternal grand- 
mother is Annette Jackson of the 
|Garson Kanin office 
| Mr. and Mrs. Bob 
| Lancaster, Pa., March 3. 
lis WGAL announcer. 
| Mr. and Mrs. Norman Leebron, 
daughter, Philadelphia, Feb. 19. 
| Father is WCAU-TV film manager, 
| Mr. and Mrs. Monty Raphaelson, 
ison, New York, March 18. He’s 
sales manager of Fortune Features, 

Mr. and Mrs. Rod Alexander, 
daughter, New York, March 12. 
Mother is dancer Bambi Lynn; 
father is dancer-choreographer. 





son, 
Father 


Parker, 
Father 


| 


Miller. son 


Father 











‘Summer Slurmming’ 


aaa Continued from page | joa 


’ 


“Private ©“ Secretary,” has been 
booked for the Chez Paree, Chi- 
cago, at a reported $13,000 for a 
10-day stand starting April 21. 
Because of the uncertain status 
of many video shows, more tele 
headliners cannot be submitted at 
this time. However, as the staius 
of more displays is settled, it’s be- 
lieved that more headliners will 





i well as 


become available fo summer as 
fall bookings in niteries. 
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‘THANK YOU! THANK YOU! THANK YOU! THANK You! | 


for all these wonderful associations... . 


80 E VARIETY Wednesday, March 20, 1957 




















Night Clubs: 


COPACABANA, New York 

CHEZ PAREE, Chicago 

EDEN ROC HOTEL, Miami Beach _ ; E 
(3 Return Engagements ) 

NEW FRONTIER, Las Vegas . 

MOCAMBO, Hollywood 

RIVERSIDE HOTEL, Reno 

TOWN CASINO, Buffalo 

500 CLUB, Atlantic City 

BEVERLY HILLS, C.C., Cincinnati 

LATIN CASINO, Philadelphia 

ELMWOOD CASINO, Windsor 


yr -~CS:é<i=S™S::C:C:”:”:—“C ia =e 


Television: 


WALTER WINCHELL SHOW 

VIC DAMONE SHOW 

JACKIE GLEASON SHOW 

ARTHUR MURRAY SHOW 

Jackie Gleason’s “STAGE SHOW” 


May 11th: 


The GEORGE M. COHAN STORY 
(NBC-TV Spectacular ) 












































Currently RETURN ENGAGEMENT (5 WEEKS) 


COPACABANA 


NEW YORK | 
Thank you JULES PODELL for my COPA BONNET 





Thanks tc ED MURROW and 
“PERSON to PERSON” XK 


\ for a wonderful visit ! Exclusive Management 


William Morris Agency 
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